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NIGHT (& DAY) CLUBS’ NEW BIZ 





Closed-Circuit TV Spec to Raise 
$7,000,000 for U.S. & Local Culture 


y% 





Washington, Nov. 28. + 
Broadway producer Roger L. 
Stevens is planning a super-spec- 
tacular, 150-city, closed-circuit tele- 
cast next May to raise at least 
$7,000,000 for Washington's pro- 
posed National Cultural Centre, 
plus more millions for local cul- 
tural endeavors in each city par- 
ticipating 
President 
present when Stevens, 
chairman, sprung the idea at a 
meeting of the Cultural Centre’s 
board of trustees, placed his per- 
sonal support enthusiastically be- 
hind the fund-raising effort to 
finance construction of the centre. 
The project is expected to cost 
about $75,000,000, although the ini- 
tial phase of construction will re- 


John F. Kennedy, 


the new 


quire only $30,000,000. 

“This is a most important na- 
tional responsibility,’ Kenned 
said of plans to make Washingtor 


showplace of American 
cultural achievements. “I can as- 
sure you that Administration 
will give it every possible support.” 

Stevens has a_ split-the-profits 
plan for the 150 cities participating 
in the closed circuit tv stunt. Par- 
ticipating cities and sponsoring 


Yontinued on ; on pee < 44) 


Phiiiy Songwriter Who 
Cleffed Fabian Hit Goes 
Off-Key in Crime Spree, 


Nov. 28. 


a national 


this 


Philadelphia, 





Clyde Norri 22, a songwriter 
who penned one of Fabian’s hits, 
pleaded guilty last week to five 
robberies, four ittempted = rob- 


beries, a rape and three indecent 
| 





assault : 

While in prison on a previous} 
robbery rap, Norris cleffed “About 
This Thing Called Love,” which 
sold several hundred thousand 
copies. No lawyer, Harry R. 
Back ho also represents Fabian, 
told t yurt he had paid the con- 
vict-t mit $1,200 royalties 
while he was still in jail. 

Norris obtained a pardon last 


September after serving 22 months 
of an eight months-to-three years 
term Within a week after his 
release he went on a spree of 15 
holdups and assaults. He pleaded | 
that he needed money to care for } 
his parents, but counsel said Norris | 
could heve received advance royal- | 
ties if them. 


| 


asked for 


| shall not see” 





ABC-TV Auditioning For 


First Negro Newscaster 

The first Negro to become a reg- 
ular network news correspondent 
will be making it on the ABC-TV 
network. 

ABC news chief Jim Hagerty has 
been interviewing potential corre- 
spondents who are also fluent in 
Spanish and Portuguese, with an 
eye towards stepped «up Latin 
American coverage. Hagerty has 
indicated that he'll hire a qualified 
Negro. 





One Day Only 
To Air ‘Runaway 


| 

| 

Pros, Cons in D.C. 
Hollywood, Nov. 28 

Under beseechment from the 

{Hollywood craft unions, chief 

spokesmen of the clamor against 

“runaways,” House Subcommittee 

of Rep. John Dent (D-Pa.) meets 
this Friday (1) for one-day only 


S : : | 
The hearings will pit the unions | 





against the management organiza- 
tion, Motion Picture Assn. of 
Ameriea. Herman Kenin, president 
of the American Federation of Mu- | 
sicians, will echo the Hollywood | 
crafts | 
List released by the Subcommit- | 
(Continued on page 6 : 
r ° os . 
Nude Films Spreading, 


But Mostly They're Dull 

The anti-‘nudie” fever spreads 
It’s hot in Los Angeles, showing 
symptoms in Chicago, and is now 
emergent in Miami 

The Florida version of “thou 
started as a crusade 
against literary pornography, de- 
signed mainly to alert students, 
and culminated in a court-ordered 
ban against Henry Miller’s “Tropi 
of Cancer” (illegal to sell, buy o1 


even possess). The campaign, via 
| Dade County state’s attorney Rich- 
ard E. Gerstein, is sparked by an 
outfit called the Decent Literature 
Council, headed by the Rev. B. F. 
| Schumacher 

The group subsequently has 


(Continued on page 10 


(MATINEE TWIST 
BOOM BloTRU: 


The modern nightclub is now be- 
coming a “day” club as well, The 
cafes are busy developing matinee 
business on Saturdays, Sundays 
and holidays. They have found this 
to be a strong seller for family 
trade and organizations, but hope | 


that by degrees it will attract | 
strong drop-in trade. 

Among clubs now going in for 
matinees are the Latin Casino. 
Camden, and the Monticello, 
Framingham, Mass. There are 
others, of course, but these spots 


have developed a strong enough 


| trade to make it a regular feature. 


At the Latin Casino, especially, 
Philadelphia and southern New 
Jersey organizations have been 
buying huge sections of the club 
for the daytime entertainment. 
Generally, the sessions have to 
start around 2 p.m. or at the latest, 
3 p.m., so that the show and serv- 
ing can be over in time to clean 
the premises for the evening's 
| business. 

Another new aspect particularly 
evident in New York is the 

(Continued on page 70) 





Hint Burns Exiting 


As RCA Prexy In 


Stock Sale Sequel 





The Radio Corp. of America may 
have a new president after this 
Friday’s (1) board meeting. Ac- 
cor ling: to the Wall Street end, 
there have been some embarrass- 
ing que stions arising from incum- 
bent prexy John L. Burns’ s 
some 17,000 shares of his nec 
which he picked up under stock 
vption at around $35 and sold at} 
arvund $57. This is part of a 21,- | 


000-share holding and, in turn, is 
less thai: half of the 50,000 shares 
on which he was given the option, 


at the same price, under his re- 
vised employment contract as pres- 
ident of RCA. 

The bankers. are said to have 


put some questions to RCA board 
chairman David Sarnoff 
executive officer, predicated chief- 
on the company president 4n- 
‘oading so many shares. 
Mentioned as Burns’ successor 
(Continued on page 48 





open- | 


the chief | 


|AGVA’s Chi Head Denies ‘Sweetheart’ 
Contracts With Mob Owned Niteries 


Chicago, Nov. 28 

Ernie Fast, midwest secretary of 
the American Guild of Variety 
Artists, is denying implied allega- 
tions that he had ever entered into 
“sweetheart” contracts with hood- 
lum-owned night clubs or that his 
office was used to negotiate con- 
tracts that involved prostitution 
by exotic dancers. 





'TV’s Sing-Along Idea 
Clicks in St. Paui Cafe 


Minneapolis, Nov. 28. 
The Mitch Miller “sing-along- 
| with-me” idea, so hot on tv cur- 
rently, is spreading to Twin Cities’ 
niteries in a big way. It’s largely 








|credited with making a new St. “We have nothing to fear from 

| Paul spot, the Golden Garter, a suc-| any investigation of the conduct 

;cess from the outset. of this office,” he told Variery in 
Capacity every night and brew-| an interview last week 

eries serving it have told the own- Fast's denial came as result of an 


ers it's “setting all kinds of gal-| intensive continuing investigation 
lonage records. by local detectives working on be- 
| half of a U.S. Senate committee 


ee ne ee ee 


source of income for a nationwide 
‘ih Scramble Of 





crime syndicate. Fast has been suh- 
poenaed for a Jan. 4 appearance in 
Washington before the committee 
(headed by Sen. John McClellan) 
and has been ordered to bring all 








of the books and records of the 
6 > ’ midwest office. 
Wis @a ures Chi cafe operators, agents and 
entertainers have been questioned 
The pace is feverish and the salctatnncente on page 70) 
boasts are coming in loud and eacnenanainns 
sometimes clear—all oncerning 
who's getting to market first witl Ch bb Ch k ¥ Shi 
the most Twist. Paramount, Colum- u y ec er irts, 
bia (which struck gold with the] B Sa B 
yee | ae nta’s ag 


j snd Louis Prima all have pictures 
on the new dance fad in current 


Via Merchandising Deal 


| production, Chicago, Noc. 28 
| \ good example of how thi 1g There'll be Chubby Checker tee- 
are going may be had at Pa Pro- | shirts, beanies and musical toys for 
jducer Harry Romm is at work on wpones, Bs this year. The 20-year- 
what he calls an “authentic | old rock ’ * roller, who touched off 
(Continued on page 10 the “Twist” dance craze with his 
aaa Parkway disclick, has been signed 
SMU Cc ancels Ray Charles for character merchandising by 
| Henry Saperstein’s Tele n Per- 
| Because of. Dope Arrest |sonsitieete sion Pe 
Dallas, Nov. 28 Same outfit reportedly had If- 
Southern Methodist U. has can-|censed $30,000,000 worth of mer- 
|celled the Ray Charles concert set |chandise under the Elvis Presley 
lfor Dec. 9 at the campus coliseum,|imprimatur during that singer's 
because of the maestro’s recent! first 90 days in the Saperstein 
narcotics hassle in Indianapolis. | fold 
|Fred Bryson, director of the SMU | As a character merchandiser, 
Coliseum, has dated Connie Fran- | Saperstein is credited with the cre- 
cis & the Four Courtsmen, as re-| ation of the Debbie Reynolds Capri 
j placements that night. Seats in (Continued on page 6) 


the 6,000-seater are $1.50-$2.50 








Bryson explained the Charles 
cancellation: “He's still under 
|charge for possession of narcotics, Follow the ape in space - 
and until it’s cleared up we cannot 
| sponsor his appearance here. The O ull networks — ~~ with 


} 


;same thing would apply 


to stu- 
}dents or faculty—they, too, would | 
| be suspe nded until the matter was | 


cleared.’ 
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Joan Sutherland's Met Debut Teases 
Memory: Maybe Nothing Ever Like It 


By ROBERT J. LANDRY ’ 


The Me tropolitan Opera season, | Film Prod. Boetticher 


which almost cancelled, has 
produced the debut of a soprano, 
Joan Sutherland, of Australia, who 
is almost unimaginably good. Re- 
sultantly, Sunday (26) night 
audience went nearly berserk with 
delight during and after the cli- 
maxing mad scene in “Lucia de} 
Lammermoor.” Although explo- | 
sions of enthusiasm are 


was 


the 


familiar | 
enough, though never common, at 
the Met nothing comparable is re- 
called in recent times. There was | 
nit applause but wild beatings of | 
palms; not bravos but roars of ex- 
ultant appreciation. There were 10 
genuine, unforced, prolonged solo | 
curtain calls. At the sixth the ex- 
amples of a few who were standing 
became the complete audience. 

Suffice that with this Austral- 
fan’s arrival a boxoffice sensation, 
a queen among divas and opera 
history were all made simultane- 
ously. It was simply not possible to 
find anything to quibble about. 
Even the creaky old libretto sud- 
denly seemed exciting. 

That the audience anticipated it- 

(Continued on page 71) 





Dawson City Fest Next 


July Evokes Memories 
Of Klondike Gold Rush 


Ottawa, Nov. 28. 
The Dawson City Festival is 
scheduled for July 1-Aug. 20 next 








Held for Hotel Debt 
Mexico City, Nov. 28. 

Producer Bud Boetticher, long 
on plans to complete his bullfight 
picture centered around ex-bull- 
fighter Carlos Arruza, has been ar- 
rested here on a charge of fraud. 
Hotel Continental Hilton’s credit 
manager denounced the producer 
to authorities for non-payment of 
a $2,636.19 hotel tab. This included 
press cocktail parties as well as a 
special banquet for the fourth 
estate. 

The producer admits the debt. 
He claims he is in a tight position 
financially, but will pay off the 
bill. ; 


Italo Producers Turn 
To ‘Fascist Days’ For 
Locale of New Films 


Rome, Nov. 21. | 
Latest trend, among-Italian pro- 
ducers, is for pix set in Fascist | 
days. Current production charts 
are clogged with examples of this 
type of film. New “Fascist” kick 
goes back some years, and isolated 
items (Luigi Zampa’s “Difficult 
Years”) are even found in the late 
forties and early fifties. 
Main reason for the recent out- 
burst is the top-ranking national 
gross currently being racked up 








MacRaes Take 








TOM CURTISS 





In The Paris Herald Tribune, 
SAVS: 
“I have rarely seen such self- 


assurance in the theatre compared 
to PAUL ANKA, even a seasoned 
veteran as George Jessel is but a 
shrinking violet. 
“PAUL ANKA'’S 
one of the most astute in 
is as amazing as his music. 


miss PAUL ANKA.” 


performance ts 
Paris. He 
Don't 





1006 Tax Ruling 
To Supreme Ct. 


Washington, Nov. 28. 








by “Il Federale” (DDL-Jolly), a 
surprise hit this season with a key 


Gordon and Sheila MacRae have 
asked the U. S. Supreme Court to | 


year, says one of its directors, ! city gross to date of some $300,000. back them in a $100,000 tax squab- 


Pierre Berton. The Toronto Star | 
columnist also wrote bestseller | 
“Klondike Fever” (and publicly | 
panned the Ziv tv-film series for | 
which it was bought—only to have | 
its locale changed to Alaska and | 
practically all the Gold Rush color 
omitted) | 
There's only $1,000 in the kitty | 
yet, with $125,000 needed, Berton 
admits—but that doesn’t mean a 
thing. He pins his faith on Tom| 
(Continued on page 10) | 


Pic deals with the serio-comic ad- 
ventures of a soldier (Ugo Tognaz- 
zi) whose aspiration in life is to 
become aa fascist leader. 

At least two other recent re- 
leases dealing with Fascist-vs-Par- 
tisan themes have done well. They 
are “Tiro al Piccione” (Pigeon 
Shoot) (Euro) and “Un Giorno da 
Leone” (One Day a Lion) ‘Vides- 
Lux-Galatea) not to mention De- 
Laurentiis’ hit release, “Tutti a 

(Continued on page 22) 
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ble with the Internal Revenue 
Service. Attorneys for the Mac- | 
Raes petitioned the court to upset 
|lower court rulings that the pair 
couldn't deduct interest paid by 
MacRae in 1952 and 1953 in a 
financial deal involving purchase 
,of U. S. Treasury notes. 

The petition admitted that Mac- 
Rae entered into several transac- | 
tions mainly to get an income tax 
break, but had a chance of making 
}a commercial profit, too. The brief 
challenged rulings by the U. S. 
Tax Court and U. S. Court of Ap- 
peals that the transactions were 
a “sham.” 

Sheila MacRae is involved be- 
leause the couple filed joint re- 
turns. The questioned transactions, 
however, were her husband’s. 
| MacRae, through the brokerage 
firm of Cantor, Fitzgerald & Co., 


|bought $1,000,000 in Treasury 
notes in 1952 and sold them in 
1953, his petition said. He had 


paid only a small amedint down 
and issued a promissory note for 
the remainder, then paid interest 
on the loan. 

The petition said that MacRae 
ientered into two similar transac- 
tions in 1953, each involving $1,- 
000,000 in Treasury notes. 





| FREEDOM FROM HUNGER 


——— 


Harry Sosnik Answers Ed Sullivan 





Wonders Where Composers ‘Drunk With Power’ 
Are In an Evaporating Area? 
5 








Set Sarnoff, Anderson, Johnston, 
Killion From Show Biz 
oe 
| 





Washington, Nov. 28. 
Thirty-three prominent Ameri- 
cans, including Harry S. Truman, 
Mrs. Franklin D. Roosevelt and 
Mrs. Woodrow Wilson, were named 
by President Kennedy to launch 
U.S. participation in the United 


Nations Freedom From Hunger | 
campaign. | 
Among the 33 appointed were 


contralto Marian Anderson, David | 


Sarnoff, Eric Johnston, and George 


Killion of MGM board | 





Broadwoy Expatriate 


Ted Hartman 


at one time a foremost Broadway 
p.a. (from a table at a terrace 
cafe on the Left Bank, natch!) 
details the 


Formula For A 
Paris Idyll 


another informative Feature 
in the upcoming 
56th Anniversary Number 
of 
VARIETY 
* stotistical ond data-filled 
‘eles 








Takes $76 a Week Cut 
To Play Off-B’way Lead 
Maureen Bailey has given up a 

$121 weekly salary as a bit playver- 

singer in the Broadway production 
of “Sound of Music” to take on 
the lead assignment at $45 weekly 
in the upcoming off-Broadway mu- 
sical, “All Kinds of Giants.”” The 
tuner, which Noel Weiss is produc- 
ing, was written by Tom Whedon 
and Sam Pottle and is scheduled 
to open Dec. 11 or 18 at the 

Cricket Theatre, N.Y. 

Peter Conlow is directing the 
show, in which Richard Morse 
will also appear. 


Paul Small Agcy. Sold 
Purdom’s Contract to WM, 
But It’s No Cap Gain 


In a decision just handed down 
by the Tax Court of the U. S., an 
agency’s sale of a performer's con- 
tract is considered as ordinary in- 
come and not a capital gain. The 
ruling, it’s pointed out by CPA 
J. S. Seidman (& Seidman), is of 
obvious interest to show business. 

The case concerns an _ assign- 
ment made by Paul Small Artists 
Ltd. Inc. te the William Morris 
Agency of its contract with actor 
Edmund Purdom. Under the pact, 
the Small office was to be Pur- 
dom’s exclusive agent for three 
years on the usual 10°¢ commis- 
sion basis. With the actor’s con- 
sent, the agreement was turned 
over to the Morris office for $25,- 
000. 

Small claimed the $25.000 as 
capital gain while the Govern- 
ment taxed it as regular income. 
The Tax Court, in siding for the 
Gevernment, held that the con- 
tract was for personal services, 
and not a capital asset. Three of 
the 16 judges dissented. Hence, it’s 
possible an appeal may be made. 








HOPE’S 10TH YULE SHOW 


FOR ARCTIC ‘CIRCUIT’ 


Bob Hope, the perennial holiday 
entertainer on the USO circuits, 
will travel the frostbite circuit 
this year again when he takes his 
annual Christmas entertainment 
package to the GI's stationed in 
Greenland, Baffin Island, New- 
foundland and Labrador for 10 
days starting Dec. 20. 

A tentative schedule of the six 
Arctic installations has been 
worked out for the Professional 
Entertainment Branch of the Dept. 
of Defense, which will be in charge 
of the operation once the perform- 
ers board military aircraft. The 


installations, part of the Strategic | 


Air Command, are at Goose Bay. 
Labrador; Argentia Naval Base and 
(Continued on page 6) 





| Following is quote from Ed Sule 

livan’s syndicated column: “When, 
}0h when, will TV musical directors 
stop scoring TV dramas with mu- 
sic so loud that it drives you to 
; another TV channel? There should 
be just a suggestion of background 
music to bridge scenes, instead of 
a clamor of music. Sat’y. night, 
|what a delight it was to watch an 
iold Fred MacMurray-B. Stanwyck 
| flicker. No musical scoring at all, 
| You actually could hear the actors 
j}and what they were saying!! TV 
might learn from these old movies, 
| before musicians got drunk with 
power—and loud!” 





New York. 
Editor, VARIETY: 

Ed Sullivan's column seems to 
{me extremely unfair to the com- 
| posers who are still doing what 
| little live tv dramas remain on the 
jair. He also seems to snow an 
amazing lack of knowledge as to 
how music is handled since the 
advent of “tape.” 

First . . . All shows today—dra- 
matic or otherwise—are taped as 
a rule. There are very few excep- 
jtions. This means that the musie 
whether composed for that par- 
|ticular show or taken out of the 


record library (which is the case 
in most dramatic shows... even 
|Fred Coe’s new NBC series or 
Susskind) is put on the Video 


Tape after the show is shot. This 
(Continued on page 44) 


‘Tokyo Booking Agency 
Hits Filipino Singer With 
1036 Pact Breach Suit 


Las Vegas. Nov. 28. 

A Tokyo talent booking agercy 
filed suit in District Court here 
Friday (24) seeking $102,900 in 
damages from the Dunes Hotel; 
Steve Parker, producer of the ho- 
| tel’s show, and one of the per- 
{formers for allegedly breaking a 
contract. 

The action accused Allen Lee, a 
Parker production aide, of “pirat- 
ing” the services of Bobby Gon- 
|zales, singer who is one of the 
| principals in the current Dunes 
'show, “Philippine Festival.” 

Sereno Shokai Co., Ltd., states 
in a complaint filed by the lawfirm 
of Pursel & Pursel, that Gonzales 
entered into a three-year contract 
| with it last March 18, but repudi- 
ated the pact Aug. 22. 

The booking firm contends that 
lit was ready to fulfill the obliga- 
tions of the contract, and subse- 
quently had a job for Gonzales at 
|$700 weekly. The agency asks 
| damages of $700 per week for 147 
weeks. 

The complaint states that Parker 
talked Gonzales into going to work 
| for him and that the Dunes knew 
of the “pirating.” 
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Allied Convention Promises Miami Fun, 
if Few Visiting Major Distribs 


By JACK PITMAN 


Wext week's Allied States ws 
conclave at the Eden Roc, Miami 
Beach (Dec. 4-8), can take the 
sub-billing “Fun in the Sun.” This 
is the exhib body's own phrase, in 
fact, to buttress the come-on for 
any lagging members, while also 
accenting a $98 package price 
(sans transportation) for the dura- 
tion of the meeting. As a conse- 
quence, the turnout should be one 
of the best in recent years. 

Powwow’'s initial day (Monday) 
will be strictly funsville, aside 
from the registration process, and 
will include a cocktail and dinner 

et-together. Even when the actual 

usiness sessions commence Tues- 
day, when chairman Ben Marcus 
gavels the convention to order, 
the schedule calls for early after- 
noon windups each day so the 
chaps can golf, frolic poolside, 
shop, sightsee, or what have you. 

On the hard biz side, matters 
will be cut and dried, but only in 
the sense that old problems per- 
sist. Topping the list, of course, 
are Allied’s” staple complaints 
about distrib practices—“unreal- 
tic’ percentages, extended special 
runs, ete. There’s also the issue 
of 16m competition—a big thorn 
in Allied’s hide, but to be sure, of 
broad exhibitor concern: 

Whether the Miami Beach brain- 
storming can tick or mitigate 
any of the problems may be doubt- 
ful, but there’s no question plenty 
of fresh resolve will be applied to 
them 

How lively things get probably 


depends on the representation, if} 


any, from Allied’s reconstituted 
North Central unii. Bennie Berger 
& Co. have already signaled their 
belligerence in a manner that 
amounts to a virtual declaration of 
war on distribution. What makes 
for even spicier contemplation, as 
far as Miami Beach goes, is North 
Central's avowed view that the 
Marshall Fine national administra- 
tion is just too soft on the com- 
panies 

It's because their relationships 
with Allied have been less than 
serene that the major distribs are, 
for the most part, shying from the 
convention, albeit American -In- 
ternational makes with the peren- 
nial luncheon) hosting Tuesday (5). 

Prexy Fineldelivers the Tuesday 
ayem keynote address. The post- 
lunch speaker will be Dr. Federick 
M. Wirt of Denison Univ., on the 
“dangers of censorship.” 

Thursday evening's (7) Coca- 
Cola banquet will feature Allied’s 
annual talent-production awards, 
headed by United Artists’ Arthur 
B. Krim as industry “man of the 
year.” 


Wenrob’s Lone Bid 
For Roach Studio 


Scranton, Pa., Nov. 28. 


Receivership hearing in the sale | 


of the Hal Roach Studio in Culver 
City, Calif., is now set for Dec. 4, 
the Federal Court postponing pro- 
ceedings for 10 days. Wenrob Co. 
of Los Angeles is the lone bidder, 
with an offer of $2,100,000, terms 
calling for $210.000 down and bal- 
ance in nine months 

Objections were entered at last 
Wednesday's hearing by the USS. 
Government, which is owed $500,- 
000 in withholding tax; Recon- 
struction Finance Corp., for $460,- 
000 owed on $1,500,000 loan; and 
Reldam (factoring company) for 
$1,000,000 advanced to the parent 
company, Scranton Lace. Head of 
the Wenrob Corp., is Jack Rau, | 
with Lou Snader one of the prin- 
cipals. If the Wenrob bid is ac- 
cepted, Snader would become head 
of the Roach Studios. ° 


U Spreads Guest’s Fire’ 


Universal will 
Guest's indie, 





“The Day The 


Earth Caught Fire,” a British- 
made 
Believed Vl is Guerattones 


Guest $300,000 for the U.S. rights. 





distribute Val | 





John E. Fitzgerald 


Entertainment Editor of the Catholic 
weekly, ‘Our Sunday Visitor,’ has 
authored an interesting 
treatise on 


Alternatives To 
Censorship 


e * & 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 


- WARTETY 


Pius other statistical and data-filled 
charts and articles 


N.Y. Publicists Doping 
New California Setup 
When ‘Times’ Operates 


Of interest 
departments in New York is the 
pending changes in California, 











a Coast edition for late 1962. 
Speculation centres on how the 
Coast gazettes—the big ones—may 
react or retaliate. 

Assumption, for one thing, {fs 
that the N.Y. 
service will terminate for 
subscribers —notably the L.A. 
Times and San Francisco Chronicle 


operative. This, of course, means 
a revenue -loss that would have 
to be figured part of the expenses 
attendant on the new edition. 
Tantalizing the Coast fourth 
estate bunch is how the aforesaid 


sibly others, will respond in terms 


sider speculation 
meet the challenge either sep- 
arately or jointly, via addition of 
their own correspondents in keys 
abroad, plus recruiting a Wash- 
ington staff. Chronicle, in fact, 
once had its own capital bureau. 

It’s further noted the Frisco 


its foreign coverage by 
special reports from the Manches- 
ter Guardian and London Times, 
and additionally via stringer news- 
letter reports from such cities 
Cairo and Hong Kong. The L 
Times foo, for that matter, tas | 
been upping its stringer corps of 
late. 

All of this looks to spark a hotly 
competitive news race out tiiat- 
away, and, of course. bodes well 
for the Coast populace, usually 
thought to be less than well-in- 


daily press. 


MONTAGUE PROCEEDS 
AT SUBDUED SPEED 


Abe Montague, exec v.p. of Co- 
lumbia, is setting a more leisurely 
pace for himself. The 69-year-old 
exec is “functioning on a_ basis 
slightly less demanding than the 
previous fulltime activity,” stated 
Col president Abe Schneider. 

The Schneider statement came 
as acknowledgment of trade ru- 
mors about Montague’s new status 
|with the company with which he 
| has been associated about 40 years. 
|He started out as an exhibitor in 
| Weirs. N. H., in 1909 and subse- 
quently entered distribution. 

Last week Montague was hon- 
ored by the picture business as 
Pioneer of the Year. 

Schneider said it’s his and the 
company’s hope that Montague in 
succeeding phases of his employ- 
ment contract “will see fit to con- 
tinue his present important func- 
tion as one of the company’s senior 
policy makers.” 

Montague became exec v.p. in 
1958 after years as domestic dis- 
| tribution chief. 











to film publicity | 


per the New York Times revealing | 


Times news wire | 
Coast | 


—when the Coast edition becomes | 


L.A. and Frisco dailies, and pos- | 


of their own news coverage. In-}| 
suggests both | cerned that Par or Famous Play- | 


the Chronicle and L.A. Times will | 


formed on global affairs via the! 


NO QUICK THREAT 
TO OTHER MEDIA 


By GENE ARNEEL 


Tollvision, whether carried out 
via coinbox donation or monthly 
bill, evidently is losing ground as 
an immediate new force in the 


Paramount, particularly, and oth- | 
ers are banking on its advent as a/| 
commercial proposition, as ever. 
But even certain sources at Par, 
which owns the International Tele- | 
meter System, say their original | 
enthusiasm about getting off the 
ground pronto with a profit- -making | 
entity has -waned. 

This much should be stressed 
Barney Balaban, Louis Novins and | 
the Par board continue high on 
the potentialities. But it seems | 
clear to observers (and evidently to | 
the Par brass) that the toll tv that | 


cuming tomorrow. 


jubilant and yet cautious about the 
results of Telemeter in its Eto- 
bicoke, Toronto, run. There have 
been many instances where this 
toll tv outing with sports, current 
motion pictures and specials had 
better ratings, with the viewers 
paying, than the for-free shows 
| This was elating for Par, of course. 
Yet, this film corporation has been 
hesitant about sounding trumpets 
anent success. 

Despite this obvious caution on 
|the part of Par, Wall Streeters 
juntil recently were going high on 
the Par stock. Anticipation of 
strong things for Telemeter was 





}of the Par common to $85.75 per 
The price is now about $30 under 
| that figure. 

Some time ago the toll partisans 
were prone to emphasize that Tele- 
meter in Etobicoke would’ be 
smash if the home hookups were 
multiplied. This has not been dis- 
puted. But the fact remains that 
|such multiplication has not taken 
place. It was obvious to all con- 


ers-Canadian, as the franchise op- 
jerator of Telemeter, couldn't make 
| money—indeed, would lose money, 
so long as the home customers 
|numbered just a little over 5.000, 
las presently 

| A knowledgeable source, not 
hostile to Par or Telemeter, says 


pilot on a trial and error basis” 


|taking involved in equipping, say, 
40,000 homes for Telemeter in the 
| Toronto suburb, and then to ex- 
| pand the potential audience to 1,- 
{000,000 is simply mammoth. It’s 
| for this reason in part that the pol- 
icy has been one of go-slow. An- 


} 


}other key consideration centers on | 


the legislative and legalistic in- 
tangibles. 

The home toll foes have been 
trving for long to establish both | 
| Congressional and courtroom road- 
blocks in the States. Whether suc- | 


hindered home toll progress 

A year or so ago many Holly- 
wood producers—Samuel Goldwyn 
among the more prominent ones— 
were waning enthusiastic anent 
home toll. Expressions of excite- 
ment are not heard so much any- 
more. 

Par is now in the process of 
working out the licensing of its 
post-1948 theatrical library to con- 
ventional tv, through channels. This 
product earlier had been consid- 
ered for use as Telemeter pro- 
gramming material. The fact that 
it's going to regular tv is taken to 
indicate that fee-tv is not so imme- 
diately around the corner any 
more. 


show business scheme of things. | 


may some day be coming is not | 


Par itself has been alternately | 


among the factors behind the rise | 


: a ithe company is “still running a/| 
paper has otherwise been beefing | ey B 


taking | He adds that the economic under- | 


cessful or not in the long run, the | 
fact remains that they also have} 


Levathes Expected to Join 20th Board 
But an Opening May First Be Needed 





Vet War Correspondent 
Frank Gervasi 
has written an interesting closeup, 
circa Sept. 3, 1944 (from forth- 
coming book) on Vichy France 


and particularly per- 
| taining to 


|| The Liberation Of 


Gertrude Stein 


* * * 





one of the many interesting 

| . Features in the upcoming 

| 56th Anniversary Number 
of 


| VARIETY 


Plus other statistical and data-filled 
charts and articies 











‘Madeleine of France 
Using Yankee Players 


For World Markets 


Hollywood, Nov. 28 

Norbert Auerbach, in association 
with Gilbert de Goldschmidt’s 
Madeleine Films of France, is 
prepping three major foreign fea- 
tures aimed at using 
stars to capture the world market 
Producer, who has been in indie 
production since leaving his post 
as Columbia Pictures Cortinenta! 
manager in October, 1960, said 
over the weekend he is seeking an 
American star and an American 
coproduction deal on “The Hand,” 
which he and de Goldschmidt plan 
to film this summer in France from 
a screen treatment by France 
Roche based on the Maurice 
Rheims novel. Budget is $3,000,000 
and negotiations are underway for 
Vittorio de Sica and Peter Ustinov 
to play top roles and Nicholas Ray 
to direct. 

Auerbach has set Nadja Tiller 
to star in “The Wary Transgres- 
sor” on his slate, with Julien 
Duvivier to direct. Budget is 
; $1,000,000 and he is seeking a top 
| American male to costar as well 
| as talking a distribution deal with 
Metro 

Major future project on the Auer- 
bach-deGoldschmidt schedule — is 
a feature compiled from four of 
| the “Les Fables de La Fontaine” 
sketches, with some of the “Ae- 
sop’s Fables” integrated. Sketches 
| would be made as individual sec- 
tions in four different countries, 
then put together in each country 
for distribution there. Set are “The 
Fox and the Crow,” in Italy, with 
| Mario Monicelli directing and Al- 
| berto Sordi starring; “The Rat of 
the Town and the Rat From the 
Fields,” in France, with Herve 
| Bronberger directing and Eddie 
| Constantine and Bourvil starring; 
“Death and the Woodsman,” in 
Germany and “The Two Mis- 
tresses” in Sweden. Ingmar Berg- 
man is being paged to direct latter. 
Deal would go as a Franco-Ger- 
man-Italian coproduction with the 
Swedish section purchased to add 
to the quartet. Herve Bronberger 
would supervise screen treatments 

(Continued on page 6) 


‘ ° ’ ° 
West Side’ Command 
London, Nov. 28. 
“West Side Story” (UA) has been 
tapped for the Roval Command 
performance at the Odeon, Leices- 
ter Square Feb, 26. 
Film goes into regular run here 
the following day at the Astoria. 











on the ozoner cinema. A sign in 
to a remote-control switch whic 
of the 
monthly fee for the pi:vilege. 





Motel With View of Drive-In Screen 


Springfield, Mass., Nov 


Wilberham Motel, near here, has a tie-in- with an adjacent bd e- 
in that is probably unique in show biz-inn cooperation. 
Virtually every picture window, of the motel rooms face out 


each room, at the window, points 
h permits individual stepping-up 


soundtrack. The motel pays the drive-in exhibitor a flat 





| 


American | 


,of 20th fortunes, 


Election to the 20th-Fox board of 
Peter G. Levathes, exec veepee in 
charge of production, appears like- 
ly in the near future. The board, 
which meets in New York today 
(Wed.), must, however, settle an- 
other question before taking action 
on the Levathes election. 

There is strong sentiment against 
increasing the size of the present 
12-man board. Thus, if the board 
is not enlarged, a place for Le- 
vathes would have to-be made by 
the resignation of one of the in- 
cumbents. Just last spring the 
board was enlarged by two seats to 
accommodate Wall Street interests 
in the persons of John L. Loeb, 
senior partner of Carl M. Loeb, 
Rhoades & Co., and Milton §S. 
Gould, rep for Treves & Co 

Election of Levathes to the beard 
would appear to be another logical 
step in grooming the exec for the 
presidency, the post for which he 
is understooc to be favored by 
prexy Spyros P. Skouras as well 
as Gould and Loeb interests 

Also understood to be under 
consideration at the moment is a 
plan whereby longtime exec vee- 
pee William C. Michel would suc- 
ceed Skouras as prexy for a lim- 
ited time to allow Levathes more 
months in which to familiarize 
himself with executive workings 
of the company All this, of 
course, is subject to change, as well 
as to the plans of prexy Skouras 
Skouras who in recent weeks has 
been bouyed up by the good turn 
including the re- 


; sounding critical and boxoffice suc- 





cess of Robert Rossen’'s “The 
Hustler,” the acquisition of which 
he was largely responsible for. 


Perlberg-Seaton 
Switch to Metro 


Hollywood, Nov. 28 

William Perlberg and George 
Seaton will leave Paramount, 
Which they joined with their indie 
unit in 1950, to swing over to 
Metro early next year on a par- 
ticipating deal. Producers, who 
will helm their own unit, will be 
financed by Metro, the deal cover- 
ing a minimum of five years. 

Producers still owe Paramount 
one more pic, but no decision has 
been reached at this date whether 
they will be called upon to deliver 
this. This could be “Night With- 
out End.” Their latest film, 
“Counterfeit Traitor,” may wind 
up as their swan-song under their 
longterm pact with Paramount. 

No specific reason is available 
for partners transferring to Culver 
City lot. Among their pix for Para- 
mount are “Bridges at Toko-Ri,” 
“Country Girl,” “Teacher's Pet” 
and “Pleasure of His Company.” 


When-and-If-Working New 
Pay Basis at Telemeter 
For Dalrymple, Harris 


Jean Dalrymple, production head 
of International Telemeter, is con- 
tinuing in that capacity but on a 
per-show basis. In other words, 
she’s on retainer, to function as 
producer as before but as salaried 
employe only when actually work- 
ing on a special program for the 
Paramount-owned home toll sys- 
tem. 

Similarly off salary on retainer is 
Earle Harris, production manager 
for Telemeter. 

















‘Spartacus’ Shows Muscle 


Universal is pointing to lots of 
“Spartacus” strength on the cir- 
cuits, with first week of a fort- 
night in 76. situations hitting 
$800,000. 

Company says the pic notched 
$350,000 in 26 RKO houses alone, 
better than any previous U release. 
But U doesn’t make adjustment for 
the fact “Spartacus” is playing at 
upped admission. 


i 
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Govt. Digging Into Talent Agencies 
Practices Under Discreet Probing 


A ‘B’ for ‘Devil’s Eye’ 
The Roman Catholic Legion 
of Decency has B-rated (mor- 
ally objectionable in part for 
all) Ingmar Bergman's “The 
Devil's Eye,” being distributed 
this side by Janus Films 





Los Angeles, Nov. 28. +4 


Hearings before the special Fed- 
eral Grand Jury impanelled Nov. 
20 to investigate possible antitrust 
violations by talent agencies are 
proceeding hush-hush with both 
the press and visitors barred from 
the jury roora. Additionally, no 
names of witnesses or persons sub- 
poenaed will be revealed. 

This ruling is in line with Fed- 
eral rules of procedure, but aside 
from this it’s understood that the 
procedure has been invoked -to 
prevent possible economic reprisals 
against showbiz personalities who 
cooperate with the Government. 

Wraps were taken off reason for 
probe by release of a letter from 
U. S. Attorney-General’s office in 
Washington. Addressed to the five- 
man Government team handling 
the ultra-secret proceedings, it 
began 

“The Dept. of Justice is in- 
formed that violations of the Fed- 
eral Antitrust laws may have oc- 
curred and may still be occuring 
in connection with the activities 
and conduct of certain persons, 
films, corporations, associations, or- 
ganizations and others engaged in 
the sale of talent to the entertain- 
ment industry in the U.S. and in 
the production and sale of televi- 
sion programr:ning.” 

Signed by Deputy U.S. Attroney- 
General Byron R. (Whizzer) White 
and dated Nov. 9, the letter author- 
ized start of the inquiry by stating: 

“The Department has reason to 
believe that an indictable offense 
may have been committed and ac- 
cordingly investigation and consul- 
tation by a Grand Jury seems ap- 
propriate.” 

U.S. District Court Judge Peir- 
son M. Hali disclosed the contents 
oi letter with the remark they were 
public documents and privileged. 
This despite efforts of U.S. Attor- 
ney’s office here to keep secret 
the specific purpose of the jury. 

Judge Hall, however, repeated 
his previous mandate that names of 
witnes and or persons sub- 
poenaed would be kept secret. 

Unanswered question on minds 
of many talent agency people -is 
why, after three years of investiga- 
tion by the Justice Dept., the Gov- 
ernment suddenly has ordered full 
speed ahead on the probe. They 
also want to know if it isn’t a bit 
Jate in view of the fact that Screen 
Actors Guild has banned the dual 
role of agent-producer. 

In any event there’s no doubt 
the Government has decided to roll 
up its sleeves and go to work in 
earnest to discover if there really 
is any truth to many whispers of 
violations by the talent agencies. 


ses 


LOD objects to the pic's 
“suggestive costuming” and 
says that it “tends to confuse 
moral and dogmatic values.” 


JERRY PICKMAN PREZ 
OF CANADIAN FUSION 


Jerry Pickman, Paramount's 
domestic distribution v.p., has been 
given the additional role of presi- 
dent of Affiliated Pictures Ltd. 
This is the Canadian outfit formed 
last year to handle distribution for 


L. A. to N. Y. 


Polly Bergen 
Bill Brundidge 
~Gower Champion 
Marge Champion 
Bill Colleran 
Joseph Cotten 
Dan Dailey 
William Dozier 
Stephen Draper 
Freddie Fields 
Mort Greene 
Ted Hirsch j 
Doug Lambert 








Janet Leigh both Par and Columbia on a 
Alan Jay Lerner merged basis north of the border. 
Lori Martin Pickman was appointed domestic 


Raymond Massey 
Carmen Mathews 
Geraldine Page 
Matthew Rapf 
Art Rush 

Jane Russell 
George Schaefer 
Ralph Wonders 


N. Y. to L. A. 


Mortimer Becker 
Irving Brecher 
Jessie Royce Landis 


sales chief of Par last year after 
having been ad-pub director. 


A. J. Lerner Back From 
‘Camelot’ Talis at WB 


Alan Jay Lerner is back from 
Burbank where he talked to Jack 
L. Warner and William Orr on the 
WB filmization of “Camelot.” 

Now on his schedule: Rehearsals 

b reston for the taping of “The Broadway 
mane pecs of Lerner & Lowe” for NBC-TV 
Michael Wilding and work with Richard Rodgers on 


this team’s projected Broadway 
U. S. to Europe 


legiter, as yet untitled. 
Avren & Broderick 


Richard Beymer 
Vittorio De Sica 








MIAMI PARAPHRASES 


Tyrone Guthrie Second Title Is ‘Bitter Life’-—Then 
Norman Krasra ‘Always on Sunday’ 
Peter M. Piech - 
Allen Swift Miami-based New Wave Produc- 
Mark Wynter tions has its first feature in the 
Terence Young can, “Rehearsal for Sin,” a play 
within a play item intended prima- 
Europe to U. S. rily for arty playoff. Release is 
Jerry Devine pegged for January. 
Henry Fonda Outfit is prepping its second, 
Jimmy Gardiner “L’Amarga Vita” ‘Bitter Life), to 








Fred Hift commence Dec. 18. and a third pic 
Lionel Larner on the slate is called “Always on 
John Mills Sunday,” described as a sexy com- 





edy about femmes who live it up 
jon the day their husbands are 
| away. 


Paula Prentiss 
William L. Taub 
Dale Wasserman 


Harry Saltzman: ‘No Switch to TV 


Eon Productions (With Broccoli) Sets Seven Features 
Via United Artists 














With more than $500,000 tied Saltzman, an American who has 
up in the acquisition of novelist | been living in France and England 
Ian Fleming’s “James  Bond’’| most of the time in recent years, 
cloak-and-dagger novels, and with} said he wasn’t looking for any 
a budget of more than $1,000,000 | censorship troubles with the up- 





To this end, a top team of ex- 
perts on antitrust violations are | 


handling the many facets of the! 


probe under the direction of | 
Charles L. Whittinghill, chief of | 
the L.A. antitrust division office. | 
The others are E. C.’Stone of N-Y.., | 


Leonard R Posner and John C. | 
Fricano of Washington and Mal- 
colm MacArthur of L.A. 





Par Loses Suit 
To Force ‘Tiffany’ 


Cincinnati, Nov. 28. 


A suit by Paramount Film Dis- 
tributing Corp. to compel con- 
tinued showing of “Breakfast at 


Tiffany's” at the Valley Theatre 
be yond a sixth week was denied 
by Common Pleas Judge Carson | 


Hoy 


The ruling permitted the sched- 
uled Thanksgiving Day opening 
of “Bachelor in Paradise” ‘(M-G), 
at the suburban deluxer. 

Paramount's plea for an_ in- 
junction against Louis Wiethe, 
Valley owner, was to. prolong 
s { ] 


ving of “Breakfast” as long as 
itable with Dee 
tive date 


17 as a tenta- 


Wiethe testified that he was 
committed to the Nov. 23 opening 
caie for the Hope-Turner film and 


that his contract with Paramount 
was for a four-week run of “Break- 
fast 


: ; ; seven pie for UA will be Bond || 56th Anniversary Number 

udge Hoy’s decision was that | stories. a 
€ e! ne failed to show a meeting After “Dr. No,” which will of 
of minds on a run period for| launch Sean Connery in the Bond VARIETY 
“Breakfast.” role, Eon plans to shoot Flemings | ARIETY 

Figures presented at the hear-| “From Russia, With Love.” start- Plus other statistical and data-filled 
in showed a five-week gross of | ing in November, 1962, on location charts ond articles 
$36,100 for the Paramount film. | in Istanbul, | 


set for the first of a projected | coming “Dr. No.” The last three 
series of James Bond features, | pix on which he has been associ- 
producers Albert R. Broccoli and|ated as producer “Saturday 
Harry Saltzman have no intention | Night and Sunday Morning,” “The 
of switching the series into tv,| Entertainer” and “Look Back in 
Saltzman reported in New York | Anger’—all wound up in England 
Friday (24). Broccoli had been in| with “X” (adults only) certificates. 
New York with Saltzman earlier in| With some sarcasm, he says he 


the week but left New York | doesn't want to become known as 
Wednesday (22) to return to their | an “exploitation type of producer.” 
London h.q. | Nofing that “Saturday Night” 

The pair were in New York! had been condemned by _ the 
confabs at the homeoffice of | Legion of Decency in this coun- 


United Artists, which-has a seven-| try, Saltzman said he disagreed 
picture deal with the Broccoli- | with the decision of Walter Reade 
Saltzman indie production com-| (whose Continental Distributing 


| pany, Eon Productions. In the com- 


pany of Terrence Young, who'll 
direct the first Bond feature, “Dr. 
No,” and art director Ken Adam, 
the Eon toppers had just come up 
{from Jamaica where they set lo- 
| cations for the pic, due to get 
underway there Jan. 15. (Com-! 
mented Saltzman: “This will be the 
first time I've ever shot a pie on 


U.S.) not to make any cuts in the 
pic in order to get off the Legion’s 
| condemned list. He admitted that 
the cuts would have been crucial, 
but he thinks that as a result of 
the Legion blast, pic lost out on 
almost a million bucks worth of 
stateside biz. - 





handled “Saturday Night” in the | 





location at a resort during the | 
season!’"§. Pic will have seven 
| weeks on Jamaican locations to be 
followed by four weeks of studio 
| work in London. 

According to Saltzman, tele- 
| vision could hardly do justice to 
the stories about the fictitious Brit- 
ish secret agent. They all feature 
| exotic locales, lots of action and 
a large percentage of comparative- 
‘ly racy situations. He and Broce: 
| coli plan to space release of the 
Bond pictures at least a year and 
perhaps as much as 18 months 
apart. Plans are that four of Eon’s 


Myron Roberts 


has written an amusing spoof on 


War Between 


L.A. and N.Y. 


* * @ 


another interesting Feature 
In the upcoming 














New York Sound Track 


Jack Forrester, former “Folies Bergere’ musicomedy juvenile and 
longtime resident in Paris, now right bower to billionaire Jean Paul 
Getty, was in the same Peter Bent Brigham Hospital, in Boston, for 
a checkup, where Joseph E. Levine underwent a successful operation 
for the cartilage on his knee. Forrester was struck—as were the 
nurses—by the showman’s unorthodox hospital room with literally 
scores of pinup decorations that included (1) Franco-Italian-Holly- 
wood photos of his stars ‘Sophia Loren et al.), wishing his quick re- 
covery; (2), cables and telegrams, from Hollywood to the Via Veneto, 
wishing him ditto; and the countless get-well cards. On top of that, 
dozens upon dozens of floral pieces, bouquets, plants, etec., all in 
the same idiom... . E 

Dept. of High Class Criticism: Arthur Schlesinger Jr., special as- 
sistant to President Kennedy and occasionai speechwriter for his boss, 
gives Stanley Kramer’s “Judgment at Nuremberg” a fine review in 
the current issue of Show Mag ... Fred Hift, publicity chief on Darryl 
Zanuck’s ‘“‘Longest Day,” flew in from Paris Monday (27) for confabs 
at the 20th homeoffice and to spread the word among fourth estaters 
on the pic, currently shooting in France . . . Irving Sochin, Times Film 
| sales manager, back at his desk after a swing through Frisco, L.A., 
Dallas, Kansas City and St. Louis. e 

Cracked one industrvite alter seeing Astor Pictures’ controversial 
“Les Liaisons Dangereuses”: “Well, if couldn’t be going into a more 
appropriately named theatre.” Picture opens here Dec. 18 at the Henry 
Miller, but named after the late, great theatrical producer, not the 
author of “Tropic of Cancer”. . . French film stars Alain Delon and 
Charles Aznavour were guests of honor yesterday ‘Tues.) at a recep- 
tion jointly hosted by producer Raoul Levy, French Film Office chief 
Joseph Maternati and Seven Arts Associated. Delon will soon star in 
Levy’s “Marco Polo” and Aznavour heads the cast of the award-win- 
ning “Passage du Rhin,”’ which Showcorporation may release this side. 

Legit producer Gilbert Miller’s first film import, the Italo “La Notte 
Brava,” will preem here early in January in an unusual day-date tieup: 
at the artie Trans-Lux Normandie on 57th St. and the Rialto on Times 
Square, more often associated with sexsation product . . . Jack Brod- 
sky, 20th’s assistant publicity manager who is currently working on 
“Cleopatra” in Rome, writes with some awe that everyone is so eager 
for material on Liz Taylor and the production that he is in the unusual 
position of being wined, dined and wooed by the newspaper and wire 
service people. He winds up: “Is there a producer somewhere with an 
unheralded picture, having a cast of unknowns, working somewhere 
in the middle west without communication lines? Does he need a pub- 
licist?” 

Cinematic princes and paupers participated in the raffle (‘at $10 
per) for a Thunderbird at last week’s Motion Picture Pioneers dinner. 
David Loew won ... On the spot shilling for the raffle, incidentally, 
was conducted by Paramount sales exec Howard Minsky. Exhibitors 
should take caution, for he behaves’ like a carny operator from way 
back (‘we're only kidding) . . . Congratulatory wires for Year's Pioneer 
Abe Montague included one from John F. Kennedy .. . Jerry Pickman 
preferred sitting with the working press. not the brass. Paul Lazarus 
in full command as emcee . . . They were rooting for Sid Caesar, who 
fell short of being sock. 

Andy Williams purchased film rights to the off-Broadway musi- 
comedy, ‘24 Hours ea You,” for his Barnaby Productions . . . John 
Farrow and Niven Busch are collabing on screenplay of “City That 
Lived,” which they'll do in association with Joseph E. Levine's Em- 
bassy Pictures .. . Laurence Harvey is negotiating with Hal Wallis for 
appearance in “Becket” and with Lawrence Weingarten for ‘Period 
of Adjustment.” . Stanley Colbert acquired an option on Richard 
Matheson’s novel, “The Beardless Warrior,” originally held by Rich- 
ard Zanuck ... Metro inked Robert J. Enders to a threeyear multiple- 
pix producers pact Daniel Petrie signed a three-pix directorial 
contract with Seven Arts, first pic to be “Maria,” upcoming Nancy 
Kwan starrer. 

Walter Bedogni, Galatea Films (Rome) foreign sales topper, due in 
New York Dec. 1 at Algonquin .. . he’s toting dozen-odd Italian pix 
for placement in various foreign marts during month-long Gotham 
stay, excluding a week's side trip to Coast. 

George Murphy emcees the Allied States awards banquet at the 
Eden Roc, Miami Beach, next Thursday (7). 

Hope Hampton signed to appear in the Harry Romm-Paramount 
production of “Hey Let’s Twist!” ... Ivan Fuldauer, formerly with 
Metro and now with Chicago's Public Relations Board Inc., cited by 
the Publicity Club of Chicago for his pr. job for the American Hard- 
board Assn ... Paula Prentiss, ballying “Bachelor in Paradise,” back 
from Europe where the actress combined publicity work with a honey- 
moon with groom Richard Benjamin. 

Universal's Charles Simonelli, the new bridegroom, back at his desk 
after a Boca Raton honeymoon. 

Bert Anshien, previously with Lopert, Valiant, Hal Roach and DCA, 
named national print controller for Embassy Pictures Deejay 
Freddie Robbins is at the Metro lot doing split-screen film interviews 
of the “Boys’ Night Out” cast. 

Word from film colony: David B. Heyler, owner of Beverly Hills 
Citizen, has added long existant Hollywood Citizen-News to his growing 
local spread of newspapers and stepped in as publisher. Harlan Palmer 
Jr., former publisher and son of paper’s founder, will remain until 
first of year. While no price tag was placed on transaction, Heyler said 
combination of two sheets was worth in excess of $4.500.000. Included 
in deal was purchase of seven weeklies in adjoining San Fernando 
| Valley giving Heyler a chain of 16 papers, most of them neighborhood 
sheets apart from two named. Judge Harlan Palmer. acquired Hollv- 
wood Citizen in 1911 and later combined it with Hollywood News in 
late 20s. 

Perico Chicote has written “E] Bar en el Mundo y Pequeno Historia 
de Mi Museo”’—a memory lane recap of his travels and a glimpse 
of his hard drink museum in Madrid, a mainstay for generations and 
viewed first-hand by every celebrity (filmites, above all) visiting 
Madrid. 

TOA takes a pot shot at Chemstrand (maker of Acrilan carpeting 
used in many theatres) for participating sponsorship of those Saturday 
night. primetime features on video, but ‘skips mention of another 
| sponsor, International Latex, the Stanley Warner subsid . . . Universal 
has acquired U.S.-Canada rights to the British “Nearly a Nasty Ac- 
cident” from producer Bertram Ostrer. For April release .. Em- 
bassy’s “Capri” is now “The Liberator.” This one, with Rory Calhoun 
starred, is also intended as the pilot for an hourlong tv series . 
“Wonders of Aladdin” via Metro gets a Times Sq. run at the Forum 
Dec, 22 .. . Al Tamarin on a 10-city tour to plant the bally ahead of 
“El Cid” launchings : 

Arthur L, Mayer, veteran picture publicist and importer. addressed 
the Marketing Club of the Harvard Business School on “The Growing 
Pains of a Shrinking Industry.’ He described effects upon the picture 
business of what he calls the 4 Ts: the advent of Television, the anti- 
Trust decree, current Tax laws and the Transformation in the moral 
climate of our time. He explained how, through such devices as inde- 
pendent production, blockbusters, widescreen processes, stereophonic 
sound, foreign production, the liberalization of the Code, drive-ins and 
widespread diversification, picturemakers and exhibitors have, with 
resourcefulness and ingenuity, remodelled the industry to meet the 
requirements of a new era. 

Jeanne Valerie, who has an important featured role in “Les Lia’sons 
Dangereuses,” arrives in town Monday (4) to help Astor tubthump 
the pic, P i 
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Capone Estate Continues Protests 





Warns Allied Artists (as Previously) —‘George Raft 


Story’ Fiction Posed as Fact 
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FRANCE CAN'T GET 


Catholic Bishops Foresee Mandatory 
Classification If Showmen Uncurbed 





~ CUBAN WINDFALL 





+ 


Vet Author-Producer 


Don Quinn 


Chicago, Nov. 28. 

Harold Gordon, legal knight er- 
rant for the estate of the late Al- 
phonse “Al” Capone, has termed 
“The George Raft Story” an “er- 
roneous, fictitious and distorted” 
portrayal of the psvhibition-era 
gang figure. As he did with CBS's 
“Untouchables” and Allied Artists’ 
“Al Capone’—he's going to sue. 
Gordon saw the new AA picture at 
its preem at the United Artists The- 
atre here last week. 

The lawyer points in particular 
to a scene in which Raft meets 
Capone after the filming of “Scar- 
face,” a meeting which Gordon says 
never took place. Also in error, ac- 
cording to Gordon, is a scene in a, 
film studio that shows a character 
playing the Paul Muni role being 
referred to as “Al” and wearing the 
characteristic gray slouch hat with 
the turned-up brim in apparent 


pointkillers in a bright piece 
titled 


* *« 





in the upcoming 


of 


VARIETY 


charts and articles. 





talks about Interruptions by waiters 
and telephones as the perennial 


Who Gets The Beef? 


another unusual Editorial Feature 


56th Anniversary Number 


Pius other statistical and data-filled 


As a result of Cuban freezeout 
|of American films, French product 
| has been getting a big play there, | 
|but French distribs are finding it, 
increasingly difficult 





to get any 
| money out of Cuba, so Robert Cra- 
venne, delegate-general of Uni-) 
france, reported in New York Fri- 
day (24). Exec made a short stop- 
| over en route from Paris to Mexico 
{and the current film fest in Aca- 
| puleo. Unifrance is the French in- 
dustry’s organization for the pro- 
motion of French films abroad. 
Cravenne said that French dis- 
tribs were having problems getting 
their costs out of Cuba, and were 
not seeing anything so frivilous as 
profits, although biz was reportedly 
extremely good. Cuban government 
officials have even made some dis- | 


Theatrical Attorney 


Stanley Rothenberg 


lightly explores where and why 


Motion Picture Law 
Remains a 
Legit W hodunit 
7 


one of the many Editorial Features 
in the upcoming 


36th Anniversary Number 
of 


VARIETY 


Plus other statisgical and data-filled 
charts and articles. 











creet suggestions that one way the + 
French producers might get their 








reference to Capone. Gordon says 
that “Scarface” was never referred 


‘Astor's Literary 


to as “Al” in the original picture 

and that the main character in the 

film was not designed to look 

specifically like the gang leader. i) t P | F 
Gordon had sent out letters pre- ep e row S or 

vious to the premiere of “The 

George Raft” story warning dis- 


tributors and exhibitors that they 


dough out is by coproducing Cuban 
films which would then be free for 
export. 

So far. two French producers 
have expressed tentative interest 
in the proposal, but nothing yet 
has been firmed up. 

Following the Acapulco fest, dur- 
ing which there may be some nego- 
tiations on a new Franco-Mex film 


Radio Offers Too 


Weak, Irv Kahn 


Washington, Nov. 28. ‘ 
A committee of Catholic bishops 
today (Tues.) “envisioned” that a 
popular demand” will come for 
mandatory classification if the mo- 
tion picture industry fails to regu- 
late itself. Under the chairman- 
ship of Bishop James A. McNulty 
of Paterson, N.J., group reported 
to the rest of the Catholic hier- 
archy 
“The responsibility of the indus- 
try needs no restatement The 
production code exists; adminis- 
tered according to its letter and 
spirit, it is the producer’s best 
ally in the responsible exercise of 
creative freedom. ° 





faced legal action if they showed 
the film 


SAUL JEFFEE BACK 
FROM SCOUTING EUROPE 


Saul Jeffee, president-chairman 
of Movielab Film Laboratories, has 
eyes for foreign expansion. Back 
in New York following a swing 
around Europe, exec said he found 
a “number of extremely attractive 
Opportunities to further the plans 
we have for Movielab’s expansion.” 

Jeffee is particulariy interested 
in setting up reciprocal operations 
between Movielab and fjim_ pro- 
cessors in both Paris and Rome. 
Also, he entered discussions con- 
cerning acquisition of a European 


lab. This would mean a facility for | 


made 
the 


the processing of films 
abroad for distribution 
United States 

Jeffee investigated a new dye 
technique which is being used in 
Switzerland and concluded deals 
for processing jobs in the course 
of conferences with producers in 
England, France and Italy. 


in 


Movielab is on the move at 
home, too. Jeffee reported he's 
considering a couple of acquisi- 


tions on the east coast 


PASTOR KIDS CENSORS 
Should Arrest Sellers Of Bible, 
Full Of ‘Obscenities’ 


L. Wendell Hughes, former pas- 
tor of the Unitarian Church at 
Dayton, recently presented a peti- 
tion to City Prosecutor Arthur O. 
Fisher, requesting that any book- 


~“Gobal’ Appeal 


Astor Pictures today (Wed.) is 
revealing the establishment of its 
own literary department, concur- 
rent with the acquisition of its first 
property. News is due at a cocktail 
party at “21” in New York. Head- 
ing up the department is former 
literary agent Joan Foley (no re- 
lation to. Astor Prexy George 
Foley) with Margaret Aylward as 
story editor. 

First property acquisition is the 
novel, “The Only Reason,” by Ter- 
eska Torres, wife of author Meyer 
Levin. It’s considered likely that 
the property will be offered to 
director Roger Vadim, whose “Les 





Liaisons Dangerouses” Astor will | 


sons. Business for French pix has! 
been good in Colombia, so the idea 


there to bring some order out of 
the confusion. 


the U.S. has probably been down 
this year compared with last, be- 
cuse of a 
product (with the exception of “La 
| Verite’’), 
a jump in the coming session with 
the release of such pix 


hopes to line up| ay’s| (4) twinbill heavyweight 
pugilistics. 
parttime | ‘¢" prexy, nixed the pickups be- 


}cause none of the networks came 


He 


both countries or 


Rep is needed in each country, he | ge “oa, he considered a 
said, but for totally different rea-| ee — : 
Kahn's outfit will handle the 


is to promote it still further, while theatre and arena locations, plus 
inflation has hampered trade in| @ community antenna hookup of 
Venezuela, and a rep is needed Some 150.000 home receivers 


First of the back-to-back fights 
phal, from Philadelphia, followed 
by the heavyweight title match be- 
tween champ Floyd Patterson and 
Tom McNeeley in Toronto 


He feels that French pix biz in 


lack of top-grossing 





but predicts it will take 


: ARNOLD GRANT TAKES 





Ss ses 

| preem here next month. Pic, which | Liaisons Dangereuses,” “Last Ye: § 
| has a setting in contemporary | in Marienbad.” “onene — cally cea DEFAULT VS. ELZNICK 
| Paris, will be done as an Astor | coming entries. ; | Arnold M. Grant, film attorney, 
|coproduction with French inter- }won a $159,727 default judgment 
| ests. . | against the Selznick Co. last week 

According to George Foley, As- MALES CAN LOAF AT j after defendant failed to answer 
tor his “neither the desire, money ‘for trial appearance.in N.Y. Su- 
or the facilities’ to undertake a | 62 UNDER PENSION preme Court. 
strictly domestic production at the | Lawyer had sued for payment 


moment, but “we may be able to 
in about two years.” 

Principal purpose of the new 
literary department. he says, is to 
seek out stories which lend them- 
selves to “international produc- 
tion” by Astor via partnerships in 
| France, Italy and perhaps even 


| Germany. He also emphasizes that | 


| Astor has no intention of fostering 
j neu ‘rized”’ international preduc- 
| See, but pix which have greater 
| international appeal as a result of 
their uniquely French 
qualities. Astor is 
only to acquire finished 
works, but also to make prepubli- 


or 


Italian | 
prepared not | 
literary 


now retire at ages 62-64 at reduced 
rate, under a decision reached last 
week 
dustry 
Heretofore, 
pants could elect to retire at 62 


ly benefits include the following: 


until they reach 65 are entitled | 


Hollywood, Nov. 28. 
Qualified male participants may 


| for services from October, 1953. to 
March this year. 





UP PAT M. WILLIAMSON 
Patrick M. Williamson has been 
appointed ad-pub director of Co- 
lumbia Pictures of Great Britain 
and Ireland, moving up from as- 
sistant ad-pub head. Promotion was 


by the Motion Picture In- 
Pension Plan directorate. 
only femme _partici- 


Payment sked of reduced month- 





AGE AMOUNT decided at a London meeting be- 
| $ 96.00 per month.|/tween Jonas Rosenfield Jr., Col 
Re he ee 103.20 per month.|v.p., and Kenneth N. Hargreaves, 
64 111.12 per month. ! managing director of the Col Brit- 
Participants in plan who wait | ish corporation. 


Williamson succeeds Alan Tuck- 








| Foregoes Medium 


pact, Cravenne will return to Paris | 
via a swing through Colombia and! 
Venezuela. 
either a fulltime Unifrance rep to 
cover 
reps in both Caracas and Bogotz. | 


| 
Radio coverage is out for Mon- | 


Irv Kahn, TelePromp- | 


closed-circuit telecast, feeding 160 | 


pits Sonny Liston and Albert West- | 


re | 


gocher oa tar ae ce | cation deals as well as to subsi- > ey Ce ae eee oe ee ee aes See eee 
‘osecutec or se é OD- | a: ? ’ rr r +444 wow 
scene book. He said his purpose | rece ages whose works are “in aed wt 
was to show the ridiculousness of | eg . ve —— of the z ee e e 
censorship. This was not the first Stuart pm id . . y _has writer > ° ‘ 
time he has made his attitude |; sided pin the payroll work- 1? e lis Ia or Sur ] , 
oan ing on a novel which the company z . ; 
Several years ago he helped ée- hopes will have a film potential. ir 





feated a proposed city ordinance 
on censorship Hughes said his 
latest move was an attempt to 
snow that there is no end to cen- 
sorship, once it has begun. The 


action, he said, was prompted by 


ABOAF ON 50TH YEAR 


Paris, Nov. 


OF UNIVERSAL: 20%, UP 


Rome. 
Editor, VARIETY: 


I regret to inform you that there | 
will be no fourth chapter in 
VARIETY Of My conversations with | 


police efforts in Dayton to have 28. |Martin Rackin. Paramount's pro- 
Henry Miller's “Tropic of Cancer” Americo Aboaf, Universal veep | ducts head is obstinate in ig 
removed from bookshelves. —foreign general manager, pre- arquashep wih dargencsadives sf 


The city prosecutor has refused 
to take a filing, deadpanning that 
the Bible “legally is not roel 


the upcoming 50th 





Columbia Meeting Dec. 20 


Annual meeting of Columbia 
stockholders has been set for Dec. 
20 at the homeoffice. 

Abe Schneider, president, and all | 


they are holding in Europe. 


didates for reelection. 


dicted here an increase of between 
20 and 25% in U business during 
anniversary 
celebration in 1962. Aboaf's fore- 
cast came as he and U prexy Mil- 
ton R. Rackmil wound up the first 
of three European sales meetings 


Although U is the oldest com- 
pany in the industry, Rackmil told 
other incumbent directors are can-| the Paris meeting, “we are young 
and aggressive in pur techniques. 


ing even the most elementary as- 


pects of European legislation | 
| when he fruitlessiy sought to 
organize a “runaway production” 
|in Naples. Further conversation 


has therefore become impossible. 

One sole statement by Mr. Rac- 
kin is typical of all: namely, when 
he ascribes to European producers 
the advantages of using slave- 
| labor, children and animals with- 





"out any responsibility towards the 





of 
he has oniy produced a couple of | 
pictures 
polemicize in 20 years time 


law or the unions, and without the 
age pensions and health insurance 
A statement of this kind is not 


| even offensive, precisely because it 


is so absurd. Mr. Rackin knows 
perfectly well, but prefers to ignore 
it, that the severity of Italian legis- 
lation in regard to social security 
is such that it is extended even to 
those American stars who work 
In 


have to make use of it. 

In view of the manner in which 
he is conducting this polemic, it 
is pointless that Mr. Rackin speak 
“conscience.” Moreover, so far 


Let him come back and 


Dino De Laurentiis. 


Italy from time to time, even | 
though the same stars. may’ never | 


“More than once,” the bishop 
continued, “the Legion of Decency 
and this committee have recog- 
nized the legitimacy of truly adult 
material in the film medium in 
the evaluation of such films, the . 
code authority should be aithor- 
ized by the Motion Picture Assn, : 
of America to indicate to parents 
that the films in question are not 
recommended for young people” ‘ 

The report states that publie 
criticism of film content and treat- 
ment duriny the past year has con- 
tinued “with little abatement.’ 

“We clearly envision,” the bi- 
shops said, *“an understandable 
popular demand for mandatory 
| classification should the industry 
refuse to regulate itself.” 

The bishops noted that segments 
of the industry favor film classifi- 
cation but are in the minority 

“A policy statement must come 
from the leadership of the indus- 
try itself. If anything, that lead- 
ership has expressed unalterable 
opposition to voluntary classifica- 
tion. We regret the organized in- 
dustry’s intransigence.” 

Referring to the U.S. Supreme 
Court decision upholding prior 
censorship at the state and locai 
jlevel, the bishops reiterated the 
Catholic preference for “self regue- 
lation with minimal legal con- 
trols.” 

Exhibitors are just as responsi- 
ble for what is offered the pub'ie 
as are film producers, the bishops 
emphasized, 

The bishops also directed a seg- 
ment of their report to those who 
put up money for films: “It may 
not be out of place to remind 
bankers that the lending of the 
veople’s savings for film enter- 
prises carries with it an obliga- 
tion to ensure that the projects 
supported by these monies are not 
detrimental to the public interest.” 

In addition to Bishop McNulty, 
other members of the committee 
are Auxiliary Bishop Alden J. Bell 
of Los Angeles, Coadjutor Archi- 
bishop Lawrence J. Shehan of Bal- 
jtimore, Bishop James V. Casey, of 
Lincoln, Neb., and Auxiliary Bi- 
shop John A. Donovan of Detroit, 


THUNDERBIRD STUDIO 
BUILDING IN MIAMI 








| Miami Beach, Nov. 28 
Ground has been broken for a 

| $1,000.000-plus reotion ™: t 

studio at N.E. 121ist St. and 16th 


Ave. -by officials of the Thunrde«r- 
bird Film Sound Center Studios. 
| Plans call for erection of a “film 
cily” consisting of four or five 
buildings on an entire block. These 
| structures will house every facility 
| to produce and manufacture mo- 
} tion pictures. There will be a 32- 
| foot high sound stage, the largest 
such ‘stage in the Southeastern 
United States, in one of these 
buildings. Other buildings will 
house administrative quarters, pro- 
jection rooms, recording studios, 
scoring and dubbing facilities 

Originally organized by Howard 
Warren, its present executive vice 
president, Thunderbird has sup- 
plied equipment and technical as- 
sistance to “Surfside 66," Ziv pro- 
ductions, a number of theatrical 
i features, t 1- 
mercials and many industrial 
shorts. Other officers of the com- 
pany are Charles Courshon, presi- 
dent, and Edmund P. Cole, v.p. 
Gilbert Fein is architect on the 
project and Joseph J. Foos ine. 
will build the center. 
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Gne, Two, Three 


Topical, ultra - contemporary 
farce oceasionally toe quick- 
wiited. Refreshing, delightful 
pic and stout b.o. candidate. 
Hollywood, Nov. 16. 


United A release of Billy Wilder 


tists 


roduction. Stars James Cagney, Horst 

uchhelz, Pamela Tiffin, Arlene Francis; 
features Lilo Pulver, Howard St. John, 
Fianna Lother. Red Buttons. Directed by 
Wilder Screerplay Wilder, I. A. L. 
Diamond: camera, Dantel Fapp; editor, 
Daniel Mandell; music, Andre Previn; 


assistant director, Tom Pevsner. Reviewed 
at Acad Awards Theatre, Nov. 16, 
"61. Running time, 118 MINS. 

MacNamara James Cagney 


Otto Herst Buchholz 
Scarlett Pemela_ Tiffin 
Phyilis Arlene Francis | 
NS : Se ee Lilo Pulver 
Hazeltine Howard St. John 
Schiemmer Hens Lothar | 
Sa oy | ae ee Lois Boltor 
Peripeichikoff Leon Askin 
Mishkin Peter Capel! 
Borode nk« Ralf Wolter 
Fritz Karl Lieffen 
Dr Bau Henning Schinter 
Count Droste Hubert von Meyerinck 


Newspaperman 
Zeidlitz 
Tomn M: 


Karl 


cNamara John Allen 


fil Kiwe | 
Ludwig Lindt j 


| novel setups, and really shows 
flair and imagination when things 
| are on the move, such as during a 
|}ear chase sequence that’s almost 
;pure Keystone Komedy. Daniel 
| Mandell’s fleet editing is a plus 
factor, too, in both these regards 
' Alex Trauner’s art direction con- 
tributes importantly to the merri- 
|; ment, notably in a most amusing 
| scene set in a smoky East Berlin 
nightspot. Another significant fac- 
tor in the comedy is Andre Previn’s 
score, which incorporates semi- 
classical and period pop themes 
like “Saber Dance” and “Yes, We 
Have No Bananas") to great ad- 
vantage throughout the film. 
Further key ‘assists are those of 


soundman Basil Fenton-Smith, 
special) effects man Milt Rice 
and second unit director Andre 
| Smagghe. Tube. 

j — 

| 


i Bembed Pearl Harbor 
(JAPANESE—COLOR) 





Sneak attack and Pacific war 





Cindy MacNamara Christine Alien } 
Bevthe Rose ae, ae | aftermath, frem the Japanese 
>. Corporal van Arnold | : i eee tere 
E. German Corporal Helmut Schmid | Point of view. Strictly action. 
E. German Interrogator _Otto Friebel| Ne philesophy, no excuses. 
E. German Serceant Werner Buttler Curiosity value, timeliness and 
Third Policeman Siegfried Dornbusch | €XPloitation should give it 
Krause Paul Bos | swift b.o. 
Tailor Max Buchsbaum 
Haberdasher Jaspar von Gertzen | Ss aoa . i 
Stewardess nga de Toro Hollywood, Nov. 17 
Pierre Jacques Chevalier Prrade release of Tomoyuki Tanaka 
Shoeman Werner Hessenland | production. Directed by Shue Matsubay 
Jeweler Abi von Hasse | ashi; camera (Technicolor Kazuo Ya 
M.P. Se t Red Buttons mada; editer, Hugo Grimaldi: music 
a ae Gordon Zahler, Walter Green. Reviewed 
at Fox Wilshire Theatre, Nov. 17, 6 
Billy Wilder's “One, Two, Three” Running time, 100 MINS 
3 . 115, . : Lt. Koji Kitemi Yosuke Natsuki 
is a tio-n inute pause that re- Admir®!_ Yamaguchi Tosviro Mifune 
freshes fast-paced, high-pitched. Lt. Tomonari ; “ji Tsuruta 
hard-hitting lighthearted farce oo wspewes aed beam 
crammed with topical gags andicept. 0° Jun Tazaki 
spiced ith satirical overtones. | 1t. Matsuura .. pk en 
. 1 osa eee ° akaSs s < 
Story of the mavhem that ensues cea cae 
when an emptyheaded Coca-Cola The outbrezk and critical earh 
heiress on the louse in Berlin ties | gases of World War II in the 
. with a card.carry 2 = — . 
= Knot raped ee ae Pacific theatre are seen from the 
m ani t oO up-to-date its al- point-of-view of the Japanese in 
reac dated in spots. and s0\ «1 Bombed Pearl Harbor,” a highly- 
gnigad pre gticse ee exploitable action film from the 
ees. aon tant tenes mol” | resourceful Toho filmmakers of 
ered in overlap. But —— a Japan. The emphasis on action 
ence | ks a rigger g invnte = lop. | should make it a popular attrac- 
c i + are Pe tion for male custemers. That, to- 
AS 1a “ol > a go 1e 
aS NAS COME Along Mm Some wme, | gether with the novelty of the per- 
the United Artists release should spective and the timeliness of the 
oo Grate 4 Cophetet rorgaen release (approximately the 20th 
Writte produced and directed | anni of the infamous attack) should 
by W Ci n the rormer task with! give it a swift, short-lived. but 
the aid’ of associate I. A. L. Dia- | sufficientiy potent kick at the box- 


mond, the Mirisch Co. presentation 





stars James Cagney as the chief 
exec of Coca-Cola’s West Berlin 
plant whose ambitious promotion 
plans are jeopardized when he 
becemes temporary guardian of his 
statesice perior’s wild and vacu- 
ous hter. ‘The girl ‘(Pamela 
Tiffin? si across the border, weds 
violently anti-Yankee Horst Buch- 
holz nd before long there’s aj} 
bouncing baby Bolshevik on the 
way. When the home office head 
man decides to visit his daughter, 
Cagne terminds an elaborate 
frame and masquerade that back- 
fires, nets Buchholz the choice and 
coveted company assignment ear- 








for Cagney 





Wilder-Dianiond screenplay, 


based on a one-act play by Merenc 














Moln is outstanding. Sometimes 
it just can't seem to resist obvious 
puns that might better have been 
resisted, and sometimes it’s so 
ferocious! fast that even the 
cream of an audience will be hard- 
pre atch over 75°o of the 
signif e of the dialog on first 
heari but overail it’s a spar- 
k ¢ pt that pulls no punches 
and lands a tew political and 
ideclog | haymakers on_ both 
sides he Brandenburg Gate 
Wilder's ¢ ectior is sharp, SeXxX- 
packet ( furtous, especially 
astute e mounting and timing 
of and visuad horseplay 
Cagne oves himself an expert 
farce a glib, full-throttled 
ehat ‘ ation. Although some of 
Bucl delivery has more bark 
tian ri ie reveais a consider- 
alle comedy. Pretty Miss 
Tift ore with a convincing 
dis} ental density. Lilo 
Pulve Swiss beaut, adds sex 
plan ex, humor and sex as 
( n¢ i purpose secretary 
Arlene cis lavs Cagney’s 
und ng wife with special 
f plomb. Howard St. John | 
( ‘ oon role admir- | 
é Lotha: is a con- 
s ( S a heei-click! g 
} e right 1d man. e 
Jarge Oo ‘ is eifective 
I t 4 » the with Leon 
Ask Bolton and Karl Lief- 
f¢ t larly strong in key 
s ed Buttons makes a vivid 
impre in a brief bit as a 
shaken M.P 
Danie Fapp’s photography en- 
li e talk, sequences, of 
Which there are many, Vila some 


i this work 


office. especialiv on a multi-open- 
ing, “spray-and-scram” basis. 
Film brings no appreciable new 
insight into the Japanese war atti- 
tude or the reasons tor their 
gression. If anything, the picture 
proves only that war looks exactly 
the same from either side: revolt- 
ing. Hero of the film, which has 
been dubbed into English, is a 
young Japanese flight lieutenant 
who tastes the tonic of victory af 





Pearl Harbor, the bitter pill of 
defeat at Midway. The screenplay 
does not penetrate very deeply 
into his thoughts or feelings. Ac- 
tion is stressed throughout. 
Dubbing, {hough exceptionally 
well executed under the aegis of 


Riley Jackson, Robert Patrick and 
Hugo Grimaldi, trouble the 
more discerning customer for the 
reason that the spectacle of Eng- 
lish-speaking Japanese atiackips 
Americans tarnishes the 
authenticity equired here oO 
maximum audience involvement 
Most of the action is accom-| 
plished through miniature work a | 
field in which the Japanese screen | 
artisans excel. But, impressive as | 
is, these models simply 


may 





absolute 


!cannot completely convey to the! 
| critical eve the illusion of reality 
However, the Toho craftsmen have 
come about as close as possible to 
elusive goal. Its quite 
ievement. 
he young lieutenant is plaved 





‘ 


with zeal and conviction by Y ike 
Natauki, a handsome lad. There is 
a performance of great reserve, 
strength and dignity ov Toshiro 
Mifune as Admidal Yamag i 


Supporting work is uniformly sat- 


isfactory Shue Matsubayashi's ¢ 
ection is vigorous ane ast 
tempoed. Tut 


Beachter Again Dayton Barker 


Dayton, O., Nov. 28 
Walter Beachler, president of 
United Fireworks Manufacturin 
Co., was reelected Chief Barker of 
the Dayton Variety Club for a 
sixth consecutive term. Renamed 
also were ‘Harry Good, first as- 


sistant chief barker; Dr. A. J. Den- 
linger, second assistant; Roy Wells 
property master, and Sylvan Fred, 
doughguy 

| Named to the board were Fred 
Krimm, Paul Swinger, Al Davis, 
Bill Keyes, Bill Clegg and Robert 
; Gump. 


Btue Hawaii 


Elvis Presley back in stride, 
doing what comes easiest. 
| Looks sure to please his nat- 


| ural constituency. 


| i r 
Hollywood, Nov. 28. 
Paramount reiease of Hal Wallis pro- 
duction. Stars Elvis Presley; features 


Jean Blackman, Angela Lansbury, Boland 


Winters, Nancy Walters, John Archer, 
Howard McNear. Directed by Norman 
Taurog. Screenplay. Hal Kanter, based 
on story by Allen Weiss; camera (Techni 

color), Charles Lang Jr.; editor, Warren 
Low: assistant director, Mickey Moore 

Reviewed Nov. 25 2t Ir’s Theatre, Holly- | 


wood. Running time, 103 MINS. 

Chad Gates Elvis Presley 
Maile Duval Joan Biackman 
Abigail Prentsce Nancy Walters 


Fred Gates 
Sarah Lee G: 
Jack Kelm-n 


ites 


Mr. Chapman Howard McNear 
Mrs. Manaka Flora Hayes 
Mr. Duval Gregory Gay 
Mr. Garves Steve Brodie 
Mrs. Garvey iris Adrian 
Patsy Darlene Tompkins 
Sandy Pamela Akert 
Beverly Christian Kay 
Ellie Jenny Maxweil 
Ito O'Hara Frank Atienza 
Carl Lani Kai 
Ernie Joss De Varga 
Wes Ralph Hanalie 

i ——— 

| “Blue Hawaii” restores Elvis 


Presley 
ment—the romantic, 
filmusical—one which he 
parted for more dramatic 
in his last few films 

It is of vehicle which 


this sort 


the singing star seems to enjoy his 
his 
| vast legion of fans seems to prefer 


popularity, the kind 


greatest 


im in, and Hal Wallis’ production 


for Paramount should enjoy wWide- 


spread boxoffice success over the | 
short haul 
Hal Kanter’s breezy screenplay, 





from a story by Allan Weiss, is the 
slim, but convenient, foundation 
around which Wallis and staff have 
erected a handsome, picture-post- 
card production crammed with 

pical South Seas musical hula- 
yalloo. Plot casts Presley as the 
rebellious son of a_ pineapple 





yants to make his own 
way in life. a project in which he 


tvcoon Ww 








1ccet after numerous romantic 
entan ments and misunderstand- 
ings 
Under Norman Taurog’s broad } 
direction, Presley, in essence, is 
playing himself—a role sure to 
deli s ardent fans. Romantic 
upport is attractively dispatched 
by Joan Blackman and Nancy 
Valte ith stalwart comedy air 
prov Angela Lansbury, Ro- 
and Winters and Howard McNear 
In it over-emphasized ¢ 
nd incemplctely-motivated role 
of n unhapr voung _ tourist, 
pretty Jenny Maxwel! emotes with 
youthful relish and spirit. Others 
able in } pots are John Archer, 
Flora Haye Gregory Gay, Steve 
Brodje. Iris Adrian, Darlene Tomp- 
kins, Pamela Akert and Christian 
Kay 
Enchancing the production are 
( n Ir’s micturesque 
photography. Warren Low’s snappy 
editing and Walter Tyler's colorful 
sets and natural backdrops. 
Musical numbers, about a dozen 
( hen e effectively staged by 
Charles O'C iran Music is skill- 
fully seored and conducted by 
Joseph J. Lilley Tube, 


Hackelor Flat 
C'SCOPE—COLOR) 


Farce comedy of Anglo-Ameri- 
can remantic errors. Adequate 
fare for easygoing customers. 


Nov. 22. 
f Jack Cum- 
Weld, 
Celeste 
Screen- 
n. ba on 
‘De Luxe), 
H h S. Fe le 


Hollywood, 
s Tuesday 

t é t e Thomas, 
T f hlin 

sed 


< ewed 
rhea ing time, 
INS 
Libby . Tuesday Weld 
like Richard Beymer: 
I R H é rerry-Thomas 
Celeste Tiolm 
neesc Bellini 
! d MeNear 
Del Guercio 
Roxanne Arlen 
e Reinheart 
Stephen Sel} 
rgo Moore 


F ere George Bruggeman 


assy 


might 
frivo- 
about a 
dinosaur 
stibly attrac- 
predatory modern 
In Terry- 
ck Cummings pro- 
funnybone-fracture! 
magnitude, and his 
together with 
spicy, non-cerebral 


vf Are eologist”’ 
apt e ior this 
tion 
alist 


variety) w is irress 


Rritich } € Ser 
tive to the 
American female 
Thomas, the J 
duction has a 
of the firs 

ace clov 


¢ ' 
the film’s siick 


anship, 





Schweppervescence, should attract 
and divert the less selective, less 
iskeptical filmgoer seeking a cine- 


Roland Winters 
Angela Lansbury 
John Archer 


to his natural screen ele- 
non-cerebral 
has de- 
doings 





matic escape valve from everyday 
pressure. But the 20th-Fox release 
is just a mite too risque and sug- 
gestive for the family trade and 
its humor too obvious and antici- 
patable for the more cautious cel- 
luloid sampier. It is not a very 
robust boxoffice prospect. 

Frank Tashlin has directed from 
his own screenplay, written in col- 
laboration with Budd Grossman, 
who wrote the play upon which it 
is based. Thomas is the archaeology 
professor situated in Califorma, 
where he is on the verge of wed- 
lock with a roving fashion designer 
‘Celeste Holm) who is abroad on 
business as the nuptial date ap- 
proaches. T-T’s path to the altar 
is complicated by: (1) the unsched- 
uled advent of Tuesday Weld, who 
is Miss Holm’s daughter, unbe- 
knownst to the prof; ‘2) regular 
invasions of his bachelor quarters 
by campus, cuties hellbent on per- 
sonally improving Anglo-American 





| Vice 
| Richard Beymer, who has a crush 


relations; (3) the irresponsible ad- 
of cynical student-neighbor 
on Tuesday; (4) the singleness-of- 
purpose of 
typical bona-Fido 


determined to 


bury the professor's prize posses- | 


sion—a rare dinosaur bone. 
Except for Thomas, whose comic 
intuition and cvreativily, abetted 
by director Tashlin’s appreciation 
of same, is responsible for most 
of the merriment, it is the 
porting cast, rather than the prin- 
cipals, that comes through on the 
comedy end. Neither Miss Weld 


nor Beymer seems comfortably at 
home vet in farce, especially in} 
| such fast company as that of Mr. 
T-T. Both of these voung people 
tend to try too hard to be funny, 
and the strain often shows through. 
Miss Holm, a formidable light 
is stuck. regrettably 


comedienne, 
in a rather 
Bellini, a 
lerina, shows a fl 


blanu role. Francesca 





«fr for comedy as 





























Beymer's dachshund, a} 


sup- | 


vell-constructed — bai- | 
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Madeleine of France 


aus Continued from page 3 aad 


and overall construction of the 
film, with separate scripts for each 
part written by scripters in the 
country where it is made. Auer- 
bach said the project is planned for 
additional expansion into a tv 
series to include various segments 
in different countries after the fea- 
ture is completed. 

Producer is here this week fol- 
lowing participation in the San 
Francisco Film Festival, where his 
“The Girl With the Golden Eyes” 
was the official French entry. He 
charged the “so-called festival not 
| a film festival at all,’’ noting it has 
| no commercial activity such as that 
in the European affairs: Auerbach 

stated “one of the important values 
or sidelights of a festival is the 
| trade fair” and said a basic pur- 
pose is to make films available to 
purchase. He charged festival di- 
rector Irving M. Levin had stated 
this was not a purpose of this 
event and said he did not expect 
| to return again. 

While here, Auerbach will meet 

with the Mirisch Bros., Allied Art- 
ists and various producers over 
| coproduction deals. “Girl With the 
Golden Eyes” distribution, through 
Kingsley, will be discussed next 
week in New York prior to his re- 
turn to Paris. Pic opens in late 
Dec. or early Jan. at New York's 
Paris theatre, he said. He is also 
talking to NBC, Official Films and 
NTA about sale of their tv product 
to foreign television. 














| ‘Runaways’ in D.C. 


ame Continued from page | ame 


























arce » < » 1 \ nN 
_ se oo gical : ui ek disoeat tee included in addition to Erie 
tion to match. Dependable Howard | Johnston; Charles Boren, exee v_p., 
McNear generates some comic aid} Assn. of Motion Pictire Producers; 
as a rival archaeologist. Adequate |G G_ Johnston, MPEA vicepresi- 
support - fashioned a Ann Del dent for operations; H. O'Neil 
Guercio., Roxanne Arlen, Alice Shanks of Screen Extras Guild 
Reinheart, Stephen BORASSAY, | sxe ny a aera ite etka ws 
. i : and Hollywood Film Council, AFL- 
Margo Moore. George Bruggeman TH. Int ao a eta We iee 
and Robert Karnes Sat se 7 “_ me cm 7 FM 
sep rancate 
Visually, it is a handsome pro- eaters pe sakceiaia: ‘iiheek 
duction, capably designed and | W. Gilbert. SEG legal counsel: end 
oy ee ei ppt 2 CX | a representative of Hollywood Film 
artin Smith an eland tots ak Sgmias 
flatteringiv lensed by Daniel Fapp | Editors Loc: : M16 : 
Hugo S. Fowler's editing is satis-} With all the witnesses jammed 
factory, although there is a slight |/Mto one Gay, there vould appear 
lethargy about several scene end-| little likelihood of any extensive 
| ings during which he seems to | auestioning ¢ elaboration of pre- 
have been somewhat hypnotized | P2red testimony) 
by Fapp’s picturesque seasecapes.| When Congressman Dent, Sub- 
Johnnv Williams’ score is an asset, | committee Chairman, first brosched 
accompanying the action with|the subject of hearings on the 
strains and rhythms appropriate to| runaway issue, several days of 
the comedy of the moment, such | hearings were contemplated. Idea 
as a Latin rhumba beat for the! was dropped. however, with budg- 
| sequence in which the dog is tug-|etary and time problems given 
ging his king-sized bone across the} as_ ostensible reasons for the 
sand. The dachshund, incidentally, | quickie hearing. 
is an accomplished low comedienne 
Tube. — x nlc eam 
ee a 3 
| Chubby Checker 
bot a —- eum Continued from pace | = 
(Leve and Faith 
(0. A. RB.) pants, the Wyatt Earp sixshooter, 
Ramses Naguib-Misr Society production. | the Elvis Presley lipstick, the 
erg lle ny ninad’ Hamas... assete whi aS i. i . whistle and we 
Riad. Directed by Andrew Marton. Screen- | Lone Ranger silver bullet, among 
play. Robert = ay ; camera he vere other products of the sort. 
Festival. San Francisco. Running time Saperstein, incidentally, is also 
110 MINS. prexy of UPA Pictures and Glen 
oA hopes ” - Films; and his TPI firm has a tv 
This widescreen, cok Im {s vndication arm which distributes 
supposed to depict the Té r in-|+aticter Magoo.” “Dick Tracey” and 
vasion of Egypt, ich is a rela- | «ay Star Golf.” 1ich are pro- 
tively unknown wen _ Mesnians less | queed by the companion companies. 
incide nt in I aS VV ern peo- | He is producing. besides, a feature- 
ple. Indeed mimicull tO S@pa- | lensth animated cartoon film, “Gay 
rate the “good Buys from — bad |Purr-ee.”” at UPA, slated for thea- 
at “a * pees " ee fers trical release xt spring. 
O6 K a 1 - s CSS ‘ « : Z) 
plays Jihad, ; rt of Egyptian |= | 
Joan of Are who rises from : | ; 
harem girl to I her people into Be b ¥ {Oth 
battle to repel e invaders Sub- | 9 ene S) 
plots abound and the story line, | aaaeme Continued from page oes 
rn ywynr y hh! + y i 
almost ncol age ss! le rf) start | ae ae ee 
with, is further confused by yellow } ‘ q 
subtitles h keep jumping | /2! rodisher Air Base, Baffin 
|} around the of the screen Is] Sond = rom Air Base and 
To put it the acting is| Thul Greenland 
rudimentar\ rection. while| . This is conceded to be one of 
having a certain sense of spec- the roughest assignments for the 
tacle. fails to convev any pace or,| anual entertainment task forces. 
indeed. meaning. Color camera-| Because of the rugsed and austere 
work is routine. Perhaps with | conditions prevailing at these 
dubbing and some profound cutting jorge these stationed there are 
this could get a few US. playdates | ot permitted to have dependants 
as the lower half of double bills | With them. No women are allowed 
but even that's extremely doubtful. | to be stationed in that area. Troops 
"Stef. there are rotated every 12 months. 
This is the 10th consecutive year 
for Hope's Yule travel with USQ. 
Bill Samuels, manager of the| As in former vears, Hope’s show 
Majestic Theatre, Eastland, Tex.,| will be filmed for later presenta- 
named prez of the Chamber of/|tion on television. His supporting 
Commerce. cast has not yet been selected. 
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spite Plane Strike, 4th Mex Film 
Fest Preems With Many Guest Stars 


By EMIL ZUBRYN 
Acapulco, Nov. 28. 
The Fourth World Review of 


Film Festivals unfurled here with 
a fair contingent of native and for- 
plus outstanding film 
Despite a _ transporta- 
caused by walkout 
of Aeronaves de Mexico pilots, 
Jorge Ferretis, head of the Film 
Bureau and Carmen Baez, his chief 
assistant, managed to get initial 
delegations here on time. 

Mario Moreno (Cantinflas) 
stepped into the breach, with his 
private five-passenger plane shut- 
tling film biggies to this port city 
Cantinflas put in an appearance at 
the inauguration ceremonies, head- 
ing a Mexican contingent including 
Ana Luisa Pelufo, Lorena and 
Teresa Velazquez. Emilio “Indio” 
Fernandez, Jose Elias Moreno, Ro- 
wolfo Larda, Fernando Andres and 
Julian Soler, and a few others 

While Vittorio de Sica had prom- 
ised to come, a last-minute change 
of plans had him planing out to 
Rome. There have been excuses 
from other stars incluaing Ingrid 
Bergman. Robert J. Corkery, Mo- 
tion Picture Export Assn. veepee 
in charge of Latin American affairs, 


eign talent 
executives 
tion bottleneck, 





+ 





said that Barbara Eden could not 
attend because of film commit- 
ments. Presence of Marlon Brando 
is still uncertain, but Corkery in- 
dicated that Eric Johnston may 
arrive. Other Hollywood players 
expected at the fest include Karl 
Malden. John Gavin, Van Heflin, 
Katy Jurado, Ernest Borgnine, Do- 
lores Hart and John Saxon. 

Corkervy said that the Hollywood 
fiesta given during the festival will 
not take place in Acapulco as last | 
year, but at a Mexico City restau- 
rant after the screening of “One- 
Eved Jacks” at the Roble Theatre. 

Although there is the usual cri- 
ticism of the organizing commit- 
tee, and its head, Ferretis, the fact 
is that he has worked unceasing], 
to stage a well-mounted event. And 
as far as foreign delegations are 
concerned, the turnout this year 
is much better than in last two 
previous shows. France's delega- 
tion, including Marie Laforet, Jean 
Claude Brialy and Favre Le Bret, 
head of the Cannes Film Fest 
Vinizio Beretta, director of -the 
Locarno Festival: Lidio Bozzini, 
president of Unitalia Films; Italian 
actresses Georgia Moll, Serena 
Vergano and director Vittorio de 
Seta are only a few turning up 
here 

\ big fuss was made over Joseph 
von Sternberg, making his second 
official visit to Mexico. The last 
time he was here was back in 
1942. Invited personally by Fer- 
retis, who attended the San Fran- 
cisco screening of Mexico's “The 
Important Man,” Sternberg spoke 
words of praise for exmeraman 
Gabriel Figuerea, actor Ignacio 
Lopez Tarso and Dolores del Rio 

Plans to televise the fest were 
abandoned by Telesistema Mexi- 
cano because of lack of sponsors 
and the high costs involved. Most 
of this resort's hotels are cooperat- 
ing fully with the Resena, vut four, 
the Pierre Marques, Boca Chica, 
Las Brisas Hilton and Ho de la 
Playa, refused to house foreign 
delegations ing no explanation 
for this decision 

The much disputed film, “Viridi- 
ana,” is not to be shown. However, 
Ferretis has indicated that this 
picture as well as “The Night,” 
Berlin Film Fest prizewinner; the 
Polish pic Mother Mary of the 
Angels” and “Last Year in Mari- 
enbad,” the Alain Resnais film, 
will be shown after the conclusion 
of the Resena, with the screenings 
set for Mexico City. 


eaten at 4 Crown 
Hollywood, Nov. 28. 

Herb MacIntyre, former western 
division sales manager for RKO 
Pathe, becomes veepee in charge 
of distribution for newly formed 
releasing arm Four Crown Produe- 
tions. 

It’s Fred Gabhardt’s outfit. 











Scripter 
Hal Kanter 


quotes some bright quips of John P. 
Medbury, Wilson Mizner, Ed Wynn, 
not forgetting his favorite father, 
in an amusing piece titled 


...- And I Quote! 





* * 


a bright Editorial Feature 
in the upcoming 


56th 


Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 


Anti-Atomic 
Rally on Coast 
With Screenites 


Hollywood. Nov. 28 

Sparked by the appearance and 
active participation of a number 
of filmland personalities, several 
thousand local citizens gatheredi 
Saturday (18 in the Capitol 
Records parking lot for a rally 
organized by a group called HELP 
(Help Established Lasting Peace 
to demonstrate against nuclear war 

Screenwriter Nate Monaster, 
organized HELP with writer Jack 
Sher, keynoted the meeting on a 
platform flanked by the American 
and United Nations flags. He in- 
troduced actors Rita Moreno, Gary 
Merrill. Martin Balsam, Don Mur- 
ray and John Kerr, who spoke fot 
peace, several quoting from notable 
historical speeches. A cable from 
England’s Bertrand Russell was 
read by Merrill. Others appearing 
included actress Maria Palmer and 
educators James Warf, USC; Coun- 
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who 


cil Taylor, UCLA, and Murray 
Kahane, psychologist and Dr. Nor- 
mal Lavet. physician and a HELP 
founder. 


Rally began with citizens gather- 
ing in front of the Palladium on 
Sunset Blvd., where Pres. Kennedy 
was scheduled to make an address 


Sat. night. They surrounded the 
building before marching, in an 
orderly and well-organized man- 


ner, up Vine Street to Hollywood 
Blvd., down to Argyle and onto the 
Capitol lot. Many earried large 
signs reading messages like “Help 
establish lasting peace.” “Ban All 
atomic weapons,” “end the arms 
race not the human race.” Similar 
messages were on arm bands, 
breast plates and homemade cards 


carried by nearly every person 
marching. Among the crowd were 
numerous Hollywood personalities, 
with actress Janet Wolfe seen sell- 
ing car stickers for 10c. each and 
marchers including actors Jered 
Barclay and Paul Osborn, pub- 
licists Ben Irwin and Bil! Blowitz 
and most of the kev speakers 

Cost of the rally, 
ads and printing 
Yacards, was put 
committee rep, who said it. was 
raised. through private donations 
There were some 20 people on the 
committee, organized three weeks 
ago. Most worked as_ telephone 
contacts 

Hollywood people 
uted toward expenses 
their names to be used included 
these at the raily, as well as Saul 
Bass, Polly Bergen, Theodore Bikel, | 


including prior 
of cards and 
at $4.000 by a 


who contrib- 
and allowed 


Ray Bradbury, Jocelyn Brando, 
Marlon Brando, John Cassavetes, | 
Mary Clarke, Stanley Colbert, | 
Richard Conte, Helmut Dantine, | 
Sammy Davis Jr., John Forsythe. | 
Rita Hayworth. Marsha Hunt, Joe 
Hyams, Abby Mann, Dick Martin, 
Mary Murphy, Kim Novak, Robert 
Presne'!. Cliff Robertson, Jean 


Simmons, Bill Stout, Shelley Win- 
ters and Robert Wise. 





| on a national scale. 


| the pix unspooled at the fest 





LOGING IMPORTER 
Ao MR. DUBIOUS 


By VINCENT CANBY 


Members of the New York film 
community, back from the recent- 
ly concluded San Francisco Film 
Festival, are unanimous in their 
praise for the job done by fest di- 
rector Irving Levin Remaining ! 
a subject for controversy, however, | 
is the question of whether or not! 

event substantially benefits 
U.S. film importing fraternity 


this 


the 


Arthur Mayer, who served on) 
the San Francisco jury this year, is 
one of those execs who high 
on all aspects of the annual Levin 


1s 


| affair. Referring to the beefs 
of some importers, Mayer com- 
mented that “the trouble with | 
these fellows is that they like a] 
festival only if they win a prize” | 

| Exec said he found at least ha!f of 


to} 


interesting, 
very good 


“deeply 
considers 


have been 
which he 
percentage. 
Quality Shorts 
of great interest, said, 
short subjects which were 
he wished that every 
producer and director would take 
time out to look at what’s being 
done in the shorts field these days 


a 


Also he 
were the 
shown, and 


“They would learn from these 
| youngsters,” he suggested, and 
“they might even pick up a few 
new tricks.” 

Does the festival benefit the 
film industry as a whole, and thus 
deserve the support of the U.S 


majors as well as of the imporiers? 
Mayer thinks yes, and he points 
out that if the Yank majors par- 
ticipated, San Francisco would get 
a lot of national attention, A film 
such as United Artists’ “Judgment 
at Nuremberg” would probably 
have won a major prize, he 
thought, and the ensuing promo- 
tion and word-of-mouth would 
have benefited both the pic as 
well as the fest 

Taking the opposite view is dis- 
trib Peter Horner, Kingsley-Union, 
who attended for the International 
Film Importers & Distributors of 
America. In his report to Mike 
Mayer, IFIDA exec _ director, 
Horner noted that the quality of 
the films was good, and he praised 
Levin for his able administration, 
but Horner also declared that “by 
the nature of this quaint festival, 
no material advantage can be ex- 
pected for the distributor of the 
films shown, and in some cases, 
real damage Its done.’ 

According to Horner, it isn't 
just the possibility of getting bad 
reviews in San Francisco itself that 
is dangerous to the distrib, bul he 
can be hurt almost as much if he 
enters a pic that for one reason 
or another does not take a prize, 
though it may be a very worth-| 
while pic. Kingsley-Union, Horner | 
reports, will not be submitting any | 
pix to the fest next year | 

Another distrib, whose senti- 
ments fell somewhere’ between 
those of Mayer and Horner, said 
that if he were picking out a spot 
an American film fest, he 
would not necessarily pick Frisco 
which, although a lovely city, is 
not a center of film activity. 
Rather, he would choose either 
New York or He''l-wood How- 
ever, he added, the San Francisco 
fest is a “going affair,” so let's 
sup port it.” 

Too Much Mediocrity 
This exec felt that 19 features in 


for 


competition was about five too 
many; 14 would be sufficient. And 
he thought that Levin, in his en- 


thusiasm to get representation 


} from as many countries as possible 


several pix which, 
because of their lack of quality, 
had no business being shown at a 
fest. In this category he placed 
the Egyptian entry, “(Va Islamah,” 
directed by Andrew Marton, cur- 
rently working on 20th-Fox’s “The 
Longest Day.” (Just how Mar- 
ton happened to get this assign- 
ment is unknown, though it’s 
thought that it might have been 
arranged by 20th-Fox prexy Spy-| 
ros P. Skouras at a time when 


had accepted 


Skouras was making arrangements 
to shoot a portion of “Cleopatra” 
in Egypt.) 


% 
> 


Ed Kingsley Considers Louis Malle 
Carrying ‘Producer Greed’ Too Far 


A 
? 





Horror’s Own Fan Mag 

Horror films are not only a 
special category of boxoffice 
come-on but they are the sole 
theme of a new 35c photo quar- 
terly on the stands published 
by Charles Kane at North 
Bergen, N.J. 

Initial run of 200,000 goes 
to 64 pages of which the writ- 
ten text amounts to about 18°, 


the rest being stills and draw- 
ings illustrating current prod- 
uct. “Castle of Frankenstein,” 


American International, 
the first spash. 
Kable News ‘distributes 


Todd Loses That 
Tax Assessment 


By L.A. County 


Nov. 28 

The motion picture and_ tele- 
vision industries must continue to 
pay tax assessments on film in the 
state on the first Monday of every 
March, under a decision handed | 
down by the U.S. District Court of | 
Appeals in the case of the Michael | 
Todd Co. against Los Angeles 
County over a sum of $109,000 paid 


got 











Los Ange'es 


on “Around the World in 80 Days” | 
in 1957. } 
Ruling is precedental in that 
had the Todd Co. won, producers 
could have demanded refund of 
$8.500,000 paid in tax assessments 
since 1957, and an annual! assess- 
ment of around $2,500,000 could 
have been avoided in the future 
Court of Appeals decision up- | 
held a previous Superior Court 
judgment, which had ruled that 
the L.A. County assessment of 
$109.000 against “Around the 
World” was legal. Attorneys for 
Todd argued that the film itself 


possessed only an intangible value 
as reflected in the copyright. Todd 
Co., when the $109,000 was paid, 
filed to recover this around on the 


grounds that the scrap value of 
film, which amounted to around 
$1,000, was the sole assessable 
asset. 

Motion picture and tv producers 
for years have paid out several 
millions of dollars annually in 
assessments on films which remain 


in the state on the first Monday of 
March. 





CODE APPEALS BOARD 
WEIGHS ‘VICTIM’ DEC. 11 


Hollywood, Nov. 28 


The 20-man Motion Picture 
Assn. of America board will hold 
a hearing in New York Dec. 11 to 
pass on an appeal made by Budd 
Rogers, prexy of Pathe-America, 
over the organization's Production 
Code Administration denying a 
seal to the British-produced “The 


Victim,” which P-A will distribute 


in this country Pic will be speci- 
ally screened for board prelimin- | 
ary to the hearing 


Film was nixed on two counts by 


the Geoffrey Shurlock office: 
“Candid and clinical discussion of 
‘homosexuality’”’ and its “overtly 
expressed plea for socia! accept- 


ce of the homosexual, to the ex- 
tent that he be made socially toler- 
able.” Rogers claims feature was 
well received in England and was 
“a tasteful film on a delicate sub- 
ject” that did not “come within 
the purview of recent publicits 
given to relaxation of code struc- 
ture.” Film stars Dirk Bogarde 
and Sylvia Syms. It’s an Allied 
Film presentation of a Michael 
Relph and Basil Dearden produc- 
tion. 





and 
which | 


Charles Schneer’s “Jason 
Golden Fleece” company, 


| had been shooting in south of Italy, 


has returned to Rome and the Safa 
Palatino studios, 


|might do well 


French producer-director Louis 
Malle’s action in booking his 
“Zazie” directly into a New York 
artie (VARIETY, Nov. 15), thereby 
eliminating the distributor, has 
raised the ire of a number of the 
Manhattan indie distrib Malle 


took this shortcut, he explained to 


VARIETY, because no distrib would 
come up with a satisfactory guar- 
antee for “Zazie,” offering him 
only percentage deals which he 
felt were inadequate 

Most articulate of Malle's critics 
is Ed Kingsley, pr of Kingsley 
International, who at one point 
had started preliminary negotia- 
tions for the pi Kingsley calis 
Malle’s attitude lmost immoral,” 
explaining that wie, by asking 
for a Substantial guarantee for a 
“difficult, offbeat” pict Was re- 
quiring the distrib all the 
risks 

It isn't as if Malle had already 
been burned in the £ market 
by dealings with fiy-by-nighters, 
Kingsley continued. - On the con- 
trary, Malle has done extremely 
well, getting a fat guarantee from 


| Zenith International for the high- 
ly successful “The Lovers,” an- 
other guarantee from Times Film 
for “Frantic,” plus nice profits 
from “The Silent World,” the 
Jacques Cousteau underwater pie 
which Columbia took (largely at 


Kingsley's insistence 

Kingsley emphasized that his ir- 
ritation with Malle was something 
more than sour grapes. He likes 
“Zazie’” very much, considers it 
the best thing that Malle has ever 


|! done, but he feels that by seeking 
unreasonable terms on what 
Kingsley calls “a brilliant failure,” 


the director is taking a very high- 
handed attitude towards a market 
that has done very well by him 
[Kingsley’s remarks mad@ 
in New York Monday The 
reviews on the film, which opened 
Monday at the Paris Theatre, did 
not appear until yesterday (Tues.)] 
With uncharacteristic vitriol, 
Kingsley recalled the old Walt 
Street saying “Sometimes the 
bears make But the pigs, 


were 
(2) 


oney 
never!’ 


He went on to suggest that Malle 


may not have exercised very good 
business judgment in making his 
on exhib deal. For one thing, says 


Kingsley, a distrib does a lot more 


than just book a picture A pro- 
ducer must rely on the distrib’s 
market knowledge as to the best 
ad-pub approach, opening date and 
sundry other factors which no 
o'seas producer could — possibly 
| know about 

Some pictures may be worth 
guarantees. but there are plenty 
which because of their limited 
appeal are not, even though they 


certainly deserve to be seen in thig 


market, the distrib continued, 
Ironically, says Kingsley, in the 
one successful case where a pro- 
ducer opened his own pic in New 
York, and subsequently got a fat 
guarantee on the strength of the 
N. Y¥- reviews and business, the 
producer made not much more 
money than he would have had he 
made a_pre-opening percentage 
deal That was British Lion's 
“I'm All Right Jack.” subsequently 
sold to Columbia.) 

Other pix launched unsuccess- 
{fully in New York by their own 
producers, according to Kingsley, 
include “The Little World of Don 
Camillo” and “The Wages of Fear,” 
both efforts undertaken when local 


indies refused to come up with fat 
guarantees But even in these 
said Kingsley, the pro- 

attitudes were more 
easy to understand than Malle’s, 
since both “Camillo” and “Fear” 
had been phenomenal successes in 
their home territories and it was 
not unreasonable to assume they 
here. But “Zazie,” 
according to Kingsley, which had 
a great firstrun in Paris, was dis- 
appointing everywhere else and 
hasn't yet been sold in most wortd 
markets. 


cases 
ducers’ 





Puerto Rico’s Commonwealth 
circuit is now in the TOA fold. 
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LAURENCE 


Congratulations, _! — _ HARVEY 


LAURENCE \ GERALDINE 


HARVEY... DARE 


' | Whee (Four Stars — Highest Rating)... 

: “Laurence Harvey, who attracted attention 
on the screen because of his acting in the 
British prize-winning film, ‘Room At The 
Top,” gives the best characterization of 
his career!”’ 












=N.Y. DAILY NEWS 


“Laurence Harvey.., best performance 
since ‘Room At The Top,’ and really the 
first time he has been shown to major 
advantage in an American film... 

ES genuine adult movie making!” 

- 3 — Lb. A. MIRROR 

a 


“,..the role of the Doctor is played by 





4 Laurence Harvey and it is easily his best 
- » 4 performance in an American picture, 
' =|. reminding us of ‘Room At The Top’. 
© “4... It is certainly one of the best film 
* “4 interpretations of a Williams play... it 
« = is also one of the better American films ' 
& this year!” 
e x: — N. Y. HERALD- TRIBUNE in 
j , 7 : . : Production 
+ ~ “Laurence Harvey in his best American £ 
£9 role!” 
} —MOTION PICTURE HERALD 
4 


“Laurence Harvey, so good in ‘Room At 
The Top,’ is excellent again!” 


=—N.Y. CUE MAGAZINE 


es ae 


‘Laurence Harvey gives his best perform- 
ance in an American movie!” 
mNEWSWEER 


“,.. it is a sad story, told very touchingly 

in this fine film, so well acted by all its 
people and honestly and beautifully 
, fashioned by its director and producer!”’ 


II NS ONG AOI: Ie ta ee 
, a ii te PR WM 0009) 
OP BERBER OE TEE, hig © is 





i N.Y. POST 
‘. Congratulations to you, too, 
- Peter Glenville! 
4 


BASED ON tHE PLAY BY 


TENNESSEE WILLIAMS 





INTRODUCING 
CO-STARRING DIRECTED BY 


“tin Rita Moreno-Una Merkel -John Mclntire -Thomas Gomez mo AL HOLLIMAN Peter Glenville 
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LAURENCE 
HARVEY 


GERALDINE 
PAGE 



























Congratulations, 
GERALDINE 
PAGE... \ 


kik (Four Stars — Highest Rating) . 


_ “Miss Page... draws a portrait with a 
fidelity that never wavers...Her perform- 


ance is a memorable one!” i 
—N.Y. DAILY NEWS me ; 


. a beautifully enacted and = | 
Brett. study of pure and carnal love.. 
Geraldine Page can scarcely fail to win 
an Academy nomination . . . she projects 
the character in a heart- breaking detail!’’ 


—L.A. HERALD-EXPRESS 






. (Tennessee) Williams’ vividly imag- e 

ined people usually inspire vivid perform- |i. we. 
' ances but seldom one like this... his 4 
*  .  (Williams’) collaboration with Geraldine & 
' Page has created a dramatic masterpiece!”’ } 
—N.Y. WORLD TELEGRAM 


“Geraldine Page shows mastery of acting 
craft (in) a fine performance which should 
win her an Oscar bid... genuine adult 

4 movie making!”’ —L.A. MIRROR 
a “Geraldine Page's definite interpretation 
* of the passionate spinster is one of the 
most exciting performances in an Ameri- 

can film this year ...It is certainly one of 

the best film interpretations of a Williams 
play... itis also one of the better Ameri- 

can films this year!" __wy. nerato-rRieune 


“Geraldine Page shines in ‘Summer and 
Smoke’?”’ —L.A. TIMES 


**... the role of the plain Jane, the sorely 
distressed girl of ‘Summer and Smoke,’ 
is exquisitely played by Miss Page, whose 
many fine shadings of momentary hope 
followed by crashing dismay and despair, 
are nothing short of brilliant!” 


—WN.Y. MIRROR 


“A very beautiful production!” 

—L.A. EXAMINER 
ee . it is a sad story, told very touchingly 
| in this fine film, so well acted by all its 
people and honestly and beautifully 


‘| fashioned by its director and producer!” 
—NW.Y. POST 


Congratulations to you, too, 
Peter Glenville! 


oe ee eae 
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SCREENPLAY BY 


James Poe and Meade Roberts +: Technicolor PAWSON A Paramount Release 
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Writers Guild Pitch 


image in Pix Picked Up by 3 Producers 


Hollywood, Nov. 28. 4 


Robert Cohn, Staniey Kramer 
and Ronald Lubin vesterday ‘Mon.) 
pointed to situations in pictures 
they are currently shooting that 
offer a clear example for filmmak- 
ing in which the Writers Guild of 
America, West, request for more 
scripts featuring Negros in realistic 
positions is already being done. 

Cohn pointed out that eight out 
of the 80-member cast of his “The 
Interns” at Columbia are Negro, 
noting it is representative of the 
Negro population of our country. 
Characters played include two in- 
terns ‘(Don Marshall and Bill Gunn) 
and six nurses, orderlies and at- 
tendants. Producer said the pic- 
ture is planned &as a honest recre- 
ation of a large county hospital, in 
which there is big Negro employ- 
ment, and casting these roles, as 
members of their own race is nat- 
ural. He pointed out there has, in 
the past, been some hesitancy in 
casting Negroes in major roles be- 
cause of sales problems in southern 
areas and revealed one party scene 
in “Interns” shows them mixing 
with whites, but said “the picture 
is about rea! people and their lives 
and their lives include everybody.” 

Reaction came as the result of a 
letter in which WGAW  prexy 
Charles Schnee asked Guild mem- 


to Upgrade Negro 





Twist’s Twist 
London, Nov. 28. 

The Twist, is now a nightly 
highlight of the terping at the 
swank, conservative May Fair 
Hotel. Planted to lure the 
bashful customers on to the 
floor are Gary Cockrell, who 
danced in “West Side Story,” 
and An» Valiant, a model who 
is now a press rep at the hotel. 

Twist is that Harry Roy’s 
band specializes in music of 
the 1920s and patrons who 
come to have a nostalgic bash 
with the Charleston and the 
Turkey Trot are finding the 
Twist as much fun—but more 
energetic. 


Rationale Behind 








Miller 3-a-Day 


For ‘Liaisons’ 


Two principal considerations are 





bers to write parts in their scripts | 
that portray Negroes as they exist | 
in the American scene. } 

Kramer illustrated use of a Ne- 
gro in such a character by pointing | 
out Sidney Poitier, who plays a/| 
psychiatrist in “Point Biank,” 
(United Artists) is doing a role that 
was originally written as a white | 
man. Kramer stated, “In changing | 
the character of the prison psychi- | 
atrist to a Negro, we had both} 
sound dramatic value and realism 
in mind. Obviously, the psychi- 


atrist - patient relationship would 
have greater explosive qualities 
through such a switch. Realisti- 


cally, we felt there was a chance fo 
broaden the opportunities for the 
fine Negro talent available, a move 
that was more than justified by the 
fact thes there are in increasing 
number of qualified Negro psychi- 
atrists in the country.” 

“There should be no reason why 
any number of characters in any 
number of properties could not be 


changed to reflect the improving 
position of the Negro in our so- 
ciety,” he said 


Lubin revealed role of 
convicted bur- 
glar in “Reprieve” ‘Allied Artists 
had been rewritten to allow casting 
of Sammy Davis Jr. and said script 
makes a point of discussing human 
bonds between races Producer 
said Davis plays cellmate of Ben 
Gazzara in the pic, which shows 
them both locked up together, a 
situation that never happens in 
state prisons and is against regula- 
tions. 


Similarly 
a_ three-time 


loser 








eS = 


Nudie Films | 





See Continued from page 1 =—_—_ 
tried to whip up resistance to | 
cinematic nudity (i.e., sin), with! 
little success except to arouse the 
Miami News, which has spotlighted 
the campaign with some dubiety in 
a series of bylined articles and via 
columnist Rollene Saal. 


Object of the DLC attack are 
such sexploitationers as “Naked 
Venus, Adam and Eve,” ‘Meet 
the Nude Set” and “Twilight 
Girls,” but extending to “La Dolce 
Vita” and other prestige imports 

Miss Saal, who rapped the book 


ban as a “kind of censorship ‘that) 
is dangerous and immoral,” also 
took note of 
pix and ebjected to “lumping with 
the rest the brilliant effort of ‘La 


Yok Vita h she called ; 
— - . wt ich she illed a is at Ade | 
The Ne series on the DLC} . Be eae 
found the features in question | Sidney, N. Y., Nov. 28 
“hoackneyes their titles mis!ead- State police last week arrested a 
ing and the idity scent and less Man accused of conducting a phony 
than daring rhe paper’s scribe, a theatre screen advertising racket 
femme. said she invited the Rev. after he pocketed a $100 check 
Schumactie attend some of the |frem Mrs. Georgia Deakin, co-own- 
films with he hut said the cleric er of a trailer park near here. She | 
declined because he didn’t have | lured the suspect—Patrick Silverio | 
time —back to the trailer park on a| 
Assistant D.A. Aram Goshgarian | pretext after her husband checked 
has pointed out that none of the with management of the nearby | 
pix mentioned aciually are in vio-| Unadilla Drive-in and was told it 
Jation of the law. Florida’s ob-| had no connection with the “sales- | 
scenitv statutues, for one thing, man.” Cops were waiting to nab | 
do not ¢ end to films, albeit an- him | 
other law dees mike it unlawful According to authorities, Sil- 
te reen pix not okayed by the, verio has been working the racket 


New York Staite censor board, 


|reports he already is 


understood to have determined | 
Astor Pictures’ booking of its dis-| 
putations French import, “Les Lia- | 
isons Dangereuses,” into New 
York’s legit Henry Miller Theatre | 
on an unusual three-a-day, re- | 
served seat basis. They are (1) a 
fat guaranteé from the theatre, | 
and (2) the continuing tight art 
house situation in Manhattan, 
caused to no little extent by the 
increasing use of the local posh 
arties by U.S. major distribs. 

“Liaisons,” which opens at the | 
Miller Dec. 18, succeeds Astor’s in- 
itial prestige impert, “La Dolce 
Vita,” now winding an extremely 
successful hardticket engagement 
(11 shows a week) which began’ 
April 19. “Vita,” however, sports 
a running time just short of three | 
hours, which makes the hardticket | 
treatment seem a little more feasi- 
ble than for the comparatively | 
short “Liaisons,” which runs only | 
106 minutes. Pic will be un-| 
spooled at the Miller at 2:30 p.m., | 
7 p.m. and 9:30 p.m. daily for a 
total of 21 shows a week. 

Astor prexy George Foley ob- 
viously believes that sexy Roger 
Vadim _ production’ will benefit 
from the Miller showcasing, but 
he also points out that if he had 
wanted to book the pic on a grind 
policy at one of the established 
eastside arties he would have had 
to wait until next spring to get a 
firm opening date. He didn't want 
to wait. He also points out that 
it would be economically unfeasi- 
ble to “grind” (five or six shows a 


| day) the pic at the Miller because 


union regs (‘the house is govern- 
ment by legit unions) don’t encom- | 
pass that kind of turn. The house | 
“nut” would be more than it 
would be possible to take in at the | 


| b.o. | 
Three weeks before the “Liai- 
sons” opening at the Miller, Foley 


receiving 
fancy offers of guarantees from | 
local exhibs looking for the day 
when pic eventually “moves over” 
from its three-a-day at the Miller. 

Another new Astor wrinkle in 
the local exhibition scene is pro- 
vided by the moveover of “Dolce 
Vita.” Pic is going into a day- 
date grind run at the eastside 
Beekman and the smal!-seat Em- 
bassy on Times Square. 





the campaign against | NAB MAN WITH DODGE | 


Said He Represented Drive-In For 








| Golden 


Bm 


i -.h) DE Q 
Twist’ Pix Race 
@=—a=ee Continued from page 1 jim 


Twister and he’s doing it with 
“unlimited” budget. The shooting 
schedule is 15 days. 

This entry in the choreographic 
sweepstakes is titled “Hey, Let’s 
Twist)” and it’s being shot at both 
the Pathe Studio and the Pepper- 
mint Lounge (where it caught fire 
to begin with) in New York. The 
shooting sked may not sound too 
extensive but Par has the cast 
working 18 hours a day—a heavy 
workout for even normal under- 
takings. 

“Hey, Let's” has Joey Dee and 
the Starliters, Jo-Ann Campbell, 
Teddy Randazzo and Kay Armen 
among others before the cameras. 
(Col’s “Twist Around the Clock” 
has Chubby Checker; Prima’s ‘‘Do- 
ing the Twist” has Prima as its 
topliner). 

Par is not taking this lightly, 
in terms of economics. Company 
is angling to play the worldwide 
market by January. This means 
plenty of rush since the film 
doesn’t conclude production until 
Dec. 6. Par is buying 600 prints with 
which to blanket a substantial por- 
tion of the United States and many 
foreign capitals. The advertising 
budget, according to a Par exec, is 
set at $500,000. which exceeds the 
“Hey Let's” negative cost. 

Par is taking what execs feel is 
a well calculated risk. Company 
had its reps survey the situation 
and they found the Twist to have 
caught on in small burgs as well 
as the key cities. And it’s a click 
in many parts of the world as well. 

Columbia distribution head Rube 
Jackter states that Col’s “Twist 
Around the Clock” is being set for 
Christmas bookings. 
trailer for the picture already is 
available, he added. Col obviously 
is looking for the marketing jump 


|On Paramount's “Hey Let's Twist!” 


United Artists, not to be over- 
looked, has its past summer's 
“Teenage Millionaire’ in which 
Chubby Checker sings ‘Let's 
Twist Again.” Company says it's 
sending out more prints to all 
branches. 





UNIVERSAL’S HUDDLES 


IN FOUR METROPOLISES 


Universal has set four regional 
domestic sales 
staff on plans for its Golden Jubi- 
lee Presidential Drive com- 
mencing Jan. 1. 

Henry Martin, veepee and sales 
chief, will preside at the pep talks, 


huddles to cue its 


Sales 


the first in New York Friday- 
Saturday (1-2 with subsequent 
stands in Chicago next Monday- 


Tuesday (4-5), Dallas on Thursday- 


Friday (7-8), and San Francisco 
Dec. 11-12. 

Jeff Livingston, ad-sales coor- 
dinator, will also make the road 
trip. 


BETWEEN FESTIVALS 


Marie Laforet Set In ‘Leviathan’ 
& ‘Jealousy’ 
Hollywood, Nov. 21. 

Eliot Hyman and Ray Stark are 
tulking a picture deal with French 
actress Marie Laforet. the actress 
revealed over the weekend on a 
stopover between the San Fran- 
cisco and Mexican film festivals 
where she is representing the 
French Film office. Hyman and 
Stark’s Seven Arts company is re- 
leasing “Leviathan,” in which Miss 
Laforet stars with Louis Jourdan 
and Lilli Palmer, in the Western 
Hemisphere 


Actress also revealed upcoming 
project with Norbert Auerbach 
and Gilbert de Goldschmidt in 


France on a pic 
Jousy 
Guers, 


themed on “Jea- 
which is to costar Paul 
with Gabriel Albicocco 
directing. She is skeddel to film 
“Madame Bovary” as a Franco- 
British production next year, with 
Henri Calef directing. Following 
the Mexican appearance, she re- 
ports to Italy Dec. 7 for a starring 
role in an Italian preduction, she 
said, but was unable to give the 
title 

Actress is being repped here by 
MCA, but said she had no definite 
deals other than the Seven Arts 
proposal in the works. She stars 
in “Purple Noon.” now in theatres 
here, and in “The Girl With the 
Eyes,”” official French 


jin several eastern seaboard states. '! entry in the San Francisco festival. 


Exhibitor | 


‘Moral Upgraders’ 


Call Freeman 


Of Paramount Miscast as ‘Reformer’ 





‘Twist’s’ Preem 
Hollywood, Nov. 28. 
“Doin’ The Twist,” Keelou 
production starring Louis 
Prima and June Wilkinson, has 
been booked by National The- 
atres into 50 key sites for New 


Year’s Eve release. “Twist” 
wound shootings yesterday 
(Mon.) 


William Hole directed pic 
which also features Sam Butera 
& the Witnesses. 


Court Nix On 
Writers Amicus 








Hollywood, Nov. 28. 

The film industry itself comes in 
for a lambasting by a new group 
of public-spirited citizens named 
Operation Moral Upgrade, for as- 
sertedly failing in its responsibility 
to the public. In a letter addressed 
to the L.A. County Board of Sue 
pervisors, major studios theme 
selves were accused of cuing the 
production of “objectionable” 
films by fly-by-night operators not 


Maurice Duke produced and | Connected with the motion picture 


industry. 

The OMU, formed by a group of 
local clubwomen last March for 
the purpose of “determining if 
something couldn't be done toward 
better, more wholesome and more 
entertaining theatre enjoyment,” 
according to its prexy, Mrs. Van C. 
Newkirk, already has a member- 
ship of more than 200, including a 
few men. Its officers and many of 
its advisory board are past presi- 





Re Lou Pollock 


Washington, Nov. 28. 

U. S. Judge Alexander Holtzoff 
| yesterday ‘Mon.) refused to let the 
|Screen Writers Guild intervene in 
court case of Louis Pollock, al- 
leged accidental victim of so-called 
“Hollywood © blacklist.” Holtzoff 
said intervention by Guild would 
unduly complicate case. He author- 
ized group ts take part in amicus 
curiae role, however, which will 
jallow filing of brief. 

Attorneys for Guild argued an 
|intervenor role should be approved 
because of the Guild’s need to pro- 
{tect members from “black market” 
| writers. Pollock’s attorneys sup- 
ported the Guild's motion. Law- 
jyers for Motion Picture Assn. of 
America told Holtzoff the vase was 
simple and participant role for 
Guild would complicate it by 
bringing in such issues as collec- 
tive bargaining agreements. MPAA 
spokesmen said they are prepared 
to oppose Pollock on grounds he 
wasn't blacklisted by film compa- 
nies, but his works were rejected 
on merit. 

Pollock’s attorneys said he was 
barred from employment because 
his name was identica! to a write: 
questioned by the House Unh- 
American Activities Committee. 

In a related but separate action 
today, the U. S. Court of Appeals 
set a hearing Dec. 12 on question 
of temporary injunction against 
film companies concerning 12 al- 





leged§ “blacklisters.” Injunction 
move, refused by Federal District 
Court, was appealed by 12 who 


filed $7,500,000 suit against compa- 
nies eleven months ago. 











Dawson City Fest | 


ques Continued from page 2 oa 





Patterson, the Stratford, Ont., ex- 
trademag editor practically 
singlehanded, raised the Bardfest 
budget and talked Tyrone Guthrie 
into teeing the project. Patterson 


who, 


| 





heads this one, too. 
Plans include: A good part of | 
Dawson City ‘where Berton was 


| born) restored to its Gold Rush 

glory. Mme. Tremblay’s _ store, 
| once operated by the first woman 
|} over the Chilkoot Pass, will be 


j} renovated as a museum for Gold 
Rush gowns and “relics. Red 
Feather Saloon will be restored 


}and graced by Ragtime Bob Darch 
}on the five-pedal Cornish piano 
unearthed there five years ago. 
| Bank of Commerce's gold room, 
where poet Robert Service 
| (“Shooting of Dan 
| toiled as a teller, will be reopened. 
| Piece de resistance, says Ber- 


| tolerance for 


McGrew’) | 


dents of various women’s organi- 
zations interested in _ helping 
“eradicate some of the filth and 
smut with which we are being 
inundated today,’ she reports. 

In the letter sent over her 
signature, Mrs. Newkirk charged, 
“if the major studios will stop and 
analyze their own productions they 
will see where the ‘nude and lewd 
boys’ get the inspiration and 
license to go just one step further.” 

Singling out Paramount's 
“Breakfast at Tiffany’s” as a par- 
ticular offender, letter said, “this 
is just one supreme example of 
how major studios are failing in 
their responsibility to the movie 
going public.” 

Y. Frank Freeman, chairman of 
the Supervisors’ new committee 
and Paramount veepee, also comes 
in for his share of criticism in 
letter to Supervisors. Quoting a 
DAILY VARIETY article of Nov. 1 
that Freeman had refused to serve 
if this committee was set up as a 
board of censors or a vigilante 
body, Mrs. Newkirk noted: “This 
came as no surprise to us having 


just seen Paramount's ‘Break- 
Fast.’”” 
Freeman, she said, “could not 


possibly criticize other films and 
pass this one as suitable and in 
good taste. It embodied every con- 
ceivable sordid -ituation including 
adultery, narcotics, and a male 
prostitute lying naked except for 
a sheet.” 

Cited also as “major studios con- 
tribution to moral brezkup,”" were 
“Fanny,” “Splendor in the Grass” 
and “Spartacus.” 

“We are quite well aware that 
we are attacking severa’ of the big 
money makers put out by major 
film companies,” letter continued, 
“and this is done purposely. This 
and permissive at- 


| titude toward the breaking of all 


moral and civic laws is furthered 
daily in our theatre by the viewing 
of these so-called entertainment 
features.” 

“‘*Adult’ pictures are not truly 
adult but are being made to appeal 
to juveniles and morons, when 
they constantly play up sex to the 
extent they do in many current 
productions. Now the matter be- 
comes even more complicated, they 
are adding sex deviate subjects for 
the entertainment appetite of all 
people, whether we want them or 
not.” 

Supervisors were told that “un- 
less the major studios start clean- 
ing up their own productions they 
can scarcely set themselves up as 
an example to the ‘fast-buck 
boys.’”’ 





KEEP TRAILER PURE 


Lutherans Duck Bardot As Un- 
suitable Neighbor 


Chicago, Nov. 28. 





ton, will be the complete restora- 
tion of Arizona Charlie’s Palace 
Grand Dance Hall and Theatre— 
right down to the wailpaper. Doz- 
ens of old Yukonians and vaude- 
| villians, answering an ad_ in 
VARIETY, have sent in photos and 
memoirs, so the theatre will be 
exactly like it was in 1899. 
Among numerous side trips on 
the fire are a midnight flight in 


the bright Arctic sunlight to 
Toktoyaktuk to glom the Eskimo 
drum dancing, with a barbecue 


breakfast on returning: and an air 
excursion to the Mackenzie Ri.®& 
delta with Eskimo guides to har- 
poon white whales. 


Lutheran Film Guild, producers 
of “Question Seven,” a picture on 
modern Berlin, is permitting the 
use of the trailer for the film in 
| connection with the showing of 
| ‘“‘La Dolce Vita” at the Loop Thea- 
tre here after refusing to do so 
‘while the theatre was showing 
the BB-starrer “The Truth.” 

The Guild told Loop manage- 
ment that it didn’t think that it 
| would be fitting to associate the 
|church-sponsored “Seven” with 
“Truth” even insofar as showing 
}the trailer concurrently. Issue was 
resolved when the Loop booked 
“Vita” on grind before showing 
“Seven.” 
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We've got the first, the only 

authentic feature filmed in the 

place where it all started... with 

— the stars and music and 

personalities who started it... 

at New York's world-famous 

Peppermint Lounge. 

The whole sensational Twist story 

is in this week's Life magazine... 
and the sensation is coming 














to your screen from Paramount! 











Wednesday, November 29, 1961 


‘Hey Mr. Showman! 


Here is your chance to capitalize 

on this great sensation! 

You can set your bookings now for 
New Year's Eve and January 1st for 











WITH THE HEADLINE-MAKERS OF THE 
TEMPLE OF TWIST, THE PEPPERMINT LOUNGE! 


STARRING 


JOEY THE JO-ANN TEDDY 


Dees /ARLITERS CAMPBELL KANDAZZO 


ZOHRA 


ARWEN-LINPERT-d LUCA’ THE PEPPERMINT LOUNGERS | 


Produced by Directed by Original Screenplay by 


HARRY ROMM - GREG GARRISON - HAL HACKADY «.A PARAMOUNT RELEASE 











Wednesday, November 29, 1961 





Twist 
That 
Dial— 


ALL 
PARAMOUNT 
NOW! 





PICTURE GROSSES 


VARIETY 


Wednesday, November 29, 1961 





‘SUSAN’ FANCY $8,000, 
INDPLS.; ‘HAWAIP 116 


Indianapolis, Nov. 28. 


Holiday Sparks L.A.; ‘Summer’ Socko 
$14,000, ‘await Hot 276; Breakfast |»... 
Wow 246; Spartacus Big 116, 58th sins Se sentie 


‘from the younger crowd at Lyric 








Los Angeles, Nov. + 

L. A. firstruns are be Be up 
sharply this week with the Thanks- 
giving holiday and a rainy Satur- 
day to spark attendance. “Blue Estimated Total Gross 
Hawaii” is rated socko $27,000, This Week .... $2,854,500 Circle ‘Cockrill-Dolle) ‘2.800; $1- 
playing in three theatres, while | (Based on 23. cities and 271 $1.25)—‘‘Comancheros” (20th) (2d 
“Summer and Smoke” shapes| theatres, chiefly first runs, in- | wk). Fair $5,000. Last week, $6,000. 


| to lead the city. 


|dise,” fine at Loew’s and ‘Susan 
Key City Grosses |Slade,” fast at Keith's, alse are 
doing well. 

| Estimates for This Week 











“Susan Slade” (WB). Fancy $8,000. 


"Back Street” (U) (3d 








smash $14,000 at 631-seat Fine cluding N.Y.) Indiana ‘C-D) (1.100; $1.25-$2.50) 
Arts. “X-15” is only dim $13.000 past Year ..$3.034.700 _— “Seven Wonders of World” 
“Breakfast at Tiffany's” looks! theatres). $7,000. Last week, $5.000. 
boffo $24,000 in sixth lap at the! 
Chinese to pace the _ hoidover | 
oe Last week, 
a big $21,800 in second round, four | ‘Hawal ] ep 
Loew’s ‘Loew) (2.427; 75-$1.25)— | 
at State and Fox —— e “Bachelor in Paradise’ (M-G). Fine 
“Splendor in Grass” shapes e $10,000. Last week, “Jet Pilot” 
sparkling $14,000 in seventh Hol- Cincy; Hope $9,000 (RKO) and “Conquerors” (RKO) 
tacus” likewise is up in 58th stanza Cincinnati, Nov. 28. Lyric ‘C-D) ‘850; 
Socko §$11,- 
Estimates for This Week | . hearty holiday session currently. 000. Last weck, “Devil at 4 
Orpheum, Pix, Wiitern, Crest “Blue Hawaii” shapes big at Pal- ,O’Clock” (Col) (3d wk), $5,000. 
(Metropolitan - Prin - SW - State) ace. Another newcomer, “Bachelor 
“X-15" (UA) and “Gun Street”) pan Valley. Spurred by ove HaWall Sock 136, 
week, Orpheum with — Hawaii, | | lofty in second week. Top holdover u 
“Story of Arnold Rothstein” (AA), js “Comancheros” at the Grand. 
“Brainwashed” (AA), $9,400. Pix, | “Greyfriars Bobby” looks fair 
“Susan Slade” (WB). “Beyond All| Drive-In bids for a great autumn 
Minneapolis, Nov. 
ren’s), Pm a boats A pl Navarone” and “Three Worlds of 
win) (2d wk), $13,800. Crest, *Pur- | Gulliver.” Thanksgiving weekend holiday and 
ple Noon” (Times) (5th wk), $1,500. Estimates for This Week by the large transient influx for 
(Metropolitan - FC - State) (2,019; Albee (RKO) (3,100: $1-$1.50) — the Minnesota-Wisconsin football 
waii” (Par) and “Desert Warrior” $8,500 after $10,500 opener. noon (25) drew 65,000, current 
——. 7 bagged pe hi, | $1.25-$2.75)—"King of Kings” (M.| bonanza. What's helping most is 
zast week, Los ame” Eves” |@ (2d wk). Close to tall $16,000 |an extra strong lineup of fresh 
ee ant Boost of ; entries. 
(20th) (3d_ wk), $3,400. Iris, three extra shows over first week’s ; aa 
jrels” (Cont) (2d wk), $3,100. cheros,” lue Hawaii” and “Susan 
drels’ ont) ‘2d v | Esquire Art (Shor) (500: $1.25)— |Slade” are proving strong b.o. 
Vogue (FWC) (810; 90-$1.50) — |«p ove and Frenchwoman” (Indie) Medicine. Exceptionally virile hold- 
Fair $3,500. Last week, $5,400. | $2,000. “Breakfast at Tiffany’s,” “Bachelor 
(2,404; 1,990; gg er “Comencheros” (20th) (2d wk).|and “La Dolce Vita” continue to 
(M-G) 4th wk). Lush $16,000. Last | oti) sturdy at $7,000. Last week, Click on. Instead playing downtown, 
week, $12,500 | $8,000. “X-15" is firstrun in six neighbor- 
$1.25-$2)—"‘Back Street” ‘U) (5th “Picnic On Grass” (Indie). Swell Fstimates for This Week 
$8.100. Stern” (Indie) (2d wk), $1.400 $2.65) “King of Kings” (UA) (3d 
Warner Beverly (SW) (1316: 90- |" Hyde Park Art (Shor) (500; $1.25) | “k). Continues with nice $10,000. 
$1.50)—"Devil at 4 O’Cloc (Col) | _ «Weekend With Lulu” (Col). | Last week, same. 
- oe —— ris St. Trinian’s (Cont), '$1.000. $2.65)\—"South Seas Adventure” 
‘Bachelor’ Tall $13 000 Keith’s (Shor) (1,500; 90-$1.25)— ‘Cinerama) (reissue) (4th wk). Big 
’ ’ “Greyfriars Bobby” (BV) (2d wk). , $9.000 
Toronto; ‘X-15’ NG 56; : : 
oron 0; ’ Palace (RKO) (2,600: $1-$1.25)— | ture’s Paradise” ‘Indie). First nud- 
‘ ; “Blue Hawaii” (Par). Big $11,000. | ist camp picture here in a very 
Hustler Hot 226, 2d Last week, “1 Plus 1” (Indie), $5,- long time. Good $2.000. Last week, 
, Twin Drive-In ‘Shor) ‘600 cars| Campus ‘Fisher) (500; $1) “The 
Poste 3 is pe spent penn each side; 90c)—West: “Guns of | Cheaters” (Cont). This house plays 
aradise” 1 ‘ : Navarone” (Col) and “Three few firstruns but this is one. Okay 
iidovers are sti j I . P s 
poner al egg Mc a runs). Great $7,500. Last week, Mr.|_ Edina, Hollywood. Hopkins, Rich- 
i cag ry oe is ahead of first 5@'donicus” (Col) and “Valley of | field. Riverside and Terrace (Volk) 
King anc is ahead ¢ St Dragons” (Col), $4,500. East: | (5.000: $1.25) “X-15" (UA). 
for Sige Ponay rye at hag eg “Gun Street” (UA). Okay $4,500. | nabes, but after they've first played 
combo, a sain ae 2 Xing OF Last week, “Splendor in Grass” |@owntown. This firstrun is barely 
Kings” is socko in fifth frame. ‘WB) (subrun) and “Sins of Rachel] | okay at $8.000 
‘ Carlton, ones ae pints — Valley (Wiethe) (1,200: $1-$1.50) | “Blue Hawaii” (Par). Second suc-| 
hope me a be 20th a Boll —‘‘Bachelor in Paradise” (M-G).| cessive Elvis Presley picture aty 
a vee " Smash $13,000. Last | 
Hoiding - hefty $22,000. Last jac week, “Breakfast at Tiffany's’; week, “1984” (Col) (2d wk), $4,200 
week, $30,000. 018: $1.50-$2.50) | (Pat) ‘6th wk), $7,000. ‘in five days 
Eglinton (FP) (918; $1.50-$2.5 Lyric (Par) (1.000; $1-$1.25) 
ee ae yc gee ‘Hawaii’ Mighty 18G, wk). Still big at $8,000. Last week, 
i 100; - . $10.000. 
$3.50)—"Guns of Navarone” eid Buff; ‘Susan’ Big 14G Mann (Mann) (1.000: $1-$1.50) 
Buffalo, Nov. 28. +| “Devil at 4 O’Clock” ‘Col) (3d wk). 


or close in opener in four houses. | (Based on 23 cities and 249 | (Cinerama) (24th wk). Up to lively 
parade. “Comancheros” is after 
wk), $4,000. 
spots. “Ben-Hur” is lush in fourth | 
lywood Paramount session. ‘“Spar- (reissues), $4,500. 
$1-$1.25) — 
at Pantages for big $11.009. | Cincy firstruns are sharing a “Blue Hawaii” (Par). 
(2,213; 756; 2,344; 750: 90-$1.50)— | jn Paradise,” rates hotsy at subur- 
(UA). Dim $13,000 or near. Last | shows, “King of Kings” remains 
Wiltern, with Warren's, Baldwin,|in second week at Keith’s. Twin Mols.; Wayne 186 
Limits” (Indie) ‘Pix, Wiltern, War-|round with subruns of “Guns of 
Stimulated, of course, hg a 
Los Angles, Iris, Baldwin 
|“ ade” (W ‘ , say | game which last Saturday after-| 
825: 1.800; 90-$1.50)—“Blue Ha- | Susan Slade” (WB) 12d wk). Okay gg 
Capitol (SW-Cinerama) (1,400: stanza rates a_ real boxoffice 
Hustler” 20th), py garnered on first week. 
; . = Such newcomers as “Coman- 
Bridge’ (AA), “School for Scoun- 10 is helping 
“Two Women” ‘Embassy) (3d wk). r (2d wk). Solid $1,600. Last week, ©vers include “King of Kings,” 
State, Fox Wilshire (\UATC-FWC) |“ Grand (RKO) (1,300: $1-$1.25) — in Paradise,” “Devil at 4 O’Clock” 
Warner Hollywood (SW) ‘2.170; Guild (Vance) (300; $1.25) — | hood houses. but just okay 
k). Modest $6,500. Last week. | $1 899. Last week, “Watch Your! Academy (Mann) (947: $1.75- 
(Continued on page 16) | Fair $1,100. Last week. “Pure Hel] | Century (Cinerama) (1.100: $1:75- 
Fair $5,000. Last week, $6,500. Avalon (Frank) ‘700; $1) “Na- 
Toronto, Nov. 28. 500. “Erotica” (Indie) (8th wk), $1.000. 
“X-15” looks poor. However, the | worig. of Gulliver” (Col) (sub- | $1.200 
week's gross. Big returns continue “Teenage Milionaire’ (UA) and|narily get their pix first among the 
Estimates for This Week Cade” (WB), $5,500. Gopher (Berger) (1,000 $1-$1.25) | 
Hotsy $9,000 for Bob Hope pic. | this spot 
“Windjammer NT) (49th wk). “Bachelor in Paradise” (M-G) (2d 
(Sth wk). Sturdy $7,000. Last 
Biz is showing considerable im- | Big $10,000. Last week. same. 


week, $8,000 | 

Hollywood ‘FP) (1,080; $1-$1.50) provement here this round, being Orpheum (Mann) (2.800; $1-$1.25) | 
— ‘Splendor In Grass” (WB) ‘7th helped by a batch of strong open- | “Susan Slade” (WB). Hefty $13,600 
wk). Fine $7,000. Last week, $8.000. ers. Outstanding is “Blue Haw-/|or close. Last week, “The Mask” 

Hyland (Rank) (1,357; $1-$1.50) aii,’ which shapes smash in first | (WB). $5.500. 

—‘Comancheros” (20th) (2d wk). week at Paramount. Also big is| St. Louis Park (Field) (1.000: 
Good $9.500. Last week, $13,500. “Susan Slade.” an _ initialer at $1.50-$2) “La Dolce Vita” (Astor) 

Loew’s ‘Loew) (1,641: $1-$1.50)\— | Center. “Comancheros” looms | (2d run) (2d wk). Getting great $4.- 
“Bachelor in Paradise” ‘(M-G).| potent in first at Century. How- | 500. Last week. $5.500 
Solid $13,000 or over. Last week, ever, ‘“X-15” is rated dull at the State Par) 2.200; 
“Town Without Pity” (UA), $9,000 Buffalo while “Explosive Genera- 
in 9 days. tion” shapes sad at Lafayette. 

Tiveli FP 970; 75-$1.25)— Estimates for This Week |good one is helped by this fact, 
“King and I” (20th) (reissue) (2d Buffalo (Loew) (3,500; 75-$1)— | mighty $18,000 for this John Wayne 
wk). Upsurge to lusty $8,000. Last | “X-15" ‘UA). Poor $5,000. Last | pic. — : 
week, $7,500 week, “Town Without Pity’ (UA) Suburban World ‘Mann) (800: 

Towne (Taylor) (693; 90-$1.25)— and “Season of Passion” (UA) (2d $1.25) “The Mark” (Cont). Dandv 
“Two Women” (IFD) ‘6th wk). wk), $5,400. $4.000. Last week, “Back Street” 
Okay $3,500. Last week. $4,500. Center ‘(AB-PT) (2,500; 70-$1)— |(U) (3d wk). $7.500. 

University (FP) (1,556; $1.50- ‘‘Susan Slade” (WB). Big $14,000 or Uptown (Field) (1,000; $1.25) 
$2.75\—"“King of Kings” (M-G)|close. Last week, “Splendor In |“Never on Sunday” (Lope) ‘reissuc) 
(Sih wk). Not capacity but socko | Grass” (WB) (6th wk), $7,500 at! Making fine showing with $4,000. 
$16,000. Last week, ditto. $1.25 top. Last week, $4.500. ‘ 

Uptewn (Loew) (2,453; $1-$1.75) Lafayette (Basil) (3,000; 70-$1)— World (Mann) (400; 
— ~“-15” (UA). Poor $5,060. Last | “Explosive Generation” ‘UA) and 
weck, “Back Street” (U) (4th wk), | ““Cross-Up” (Indie). Sad $3,500. | wk 
$6,000. a (Continued en page 16) 


$1-$1.25) 
“Comancheros” (20th). Not. many 
Westerns around lately and this 


$1-$1.50) | 


“Breakfast at Tiffany's” ‘UA) (5th 
Smash at $8.900. Last week, 
| $6,500. 


“Bachelor in Para- | 


| 
Keith's (C-D) (1.300: $1-$1 ) 


‘Hawait Big 276, Hub; Bachelor’ Hot 


206, Wayne Sock 226; ‘Story’ 356, 4 





Broadway Grosses 


Estimated Total Gross 
This Week $670,800 
(Based on 32 theatres) 
Last Year _. $640,300 
(Based on 27 theatres ) 


‘Susan’ Stout 176, 
Philly; ‘Kins IN 


Philadelphia, Nov. 
Turkey Day and _ holiday a. 
end are boosting firstrun biz gen- 
erally this round. Some strong 











newcomers also will help. “Susan | 


Slade” is rated fancy in first round 
at Goldman while ‘“X-15” looms 
okay at Randolph for opener. 

“Breakfast at Tiffany's” is soar- 
ing to a socko take in sixth session 
at Arcadia while “King of Kings” 
also is up sharply in fifth round at 
Boyd. “West Side Story” is climb- 
ing to a smash total in third week 
at Midtown. 

Estimates for This Week 

Arcadia (S&S) (620; 95-$1.80)— 
“Breakfast at Tiffany's ‘Par) ‘6th 
wk). Hefty $14,000. Last week, 
$12,000. 

Boyd ‘SW) (1.536; $2-$2.75)— 
“King of Kings” (M-G) (5th wk). 
Great $20,000 or near. Last week, 
$15,000. 

Fox (Milgram) (2,400; 95-$1.80)— 
“Devil at 4 O'Clock ‘Col) ‘6th wk). 
Good $11,000. Last week. $8.500. 

Goldman ‘Goldman) ‘1.000; 95- 
$1.80)—“‘Susan Slade” (WB). Fancy 
$17,000. Last week, “Bachelor~in 
Paradise” (M-G) ‘3d wk), $8.500 

Midtown (‘Go!ldman) (1.200; $2- 
$2.75)\—“‘West Side Story” ‘UA) 
(8d wk). Smash $24,000 or over. 
Last week, $23.500. 

Randolph (2.200; 95-$1.80) — 
“X-15” (UA). Okay $10.000. Last 
week, “Town Without Pity” (UA) 
(2d wk), $9.000. 

Stanley (SW) (2,500: 95-$1.80'— 
“Back Street” (U) (3d wk). Okay 
$13,500. Last week, $14,500 

Stanton ‘SW) (1.483; 95-$1.80)— 
“Comancheros” (20th) (2d wk), 
Socko $14.000. Last week, $17.000 

Studio ‘Goldberg (383; 95-$1.80) 
—“Young Sinners” ‘Indie) and 
“Naked in Deep” (Indie) ‘2d wk). 
Neat $5,000. Last week, $4,000 for 
5 days. 

Trans-Lux (T-L) (500; 95-$1.80) 
—‘Purple Noon” ‘Times) (2d wk). 
Okay $4.200. Last week. $5.500. 

Viking ‘Sley) (1,000: 55-$1.80)— 
“Seven Women from Hell” (20th) 


(2d wk). Down to $4,500. “Last 
week, $8,200 
World ‘R&B-Pathe) (483: 95- 


$1.80) — “Devil’s Eve” ‘Janus). 


Ordi-) Wow $4.500. Last week. “From 


Roman Balcony” ‘Cont), $3.200. 





‘Susan’ Good $7,000 In 
Prov.; ‘Bachelor’ 8G 
Providence. Nov. 28. 

Only fair is the word for most 
firstruns this week. with the State's 
“Bachelor in Paradise” and Ma- 
jestic’s “Susan Slade” running 
near same figure. “The Coman- 
cheros” at Albee is okay. Elmwood 
is good with third of “Two 
Women.” 

Estimates for This Week 

Albee (RKO) (2.200: 65-90)— 
“Comancheros” (20th) and “The 
Silent Call” (20th). Oke $6.000 
Last week, “Written on Wind” (U) 
and “Battle Hymn” (U) (reissues), 
$4.000. 

Elmwood (Snyder) (724: 65-90)— 
“Two Women” ‘Embassy) ‘3d wk). 
Good $4.000. Second was $4.500. 

Majestic (SW) (2.200; 65-90)— 
“Susan Slade” ‘WB) and “King In 
Shadow” ‘Indie Fairly good 
$7,000. Last week, “Greyfriars 
Bobby” (BV) and ‘Atlantic Adven- 
ture” (Indie), $8,000. 

State (Loew) (3,200: 65-90)— 
“Bachelor in’ Paradise” ‘(M-G). 
Modest $8,000. \Last week, “Town 
Without Pity” 
Deep Harbor” (UA) 
$5,000. 

Strand (National Realty) (2,200; 
90-$1.25)—“‘Devil At 4 O'Clock” 
(Col) (2d wk). Good $6,000 after 


2d wk-5 days), 


1 $8,500 in first. 


{UA) and “Secret of | 


Boston, Nov. 28. 

With the city packed with shop- 
pers, a rainstorm Friday (24) filled 
|up theatres. What with big, new 
| product on tap, biz is very strong 
| at Boston deluxers this week. Sail- 
ing way out in front is “Blue Ha- 
waii,” big at the Met. “Bachelor 
jin Paradise” shapes great at Or- 
pheum. “Comancheros” looks 
socko at the Memorial. 

“Susan Slade” is good in second 
at Paramount. “West Side Story” 
continues capacity at Gary in 
fourth week roadshow, setting new 
record this round them away. 
“King of Kings” is likewise big at 
Saxon in fifth. 

“Breakfast at  Tiffany’s” is 
headed for a run record at Capri, 
holding sockeroo in seventh week, 
“Roeco and Brothers” iooms okay 
in sixth at Beacon Hill. 

Estimates for This Week 

Astor ‘B&Q) (1,170; 90-$1.50)— 
“Splendor in Grass” (WB) (7th 
wk). Great $11.000. Last week, 
$8.000. 

Beacon Hill (Sack) ‘678; $1- 
$1.50)—“Rocco and Brothers” (As- 
tor) (6th wk). Oke $4,000) Last 
week, same. 

Boston (‘Cinerama, Inc.) (1,354; 
$1.75-$2,.65)—“‘Search for Parae 
dise” ‘Cinerama reissue) ‘6th 
wk). Fifth week, good $7,500 

Capri ‘Sack) ‘900; $1-$1.50)— 
“Breakfast at Tiffany's’ (Par) (7th 
wk). Wham $15.000. Last week, 
$13.000 

Exeter (Indie) (1.376; 90-$1.49)— 
“Devil’s Eye” (Indie) ‘(4th wk), 
Third week, good $7,500. 

Fenway (Indie 1.350: $1.50)— 
“Girl With Suitcase’ (Elis) (3d 
jwk). Okay $3,000. Last week, 
$4,000. 

Gary (Sack) (1,277:;. $1.50-$3)\— 
“West Side Stery” (UA) (4th wk). 
New record at capacity $35,000; 
4 extra matinees 

Kenmore (Indie) (700; $1.50)— 
“Truth” (Kings) (4th wk). Stout 
$9.000. Last week. ditto. 

Metropolitan NET) (4.357; 90- 
$1.25)\—"‘Blue Hawaii” (Par) and 
“Man Trap” (Par). Very solid $27,- 
000, first big winner here in 
months. Last week, “Young Phila- 
delphians” (20th) and “Marjorie 
Morningstar” 20th (reissues), 
$7,000. 

Memorial (RKO) (3.000; 90-$1.49) 
—‘Comancheros” (20th! and “Lit- 
tle Shepherd of Kingdom Come” 
20th Great. $22,000 for John 
Wayne starrer. Last week, “Back 
Street” (U) and “Trouble in Sky” 
Indie) (5th wk), $7,500 





Orpheum (Loew) (2,900: 90-$1.49) 


—‘“Bache’or in Paradise” ‘M-G), 
Fat £20.000. Last week. “Devil 
at 4 O'Clock” ‘Col) (4th wk), $10,- 
000. 

Paramount (NET) 2.357; 70- 
$1.25)—“Susan Slade” (WB) and 
“World by Night” (WB) (2d wk). 
Fine $14,000. Least week, $16.500. 

Pilgrim ‘ATC) (1.909; 75- $1.2 25\— 
“Five Pennies” (Par) and “Grey- 
firars Bobby” (BV) ‘reruns). Good 
$7.000. Last week, “Hustler” 
20th) (rerun) and “Frogmen”™ 
20th) ‘reissue), same 

Saxon (Sack) (1,100: $1.50-$3)— 
“King of Kings” (M-G) (‘5th wk). 
Wow $19,000 again Last week, 
ditto. 

State (Trans-Lux) (730; 75-$1.25) 
—‘‘Nude on Moon” (Indie) and 
“Adventures of Sadie” (Indie) (2d 
wk). Slick $5,000 again. Last 
week, same. 


‘X-15’ Good $17,000, Det.; 
_ ‘Susan’ Slick at $16,000; 
‘Hawaii’ Socke 196, 2d 


Detroit, Nov. 28. 

Only three new pix in downtown 
houses this week, with bulk of 
strength in the holdovers. Hence, 
overall conditions remain sturdy. 
“X-15” shapes good at the Palms. 
“Susan Slade” shapes swell at the 
Grand Circus. “Cold Wind in 
August” is fairly good at Trans- 
Lux Krim. 

Meanwhile. “Cemancheros” and 
“Blue Hawaii” stay hotsy in second 
weeks at Fox and Michigan. re- 
spectively. “King of Kings” looks 
big in fourth session at the United 
Artists. “Breakfast at Tiffany’s” 
continues to glitter in sixth round 
at the Madison. 

Estimates for This Week 

Fox (Woodmont) (5,041: $.75- 

$1.49) — “Comancheros” (20th) and 
(Continued on page 16) 
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WAYNE WHAM $11,000, 
( hi Perks: ks ‘Errand Mighty $47,000, ee poRt: HAWAIP 136 
Sasa = Raft’ Mopong me | wclte ene 


| with nea ‘ly all situations currently 


i helo having strong product. “This Is 
t 1 ings liu Gt || ©inerama”™’ overed smash at the 
9 ‘| Hollywood. It’s the first showing 


Chicago, Nov. | of this process in Oregon. “The 

First influx of Christmas pl Comancheros” looms boffo for first 
pers is slowly returning a rosy are Are Net | week at Fox. | ‘Blue Hawaii ~ 
tint to Main Stem here, albeit some Film gross estimates : ree | ‘. 4 T Fj “ = ui mee inte 
firstruns are biding time till their ported herewith from the . .ri- | thi a oak a dena 1g at Guild 
holiday releases. “Errand Boy’| ous key cities, are net; ie, jo °™ 7" * reas 








tops a batch of slick new entries, without usual tax. Distrib- Estimates for This Week 

tecing off with a sock $47,000 at utors share on net take, when Broadway (Parker) (1,890; $1-| 
the Chicago. “Susan Slade” is} playing percentage, hence the |$1.50) — “Bachelor In Paradise” | 
garnering a nice $25,000 in first estimated figures are net in- (M-G) (2d wk). Fast $6,000. Last | 
round at State-Lake. “George Raft come. week, $7,200. : | 
Story” is shaping wow $29,000 on The parenthetic admission Fine Arts (Foster) (426; $1.50)— | 


United Artists first. Roosevelt’s| Prices, however, as indicated, |“Splendor In Grass” (WB) (m.o.) 
“X-15" is mild $12,000 in opener. include U. S. amusement tax. and “Man In Moon” (Indie) (2d 
“Modigliani” looks lean in its ames | WK). Matinees only on weekends. } 

= Steady $2.500. Last week, $2,600. | 


Cinema first. New Monroe tandem, ‘ ee9 

“Pirate And Slave Girl” and “48 Fox (E vergreen) (1,600; $1- $1.49) | 

Hours To Live” should do okay. awall e —“Comancheros” (20th) and pnd 
Storm” (20th). Sockeroo $11,000 


“Comancheros” is hotsy in first 
holdover frame at the Oriental. jor near for John Wayne pic. Last 
“Bachelor in Paradise” is great in | week, “Devil At 4 O'Clock” (Col) 
its fourth Woods frame. “La Dolce 0; me Il (3d wk), $5,100. 
Vita” is shaping another terriffic Child | (Rosener) (400; $1.75-$2)— 
popscaled week in fourth Loop Baltimore, Nov. |““La Dolce Vita” (Astor) (3d wk). 
canto Batch of new films has Semanal |Nights only with matinees on 
“Breakfast At Tiffany’s” is still} up the pace here currently. “Blue | weekends. Solid $3,500. Last week, 
nifty in Esquire sixth. Reissued| Hawaii” is boffo in first at the | $3,700. | 
“Seven Wonders of the World’|Hipp. “Bachelor in Paradise” ‘is; Hollywood (Evergreen) (1,180; 
looks good in eighth Palace week. |sock, also in opener, at the Town, | $1.49-$2) — “This Is Cinerama” 











Roadshowing “King of Kings,”| that “Susan Slade” is slow in| ‘Cinerama). Great $15,900. Last | 


aided by a big Thanksgiving turn-| opener at the Stanton. “X-15” | week, dark for install ‘ion. 
out, is climbing to an excellent | looks light in first at the New.| Irvington (Smith) (659; $1.50)— 
Todd sixth. “Comancheros” is sturdy in sasaalh veneer At ae Oe = and 
, at Mayfair. “Romanoff and Juliet” (U) (4th 
Ca in age ~ age g 95- “Splendor in Grass” is steady in | wk. Matinees only on weekends. 
a eine * aie ouble” | Seventh week at the Charles while | Bright $6500. Last week, $5,400. 
$1 80)— Make Mine A Double “Saturday Nigitt and Sunday | Music Box (Hamrick) (640; si. 
(Indie). Okay — Last — Morning” is same in fourth at the |$1.50)—‘‘Susan Slade” (WB) (2d | 
pil With A Suitcase” (indie), ag “Career ag on Naked = Okay $5,000. Last week, $5.- 
et a ' _| Holiday” and “Morals Squad" are 
c nee B&K) 3.900; 90-$1.80) | civing the Rex its best biz in| Orpheum (Evergreen) (1,536; $1- 
—“Errand Boy” (Par). Boff sate months. “The Mark” looms nice in , $1.49'—“Mr. Sardonicus” (Co!) and 





Last week, “Splendor in Grass”! socond at the Five West. \“Valley of the Dragons” (Col). 
(WB) (5th wk), $14,000. Estimates for This Week |Sluggish $5,000. Last week, “The | 
ugCinema (Stern) (500; $1.50) —| Aurora (Rappaport) (367; 90-|Mask” (WB) and “Mania” (WB), 
Modigliani — A_ Love Story | $150) — “Apartment” (UA) and | $4,800. 


(Cont). Light $2,700. Last week.| “Fimer Gantry” (UA) (reissues).| Paramount (Port-Par) (3,064; $1- 

es as oy A — — | Lean $1,000. Last week, “1 Plus 1” | $1.50/—“Blue Hawaii” (Par) and 
a NOME) renenuee, VO" | (indie) (3d wh), $1.00. “Takes Thief” (Par). Wow $12,000. 

0 . . ia _. | Charles (Fruchtman) (500; 90-| Last week, “Lovers” (Indie) (4th 
Esquire (H&E Balaban) (1,350; $1.80\—“‘Splendor in Grass” (WB) | wk), $4,100. 


$1.25-$1.80: — “Breakfast At Tif-| ~ -) . ex . 
fanv's” (Par) (6th wk). Nifty $15. | $4500. . Steady $5,500. Last week, 


000. Last week, $14.00. Cinema (Schwaber) (460; 90-| § ng NG, 
Loop Te lem't ; 606; $1.25-$1.80) | | $1.50\—“From Roman Balcony” awall i Hi h 

—“La Dolce Vita” (Astor) (subrun) | (Cont). Fair $1,500. Last week 

(4th wk). Hardy $14,000. Last week, | ; seat : : 


“Girl With Suitcase” (Ellis) (2d 
$13,000 or close s ! wk), $1,200. ¥-19° 
Monroe (Jovan) (1,000; 65-90'—| Five West (Schwaber) (435; 90- risco’ 


Pe ly ~ ela ey qnais’ | $1.50\—“The Mark” (Cont) (24 wk) 
and “4 Ours £0 am ndle).' Nice $2.000. Last week, $2,200. San Francisco, Nov. 








Okay $4,700. Last week, “Female Hippodrome (Rappaport) (2,300; Firstrun trade is okay “ity ma 


Fiends” (Indie) and “Model For | 99.¢159,—“Riue Hawaii” (Par).| rently. “Blue Hawaii’ is rated sock 
Murder” (Indie’, $4.000. a é : “ o e “ 

Oriental (Indie) (3.400: 90-$1.80 Big $13.000. Last week, “Devil at! on opener at the St. Franos. 

eee SE) \ereens : 4 O'Clock” (Col) (4th wk), $5,000.| “X-15" however, is quite lean at 


(Continued on page 16) Little (Rappaport) (300; 90-$1.50) | the United Artists. “Susan Slade” | 


——— —*“Loss of Innocence” (Col). Pleas- | and “Comancheros” are holding 
‘ ing S2.000. Last week. “Question | nicely, with “Slade” being espe- 
Hawaii’ Torrid $15,000, 7” (Indie) (3d wk), $1,500 cially sharp at Paramount for 
Mayfair (Fruchtman) (750; 90-! second. 
Pi itt; ‘Kings’ Sturdy 176, tog 9 aa bpm yea (20th). Estimates for This Week 
$7.56 .ast week, “Hustle Golden Gate (RKO) (2.859: 


‘Bachelor’ Brisk 116, 3 New (Prechteoey (eee: 90-| 81-25-8150) — “Can-Can” GE-G) 


New (Fruchtman) “ey ” : 

Pittsburgh, Nov. 28. || $1.50.—"X-15" (UA). Dull $2,500. | O14. eaeguse: (M-G) (reissues). 
Top new filmy is “Blue Hawaii.”| Last week, “Armored Command” Pl "7 oo Se —_ 
hefty at Stanley while a lot of ex-| (A.4), $3,800. us Two” (Indie) and “Time 
citement is being generated by two Playhouse (Schwaber) (355: 90- | 
art entries, “Call Me Genius” at) $1.50)\—“Saturday Night, Sunday 
the Squirrel Hill and “Cold Wind, Morning” (Cont) (4th wk). Fast 

in August” at Shadyside. “Back| $2.500. Last week. $2.400 


“Comancheros” (20th) and “Misty” 


Last week, $15,500. 


Street" continues fancy in fourth Rex (Freedm: (500: 50) — ; 
at Fulton “nes” tees oo meal Warfield (Loew) (2.656; $1.25- 

Comancheros” remains loud in. “Morals Squad”. (Indie) ‘2d wk re ne In Paradise” 
second at Gateway. “Bachelor in) Big $3,500. Last week, $5,000. M-G} (2d wk). Okay $10,000. Last 
Paradise” stays hot in third at) Stanton (Fruchtman) (2.800: 90-| W¢ek. $14.500. 


Penn. Top holdover is “King of) $1.50)—“Susan Slade” (WB). Fair- 
Kings” in third week of hardticket | ish $7500. Last week. “Town With- 
run at Warner, being rated smash, out Pity” (UA) (2d wk). $5.500. 


$1.50)—"“Susan Slade” (WB) and 
“Let's Rock” (WB) (2d wk). Nice 





and ahead of second round | Town (Rappaport) (1,125 . , $12,000. Last week, $18,000. 
Estimates for This Week $1.30. — “Bachelor in Paradise’ |< St Francis (Par) (1,400; _ $1- 
Fulton (Associated) 1,635; $1-|(M-G). Big $11.000 for Bob Hope| 9!,7>'—"Blue Hawaii” (Par). Sock 
$1.50:\—“Back Street” (U) (4th wk.) starrer. Last week. “Breakfast at $22,000 ,, Last week, “Devil At 4 
Brisk $6.000 or over. Last week.; Tiffany's” (Par) (5th wk’. $6,000 O'Clock” (Col) (5th wk), $8,000. 
$6.700 gio suar ts Sua United Artists (No. Coast) ‘1,151; 
Gateway (Associated) (1.900; $1- = $1-$1.50)—"X-15" (UA). Slim $7,- 
$1.50\—“Comancheros” (20th) (2d ‘Bachelor’ Boffo 25G, 000. Last week. “Spartacus” (U) 
wk). Socko $9.000 or near. Last : . 6 ’ oth wk), $5,000 in 5 days. 
weck. §10.290 | St. L.; Susan $16,000 Vorue is. F. Theatres) (364; 
Penn (UATC) (3300: $1-$1.50)— o St. Louis, Nov. 28 $1.50: — “Don Quixote” (Indie) 
“Bachelor in Paradise’ (M-G) (3d Firstrun cinemas are being (jth wk). Oke $2,200. Last week. 
wk). Hotsy $11.000. Last week,| helped by a flock of new, strong | $2,400 
$1°.000 entries. “Sachelor in Paradise” Larkin (A-R) (400; $1.75-$2) — 
Shadyside (MOTC) (750: $1.25)-—; Shapes standout with a wham take| “From Roman Balcony” (Indie). 
“Cold Wind in August’ (Times on first week at State. “Blue Ha- Fast $3.200. Last week, “La Dolce 
Fe ish-$2.800. Last week, “Pure! Wali " also new, looms neat at the’ Vita” (Astor (18th wk), $3,000 
Hell St. Trinian’s (Cont) (2d wk), 5t- Louis, also initial session. “Su- Clay (‘A-R) (400: $1.25-$1.49)— 
$1.500 san Slade” is fine in first at Am- “Mark” (Cont) (5th wk). Big $3,- 
Sauirre! Hill (834: $1.25)—“Call; bassador 000. Last week, $3,390. 
Me Geni Cont). Brilliant $4.500 “Breakfast at Tiffany's” looks Alexandria (United California) 
Last week, “Girl With Suitcase”) bangup in third Fox week. “Splen- (1,610; $1.49-$2\—“Breakfast At 
(Ellis) (2d wk). $2.500 dor in Grass” is rated good in sixth | Tiffany's” (Par! (5th wk). Fine 
Stanley (SW) (3.700: $1-$1.59)—| at the Esquire. | $11,000. Last week, $12,500. 
“Blue Hawaii” (Par), Hoftv $15.000. | Estimates for This Week | Presidio (Art Theatré Guild) 
Last week, “Susan Slade” (WB) Ambassador (Arthur) (2,970; 90- (774; $1.25\—“Doctor In Love” 
$10.800 1.25)—‘Susan Slade” (WB). Fine (Indie) (24d wk), Tall $5,000. Last 
Warner (SW) (1.516: $1.50-$2.75)| $16,000. Last week, “Hustler” | week, $6,000 
—"“King of Kines” (M-G) (3d wk) | (20th) (3d wk), $12,000. Coronet (United California) (1,- 


Handsome $17,000 with extra biz| Apollo Art (Grace) (700; 90-! 250: $1 80-$2.75)—“King of Kings” 
from holiday and one additional | $1.25\—“Tunes of Glory” (Lope) | (M-G) (Sth wk). Okay $10,000. Last | 
matinee. Last week, $16,000. i (Continued on page 16) ' week, $11. 500. 


Bomb” (Indie), $3,500, in six days. | 
Fox (FWC) (4,651; $1.25-$1.50)— | 


(20th (2d wk Good $13,000. | 


Paramount (Par) (2,646: $1.25-| 


Thanksgiving Lifts N.Y.; Drum’-Stage 
Rousing $165,000 in 3d, ‘Story’ Huge 
61G, 6th, Summer’ Smash 49¢, 2d 


Thanksgiving Day holiday week- | (3d wk). Current stanza finishing 
end, with favorable weather except | today (Wed.) is heading for smash 
last Friday (24), is giving Broad- | $165,000, with big boost from out- 
way firstrun trade a hefty boost | of-towners on Thanksgiving holi- 
in the current session despite a/|day week Second was $145,000. 
dearth of new screen fare. Only a| Stays a fourth week, and also a 
few arty theatres came out with| fifth. “Babes in Toyland” (BV) 
fresh product and they did mot do | jand annual Christmas stageshow 


"| so well. |} opens Dec. 14. 


ill charfpion is “Flower Drum| Rivoli (UAT) (1,545; $1.50-$3.50) 
Still champion is ‘Flower Dru | _ “West Side Storv” (UA) (6th wk). 


Song” plus stageshow with a socko| >, . : 
$165,000 at the Music Hall in third | This session ending today (Wed) 
round which insures a_ fourth | looks like capacity $61,000 for 17 
week. “Song” also will stay a fifth performances. _Fifth was $47,000 
session to bring in the annual jon 11 shows. Continues indef. 2 
| Christmas stageshow and “Babes State (Loew) 17,908: $1.50-$3 50) 
in Toyland” Dec. 14. The Hall had | — Ming of Kings) (M-G) (7th wk). 
lines the first four days of cur- urrent | round winding up today 
rent week, even in Friday's rain.| ‘Wed.’ is heading for wow $42,- 
é 4 : a : /000 for 12 shows after $35,000 on 
“West Side Story,” helped by! 19 performances in six*®. Hoiding, 
extra matinee and holiday scale, of course. 
is soaring to a new capacity figure | Victoria (City Inv.) (1,003: 50-$2) 
of $61,000 in current (6th) week | __“Splendor in Grass’ (WB) (8th 
at the Rivoli. This covers 17 shows, |wk). Seventh stanza completed 
compared with 10 for a normal | Monday (27) was great $22,500 
week. “King. of Kings” is climbing | after $16,000 for sixth week. “Poc- 
to a wham $42,000 in seventh round | ketfyl of Miracles” (UA) is due in 
at State for 12 performances. {next but not until the middle of 
Many firstruns are pushing | December. 
| ahead of last week's totals. One Warner (SW?) ‘1,813; 90-$2)— 
of these is “Summer and Smoke,” | “Susan Slade” (WB) (3d wk). Cur- 
which is heading for a smash|rent week ending tomorrow 
$49,000 in second round, day-dating | ‘Thurs.) is likely to hold with solid 
the DeMille and arty Sutton.|}$20,000 or near after $16,000 for 
“Bachelor in Paradise’ also is | second round. “El Cid” (AA) 
| ahead of the opener with a big | comes in on hardticket Dec. 14, 
$34,000 in second at the Capitol. | with advance sale already started. 
|; “Comancheros” will finish bet- | First-Run Arties 
| ter than last round with a big| t (Reade) (430: 5-$9)_- 
$28,000 in fourth at the Paramount. l-the Mark” ‘Cont) {mo a cae, 
| Pic stays. “Susan Slade” also will) pis session finishing today 
| top a week ago with a stout $20,000 | | (Wed.) is heading for big $11.30 
in third frame at the | Warner. after $9,500 for opener. Stays on. 
“Devil at 4 O'Clock” is betiering| Fine Arts (Davis) (468: 90-$1.80) 
last stanza with a rousing $2 8,000 | —“Paris Blues” (UA) (4th wk. 
for sixth session at Criterion. | Third stanza ended Monday (27) 
“Splendor in Grass” also is ahead | was great $8,600 after $8.000 for 
|with a great $34,000 in seventh | cge¢-9nd._ Stavs. 
week, daydating the Victoria and Beekman (Rugoff Th) (590: 
arty Trans-Lux 52d Street | $1. 20-$1.75)—“Devil’s Eye” (Sanus) 
“Paris Blues” shapes big $32,600 | (51), —. Fourth frame ended 
for third stanza, “daydating the | sunday (26) was big $7,500. Third 
Astor and arty Fine Arts. “Never | was $6.000. 
On Sunday” is up over the second | Carnegie Hall Cinema (F&A) 
week with a fine $14,700 in third | (399:  $1.25-$1.80) — “Neapolitan 
round at the Forum | Carousel” (Lux) (8th wk). Seventh 
Estimates for This Week stanza finished yesterday (Tues.) 
Astor ‘City Inv.) (1,094; 75-$2)— | was big $4,200, same as sixth week. 
“Paris Blues” (UA) (4th wk’. Third 55th St. Playhouse (Moss) (253: 
stanza finished Monday (27) Was} ¢;95.$9)—“Loss of Innocence” 
torried $23,000 after $18,000 for Col) (2d wk). First week ended 
| second week. “One, Two, Three’ | x) .nday (27) was wham $7.500, one 
| (UA) due in next, sometime iN | of big opening weeks here. Also 
December. . at 68th St. Playhouse 
Capitol (Loew) (4,820; $1-$2.50'' Fifth Ave. Cinema (Rugoff Th.) 
—‘“Bachelor in Paradise” (M-G) | (959. $1.25-$1.80) — “Throne of 
(2d wk). This round winding today | Blood” (Indie) (2d wk). First ses- 
(Wed.) is heading for great $34.09, | ( ti d se 16 
ahead of the $33,000 of initial Continued on page 16) 
week. Stays. ain aed 


| $250. "Devil at 4 O'Clock” iCol Sean’ Bright $10, 000 


(7th wk). Sixth session completed 


yesterday (Tues.) was rousing $28.,- In Oinaha; ‘Comancheros’ 


000 or near after $24.000 for fifth 


Demme (Reade) (1,463; 90-$2.50) | Lively 116, ‘K-15 8G 





—‘Summer and Smoke” (Par) 2d | Omaha, Nov. 28 
| wk). Initial holdover week ending Thanks to a large number of 


today (Wed.) looks to hold with new entries, biz has perked up 
smash $30,000 after $25,000 for) considerably at downtown firstruns 


first round. Stays indefinitely. | this stanza. Hard-ticket “Seven 
Embassy (Guild Enterprises), Wonders of World” is bangup at 
| (500: 90-$1.75)—"Guns of Nava-| the Cooper. “Susan Slade” looms 


rone” (Col) (3d wk. First hold-| big at the Omaha while “Com- 
over week ended yesterday (Tues.) | mancheros” is rousing at Orpheum, 
pushed to big $14.000 after $13,000 | “X-15" is oke at three houses. Sec- 
for opener. Stays until “La Dolce | ond week of ‘Bachelor in Paradise” 
| Vita” (Astor) comes in Dec. 13. | is boff at State. 
Henry Miller (Gilbert Miller) | Estimates for This Week 

(800; $1.50-$3.50'—“La Dolce Vita’| admiral, Chief, Skyview (Blank; 
‘Astor) (33d wk). The 32d week | 1; 939. 1 990- 1.200 75-$1)—"K-15" 
eoncluded Saturday (25) was okay UA) and “eGun_ Street” (UA). 
$13.000 after $15.000 in 31st week. | pajrty nice $8,000. Last week, 


“Les Liaisons Dangereuses” ‘As-| «Fiioht Lost Balloon” (Indie) and 
tor) opens Dec. 18, but “Vita” will Black Pit Dr. M” (Indie, $8,000 
wind run here on Dec. 9 | Cooper (Cooper) (687; $1.55- 
Palace ‘RKO) (1.642, 90-$2) —/| $990) “Seven Wonders of World” 
“Journey Center of Earth” (20th)! (Cinerama'. Lively $11,000. Last 
and “Sink Bismarck” (20th) ‘re-| week. “South Seas Adventure” 
issues) (2d wk). Initial session’) (Cjnerania) (18th wk). $8.500 
ended yesterday (Tues.) was mild Dundee Cooper) 500: $1)-— 
$9.000. Won't stay long ‘King and J” 20th (reissue). 
Forum (Moss) (813; 90-$1.80)-—| Shapes big $3.000. Last week, 


“Never on Sunday” (Lope) (4th) Question 7” (Indie) (8th wk), $1.500 
wk), Third frame ended Sunday | at $2.20 top 

26) climbed to tall $13,700 after Omaha (Tristates) (2.066: $1- 
$11,000 for second week. Also) $ 25\—“Susan Slade” (WB'. Big 


plaving at Plaza where in 59th; §:!09,000 or close Last weck, 

week. “Breakfast at Tiffanys” (Par) (3d 
Paramount (AB-PT) (3.665; $1-) wk), $5,000. 

$2) — “Comancheros” (20th) (5th } Orpheum (Tristates) (2.877: $l- 

| wk). Fourth week finished yester- | $1.25) — “Commancheros” (29th). 


day (Tues.’ was big $28.000 after Looks tall $11,000 or near. Last 
| $25,000 for third round. “Second | week, “Devil at 4 O'Clock" (Col) 
| Time Around” (20th) is due in next | (3¢ wk), $4,000 in five days. 


| but opening is not set |} State (Cooper) (743; $l)— 
Radio City Music Hall (Rockefel-| “Bachelor” in Paradise (M-G) 
llers) (6200: 90-$2.75) — “Flower | (2d wk). Brisk $6,500 after $8.900 


Drum Song” (U) and stageshow ' bow. 
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‘Comancheres’ Loud $16,000 in K.C.: 


‘Hawait Lusty 


Kansas City, Nov. 28. 

Holiday week greets a flurry of 
strong newcomers, “Comancheros” 
being fancy in the Plaza and 
Granada combo. “Blue Hawaii” 
looms sock at the Uptown. “X-15” 
in three houses shapes thin. Para- 
mount is rated good with “Susan 
Slade.” 

Holdovers of “King of Kings” at 
the Capri, “Bachelor in Paradise” 
at the Roxy and “Seven Wonders” 
at the Empire all are nice, ‘“Bache- | 
lor” being especially big. 

Estimates for This Week 

Brookside, Isis, Vista ‘Fox Mid- 
west-Nat. Theatres) (800, 1,360, 
700; $1-$1.25)—"X-15"" (UA) and | 
“Flight That Disappeared” (Par). 
Dualed in three’ houses, thin 
$6.000. Last week, Brookside only 
“La Dolce Vita” (Astor) (9th wk), 
$2.000 

Capri (‘Durwood) (1,260; $1.25- 
$2.50)—“‘King of Kings’ (M-G) (3d 
wk). Fancy $15,000. Last week, 
$16.000 

Empire ‘Durwood) 1.200; 
$2)—“Seven Wonders of World” 
(Cinerama (reissue) (2d wk). 
Bright $9,000. Last week, $10,000. 

Kimo Dickinson) ‘504; 90-$1.25) 
—‘“‘Weekend With Lulu” (Col) (2d 
wk). Nice $1,700; holds. Last week, 
$2.000 

Paramount (Blank-UP) (1.900; 
$1-$1.25\—“‘Susan Slade” ‘WB). 
Good $7.500; mav hold. Last week, 
“The Mask” (WB), $4.500. 

Plaza, Granada (FMW-NT) (1.- 
630, 1,217; $1-$1.25) “Coman- 
cheros” (20th). Fat $16000: holds 
on. Last week, Plaza only 
Blues” ‘UA) (2d wk). $6.000. 

Roxy ‘Durwood) (850: $1-%1.50) 
—‘‘Bachelor in Paradise” 
(2d wk). Smash $10,000; 
Last week, $11.000. 

Uptown (FMW-NT) 
$1.25)—*‘Blue Hawaii” 
$15,000: stavs on. 
“Grevfrairs Bobby” 
$5,500 


‘X-15’ SMASH $15 000, 
D.C; WAYNE BOFF 176 


Washington. Nov. 28. 
pace quickened this 
stanza as most deluxers reported 
brisk holiday trade. Two initialers 
are rated sock— “X-15” at Keith's 
and “Comancheros” at Palace. “Be- 
ware of Children’ at the Town 
shapes lively in its first frame. 
“Bachelor in Paradise” looks fo~ 
a big second round at the Capitol, 
while “Susan Slade” at two loca- 
tions loom fair. “West Side Story” 


holds. 


(2.043; $1- 
(Par). Socko 
Last week, 
(BV) (3d wk), 


Mainstem 


90- | 


eh 
“Paris | 


(M-G) | 


156; Kings’ 156, 3d 





+ 


BUFFALO 


(Continued from page 14) 
Last week, “Spartacus” ‘U) (4th 
wk-5 days), $4.000 at $1.50 top. 

Paramount (AB-PT) (3,000; 70-$1) 
—“‘Blue Hawaii” (Par). Smash 
$18,000. Last week, “Mask” (WB) 
and ‘Desert Warrior” 

Teck ‘Loew) (1,200; 70-$1.25)— 
“Bachelor in Paradise” (M-G) (3d 
wk). Good $5,000 or over. Last 
| week, $4,000. 

Cinema (Martina) (450% 90-$1.25 
pr “Devil at 4 O'Clock” (Col) (m.o.) 
‘2d wk). Okay $3,000 or near. 
| Last week, $2,500. 


‘Bachelor’ Bright 186, 
Cleve; Wayne Good 146 


Cleveland, Nov. 28. 

With a flock of new pix opening 
this stanza and_ with 
| crowds, 
leurrently. Standout is “Bachelor 
in Paradise,” which is sturdy at 
State on opener. “Comancheros” 
also is good on initial round at the 
Allen. “Blue Hawaii’ is rated 
pleasing in first at Hipp 
Slade” is only fairish at Palace. 

Estimates for This Week 

Allen (Stanlevy- Warne:) (2.866: 
50-$1.50) — “Comancheros” (20th). 
| Good $14,000 for John Wayne star- 
|rer. Last week, “Greyfriars Bob- 
‘ by” (BV), $7,000. 
{ Colony Art (Stanley-Warner) 1,- 
1354; $1.50) — “Two-Way Stretch” 
(Indie). Bright $5.000. Last week, 
|\“Purple Noon” (Times) (2d_ wk), 
$2,500. 

Continental Art (Art Theatre 
| Guild) (900; $1-$1.25)—‘‘Neanolitan 











|Carousel” (Lux). Average $2,000. 
Last week, “World of Apu” (Indie), 
$1.700. 


Heights Art (Art Theatre Guild) 
(925; $1-$1.25 f 





en” (Indie). Okay $2,900. Last 
week, “The Mark” (Cont) (2d wk), 
$2.400. 


Hippodrome (Eastern Hipp) (3.- 
700: $1-$1.50) — “Blue Hawaii” 
(Par). Pleasing $15,000. Last week, 
“Kiny of Roaring 20s” (AA) (2d 
wk), 55.000 in 5 days. 

Ohio ‘Loew) (2,700; $1.25-$2.50) 
—"King of Kings” (M-G) ‘2d wk) 
Good $15.000. Last week, $11,700. 


Palace (‘Silk & Helnern) (2.739; 
$1-$1.50' — “Susan Slade” (WB). 
Fairish $11,000. Last week, “Devil 


at 4 O'Clock” 
in 5 days. 
State (Loew) (3.700; $1-$1.50)— 
“Bachelor in Paradise” (M-G). Top- 
ping field with fancy $18.000. Last 


(Col) (5th wk), $7,000 


still is great in second at Uptown. week, “Pit and Pendulum” (AI) (2d 

“King of Kings” shapes big in wk), $9,000. 

fourth at the Warner. Stillman ‘Loew) (2,700: $1-$1.50) 
Estimates for This Week —“X-15" (UA). Slugegish $5.500 

Ambassador - Metropolitan (SW) Last week. “Town Without Pity” 
(1.489; 1.000; $1-$1.49) — “Susan | (UA), saris 
Slede WR) (9d wt), Cond 612,000 
or near. Last week, $13,000. 

Apex ‘K-B) (940; $1-$1.25) _| . NEW YORK 8 
“Frantic” (Times) (2d wk). Fair ‘Continued from page 15) 
$3.500 after $3.650 opener. sion completed yesterday (Tues 

Capitol (Loew) (3.420; $1-$1.49)- Was okay $3.500. 

—"Bachelor in Paradise” (M-G) (2d 72d St. Playhouse (Baker) (440: 
wk Tall $12,000 after $17,500 $1.50-$2)—"The Hustler” 20th) 
opener (10th wk). Ninth round ended Mon- 

Keith’s (RKO) (1.839: $1-$1.49)— day (27) was solid $6,500 after 
“xX-15" (UA). Boff $15.000. Last $4.300 in eighth. Stays, iikely until 
week, “Bend of River” (U) & first of year. 

“World in His Arms” (U) (reis- Normandie (T-L) (592; $1.25- 
sues), $6.000 $1.80)—“‘Green Mare” (Zenith) (6th 

MacArthur (K-B) (900: $1.25)— wk). Fifth round concluded Sun- 
“The Mark” (Cont) (2d wk). NSG! day (26) was stout $6.000 after 
$3.300. Last week, $3.500. $9.000 for fourth week. ‘‘Five-Day 

Ontario ‘K-B) (1,240: $1-$1.49)—. Lover” (Kings) opens Dec. 13 
“Breakfast at Tiffany's” (Par) (7th Little Carnegie ‘L. Carnegie) 
wk). Fat $8,500. Last week, $7.700. | (520; $1.25-$2)—“‘Purple Noon” 

Palace (Loew) (2.390; $1-$1.65)— (Times) ‘13th wk). This week end- 
“Comancheros” (20th). Sock $17,-. ing today ‘Wed.) is heading fo 
000 or over for John Wavne pix. sock $12,000 after $11,000 for 12th 
List week Zeck Street” (U) (4th round. Continues indef. 
wk), $6500 for final five days. Guild (Guild) (450; $1-$1.75)— 

“lavhouse (T-L) (459: $1.49-$1.20) “Double Bunk” ‘Show) ‘2d wk 

Don Quixote’ (1-G) (2d wk). This session finishing today (Wed. 
F: C4. 000 after £1 100 onerer, looks to hold with lusty $10,500 

"aza y "78: $1-$1.80) — after $10,000 on initial week. Stays, 
“Naked and “Wicked” Indie) (2d with “Midsummer's Night Dream” 
wk Good $4500 after $5.100 ‘Show) opening Dec. 18. 
opene Murray Hill ‘Rugoff Th.) (565; 

Town ‘King) ‘800: $1-$1.49) — 95-$1.80— ‘Summer to Remem- 
“Foware of Children” (Al). Brisk, ber” (Indie) (4th wk). Third stanza 
$6.00 st week, “Rocco and finished Sunday '26) upped to big 
srothers Astor) (2d wk), $3500 $15,000 after $13,000 in second 
fo ast six davs. week. 

Trans-Lux r-L.) 600; $1.49- Paris ‘Pathe Cinema) ‘568; 90- 
$) Devil at 4 O'Clock” (Col) | $1.80)—-"Zazie”’ (Cont) (2d wk). 
fi" k). Okay $4,000. Last weck, First week concluded Sun@ay (26) 
$4.400 Was just okay $6,000 

Uptown (SW) (1,300; $1.65-$3)— Plaza ‘Lopert) (525; $1.50-$2) — 
“West Side Story’ ‘UA) (2d wk). | ‘Never On Sunday” (Lope) (59th 
( : "e9 First was £16500. wk). The 58th session finished 

Warner SW) (1.440; £1.80-$2.75) Monday (27) was dandy $8,000 o1 
— ‘King of Kings” (M-G) (4th wk). nea” after $7.000 fer 57th e 
Bib $13,000. Last week, $10,500. | 68th St. Playhouse ‘Leo Brecher) 


| 
| 


| —“Bre 


(WB), $9,000. | 


| World (Perfecto) 


(370; $1.50-$2) — “Loss of Inno- 


cence” (Col) (2d wk). First week 
ended Monday (27) was great $12,- 
500, one of big opening weeks here. 

Sutton (Rugoff Th.) (561; 95- 
$1.80) “Summer and Smoke” 
|(Par) (2d wk). This round ending 
today (Wed.) looks to climb to sock 
1$19,000 or over after $18.000 fox 
opener. Holds indef. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Splendor in Grass” (WB) 
(8th wk). Seventh session con- 
cluded yesterday (Tues.) was smash | 
$11,500 after $10,000 for sixth 
week. Daydating with Victoria. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“‘Susan Slade” (WB) (3d | 
wk). Current round ending tomor- 
row (Thurs.) looks like nice $5.500 
after $6,200 for second. Holds. 
Daydating with the Warner. ‘“Ro- 
man Spring’ ‘WB) due 
daydating with the Capitol. 

(390; 90-$1.50) 


‘aed ‘Wild For Kicks” (Times) ‘6th 
| wk) This week winding tomorrow 
‘Thurs.) is heading for $12,500! 


holiday | 
firstrun biz is looking up} 


“Susan | 


after $14,000 for 
tinues indef. 


‘Comancheros’ Wow 136, 
L’ville; ‘Hawaii’ Torrid 


126, ‘Bachelor’ Fat 96 


Nov. 28. 


fifth week. Con- 





Louisville, 

Downtown ffirstrun pace _ is 
bullish this week, sparked by a 
pre-Christmas parade to stimulate 
trade for downtown stores. Film 
houses enjoyed considerable fringe 
benefits from the carnival atmos- 
phere, and trade will be best in 
weeks. 

“Comancheros” at United Artists 
is rated wow as will “Bltie Hawaii” 
at the Kentucky. “Susan Slade” 
at the Mary Anderson and “Bache- 


lor In Paradise” at the Ohio are 
other big ones. “X-15” at the 
Brown is mild. 
Estimates for This Week 

Brown ‘Fourth Avenue) (1,100; | 
75-$1)—“X-15”" (UA). Mild $4,500 
Last week, “‘Loss Of Innocence” 
Col) ‘2d wk), $3,500. 


Kentucky 
“Blue Hawaii’ 


Switow) (900; 75-$1)— 
Par). Sock $12.00 00 
or close looms. Last week, “Back 
Street” (U) ‘6th wk), $3,000. 
Mary Anderson ‘People’s) 
90-$1.25)—“Susan Slade” 
Fine $8,600 or near. Last 
“Splendor In Grass” (WB) 
wk). $5,000 
Ohio ‘Settos) 
“Bachelor In Paradise” ‘(M-G). 
Fancy $9.000. Last week, “Break- 
fast At Tiffany's” (Par) (4th wk), 
$6.000. 
Rialto 


(900; 
(WB). 
week, 


900: $1.25) 


(Fourth Avenue) (1,100: 


$1.25-$2.50/\—“‘Cinerama Holiday” | 
Cmerama) ‘6th wk). Helped by 


extra matinees to fine $8,000. Fifth 
was $7,700 

United Artists (Fourth 
(3,000; 75-$1.25) —* 
20th). Leading the town at wow 
$13.000. Last week, “Devil at 4 
O'Clock” ‘Col) (5th wk), $7,500. 


LOS ANGELES 


(Continued from page 
6th wk). Big $8,000. Last 
$8,600. 

Chinese ‘FWC) (1.408; $2-$2.40) 
akfast at Tiffany's” (Par) 
6th wk). Sockeroo $24,000. Last 
week, $16,200 


Comancheros” 


14) 
week, 


Egyptian (‘UATC) (1,392; $1.25- | 000. 
$3.50)—‘‘King of Kings” 'M-G) ‘7th ——— 
wk). Lofty $18,500. Last week, $21,- ST. LOUIS 
000 

ollywoo aramoun State) ‘Continued from page 15) 
(1 468; 9082) Fats Tin Grass” | (4th wk). Okay $1,800. Last week 
WB) (7th wk). Bright $14,000. | $2.000. | * 
Last week, $9,800. Esquire Schuchart-Levin) (1.-! 

Pantages RKO) (1.513: $1.25 800; 90-$1 25) — “Splendor in 
$2.75)—"Spartacus” (U) (58th wk). | Grass” (WB) ‘6th wk). Good $8,500 
Torrid $11,000. Last week, $7.600. | Last week, $8.000. 

Fine Arts (FWC) (631; $2-$2.40); Fox (Arthur) (5,000; 90-$1.25)— 
—“Summer and Smoke” Par). Bof-| “Breakfast at Tiffany's” (Par) (3d 
fo $14.000. Last week, “Never On| Wk'. Bangup $15.000. Last week, 
Sunday” ‘Lope) (52d wk), $4,400. $16.000. : 

Beverly (State) (1,150; 90-$2\— | Loew's Mid-City (Loew) (1.160; 
“Town Without Pity” (UA) (2d wk), | 60-90)—*X-15" (UA). Poor $6,500 
Lively $8.000. Last week, $9,000 Last week, “La Dolce Vita” “As- 

Four Star (UATC) (868; 90-$1.50) | tor) (6th wk), $7,000 
—Othello” (U) (2d wk). Dull $1,- State ‘Loew) (3.600; 60-90)- 
500. Last week. $2.600. |““Bachelor in Paradise’ (M-G) and 

Hillstreet, Hollywood, El Rey, | “Secret Deep Harbor” (UA). Socko 
Loyola ‘Metropolitan-FWC) (2.752; | $25.000 or near. Last week, “Town 
856; 861; 1.298; 90-$1.50)—‘Coman- | Without Pity” ‘UA), $12,000. 
cheros” (20th) and “September Pageant Arthur) (1,000; 90- 
Storm” (20th) (2d wk). Big $21,800. | $1.25\—“Loss of Innocence” (Col) 
Last week. $24.100 (2d wk). Okay $2,500. Last week 

Hawaii (G&S) (1,106: 90-$1.50)— , $3.000. 

“Storv of Arnold Rothstein” ‘AA) St. Louis (Arthur) (3,800; 75-90) 
and “Brainwashed” ‘AA) ‘2d wk). |—Blue Hawaii” ‘Par) and ‘Purple 
Slow $2.600 Hills” (Indie). Neat $13,000. Last 

Warren's Metropolitan) 1,757: week, “Trapp Family” 20th) and 
90-$1.50)—"‘Susan Slade” (WB) and | “Francis of Assissi” (20th) (sub- 
“Beyond All Limits’ (Indie) (3d | runs) ‘2d wk), $7,000. 
wk). Mild $3,400. | Shady Oak (Arthur) (760; 90- 

Music Hall (Ros) (720; $2.40- | $1.25—"“Doctor in Love” (Indie). 
$2.75\—“‘La Dolce Vita’ (Astor)| Good $4,000. Last week, “Week- 
20th wk). Sturdy $6,800. Last}end with Lulu” «ndie) (3d wk), 
week, $6,500. 2,500. 


in next, | 


4th | 


_. | $95.000. Last week. 


Avenue) | 


National Boxoffice Survey 





Holiday Boosts Biz; ‘Comancheros’ Champ, ‘Hawaii’ 
2d, ‘Kings’ 3d, ‘Bachelor’ 4th, ‘Susan’ 5th 





DETROIT 


(Continued from page 14) 
“Purple Hills’ (20th) (2d wk). 
$17,000. Last week, $20,000. 

Michigan ‘United Detroit) (4,036; 





| $1.25-$1.49)—“‘Blue Hawaii” (Par) 
land “Invasion Quartet” (Par) (2d 
wk). Sock $19,000. Last week, 
$18,000. 


| Palms (UD) (2,955; $1.25-$1.49)— 


\“*X-15" ‘UA) and ‘“Gunstreet” (UA).} 
Good $17,000. Last week, “Never 
Take Candy From Stranger” (Indie) | 
and “Run Across River” (Indie) | 
(2d wk—3 days), $3.000. 

Madison (UD) (1,408; $1.25-$1.49) 
——“Breakfast at Tiffany's” (Par) 


(6th wk). Glittering $15,000. Last 
week, $17.000. 

Grand Circus ‘UD) (1,400; $1.25-| 
$1.49) —“Susan Slade” (WB) and; 
“World by Night” (WB). 
000. Last week, “Devil at 4 O'Clock” 
(Col) (5th wk), $9,000. 





Adams (Balaban) ‘1,700; $1-$1.25) 
—‘“Bachelor in Paradise” ‘(M-G) 
(4th wk). Okay $6,000. Last week, | 
$8.000 

United Artists (UA) (1.667: $1 50.| 
$3)—“King of Kings” (M-G) (4th 
wk). Big $13.000. Last week, $13.200- | 

Music Hall ‘Cinerama, Inc.) 
(1,208; $1.20-$2.65) — “Windjam- 
mer” (NT) (reissue) (10th wk). 


Good $19,000. Last week, $13.200. 


Trans-Lux Krim (Trans-Lux) (1,-! 


000; $1.49-$1.65)—“‘A Cold Wind in 
August” (Indie). Good $5.000. Last 
week, “Girl With Suitcase” (Indie), 
| $2.500. 

| Mercury (UM) (1.465; $1-$1.50)— 
“Back Street” (U) ‘5th wk). Good 
$8,000. tae week, ditto 


~ CHICAGO — 


‘Continued from page 15) 
—"“Comancheros” (20th) (2d wk). 
Torrid $24.000. Last week. $26,000. 

Palace (Indie) (1.570; 90-$1.80)— 
“Seven Wonders of World” (Cine- 
rama) (reissue) ‘8th wk). Sturdy 
$12.500. Last week. $15.000. 

Roosevelt (B&K) (1,400; 90- 
$1.80'\—"X-15" (UA). Modest $12.- 
| 000. Last week, “Town Without 
| Pity” UA) (3d wk). $8,600. 
| State-Lake (B&K) (2.400; 90- 
$1.80\—“‘Susan S!ade” (WB). Nice 
“Devil At Four 
O'Clock” (Col) ‘5th wk). $12.000 

Surf (H&E Balaban) (685: $1.50- 
$1.80\—“‘Two Women” ‘Embassy 
‘6th wk). Tidy $5,200. Last week, 
$4.500. 

Todd (Todd) (1,089; $2 
—‘‘King of Kings” (M-G) 
Excellent $17,000 or 
week, $14.000. 

Town (Teitel) (640: $1.25-$1.50 
—‘Bridge To Kronfeldt” (AA) (2d 
wk). Smart $4,500. Last week, 
$5.500. 

United Artists ‘B&K) (1,700: 90- 
| $1.80/—“George Raft Story” (AA). 
| Wow $29,000 Last week. “Back 
| Street” (U) (6th wk), $11.500. 
| Woods Essaness) (1,200; 90- 
' $1.80) “Bachelor in Paradise” 
\(M-G) (4th wk Great $19,000 or 
close. Last week, $23.000 





20-$3.50) 
‘6th wk). 
near. Last 


World ‘Teitel) ‘606: 90-$1.25)— 
“Neapolitian Carousel” (Lux) (2d 
v'-). Sharp $5,000. Last week, $6,- 


Fine | 


Fast $16,-| 


The Thanksgiving holiday week 
crowds are boosting trade in gen- 
eral this session in key cities cove 
|ered by Variety. An array of new, 
strong product released for this 
holiday week is one of the major 
factors contributing to the upbeat. 
The number of new pix which did 
} so well on their initial weeks hints 
strong future possibilities for the 
' yearend holiday season. 
| New leader of the b.o. winners 
is “Comancheros” (20th), which 
was second last stanza. Playing 
in some 21 keys, it is rolling up 
nearly $300,000 gross. The champ 
of last week, “King of Kings” 
| (M-G), is winding in third spot, be- 
ing nosed out of second position by 
“Blue Hawaii” (Par), new Presley 
- just out this week. 

“Bachelor in Paradise’ ‘(M-G), 
| third a week ago, is copping fourth 
spot. “Susan Slade” (WB), sev- 
|enth last session, is pushing up to 
| — 

“Breakfast at 





Tiffany’s” ‘Par), 
long on top or finishing near first 
| place, is slipping to sixth, since 
mostly on extended-run in the 10 


cities where playing. “Splendor 
|in Grass” (WB), sixth a week ago, 


| is down to seventh. 

“Devil at 4 O'Clock” (Col), fifth 
last stanza, is copping eighth place. 
“X-15" (UA), with a rather uneven 
career this week, is managing to 
| land ninth position coin. “La Dolce 
| Vita” (Astor) rounds out the top 10 

pix. 

Back Street” (U), “The Mark” 
|}(Cont) and “Two Women” ‘Embas- 
| Sy) are the runner-up pix. 

“Flower Drum Song” ‘U), push- 
ing ahead of second week's total, 
is smash in third round at the 
N. Y. Musie Hall, and now booked 
to stay five weeks. Pic does not 
Start any additional engagements 
until just before Xmas. “West Side 
Story” (UA), capacity in N. Y. and 
Boston, siill is great in Washington 
and boff in Philly. 

“Loss of Innocence” (Col), just 
getting started, is nice in Balto, 
okay in St. Louis and wham in 
a 2. “Summer and Smoke” 
(Par), still socko in N. Y. for twe 


theatres, shapes boff in L. A. on 
preem week. 

“Errand Boy” (Par) is rated 
smash in Chi on first round. 
“George Raft Story” (AA), also in 
Chi, looks fine on initial week. 
“Cold Wind in August” ‘UA) looms 
good in Detroit. 

“Purple Noon” ‘Times). great in 
N. Y., shapes okay in Philly. “Call 
Me Genius” (Cont) is rated hotsy 
in Pitt. 

“Paris Blues” (UA) looms big in 
N. Y. “Spartacus” ‘U) is torried 
in L. A. on extended-run. 

“The Hustler” (20th) shapes 
hefty in N. Y. and Toronto. ‘Guns 


of Navarone” (Col), stout in Toron- 
to, looks great in Cincy and big in 
a 2 

(Complete Boxoffice 
Pages 14-15-16) 


HAIL MILLS, DONAHUE 


Reports on 





Dee, Stevens, Buchholz, McQueen 
Also-Rans In Vote 
Dallas, Nov. 28. 
Hayley Mills and Troy Donahue 
were named winners of the “Oscar- 
stars of Tomorrow” contest con- 


ducted here during the month of 
October by KLIF, McLendon Thea- 
tres, Dallas Variety Tent and Inter- 
state Theatres. 

Baliots were cast by 
each of the local Interstate and 
McLendon theatres. The winners 
will be brought here for personal 
appearances. They will dine with 
25 lucky voters who will be chosen 
from random ballots. 

Sandra Dee came in second and 
Connie Stevens placed third in the 
femme star race. Horst Buchholz 
and Steve McQueen finished sec- 
ond and third respectively in the 
male contest. 


patrons in 





Buffalo Tent’s Officers 
Buffalo, Nov. 28. 

7 Variety Club of Buf- 

following officers 


Tent No. 
falo elected the 


for the coming year: 

James J. Hayes chief barker; 
Nathan Dickman, first assistant 
chief barker; Charles E, Funk, 


property master; Myron Gross, 


jdough guy. 
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Wednesday, November 29, 1961 LARTETY 17 





Vittorio De Sica and Sophia Coren 


The director and award-winning star who stunned the world with “TWO WOMEN” 


create" THE RAFFLE” 


The director and star who breatned fire into “LA DOLCE VITA” 


create"THE TEMPTATIONS OF DR. ANTONIO” 


The director of “ROCCO AND HIS BROTHERS”...and the famed continental star 


create “THE JOB” 
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Bitter Row Looms in Mex Over Film 


Union Demands 


for Rotating Setup 





Mexico City, Nov. 21. 
The Mexican picture industry {s 
in hot water again, and if the De- 
partment of Labor's Conciliation 
Board does not come up with a 
compromise settlemert, then pro- 
ducer and union forces, at logger- 
heads over the assignment of shoot- 
ing staffs, will square off for 
drag-out fight. 


In any case, at this writing,p ro- | 


duction has been suspended for 
the umteenth time this year. Bone 
of contention is that the Techni- 
cians and Manual Workers section 
of the Union of Film Production 
Workers now insists that producers 
adopt a rotating system in using 
the 11 shooting units (around 600 
persons) available for making pix. 
Producers violently oppose this, 
alleging that this would virtually 
tie their hands and endanger the 
quality of their productions. Oscar 
Brooks, head of the Mexican Assn. 
of Motion Picture Producers, said 
that hiring should be competitive 
and based on initiative of 
vidual technicians. 
will never lack jobs, according to 
Brooks 
Argument 
rotating system 
might expand 


advanced that if 
is established, it 
to cameramen, di- 
rectors and actors. Brooks said “it 
would be silly to patiently wait 
turn for say the services of Gabriel 
Figueroa, or a Maria Felix, etc.” 

Entire problem stems from the 
mid-August strike. This rotating 
issue put up by technicians was 
delayed for three months, subject 
to study by a joint producer-union 
committee. Now the union insists 
that producers accept the rotating 


1s 


“roll” system. 

Issue is very delicate, adding to 
woes to the already staggering! 
Mexican film industry. Again the 
problem may be taken to the high- 
est authority, President Adolfo 


Lopez Mateos, for resolution. 





Bryanston Group Forms 
Combo With Seven Arts 
To Finance, Make Films, 


London, Nov. 21. 
The Bryanston Group has welded 

with Seven Arts Productions U.K 
Ltd. to form a company designed | 
to develop, finance and distribute 
British films of worldwide signifi- | 
cance. Bryanston Seven Arts Ltd. 
is to relieve indie producers of 
the problem of finding the money 


for their projects by backing up 
to 100 the subjects of which 
they approve. It also guarantees 


creative freedom to the producer. 
First pic under the new project 
fis the Michael Balcon film, 
my Going South,” to be followed 
by Woodfall’s “Tom Jones,” 
ring Albert Finney. 
Directors of the new setup will 


be chairman Sir Michael! Balcon, 


a 
> 


indi- | 
300d workers | 


“Sam- | 


star- | 


BOT Minister Honor 
Guest at Rank Lunch 





London, Nov. 28. 
Sir Keith Joseph, MP Minister 
of State at the Board of Trade, 


| 
|W as the guest of honor yesterday 


(Mon.) at an all-industry luncheon 
| to celebrate the Silver Jubilee of 
the Rank laboratories at Denham. 
| Founded in 1936 by the late Sir 
Alexander Korda, in the same year 
that Pinewood Studios entered 
production, the Denham labs were 


soon afterwards acquired by the 
Rank Organization and now ri} 


processing for filmmakers in 
countries. 

It was on Nov. 18, 1936 that the | 
| Denham labs carried out its first 
processing 0n a commercial basis. 
i; lt was in the following month. 
when the plant got under way ona 
commercial footing and its first 
bulk printing order was for release 
copies of “Elephant Boy.” 





Now Britain Eyes 


Film Festival, 


London, Nov. 





national Federation of Film Pro-| 
| ducers was meeting in Paris and 
| discussing ways and means of con- 








| trolling international film  festi- | 
'charged “moral usurpation” of his, 


| vals, a move was being started in 


Eondon to sponsor a British fest | 


or film week. 
| he initiative was taken by 
producer-director section of the 
Assn. of Cinematograph & Tele- 
| vision Technicians and a resolution 
from that section has now 
endorsed by the union’s general 
council. The next stop will be to 
promote round table talks between 
producers, the film industry 
unions and the Board of Trade. 
The resolution urges the setting 
up of a committee to investigate 


the possibilities of a full scale 
| festival along the lines of those 
| held on the Continent, to be fi- 


} 


the | 


been | 


| $350,000 figure given by 


;. ee by the trade and in con-} 


It 


table 


would 
resort t 


junction with the stir 
be held at some su 


with the full tea hip and in- | 


| ternational press coverage for visit- 
ing world stars and celebs. 

| The resolution also proposed 
that “some large scale entertain- 
ment organization” might be per- 
suaded to cooperate with regard to 
catering, accommodation space and 
finance. The union feels that in 
this way an appropriate show- 
window for British films could be 
achieved and might provide for 
exchange of ideas between British 
| and foreign filmmakers in a stim- 
ulating atmosphere. 





Maxwell Setton and Kenneth Ship- | 


Britain, and 


man representing 

Richard Patterson, Kenneth Hy- 
man and another unnamed director 
from Seven Arts Productions U.K. 
Ltd 

Distribution in the Eastern 
Hemisphere will be launched 
through the current Bryanston 
machinery, in association with 
British Lion and _ Lion  Inter- 


national 


ern Hemisphere will go through 
Seven Aris Associated Corp. of 
New York 


Bryanston Seven 
an annual program of five to 
films backed by financial re- 
sources from the Bryanston Group's 
individual members, Sir Michael 
Balcon. Gerald and Kenneth Ship- 
man, Twickenham Film Studios, 
British Lion, Rank Laboratories 
(Denham) and Lloyds Bank. 


‘Duel’ Okay in Ireland 


Dublin, Nov. 28. 
the Sun” will 


at 


SiX 





“Duel in be 


screened here for the first time at | 


the Carlton next January. 
censor Liam O'Hara has okayed it, 
with minor scissoring 

When pic was booked to play 
here on initial release, a heavy 
campaign by the Catholic Press 
caused its withdrawal before the 
first playdate Distribution in Ire- | 
land is being handled by Abbey | 
Filins. 





Distribution in the West- | 


Arts Ltd. _— 


Film | 


Once-Jailed Cop Wins 
Suit Vs. Film Producer 


Rome, Nov. 21, 
A onetime cop, recently released 
jfrom jail, this week won a sur- 
prise decision over Roval Films, 
| producers of “The Cop,” pic which 
the policeman had charged was 
“highly offensive” to himself and 
mily in depicting events 

ed to his arrest 
film, an Alberto 
starrer, was one of top 
hits of the past season. Court 
|voted that though names and cer- 
tain details had been varied, there 
|were enough similarities to real- 
|life happenings to warrant a de- 
|cision against the film company 
i} Incident on which pic was based 
jinvolved the cop's arrest after he 


this 
which 
The 


zone. 
ai- 


passing in a no- passing 

Policeman was subsequently 

rested on a morals charge. 
In another court case, Dino De- 


Laurentiis and Duilio Cinetografica 
were cleared of similar charges 
ithis week when’ the court voted 


that heirs 
self-styled 


of Giuseppe Navarra, 
“King of Poggioreale,” 
had no reason for formal com- 
plaint regarding the pic version 
(approved by Navarra before his 
death) of the Neapolitan figure’s 
|life. Role was played by Ernest 





Borgnine in the pic, “The Black | 
City.” 


an |~ 





Aussie’s GUT M’ging Dir, 


Norman B. Rydge 
details the 


Problems Aplenty 
Facing Australia 


* * ®# 


one of the many Editoria! Features 


in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 











“Ttalo Pic Exec 
Still In Dark 
On Levy Suit 


Rome, Nov. 


No dit@ct word of the nates a 
suit filed against him by French | 
producer Raoul. Levy has been 
received here (at this writing) by 
Jolly Film topper Giorgio Papi, 
— added that he had only read 
| the news in Variety. Papi added 


Just at the time when the oe that he had also spoken with Louis} 


| DoHivet, his French partner in the} 
;“Marco Polo” coproduction which} 
had roused Levy’s ire, and that 


Dollivet also had no official notifi-: 


cation of the suit, in which Levy 


longstanding “Polo” project. 

As to the charges, 
that his understanding of 
tion” was that it applied 
someone invented something. 
in this case,” Papi said, 
surely cannot claim he 
Marco Polo.” 

With regard to budgets, the Jolly | 
prexy noted that he was not in-! 
terested in knowing what Levy's 
budget would be, but that the 
the Gallic 
filmmaker was unrealistic and in- 
dicated he did not know the Italian 
market, where at that figure one 
could hardly finance a cheap local 
comedy. Certainly a “Marco Polo” 


“usurpa- 


“But 
“Levy 


Papi added | 


when | 


invented | 


Mex Film Bureau Chief Ruling That ' 
Poor Quality Films Get No Export 
Permits Stir: (roar in Industry 





- 1 Mexico City, Nov. 21 
y ene Jo.ce Ferretis, of the Film Bu- 
New Pact for British }reau, a man who never cringes 
| f stirring up a hornet’s nest, 


Film Writers Loonis |‘? 


has done it again. Preoccupied by 


London, Nov. 21. 





A : | the “abysmally low average level” 
, > > screen. |“. , 

; ” new egg for oa te of Mexican films, he has ruled 
7 y oO ¢ > , : 

writers is being negotiated Dy | that poor quality pictures hence- 


British film producers and is ex- 


forth will be denied export permits. 
pected to be concluded within a | . seg _s 


month. It is a pioneering effort on! , Result is that the film industry 
‘both sides, and will accept new | {8 in an uproar over the ruling, 
principles, particularly in regard | Ut as is customary, there are 

pro and con forces. Still, all sides 


to deferment and participation. 








Present Graft, which stipulates | wonder why a Film Law clause that 
Frese rat, cn Ss ateS has been in existence for years 

minimum pas ments for the writer, lonly now is being invoked. 
also puts a time limit on defer-|  «paq films will only further 
ment, but that aspect of the agree-| - eee Liti t 
ment applies only to first features aggravate the critical ne nee x 
and not to supporting pix. At the | the Mexic mn film industry,” Fer- 
same time, British producers are | etis cited. “And since producers 
also negotiating with the Sc | have done little or nothing about 
Writers Guild on an agreement for |i™Proving quality, the govern- 
vidpix. These talks are only in | ment must now more rigorously 

- prelim stage. apply regulations. 
Rodolfo Landa, of the National 
Assn. of Actors, backed the Fer- 
retis move, stating that certain 
rman Pix Stars pictures should be kept out of ex- 
port markets. His feeling is that 
this is not so much against poor 
| quality as films which cause dis- 
Va - repute for Mexico 

The republic wants to mairtain 


Frankfurt, Nov. its prestige abroad, and Landa 
The recent flood of al affirmed that quite a number of 
stars is just about inundating the | films do nothing to add to this, 
British film industry, and there | What with “distorted — stories” 
is hope in sOme quarters that the | which do not give a true picture 
combination of German actors in | of this country. 
English roles will improve the film But Oscar Brooks, of the Mexi- 
business in both lands. can Assn. of Motion Picture Pro- 
During the last five years, at | ducers, is not 100% in accord with 
least a dozen leading German ac-|the Ferretis ruling. An official 
tors and actresses—including Har- {Statement is promised later on, 


but an unofficial source indicated 


dy Krueger, Horst Buchholz, O. ‘ 
W. Fischer, Hildegard Knef, Nadja | that the Film Bureau move could 
Tiller, Curd Juergens and Sonja|have “disruptive” consequences. 


Alarmed and disoriented producers 
may suspend further film produc- 
tion, awaiting official action and 
clarification on what type of pic- 


Ziemann—have been appearing in 
English films. 
One of Germany’s top producers, 





a eee ie oe a a ture will get an official export 
onesie site 5 opomng greenlight 
special film branch in London. i : - ; " 
This German producer is respon- The ee [ote tage 
: . . , ..| Cimex, Peliculas Mexicanas anc 
ane Se one alight: ape’ ee Peliculas Nacionales, abstained 
man films being made, with 17 er Danaea cee ae dike Sie Ge 
productions this year and 20 |7rom any comment at vs 

a very delicate decision.” In gen- 


l- «+ 
| Planned for 1962 Mexican film circles are also 


eral, 


could not be brought in at any-} For the German stars working | wondering just who will distin- 
thing near that price, he added, in England, though, the scheme | guish between low artistic quality 
especially if one used an American has been to improve the chances | ang Jow commercial quality, and 
director (Hugo Fregonese) and of the films in both lands. O W.| whether decisions will be arbi- 
star (Rory Calhoun), as he had Fischer’s English venture, “Lor- | ¢rary or subject to appeal. 
| done. fewe was not a hit, but the three| Jf 4 very strict application is 
The Italian producer was par- Hatly Krueger films, “One Came | made, it is argued, few Mexican 
ticularly irked by Levy's charge| Through,” “Bachelor of Hearts” | pictures will make the grade as 
that Papi had originally planned, and “Blind Date” did good | exportable product. Ferretis has 
to make a pic called “Maciste at| business. | promised to expand his views on 
the Court of the Great Khan,” and Horst Bucholz’ first English film | this matter, and he mildly said 
then had switched titles to cash “Tiger Bay” didn’t do much for | that all he, and the government 
in on “Polo’s” advance puwhlicity.| his prestige, but it made a star | want, is that Mexican prestige and 
Pani readily admitted that the of his small partner, Hayley Millis, | that of the industry should show 
Maciste” pic had been made, but the daughter of John Mills. And | an upbeat instead of the downward 
with a different cast (it stars Gor-| Curd Juergens has done well in| spiral of the last few years. 
don Scott), different sets. a much) the British pix. | —_————_—, i 
| hisher budget. and that further-| The British no longer consider | 
| 


Sordi | 
boxoffice | 


had fined Rome’s police chief for | 


| 


more it already in release in 
Italy. 

Producer 
did not doubt the fact 
had an official Italian gov 
okay, he did object to Levy's 
claims that he was the only one so 
authorized. Also, the mere fact 
that both projects have received 
permits (Papi's is dated Sept. 19th, 
1961), he added. should prove that 
there were no hitches or doubts in 
the minds of the Italian authorities 
Ministrv of Entertainment) who 
issued them, thus granting copro- 
duction and other benefits 

Papi concluded with a previously 
unrevealed detail: because of pres- 
exerted by Levy, (Papi) 
had been unable to secure a single 
page of advertising space for 
“Marco Polo” project in one lead- 
ing French trade paper, thus forc- 
ing him to seek other publicity out- 
lets in France 


was 


also said 
that Levy 


ernment 


oe 1 
sure ne 





Ban German Actors 
From Television Ads 


Frankfurt, Nov. 21. 
Harry Buckwitz, general man- 
ager of the Frankfurt City Stage, 


has just forbidden the actors who 
are under contract to his city- 
financed group to pick up any 
extra pocket money by appearing | 
on television commercials. 

“The faces of the actors deteri- 
| orate when they offer pm ye 
for soft soap and toilet paper,’ 
declared, 


that while he’ 


his | 


‘Ben-Hur’ Capacity In 
Six Mex City Cinemas, 
With Scale Upped 8c 


the German stars like Heidi Bruehl, 
| Margit Saad and Sabine Sessel- 
mann, as competitors, but realize 
that English-made films with these 
girls in the leads may also mean 





better bookings in West Germany. 

Sonja Ziemann has just been set Mexico City, Nov. 28 
for her second British film, “A With “Ben-Hur” playing’ to 
Matter of Who.” Popular German {capacity biz in six houses, this 
| recording star, Miss Bruehl, is set | Metro picture apparently has 


innovation in Mexican 
Theatres sel] ducats in 
advance for specific performances, 
I with tickets only good for the time 
and the day selected, Film is shown 
at 4 p.m. and 9 p.m. daily 


brought an 
exhibition 


with the English record- 
Cliff Richards. 


; to appeai 
ing star 


2 Companies Face Ban 


| 
| 

lc ne . ee 

ritics here are a bit divided in 

By CEA on Tele Deals their opinion of this pic Esto, 

i morning sports daily, cric said that 

_London, Nov. 21. | “Ben-Hur” is a “big and long” pic- 

Two companies which have re-;tyre. On the whole, the Esto re- 

portedly sold feature films to com-| yjewer said, Mexican patrons are 

mercial tele, have been threatened | ye]] satisfied that their 40c is well 


with a bar by the Cinematograph} jnyested in the fourhour spectac- 
| Exhibitors Association. Both Chap-! ylar, Previous top for Mexico City 
ter Picture Co. Ltd., which sup-| ¢inemas was 32c. The critic ad- 
posedly has made video deals with} mitted that the chariot race se- 
product formerly handled by Re-| quences will probably be convert- 
nown, and Stratford Films Ltd.,/ eq into “one of the great moments 
which ‘has apparently unloaded! of movie-making.” 


some old Eros films onto a tv sta-; [a Prensa’s critic found the film 





tion, are facing the risk of finding| “gigantic movie-making, function- 
theatrical outlets blocked for any|jng at its maximum expression.” 
| future product. Reviewer made references to the 
| Still short of positive informa-| silent version, starring Mexico's 


tion — although a Renown pic Ramon Novarro, His only criticism 
“Tread Softly Stranger” was slot-| was that pic is not shown in the 
ted for showing on Associated Re-|65m process in which it was orig- 
diffusion — the exhibitors haveljinally filmed. He termed the pro- 


|taken legal advice and have pre-;duction an outstanding achieve- 
he | pared strong letters destined ead rors of Hollywood meticulous 
the erring companies, technique. : 
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Desnite Crix Barbs, 
$25,000 in London; 


Devil Boff ANG, 


London, Nov ' 
hammering - g = j 
from most London crix, “King of | 
Kings” is heading for a mighty 
opening week gross of $25.000 at 
the London Coliseum. This is not 
far from capacity for 10 per- 
formances, and represents capacity 
at every evening show. At the 
same time, the advance continues 
to build at a rate of $1,500 per day. 
Other major newcomers in the 
last stanza were “Town Without 
Pity” which looked to finish its 
opening frame at the Leicester 
Square Theatre witii a great $18.- 
060 or near, and “The Devil at 4 
O’Ciock” which was heading for 
a socko $20.000 or more at the | 
Odeon, Leicester Square. 
“Breakfast at Tiffany's” 


Despite the 


looks 


boffo $14,000 in fifth round at 
Plaza 
Estimates for Last Week 
Astoria (CMA) (1,474; $1.20- 
$1.75)—"“Exodus” (UA) (28th wk). 
Sturdy $6,700. 
Carlton (20th) (1,128; 70-$1.75)— 


“Francis of Assissi’” (20th) (2d wk). 
Fair $6,000. Opener was $6,800. 
Casino ‘Indie) (1,155; $1.20-$2.10) 
—"This Is Cinerama” (‘(Kobin) (re- 
issue) (2d wk). Fancy $16,500. 





Coliseum (M-G) (1,795; $1-05- 
$2.80)\—“‘King of Kings” ‘M-G). 


Heading for mighty $25,000 for 10 
performances. At upped prices, 
theatre has capacity of just unaer 
$2,800 per show and every evening 
presentation has been capacity. 
Columbia (Col) (740; $1.05-$2.50) | 
—"Guns of Navarone” ‘(BLC) (2\st 


wk). Solid $7,800. Stays one more | Orientals who already were being | 


round to be followed by “La Veri- 
e” (BLC). 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(186th wk). Still big at 
$13,800. 


Leicester Square Theatre (CMA) 
(1,375; 50-$1.75;—"“Town Without 
Pity” (UA). Looks great $18,000 | 
or close. 

London Pavilion ‘UA) (1,217; 70- 
$1.75)—“Gorge” ‘BLC (4th wk). 
Okay $7,000. Third was $7,500. 

Metropole CMA) (2,200; 70- 
$1.75)—"Spartacus” (U?} (reissue). 
Hefty $8,000 “El Cid” (Rank) 
preems Dec. 6 

Odeon, Leicester Square (CMA) 
(2.200; 70-$1.75)—“Devil at 4 


O'Clock” BLC). Heading for 
socko $20,000 

Odeon, Marble Arch (CMA) 
(2.200; 70-$1.75\—‘“Paris  Biues” 


Stout $11,000 and 
the prevjous week. 


(UA) (3d wk 
not much below 


Plaza (MG) ‘936; $1.05-$2.20)— 
“Breakfast at Tiffany's” (Par) (5th 
wk) Boff 514,000 or near. Fourth ; 
was $16,000 —_ Late Blues” | 
(Par) and “Love in Goldfish Bowl” 
(Par) preem Nov. 29. 

Rialto (20th) (529; 70-$1.20)— 
“Hustler” ‘20th) (m-o.). Fair $5,200. 

Ritz M-G) 430; 70-$1.75)— 
“Bachelor in Paradise” ‘(M-G) 
(m.o 2d wk Fine $6,100 and 


better than opener 

Royalty ‘MG 936; $1.05-$2.20) 
—'Ben-Hur” M-G) (m.o.) (23d 
wk). Steady $10,600. 


Studio One (Indie) (556; 50- 
$1.20)—"Nikki” (Disney) (6th wk). 
Fair $3,400. 

Warner ‘WB) (1,785: 70-$1.75)— 
“Fanny” (WB) (10th wk). Torrid 
$11,000. Last week, $11,800. 


Mex wm ail Would 


Bar Foreign Actors 
‘ Mexico City, Nov. 21. 
The National Assn. of Actors 


has asked the federal government 
to prohibit further entry of foreign 
performers itil the unemploy- 
ment crisis in ranks of entertain- 





ment is resolved. Unemployment is | 
growing dai according to ANDA. | 
It's said that a good many actors 


are seeking engagements outside of | 
Mexico. 

The association will also initiate 
a public relations drive to convince 
Mexican impresarios of nightclubs, 


theatres, and other work sources, 


to give preference to ANDA mem- 
bers in talent contracting. A ban} 
on foreign talent at least until the 
end of the year, would help na- 


tionals, ANDA 


petition. 


according to the 


| clashing 


1effort: {4 
| the last Mar 
i well as 


Kings’ Mighty 
‘Town Great 186, 
Breakfast’ 146, 5t! 


From Athens 





Connie Soloyanis 


an expatriate Broadwayite 
dwelis on 


The Movies On 
A Greek Isle 


* * * 


enother Interesting Feature 
in the upcoming 
56th Anniversary Number 
of 


VARTETY 


Pius other statistical and data-filled 
charts and articles 











Claims H’wood Becoming 
More Open-Minded Re 
Oriental Film Actors 


Hong Kong, Nov. 21 

Hollywood has become more 
open-minded towards Oriental film 
' actors, so thinks American-Chi- 
nese picture and tele actor Benson 
Fong, who stars in “Flower Drum 
Song” (U) with Nancy Kwan. 

In for a visit, Fong says this 
means greater opportunity for | 


offered more roles today than be- | 
fore. He said the case of James | 
Shigeta starring with Carrol Baker | 
in “Bridge to the Sun” (M-G) 


en rasan cidcred ‘tmproper ‘eran BANNED FILM SHOWN | 


Oriental actor to embrace a Cau- 
casian actress. 
As Fong sees it, this Hollywood 


| open-mindedness emphasized the 


point in particular with film- 
makers these days. If a part calls 
for an Oriental, then generally a 
search will be made to find an 
Oriental to play it. In the past, 
U.S. producers had relied mainly 
on made-up Caucasians for such 
roles. 

With a trend shifting to films 
with Oriental background and 
calling for more Oriental parts, 
Fong thought young Chinese in 
Hong Kong, 30 or under, who were 
tall, strong and handsome, had a 
bright future in Hollywood. This 
was also true in tele whose films 
also had roles tor Orientals. 





Cortazzo to Be Prexy 
Of Mar dei Plata Fest 


Buenos Aires, Nov. 21 

Producer Ariel P. Cortazzo is to 
be president of the next Mar del 
Plata Film Fest, scheduled for 
March 12-21. Last year, the festi- 
val was held in January to avoid 
with the Cannes event. 
Director Fernando Ayala is to be 
th. Fest veepee and Enzo Ardigo 
is organizational secretary. 


Local authorities attribute some | 


of the 
pix at 


awards won by Argentine 
foreign festivals to their 
screening these during 
del Plata junket as 
to the care the Screen 
Institute devoted to sending dele- 
gations abroad. Cynics point out 
that attendance at foreign fests 
provide the Institute officials with 


ree jaunts. 





British Follies Unit On 
Con’t, Mid-East Tour 


‘ London, Nov. 21. 

\ British follies company left 
London Friday (24) for a four 
months’ tour of the Continent and 
the Middie East. The show, a 90- 


minute glamor and musical pack- 
age, featuring 50 dancers, show 
girls and mannequins, has been 


produced and directed by Eric 
| Lindsay. 

The company is due to open at 
the Casino Abdine, a_ former 
Farouk palace, Dec. 1 and will 
later play Baghdad, Beirut, Rome 


and Paris belore returning home 


Zritain’s Douglas King 
Made Director by M-G 


London, Nov. 21. 

Douglas King, general manager 
f Metro in Britain, has been 
amed a director of the company. 
\ppointment was confirmed  be- 
ore Morton Spring, president of 
iGM International, who returned 
o N.Y. after attending the 
f Kings” preem and a Metro sales 
onvention. 

King has been 
ore than 33 years, 
e company as Cardiff 


with 
branch 
» branch supervisor in 


ecame general sales manager in 
i955. 


Liaisons Winner 





Paris, Nov. 28. 
A local court ruled against the} 
Society of Men of Letters which’ 
was trying to get the producer of 
the controversial French film 
Liaisons Dangereuses,” to 
the name of the pic or else have 
it seized legally. Assumption was 
that it betrayed a classic work. 
The court argued against the 
right of the Society to act on any 
of these two counts. Members, it 
said, had a right to be heard if | 
they felt their work was threat- 
ened, but to allow the Society to| 
pass on the use of classics could | 


| set a dangerous precedent. The 
Society did manage to get the} 
title changed to “Liaisons Dan-| 


gereuses 1961,” but even the date | 
bit has now been dropped. 

The Society even held up the 
opening in 1959, but this only led | 
to a greater interest in the pic. | 
It has turned out to be one of 
the biggest grossers since the war. 
| At first forbidden export visas, 
it now has them. It stars the late | 
| Gerard Philipe and Jeanne Moreau. 





| 


| 





| 


| BY ITALIAN MAYOR 


Rome, Nov. 28. 

A controversial screening was} 
held in Florence this week for the| 
recently-banned Columbia release. 
“Thou Shalt Not Kill.” Unusual 
aspect is that the invitational show- | 
ing was sponsored officially and 
with great fanfare by the Mayor 
of Flogence, Giuseppe La Pira,} 
who flaunted official nixes and un- 
official advice against the screen- 
ing in a much-commenfed “de- 
fense of artistic liberty.” 

“Kill.” which has had a con- 
troversial career in recent weeks, 
only two weeks ago was forbidden 
a “private” (meaning invitational) 
screening at a Milan film event 
Florentine authorities also re- 
ceived warnings that the invita- 
tional showing was frowned upon 
by Roman authorities, notably 
Italian Minister of Defense Giulio 
Andreotti. Mayor La Pira, who ad- 





mitted that the last film he had| 
seen was “Snow White and the 
Seven Dwarfs,” screened the pic 
sight unseen, he said, merely on 


principle. 


Susperded Mex Film | 
| Union Head May Quit 





“King | 


Metro for 
having joined | 


lanager in 1928. He was promoted | 
1941, and | 


In French Court 


| 

} 

. “Les| 
7 
| wood says that, 


| that TV has delivered a body 
/to the British cinema industry. He 


Rate French Legit 


Road Good Outlet, 


With 3 Companies Showing Profit 





Longtime Paris Expatriate 
Tom Van Dycke 


sums up some findings after 22 
years of foreign residence in 
a bright piece titled 


| From Living Abroad 


| 
* * # 


| another Editorial Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts ond articles 


Paris, Nov. 

The legit road is still a a 
theatrical outlet in France with 
three outfits specializing in this 
area, operating from October 
throygh April each season. Both 
second companies of Paris hits, or 


vehicles for stars, are on the 
agenda. Toppers are the Gala 
Karsenty, Tournees' Baret and 


Tournees Herbert. About 16 plays 
are on or soon will be going out 
on the road. 

Topper in this field is Karsenty 
which outfit covers France, 
Switzerland, Belgium, North Africa 
and sometimes non-French speak- 
| ing countries. It is estimated that 
|every season Karsenty covers 25.- 
| 000 miles, plays to 600,000, patrons 














CEA Exec Sees Cinema 
Of Future Having Bars, 
Shops, Bowling Alleys 


| voameesiiias -on-Tyne, Eng., Nov. 21. 

The time will come 
cinema in Britain will become part 
of an entertainment center, com- 
prising such things as dance halls, 
coffee bars, shops and bowling 


| alleys. 


That’s the considered viewpoint 
of Lord Westwood, national treas- 
urer of the Cinematograph Exhibi- 
tors Assn. of Great Britain and 
Ireland, and a leading exhib him- 
self. 


He foresees developments in the 


| smaller suburban halls catering for 


local family audiences who are 
regular cinemagoers. Lord West- 
although it costs 
five times as much to build a cine- 
ma now as it did before the war, 
it is likely that many such enter- 
tainment-centers will one day make 
their appearance, and the cinema 
of the future will become once 


|}more a family focal point. 


“More and more men are be- 
ginning to realize that the cinema 
has something to offer. That is the 
reason why 10,000.000 men, their 
wives, their sons and their daugh- 
ters, still visit the cinema every 
week.” 

Lord Westwood says that road- 
show performances will continue 
to attract large audiences to the big 
city cinemas. 

Despite his encouraging fore- 
cast for the future, Lord West- 
wood says it would be idle to deny 
blow 


that many of the cinemas 
have closed in the last 10 
that des- 


says 
which 
years were “heading for 
tiny in any case.” 





Regal Films in Distrib 
Deal With Embassy Pix 


London, Nov. 28. 

Michael Green, partner 
Films International with Joseph 
Vegoda, has just returned to Lon- 
don from New York after complet- 











when the! 


in Regal | 


j}and utilizes 75 actors including 
| Stars. 

| -Karsenty took, or likely will 
j take, Marcel Marceau, the mime; 


Philipe Heriat’s “Family Joys,” 
with Gaby Morlay, only moderate 
in Paris last season; Jean Anouilh’s 
hit “Becket” with one of the or- 
pmo Bruno Cremer; Marcel 

Ayme’s “Clerembard”’; Francoise 
|Sagan’s “Chateau in Sweden,” 
with a second company; and Andre 
| Roussin’s “Les Glorieuses.” Latter 
still is in Paris. 

Tournees Herbert has Marcel 
Acahrd's “Coconut” and “Jean De 
La Lune,” both reprised oldies; 
Michel Andre's “Those Sweet 
Zanies,” with Suzanne Flon; and 
“Good Hideout,” patterned for star 
Bourvil; and Jerome Kilty’s “Dear 
Liar,” with Pierre Brasseur and 
Maria Casares. Last-named is now 
| winding up here. 
| Tournees Baret also has Kar- 
senty’s “Family Joys”; Henri De 
Montherlant’s ‘“‘The Dead Queen,” 
with Victor Francen; Robert Thom- 

“Trap For a Lone Man”; “Mar- 
riage of Miss Beulemans,” an oldie; 
Mare Camelotti's ‘La Bonne 
Anna,” and Herbert's “Those Sweet 
Zanies.” 

So it can be seen 
legit road is fairly 
it takes up the slack, caused by 
the rapid legit turnover in Paris, 
for the actors. Additionally, it 
swells producer and author takes. 


HECTOR DE OLIVERA’S 
U.S.-B.A. CO-PROD. HOPES 


Buenos Aires, Nov. 21. 

Hector de Olivera, young Argen- 
|} tine film producer of Cinemato- 
| grafia Aries (“El Jefe,” “El Candi- 
dato,” “Sabado a la noche Cine’) 
| left for the U.S. last week to line 
up distribution for the English 
version of “Huit Clos” ‘No Exit), 
the Jean-Paul Sartre play, which 
was shot by Aries in a Buenos 
Aires studio in August with a cast 
headed by Rita Gamm and Viveca 
Lindfors, directed by Ted Daniel- 
| ewski. Subsequently Aries shot a 
Spanish version of the same story, 
with Duilio Marzic and other Ar- 
gentine players in the cast. The 
English version is to be released 
first. 

De Olivera also hopes to line up 
U.S.-Argentine coproduction deals 
| While in the U. S., apart from per- 
sonally delivering invitations to 
personalities in the screen indus- 
try to attend the fourth Mar del 
Plata Film Festival next March, of 
!which his partner, director Fer- 
nando Ayala. is president. 


CEA Would Give Major . 
Chains Muota Relief 


Nov. 21. 
A move is being made by the 
| Cinematograph Exhibitors Assn. to 


the French 
strong. Also 








London, 


;establish a new principle which 
may enable major circuit theatres 
to claim quota relief. This new 


principle is being sought by the 
CEA for “any case in which a ma- 
jor circuit theatre is in a compe- 
titive situation and is, for that rea- 
son, liable to be unable to achieve 
| full quota.” 

| In such cases the exhibitors 
argue, the Board of Trade, in grant- 
ing relief, should treat the circuit 
house on the same basis as an ine 
dependent in a similar position. At 
the moment Britain's two big cir- 
cuits must screen 30°) British prod- 


|ing a two-pronged deal with Joe 
Mexico City, Nov. 21. Levine of Embassy Pictures, in- 
Union leader Carlos Tinoco, | volving distribution and produc- 
suspended from heading the Tech- | tion. 
nicians & Manual Workers section | Embassy has signed to distribute 
of the Union of Film Production in the new year Regal’s “What | 
Workers, may not resume his post. | a Carve Up,” a farcial comedy re- 
Union board meeting to decide leased here recently. The two 
Tinoco’s fate has been put off un- | companies have agreed also to go 
til he is in better health and able | ahead on a coproduction of “Young 
to speak in his own defense. How- | Adam.” Details will be announced 
ever, it’s reported he may be con-} jater. 
| sidering a resignation | —— 
Mexican pictures, union per- | 
sonnel and_ producers-directors British Film Biz Ups 
have been in hot water recently. . > ° ° 
There's the case of “Shadow of a Children s Pix Coin 
Leader,” a well-made film, depict- London, Nov. 21. 
ing ineptitudes of revolutionaries,| The Children’s Film Foundation 
which is having difficulty obtain- | is to get an extra 10°c° from the 
ing an exhibition permit. “The | British film industry to meet rising 
Strong Arm” got into official dif- | costs of production. Hitherto, it has 
ficulties for not complvins vith | been receiving $350,000 a year, and 
official and union’ regulations. | now the income will go up hy $35 
“Yanco,” now being exhibited com- | 000. 
nercially to good boxoffice, was| It is widely recognized that the 
in doubt for a time because made |CFF has done valuable work for 
with non-union elements British films and that has encour- 
Tinoeco’s troubles stem from fact j}aged the industry to vote the ad- 
that he gave carte blanche to | diti ional 10°°. Earnings trom local 
Sergio Vejar to do “Volantin,” as |exhibition and foreign sales have 
an experimental film with non-|only contributed to the Founda- 


junion pérsonnel. 


tion’s income to a minor degree. 


uct regardless of competition, with- 
jout the right to claim ~ ‘ief, 
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He kissed her lips... 
her eyelids... her fingertips... 
and every kiss cost hiin 
a piece of himself: 


in F. pen FITZGERALD'S 
celebrated love-story 


z = Fs et 0s the Night 


Filmed where it was lived... 
against the fabulous backgrounds 
of Paris...Rome...the Riviera... 
and the Alps! 





pip PRE. ae we 


CO-STARRING SCREENPLAY BY 


CESARE DANOVAJILL ST. JOHN - PAUL LUKAS - HENRY T. WENSTEN- HENRY KING - IVAN MOFFAT 


CINEMAS cOPE CoLor by DE LUXE 





ip Tradition of die: “The Hustler’’ and “The Comancheros''t 
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California Payroll Analysis Shows 
Hollywood Not Bad Despite ‘Runaway’ 


By WILLIAM ORNSTEIN | 


Hollywood, Nov. 28. 

Film employment in the metro- 
politan Angeles area, which 
includes all major and indie stu- 
dios, hit a threeyear high during 
the first nine months of 1961, cal-| 
culations issued by the California | 
Dept. of Employment reveals. 

Despite runaway production, stu- 


Los 


dio and other economy programs, 
employment continued to boom, 
the January - September period 


winding with approximately $194,- 
£05.944 spent on salaries in various 
categories. Figure compares with 
$167,203,240 in salaries for similar 
nine-month span in 1959 and $163,- 
209,570 last year. 

For the 33 months since Jan. 1, 
1959, industry doled out an 
approximate $655,521,918 to all 
types of workers, according to best 
esi:imates 

Average 
§ndustry-ites in 
chalked up 3 


the 


weekly earnings for 
1960 against 19595 
plus $3.29, hourly 
earnings 8 cents an hour better. 
Average work hours in 1960 and 
year before remained the same at 
41.1. Monthly employment in 1959 
was 33,500, on the average, 700 
higher than in 1960 when the stu- 
dios skimmed through a writer’s 
strike period. 

In a quick size-up of the three- 
year pericd, less the last three 
months of 1961, December has 
been a bonanza month in 1959 and 
1960, spilling over gene-ously into | 
January, as a rule. In other words, 
industry employees in 1959 re- 
ceived $22,065,380. It was the only | 
month that year to hit better than | 
22 mil. The same thing hap- 
pened in 1960, the last month! 
showing $22,355,280 spent strictly 
on salaries 

So far this year, February, July, 
August and September each show | 


better than $22 mil distributed in} 
payroll visions 
April, 1960, when the writers’ | 


strike played havoc with the great | 
Majority ef weekly check recipi- 
ents only $15,637,900 was paid out 
to 28.509 card and non-card hold- | 
ers. The figures compare with $18,- 
126,592 or 31,400 employed for | 
the corresponding month in 1959, 
and ditto this year when $20.335,- 
720 was checked out to 34,500 
workers 
Continuing 


with the strike situ- 
ation and its affect last year, the 
recovery was slight in May, June 
and July, the big push eventuating 


jin August when 35,200 were on | 
the payrolls. Decemeber jumped | 
to 36,600, the high for the year 


with November running a close 
second at 35,800. Salaries paid out 
last December totaled $22,355,280, | 
for November $21,969.768. 

Indicative that so-called runaway 
production and studio and other | 
economies have not seriously af- 
fected payrolls to any visible ex- 
tent is the fact that there hasn't 
been a month this year where total 
salary payments dropped below 
the $20 mil mark. The two low} 
months were Apri! with $20,335,720 | 


| 
| 


and May with $20.655,680. Last | 
July, when $22.880.340 was pin- | 
pointed for salaries, the figure | 
topped a!! 33 months included in 
the report by the Los Angeles 
Jabor agency for the motion pic- 
ture field. Figures in each instance 
take in all facets of the industry, | 
not production per se. They em- 
brace telefilms, exhibition,  dis- 


tribution and other services affini- 
live ‘o the business. However, it 
hes been estimated figures outside 


of feature, shorts and telefilm man- 
ulacturing rep less than 10° of 
the overall totals 
Although the final figure on pix 
made in metropolitan L. A. area) 
may wind under the expected 200- 
225 mark. ohservers point out that | 
longer and iore expensive pix | 
have resulted in greater paychecks. 
Also that goofs by two studios— 
MGM and 20th-Fox—on a number 
of pix, such as “Mutiny On the 
Bounty Four Horsemen” and 
“Lady I at Culver City and 
“Createst Storv Ever Told,” “Cleo- 
petra’ and “The Chapman Report” 
a! the Westwood plant—have been 
in favor of pay check recipients, 
cons.derably o in the cases of 
“Cleo Vlutiny,” “4 Horsemen,” 
“Chap d about to be re 
sumed George Stevens — effort 
eate ory Only one pit 
was dumped, “Lady L,” and at that | 
p to * yarn and 
recast s pt next vear | 
Meanwhile, alf casts and crews, | 


etc. have been paid off in full on 
all contracts after first curtail- 
ments. Second fling and resump- 
tion on temporarily delayed pix 
for one reason or another have 
paid off well for the employee, re- 
gardless of his or her category. 

There have been some duplica- 
tions, in instances where workers 
report on two jobs in a month, 
but such cases, while not rare, are 
insignificant in the fina! analyses. 
Many increases. in payrolls can be 
attributed to hikes granted at the 
conclusion of new four-year pacts 
with members of the various crafts 
and basic unions, along with card 
holders in’ Television Alliance 
group. 

Insofar as average weekly earn- 
ings are concerned, July 1961 also 
tops the other 32 months reported, 
with $163.90. September just 
passed was second with $162.93. 
Average hourly” earnings high 
point was July, this year, at $3.94, 
August was second at $3.89 and 
September third at $3.87. Average 
work hours per week included 
March and September as highs for 
1961 with 42.1 exceeded in 1960 by 
November at 42.4, and December 
at 42.3; in 1959 by July with 42.8 
and August at 43.0 

This year, weekly average earn- 
ings soared to $163.90 in July from 
$147.14 in January. 
ber the weekly average was 
$162.93, the month hefore $161.44. 
On the whole, so far in 1961 there 
isn’t a single month where the 
weekly average salary hasn’t been 
considered better than the pre- 
vious two years. 


To illustrate this better, an ex- 
ample may be taken from April | 
this year when $147.94 was average 
pay against $137.35 last year, | 
$144.32 in 1959. Or January, 1961 | 
when average pay was $147.14, 
compared to same month last year 
at $145.91 and same month in 1959 | 
at $136.80. Or June this year, at | 
$157.12 compared with $147.29 last | 


'year and $142.33 the vear before. | 


Unique situation exists in 1961 
calculations, the drop in employ- 
ment numbers from 36,700 in Jan- 
uary to the low in September with 
33,800 is not reflected in any sub- 
stantial reduction in salaries. Pay- 


Last Septem- | 


when 36,400 
$22,313,744. 
Preliminary October figures for 
the current year presage a drop of 
600 from payrolls of September, 
which tapered off 500 from August, 
in turn lopping off 600 from July 


employees received 


Yet, if previous year end months 
are any indice of things to come, 
1961 appears headed for bannet 


year for workers in combined segs 
of the industry. 

So far, nine months compara- 
tives for this year against previous 
two years show first three quarter 
period of 1961 far ahead, by $31,- 
696.374 for last year and by $27,- 








| AVG. — , 
Includes tnotion pict 
| and theatres, 


SOURCE: California Depariment of Employment 


Comancheros’ Into 350 
Thanksgiving Situations 

















702,704 for 1959. 
No. 2 On Gable 
|} “Dear Mr. G—”, the biography | 


lof Clark Gable by Jean Garceau 
with Inez Cocke (Little, Brown; 
$4.95), is published almost simul- 

taneously with “Clark Gable, a 
|Persomal Portrait,” by the actor's 
| widow, Kay (reviewed in VARIETY 
10/4/61). Miss Garceau) was 
| Carole Lonibard’s personal secre- 
|tary, and later occupied similar 
position with Gable. 

For 22 years, she observed “The 
King” at close range, and she has 
set down her recollections with 
charm and good taste. No better 
summary of Gable’s persisting im- 
pact on the public can be offered 
{than the story, in Garceau’s pref- 
ace, of a teenage girl watching a 
lrecent rerun of “Gone With the 
Wind.” Seeing Gable as Rhett But- 
ler, youngster framed this ques- 
tion: “Mom, why don’t they have 
actors like that now?” 

In this portrait of a great “origi- 
nal,” much is revealed, much 
omitted. Author has unfortunate 
quality of hinting at intimacies 
and revelations which fail to ma- 
terialize in text. Nevertheless, 
straightforward and devoted por- 
trait of Gable emerges, with a fund 
of info about his career and per- 
sonal life. Since comparison be- 
tween current Gable books is in- 
evitable, it must be said that his 
wife’s tome is more touching, and 


ments in September of $22.028,369 | pictorially more rewarding. 


were almost as good as February 


Rodo. 








Approximate Money Spent In Film Industry 


(Los Angeles Metropolitan Area) 








1959 

Yn eR Oe $16.963.200 
POMPOM ccccscacccs. VETS AM 
MEPGH civccccssscosia TO UReOO 
PNTETRY © 5 vioreinieve-pieisce lela - 18,126,592 
MOY civicswccasneiecs “Mraeose 
UNE .v.cs Gnd atare a laiavsield 17,648,920 
July a manag Sea ewiee 19,950,544 
Ce ER ener . 21,307,188 | 
September ...... 19.575,440 
October Matern sere 21,600,360 
ee 21,684,168 
December ........... 22,065,380 

THM cccicgcesss $282,553:148 

1960 

MIN ioe! dares Sareea $19.551.940 
5 rn 18,639,008 
ENON a Cs alarivarnaeis a 18.096.408 | 
rj | ee - 15,637,900 
DD citi sraveteeccustrars 3 le 17.04:' J60 





ED aie gees bad V9 RIO eo 18,339,136 
EN | s sia caine eulge wate 18.965,700 
August ieee 19,115,776 
ESOT 3.6 6 ds betes 20,821,632 
ree 20,528,208 
NOVOMINGE 6ocs scene ns 21,969,768 
DECOTIUET | ai 60s sense 22,355,280 

Total $282,062,826 


$21,233,152 
22,313,744 


Ss a aa aa 
WOME UOES 6656-0446 


a eee eee . 21,689,892 
gE re renee 20,335,720 
MN ait adie ceeane oa 20,655,680 
UN. sasdegia’ « miatwenece 21,619,712 
July ‘oe pes Cone ease Re 
MONE. oe ese céeseve 22,149,568 
oo 22,028,136 


Total for Nine Months 
$194,905,944 


| Twentieth-Fox’s “The Coman- 
cheros,” John Wayne starrer, was 
the Thanksgiving attraction in 350 
Situations across the country. ~ 


Company reports that the pie 
has been running substantially 
ahead of “North to Alaska,” an- 


|other Wayne pic which was one of 
the company's top b.o. earners last 
year. 


UA Theatres’ Annual 
Net Profit of $307,907 

United Artists Theatres tallied 
a net profit of $307,907 for fiscal 
year ended last Aug. 31, according 
to report this week to stockholders 
from chairman-prexy George P. 
Skouras. Earnings were under pre- 
vious year’s $403,073. but this was 
due to reduced yield from the 
circuit’s participation in distribu- 
tion profits from “South Pacific.” 

There’s plenty of balm for the 
chain, however, in the fact that its 
theatre operations alone hit the 
profit column for the first time 
since fiscal °55-'56. 

In the latest report, earnings per 
share on the company’s common 
stock, after provision for preferred 
stock dividends, amounted to 27c, 
against 34c in '60, based on 1,140, 
466 shares outstanding. 








Hitcheock, Prentiss, Beatty Get 
Allied Miami Nods 

Alfred Hitchcock, whose last pic 
| was 1960’s “Psycho,” is National 
| Allied’s choice for director of the 
| year honors to be bestowed at the 
exhib body’s national conclave 
next week (4-8) at Miami Beach. 
Other nods went to Paula Prentiss 
and Warren Beatty as outstanding 
new personalities of 61. 
Previously announced accolades 
| designated United Artists’ Arthur 
| Krim as industry man of the year, 
| Walt Disney as top producer, and 
| Cha.lton Heston and Natalie Wood 
for the actor-actress laurels. Also, 
| Harry B. Hendel, as showman of 
| the year, for his COMPO merchan- 
| dising plan activities in Pittsburgh. 


Smith In, Evans Out 


Hollywood, Nov. 28. 

Bob Smith succeeds Roy Evans 
as Fox West Coast Theatres first- 
|run district manager in Los An- 
| geles, in chain's latest realignment 
land operational tightening move. 
|Smith has been firstrun district 
;manager for circuit's houses in 
{outlying areas, and now will rein 
14 houses locally. 
| Evans, who for years has held 
|his post, departs chain immedi- 


| ately. 














Film Payroll Panoramic 








Average Hourly Earnings 


1959 1960 
JAN. $3.42 $3.55 
FEB Tee 3.47 3.08 
MARCH i... 3.50 3.65 
APRIL, . 00% 3.52 3.54 
MAK sc 3.49 3.56 
JUNE’ ....6 3.48 3.61 
SUL caves 3.51 3.62 
FERC. | eis0:0: 3.57 3.64 
SEPT. ..6 3.56 3.62 
ot See 3.57 3.59 
MOON. .csncis 3.59 3.62 
DEC... ws 3.55 3.61 
AVG... sess 3.52 3.60 


SOURCE: California Department of 


Los Angeles Metropolitan Area 


1961 1959 1960 
$3.58 $136.80 $145.91 
3.64 138.11 147.44 
3.66 141.75 144.54 
3.68 144.32 137.35 
3.75 145.18 148.45 
3.87 142.33 147.29 
3.94 150.23 145.89 
3.89 153.51 149.97 
3.87 136.70 151.32 
149.94 150.06 
149.34 153.49 
145.5! 152.70 
144.67 147.96 


Average Weekly Earnings 


Average Hours Per Week 


1961 1959 1960 1961 
$147.14 40.0 41.1 41.1 
153.24 39.8 41.3 42.1 
151.89 40.5 39.6 41.5 
147.94 41.0 38.8 40.2 
151.88 41.6 41.7 40.5 
157.12 40.5 40.8 40.6 
163.90 42.8 40.3 41.6 
161.44 43.0 41.2 41.5 
162.93 38.4 418 42.1 

42.0 41.8 

41.6 . 42.4 

410 423 

41.1 41.1 


Industrial, Division of Labor Statistics and Research 


Wage & Salary Data of Film Industry 


Los Angeles Metropolitan Area 
din Thousands) 


a 
uo 
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_ 
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60 ¢ 
60 Mes ole 33.5 36.7 
eacerencale 32.1 33:3 36.4 
eeawals 32.0 313 35:7 
é 55ers eee 28.5 34.5 
icoeds. ane 28.7 34,0 
Sega Se 29.6 34.4 
pacease 33:2 32.5 34.9 
eeaseere 34.7 35.2 34.3 
peremtanes 35.8 34.4 33.8 
eubuaee 36.0 34.2 33.2 
(Prelim) 
whiaus 36.3 35.8 
sane 37.9 36.6 
33. 32 


ure production, distribution, service industries 


FRANK OZONER AFOUL 
| OF ZONING RESISTANCE 


Minneapolis, Nov. 28. 
The W. R. Frank interests are 
| getting a cool reception as far as 
| their desire to build a rew drive-in 
at suburban Lake Minnetonka is 
| concerned. The necesszrv rezoning 
|of the area from residential to 
business for which the interests 
had petitioned is being held up. 


“~ 


One of the council member op- 
ponents contends that the petition 
should be denied because, accords 
ing to his arguments, there’s dan- 
ger that the theatre would create 
| traffic hazards. 








‘Rene Clement Back To 
France For Pic Prod. 


Paris, Nov. 21. 


After six vears away from 
France, Rene Clement returns to 
jhis home studios to direct a pic 


;}with Simone Signoret, and possi- 
bly Anthony Perkins, starring. 
Film would roll late next year. 
;|Clement stayed abroad because of 
| lack of good scripts in France 
jand a serious riff with Agnes De- 
lahaie, producer of his last French 
picture, “Gervaise.” 
| Clement at one 

}would never return 
was forced to permit Maria Schell 
to dub herself es “Gervaise,.” a 
}19th Century working class Emile 


time swore he 
because he 


'Zola character 
Clement made “This Angry 
|}Age” (Col) as a US.-Italo co- 


production in Asia and Italy. and 
\“Purple Noon” and “What Joy of 
Living” in Italy 


IRVING LEVIN EXITS 
Holivwood, Nov. 28. 

Mandell, who with 
Irving H. Levin formed Atlantie 
Pictures Corp., has bought out 
Levin following latter's moveover 
to National Theatres & Television 
and has moved up as prexy. 

Outfit’s next project will be “The 
Lou Lenart Story,” which Phil 
Karlson wilt direct starting in 
January. Mandell also acquired 
full Atlantic interest in Allied 
Artists release, “Hell to Eternity,” 
with his buyout from Levin. 


Harry L 





ce 

‘Fascist Days’ 
from page 2 =m 
Casa” (Back Home). “Cronache del 
22” (Tales of 1922), produced by 
Nord Indusirial Film, -is coming 
into release soon. Others have hit 
censor snags. 

Already in production is “10 
Italians for One German” (Polaris), 
which is based on a wartime hap- 
pening in Rome and has reportedly 
roused German ire. And coming up 
are such other items as “The Vero- 
na Trial” (Maxima), based on the 
famed wartime trial of Fascist 
leaders; “Gli Anni Ruggenti”’ (The 
Roaring Years hich SPA is pro- 
ducing with Luici Zampa, a tollow- 
up on his previous two pix set in 
same period; ‘“Fascetta Nera” 
(Black Face), about the blackshirts 
in Africa, to be produced and di- 


——— 





eum Cont.nued 


rected by Marino Girolami; “My 
Friend Benito.’ to be made by 
Cinex; “Fascisti’ (Fascists), to be 


produced for Ajace by Giovanni 
Addessi: ‘“‘Fascisti e Antifascisti” 
(Fascists and Antifascist) registered 
by Donati and Carpentrieri Prods,; 
and “I Camerati” ‘The Comrades), 

One recently announced pic, “La 


Marcia su Roma” ‘The March on 
Rome), has been called off or in- 
definitely postponed by ots direc- 


tor, Florestano Vancini. Vancini's 
frank comment was “there are al- 
ready too many of these films on 
thé market” : — 











en ee 
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Little Messages To Film Producers 





WHEN YOU LOOK IN YOUR MIRROR, 
DO YOU SEE DORIAN GRAY? 


@ This is more about your “Image”. Is it Bright in the Film 
Trade? Or Has it been fading? In the diary of decay 
written by Oscar Wilde, the looking glass told Dorian Gray 
that he was looking more and more like a bum. He was 


right in worrying about his “Image”. 


@ Dorian Gray is an exaggeration, if a makeup artist's delight, 
but proves that a bad heart will show in the end despite all 
surface charm. Robert Louis Stevenson made the same point 
with another makeup artist's delight, “Dr. Jekyll and 
Mr. Hyde” 


@ You may be in no danger of doing a Dorian or a Hyde, but 
concern for your Film Trade “Image” is Just Plain Good Sense 
at any and all peints in your career. Emphasis must fall on 
your own responsibility for what the industry thinks about 


you, and whether it thinks about you at all. 


@ Don’t leave to others the vital promotion of your own 
prestige. Next to the quality of the pictures you produce 
nothing is so important to you as systematic engineering of 


your prestige. Keep telling the film trade about YOU in 
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Performer Bite of Copyright Royalties 




















aS ns 

Washington, Nov. 28. | 
U.S. Copyright officials are wrestling with the question of whether 
this country should go along with a new treaty which pushes beyond 
the present frontiers of copyright into the little known area dubbed 
“neighboring rights.” 

The convention, shaped {n Rome last month, takes a step toward | 
international recognition of the principle of neighboring rights, but 
poses no immediate threat to the U.S. copyright structure. 

Nonetheless, it's a subject of no small concern to American show 
business segments who were well represented at the Rome parley 
held Oct. 10-26. As an indicator of their interest, there was much 
pulling and hauling among rival U.S. factions. So much, in fact, that 
an official U.S. stance was hardly feasible. 

The world of copyright is private enough. But neighboring rights is 
60 occult that the copyright experts, with their own private humor, 
refer to the subject as the “metaphysics of copyright.” 

Together with the division of U.S. interests, the complexity of a 
fubject regarded as having vast, long-term significance makes the job 
of Abraham Kaminstein, U.S. Register of Copyrights, a sticky one in 
the coming months. Head of the U.S. delegation to Rome, he and his 
top aides must come up with a recommendation as to whether this 
nation should sign and ratify. Under terms of the convention, the U.S 
and others who declined to ink the pact at Rome have until the end 
of next June before the book is closed on further signatories. 

Performers’ Bite 

Gist of the “neighboring rights” concept is recognition of the 
performer as a creator and giving him a slice of the royalty pie which 
traditionally has belonged exclusively to the author-copyright owner 
Under a neighboring rights scheme (‘so-called because they border or 
neighbor on copyright), the singer recorded on a disk would be entitled 
tu remuneration from the broadcast station airing the record. The 
broadcast yment would be in addition to what the station shells 
out to the composers or publishers via the performing rights societies. 

The Rome treaty, however, will not apply such principles to the 
domestic law of nations which may eventually’adhere. It’s keyed to 
the idea of national treatment. That is, one member nation must 
accord citizens of another the same rights afforded its own nationals. | 
And it sets forth certain guidelines, not obligatory, for those countries 





which want to reshape their copyright structure along neighboring 
rights lines 
Complicating the treaty is the fact that it represents an effort to 


wrap up into one package treaty not only performers’ rights, but the 


rights of broadcasters against unauthorized use of their signals and 
those of record makers against pirating or other use of their product 
without their okay 

While Kaminstein declines to forecast what his recommendation | 
will be ‘State, Commerce and Labor Depts. also make recommenda- 


h ultimate decision resting with the President and* Congress), 
ment can safely be essayed. The Rome treaty is more palata- 
result of U.S. efforts. to copyright interests in this 


| 
tions wit | 
: , } 
document | 


one state 
ble, partially as 


country than the previous Hague draft convention. Latter 
Was use as the: bate for the Rome discussions. It was known before 
the conference that the U.S. could hardly stomach its more far-reach- 


and would fight for dilution. 

value the treaty would appear to pose no danger to Ameri- | 
ests. Performers and diskeries would stand to gain, perhaps 
iterially. Neighboring rights countries would accord American 
ls the new protection with no corresponding obligation by the 
reciprocate. A matter of all take and no give from our point 


ing provisions 





consideration. The Rome conven- 
which takes note of a = 


ever, there is the long-term 
tion is the first international asreement 


boring rights, and as such tends to provide a spur to the whole move- 
ment for giving statutory protection and royalty rights. By setting 
forth guidelines for adoption of measures ‘domestically! granting such | 
rights to performers, broadcasters and record makers. there'll be | 
less resistance to the neighboring rights push in some nations. 

There has been a reluctance to go ahead with neighboring rights | 
recognition in certain countries until an international agreement was | 


1odge- 
possibly | 
3 | 


down set standards, a 
could have arisen, 


Without a convention lay ing 
conflicting national statutes 


drawn up 
podge of 





impending use of foreign works making for confusion. | 

With this danger in mind, Scandanavian countries held back in im- | 
plementing neighboring rights for a while, pending an international 
treaty 

Pressure has already mounted in the European Common Market 
to recognize neighboring rights on a uniform basis. Key to the success 
of this effort is the United Kingdom, the biggest disk preducer in 
Europe and reportedly prepared to make neighboring rights a part | 
of the of the land. 


vav in the new direction. Its ad- 
implementation of such rights | 
tern of 


The UK is expected to lead the 
herence to the treaty and domestic 
would undoubtedly go a long way toward setting the pat 
to come y urope—and perhaps America ultimately 

As for the U.S.. the immediate prospect would appear to be lengthy 
deliberations, wait-and-see ana stalemate on the The U.S 
despite fact that its copyright industries are by far the biggest in the 
world, tends to lag behind other nations in international revision 
effevts e resistance to change is evident in our own copyright law 


“ 


things 


issue 


which, although rusty, creaking and almost uniformly condemned, has 
managed to keep the same archaic shape it had when enacted 52 | 
ve rs a oO 

Wher onflicting copyright interests can’t get together on a rela- 
tivels nor change in the U.S. law ‘eg., whether choreographic 
works should be protected), and move toward a concept as radical as | 
neighboring rights, which could revolutionize the whole system of | 
broadcast performing rovalties, would seem bound to stir unbridgable | 
chasms of disagreement 

In the off-the-cuff view of Washington copyright experts, the U.S 
interests and their stance toward the Rome convention might be 
broke lown as follows: 

Performing artists weuld stand to gain the most along with disk- 
eries. The more widespread the caenteiie of their rights to their 
works, the bigger the reyalty melon they'd receive. 

Broadcasters would gain in one sense, lose in another. They'd 
achieve protection for international satellite telecasts—if and when | 


This could be very importar 


e — ———— — 


IT'S A FACT: 


Over abillion feet of film—enough SAMO &2A\(( 
to wrap around the earth seven re 
times—are stored and serviced by 
BONDED. Over 3,000,000 reels of 
film move in and out of BONDED’s 
facilities every year at the in- 
struction of their owners. 


m pirating by stations abroad it some | 
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day. On the other hand, they would be obliged to shell out royalty 
coin to performers and disk makers if this country ever decides to 
take the neighboring rights routs domestically. 


Natural foes of the whole idea are, of course, the regular copyright ? 


interests in this country—the authors and music publishers repre- | 
sented by ASCAP and BMI. A matter of elementary economics, there | 


would be no percentage in sharing the royalty pie with the so-called and 


“neighbors.” 
The motion picture industry, 
hardly be affected at all. 


under terms of the treaty, 





Tortured Course 
Of Negotiations 
With Spaniards 


Madrid, Nov. 28. 
Film relations between Spain 
the Motion Picture Export 


Assn. require clarification after a 


would | request from MPEA rep Leo Hoch- 


stetter to the director general of 


In connection with the opposition of copyright interests to any |cinema Jesus Suevos for an added 
opening of the door for possible future domestic adoption of neigh- | month’s extension of the past pact 


boring rights, a U.S. Copyright official posed an interesting argument. 


renewal or rejection deadline date, 


Apart from material considerations, the Rome treaty could be said | went unanswered. 


very significant development in a_ politico-economic 
the trend toward socialism and concomitant down- 


to represent a 
sense. Bucking 


grading of the property rights of all kinds, the Rome treaty can be delivered after 


viewed as an affirmation of individual rights in what they create vis- 
a-vis the rights of the public and/or state to the product of the artist 
Whereas in some nations, copyright is non-existent or in jeopardy of 
being junked or diluted, the Rome convention goes beyond present 
practice by giving new rights to individuals who’ve not enjoyed them 
before. In this sense, it might be argued that the treaty shores up 
one whole copyright structure, and therefore benefits the regular 
copyright interests 

The following U.S. show biz reps were on hand in Rome as advisers: 
Mortimer Becker, General Counsel of AFTRA and American Guild | 
of Musical Artists; Donald F. Conaway, Exec. Secretary, Associated 
Actors and Artists of America and AFTRA; Sidney Diamond, General 
Counsel, London Records; Robert Evans, Assistant General Attorney 
for CBS and broadcasting’s rep; Herman Finkelstein, General Attor- 
ney, ASCAP; Henry Kaiser, AFM attorney; Sydney Kaye, BMI board 
chairman; Herman Kenin, AFM prez; Ernest Meyers, General Coun- 
sel, Record Industry Assn. of America; Thomas Robinson, 
attorney and chairman of MPAA copyright committee; and Sidney A. 
Schreiber, General Counsel and Secretary of MPAA. 


Of 40 nations participating, 18 signed the treaty on the last day of ing the producer, distributor 
| the Rome confab. They were: Germany, Argentina, Austria, Belgium, 


Denmark, Spain, France, India, Iceland, Italy, 


City, Sweden and Yugoslavia. 


Brazil, Cambodia, Chile, 
Mexico, UK, Vatican 


Of the actual provisions of the treaty, the most controversial was 
one stating the principle of payments for use of disks by broadcasters 


The principle, still not recognized in many nations, was adopted, but 
only after an escape hatch clause was enacted, allowing any nation to 
ignore it at its discretion. 





Amusement Stock Quotations 


Week Ended Tues. (28). 
N. Y. Stock Exchange 





Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Low in 100s High Low Close for wk. 
2734 1734 ABC Vending 119 20% 19% 1958 —! 
617s 41°4 Am Br-Par Th 106 47 45 45 —114 
27°4 17!'8 Ampex 632 2114 2058 2034 + 14 
423s 3112 CBS ree 37%8 36 36 —11%4 
353g 2133 Col Pix .... 142 3218 2919 3158 +118 
4719 32 Decca ...... 165 40 39 3934 — 14 
4614 265g Disney 52 3914 3778 3814 — 14 
11924 97!2 Eastman Kdk. 224 «11038 =610784 =: 108% + 
75g 434 EMI ‘ig. 6 534 578 
1712 1215 Glen Alden 421 1334 1318 13'8 —! 
3834 157s Loew's Thea. 378 38°4 3614 37°8 
80% 36° MCA Inc. .. 46 80% 73 80 ‘ f 
70°s 4112 MetroGM .. 296 5114 4938 5114 ] 
413g 2534 NAFI Corp... 291 3114 28'2 30 ] 
918 51% Nat. Thea. 158 714 63% 678 + 
2312 1658 Outlet ~ +e $900 231% 221% 23 of 
85°4 53°s Paramount ..*+139 60 5518 5878 4 
255s 1754 Phileo . 658 2414 22 2319 
238! 175 Polaroid .... 153 2381 22514 23714 9 
655g 4915 RCA aieiagin ee 5558 5158 5278 —3 
1834 10°4 Republic .... 88 1378 13'8 13'2 4 
22 14°54 Rep., pfd. 8 1754 17'8 1748 
3934 2614 Stanley W ar, 530 3934 3614 39'8 278 
3414 2724 Storer 31 3078 2978 30 
5514 g 20th-Fox 144 3412 32 3334 15% 
40°4 29) United Artists 118 3314 32 3214 ce 
94 52°4 Warner Bros. 21 83 8014 81'2 —114 
2°4 62% 3 ‘Zenith 1704 8234 6878 79 10°4 
American Stock Exchange 
818 415 Allied Artists 160 714 6°8 714 8 
1514 6'2 BaiM’nt GAC 20 958 $%s8 98 8 
2458 934 Cap. Cit. Bde. 31 1758 16'2 18 lla 
2214 4°s Cinerama Ine. 33: 21 1878 1978 l's 
167% 7°s Desilu Prods. 64 858 8 818 -—— 1g 
958 4°, Filmways 13 614 6 6 -— 34 
2534 814 MPO Vid. » ie 4'2 12°58 14'2 4 
18 12' Movielab ; 11 15 14% 1418 8 
534 214 Nat'l Telefilm 130 214 214 2'9 8 
10% 3°4 Reeves Bdest 41 5 4°38 4 as 
1014 6 Reeves Snd. 260 634 614 6° 8 -—— 18 
27 20 Screen Gems 15 2478 23°4 2478 ] 
423g 11 Technicolor 1425 357% 31%% 3414 - ? 
31 954 Teleprompter 220 17°4 1418 16'4 ‘ 
614 253 Tele Indus. 39 314 278 314 8 
2534 14% Trans-Lux 134 20 1838 19 -—1 
*Week Ended M« 27 
+ Ex-dividens 
Actual V« 1€ 
Courtesy ¢ le lI h, Pierce, Fenner & S , anc? 
Over-the-Counter Securities 
Bid Ask | 
America Corp. soecccccwcascoveces 34 414 +1 
Four Star Television Nivsewesseeebeeees ove 2434 +1 
Gen Aniline & FA jas Bee mwe wees egine es anee 258 
Genera! Drive-in Levewseweebeewacnae’ 1518 — 14 
GO MEO CONUIOD oo iceccccesecicecees. 4 i 
Magna Pictures [AGIRROR EC ONINCG CaN um 3)2 
Metromedia Inc. eS ORR Ree e ae eae aoe 15) 2 — 1% 
Official Films Mipieeeonnakemaee Tae 38 
Sterling Television uaenwaaessaeesetes sere 254 — %4 
U. A. Theatres Me Ee 7 
Wometco Enterprises .......cccrccseccces 20% 2814 4 


Corp Si codes a 6'2 8 — Fe 
National Assn. of Securities Dealers lic.) 


Wrather 


(Source: 


!eato conferences called by 


According to film sources in 
Madrid, Hochstetter’s request was 
the previous exten- 
sion had expired. Consequently, 
Spanish film officialdom withheld 
reply to indicate acceptance of the 
status quo contained in last year’s 
agreement. This, in fact, leaves 
MPEA carrying the ball but wary 
of ending up on the wrong goal 
line. 

Request of deadline extension 
follows a fortnight of inter-sindi- 
power- 
ful Sindicato Minister Solis with 
MPEA, and U. S. embassy com- 
mercial, attache in attendance. 

Yanks bid for sindicato support 


MGM Was made after it failed to headway 


with the Government’s negotiating 
commission. Sindicato parleys unit- 
and 
exhibitor branches of the enter- 
tainments sindicato, produced a 
three-point plank calling for (1) a 
modification of the a) ocation point 
svstem ‘baremo) when the current 
U. S. film quota for 1961-62 is 
exhausted. This positive proposal, 
a glimmer of hope in MPEA’s bat- 
tle to win licenses for five undere 
privileged American companies, 
was predicated on ‘2) 2IPEA ful- 
filling its annex to the 1959 agree- 
ment outlining possibilities for a 
comprehensive program of U. S. 
aid to and co-operation with the 
Spanish film industry, and |3) ob- 
ligation on the part of Spanish 
film officialdom to extend state 
protection for local film makers 
Sindicato proposals, first regards 
ed by MPEA as an assist in ob- 
taining license concessions from 
the director general for cinema, 
look less promising on closer scru- 
tinv as a solution to the growing 
stalemate or as a wedge past the 
director |! for better terms. 
Related to the director general's 
stand against special concessions to 
the under-licensed MPEA_ operat- 
ing companies here, is the position 
reliably reported to VARIETY as a 
reflection of official film thinking, 
Spain, according to this authori- 
tative source, has little -svmpathy 
with MPEA demands or the MPEA 
approach to current problems. 
Spain will continue to negotiate 
an overall annual quota for the im- 
portation of Yank pix, but will 
likewise continue to regard MPEA 
proposals to apportion part of this 
quota to its member companies as 
constituting intervention in inter- 
nal administrative affairs 
Also evident in official thinking 
is Spain’s determination to protect 
local film makers from the over- 
riding competition of Hollywood 
product as presented here in Spans 


genera 


ish-dubbed versions. One film offi- 
cial stated that \IPEA could send 
in an unlimited number of Ameri- 
can films if exploited here in subs 
titled original sions 

MIPEA’s unsuccessful diversione 
ary sindicato proach, the direce 





ilateral 
reement 


tor general’s apparent 


renewal of the 1969-61 






an the report fi by 
and he ( ed ag y 
film authorities justify pessir 
voiced by MPEA vice-prexy 
Johnson during his recent negoti- 
ating visit 








WANTED 


35mm and 16mm film or excellent still 
pictures of Frankiin D. Rocsevelt, his 
life, leading figures and events dur- 
ing his presidency—for TV Series. 


Write Box 
154 W. 46ih St., 


V-3165, VARIETY 
New York 36, N.Y. 








New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeller Center e Ci 6-4600 
Rodgers and Hammerstein's 
“FLOWER DRUM SONG” 
NANCY KWAN ~- JANES SHIGETA 
Juanita Ha and MIVYOSHI UMEKI 
Produced by Ross Hunter « Directed by Henry Koster 
A Universal Internationa! Picture in Color 
On Stage. “MOONLIGHT AND RHYTHM 
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NBC-TV 7:30-8:30 


TOLL WOGD : 


Base GOLDEN VEARS 


A 1-Hour Spectacular on the Movies’ Most Fabulous Era 


Your Host 
GENE KELLY 


Associate Producer JACK HALEY, JR. 
Music by ELMER BERNSTEIN 
Script by MALVIN WALD 


Produced and Directed by 
DAVID L. WOLPER 


The Story of the Movies’ Siient Era, its home town and its people, 
from its beginnings to the coming of sound, An exciting story, told 
with intimate behind-the-scenes films and excerpts from its most 
memorable motion pictures. 


Production Supervised by MEL STUART 


Story by SIDNEY SKOLSKY 
Edited by PHIL ROSENBERG 


Sponsored by the Procter and Gamble Company 
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Estimate $1,000,000 Three-Network 
Cutlay for ’62 Election Coverage 


In Stepped-Up Video Rivalry 





The network rivalry which¢-- 
sparked the New York-New Jersey 
election night coverage is nothing | 
compared to what's shaping up for 
next November. In ‘62, when mem- |} 
bers of the House of Representa- 
tives and one-third of the Senate | 
are up for election, when k._ fig- 
ures, Nixon in California and Rock- 
efeller in New York, spotlight the 
voting swing of the Republican 
> re . . f «# to , 

‘he ty, it's an affair of a different) 3. iad. I did not listen to 
meeee : _o~ | reason and storm off in a huff. 

The news departments of CBS, | This story was completely 
NBC, ABC already are plotting made up by your West Coast 
their respective courses. At stake reporter, The truth is I e- 
is a news, pubaffairs image, which | dered the line deleted. The 
might be severly damaged by a truth is my producer, Paul 
poor, showing. Competitors CBS! QOpr, informed the censor that 
and ABC don’t want NBC to pro-| we wished it removed. The 
ject its clear local election victory | truth is it was then deleted by 
on flagship WNBC-TV, N. Y., 09 @ my own assistant director be- 
national scale. | fore airtime. I request that 

A fight of no small dimensions is; this story be retraeted and 
building up and tall coin is going; corrected. Thank you, 
to be put on the line. Estimated | Jack Paar. 
total outlay of the three webs for 
the upcoming major league nation- 


al elections is put at over $1,000,- | Linkletter’s Holy Land 
| 


000. That figure dwarfs the esti- 
mated $210,000 ($..,000 each for | = 
NBC and CBS and $40,000 for | Yule Special; Denmark 
ABC) spent for the recent New} . . 
Show’s Nighttime Repeat 


York-New Jersey election cover- | 
ous respective web | art Linkletter’s filmed trip to 

ys > Sl2 ns. j 3 , 

In the midst of planning for the | "€ aay Se and a co-pay antl 
upcoming test of strength, there Peat of “Act of Faith,” the doeu- 
are echoes of the charges and! mentary dealing with the saving 
countercharges, which broke out of the Jews in Denmark during 
following the last elections. There's the Nazi occupation, ave & . 


‘T’ain’t So’: Jack Paar 
Editor, VARIETY: 

Your story on Page 23 in 
the last issue of Variety titled, 
“Here We Go Again,” is false. 
I did not threaten to walk off 
the show again. I did not ob- 
ject to the censoring of a line 
on the show. I did not let off 
enough steam to show that I 








talk of a new election night rating 
law in television, the law being 
that the station which posts the | 


items on the CBS-TV program- 
ming agenda for this season. 


(SET ANDY WILLIAMS 
CHRYSLER SPECIAL 


Andy Williams will front cne of 
the five Chrysler Corp. specials 
NBC-TV this season. Singer’s 
|show was the last of the five to 
be firmed, among the otlhers being 
specials by Bob Hope and Holly- 
wood producer Arinur Freed. 
The Williams one-shot goes into 
|the NBC-TV Friday, May 4, lineup 
at 9:30 p.m. 


$3,250,000 NBC 
Tab for Jergens; 
Day, Night Slots 


Andrew Jergens, maker of Jer- 
gens Lotion. will spend about $3,- 
| 250.000 on NBC-TV in the course 
of a year. Manufacturer just picked 
up the equivalent of three weekly 
quarter hours on the web daytime 
lineup and is also taking 12 one- 
minute participations in prime 
time. 

The daytime coin will be spread 
over six NBC-TV stanzas, each car- 
jrying a half-hour of the Jergens 
| banner on alternate weeks. This 
buy is fer 52 weeks with options. 

The 12 nighttime minutes ge 
linto “International Showtime,” 
|“Robert Taylor's Detectives” and 
|“Laramie.” Nighttime buy begins 
in January. 





‘New College Debate 
Show Mulled as NBC-TV 
Sat. Afterneon Entry 


| NBC-TV is mulling a new college 








That DGA Freelance Clause 


By ART WOODSTONE 


It is decidedly rare when a team of management negotiators 
refuses 40 remcve a contract clause that was originally demanded 
by a team of labor negotiators. But this is precisely what has 
happened in the course of negotiations between the tv networks 
and the Directors Guild of America. 

An act on the part of the networks to block removal would 
suggest the DGA clause benefitted management. And if this be so 
then some are wondering what does it do for the people it con- 
cerns, the 250 or so associate directors and stage managers in 
New York who come under DGA jurisdiction? 

The clause concerns the creation of a freelance status among 
these a.d.s. and stage managers, who do not object per se to such 
a creation, only that it is impractical the way it is now set up. 

New York tv laborers customarily work a longer week than 
those in Hollywood. And this contract provides relatively few 
prohibitions against the way overtime is used by the networks, 
Consequently, the lack of ‘overtime prohibitions in New York, 
where a 60-hour week is commonplace, does not mean the same 
thing as a lack of overtime prohibitions in Hollywood, where the 
40-hour week is the norm. 

Alse, with regard’ to this specific DGA clause, which creates 
freelance ranks for ad.s and stage managers for the first time, 
it is possible in certain instances (a 14-hour day, five-day week, 
as an illustration) for a staff employee to earn more than a free- 
lancer doing exactly the same work, making the creation of free- 
laneing seem superfluous, if not harmful to a.d.s. 

As a result, it seems that the future employment of a.d.s and 
stage managers in New York will depend in part on the benevolence 
of the tv webs. While it may well be ‘as the networks insist) 
that management intends te maintain present employment levels 
ameng staff a.ds—despite the creation of a buffer freelance sta- 
tus—it is certainly net usual among organized labor unions to 
depend on managerial benevolence fer a guaranteed livelihood. 

The genesis of this N. Y. freelance clause is obscure. It seems, 
at least to these immediately concerned, that the name or names 
of the men who initiated the demand and who wrote some of 
the revisions in it later on are being withheld from them. 

It’s a situation generally considered unfortunate for the a.d.’s 
and stage managers that the clause will probably be sanctioned 
by the majority of the union’s 2,400-man membership. If it is 
sanctioned, it wont be because DGA members in Hollywood ‘who 
are in the majority) want to see DGA members in N. Y. hurt, 
but the letters sent to the rank-and-file recently only make room 
for complete approval or rejection ef the pending contract terms. 
Thus, the only way to reject the bad items in the contract is to 
reject the good as well. 

Nearly any management negotiater asked will say. off the rec- 
ord, that the longrunning DGA negotiations indicate that the 
union’s negotiaters—with ne apparent malice—are anxious never- 
theless to dicker as if the tv networks were a Warner Bros. or a 
Columbia Pietures. This leads te a question: Is what is good for 


largest number of returns will win Linkletter show, based on the 
the largest rating. It is this Jaw, | filming of his trip to the Holy 


still to be tested more extensively, | [and last year, is being considered | 


which draws smacks of tsk, tsk, tsk, | 3, an hour special to be telecast 
from the CBS and ABC camp. | Christmas Day. “Act of Faith.” 
Then there's fear in one of the | two-parter on “Look Up and Live,” 
two losing camps that in eagerness | will be telecast during prime time. 
to post the biggest numbers on the | Web currently is looking for a 
tv screen board, an error of magni-| slot. That too will be an hour 
tude might be made. CBS, because | show. 
of that fear, won't project on its No decision has yet been made 
prediction machines with other on the expansion of “Calendar” 
than official figures. When ABC’s | from a half-hour to a full hour. 
news-pubaffairs chief mounted the Some disappointment with audi- 
public platform to lambast the | ence response has been expressed, 
NEC error of 50,000 in the local ! but other quarters remain high 
vote tally, James Hagerty under-| op the possibility. “I-Love Lucy” 
scored the error might be of se-| gaytime reruns might be pulled. if 
rious import in a national election. | the hour format is adopted for 
What happens in a national elee- | “Calendar.” 
tion is that the voting returms| Web on Jan. 4 has a half-hour 
might be in for the east, while peo- | gjot to fill with the axing of “In- 


ple on the Coast still are casting | yestigators.’” New Groucho Marx | 
A wrong count in the | ce;jes won’t open until the follow- | 


their ballots 
east might affect the voting deci- ing Thursday at 9 p.m. “Mrs. G. 
sion of the westerners—at least Goes te College,” in its moveover 
those voters who want to ride with | fom Wednesday to Thursday will 
a winner 
Then there are many valid argu- | 451), though. still is up for crahs 
ments put forth by ———— | nak the web te looking at a nus 
men in broadcasting, again from) : “etl 
the losing camps, that the big | P&F of peeite properties. 
dough shouldn't be spent on tabu- | 
lating boards, getting the vote 
count, but on coverage, on analysis, 
on remotes, etc. ‘NBC expects to 
have at least 1,000 men in the 
field in ‘62 calling in returns; CBS 


is expe cted to have a similar num- Academy of Television Arts & 
ber.) No one will come out pub- 


licly at this point to call for pooled | Sciences drama workshop began a 
returns. Imagine, as one exec put! weekly series of ‘working ses- 
it, instead of having over 2,000! sions” last Friday (24) on WUHF, 
men in the field competing with! the municipally-operated UHF sta- 
each other, they all worked as a tion in N.Y.C. Under the super- 
team. The returns posted would be | yicion of director Tad Danielew- 
so much faster and the competition | <4j_ the live presentation was the 
could tie in the coverage, in the | ¢jrct of its kind in the country. 
analysis, remotes, etc. where it Workshop is comprised of 25 
Continued on page 48) professional actors, who partic- 
—_—— ipate weekly in various “acting ex- 


- lercises and scene studies.” Each 





ATAS’ WORKSHOP 


Weekly Series of ‘Working 
Sessions’ on N.Y. WUHF 





hourlong tv session on WUHF also 
includes a q & a period. Stanza 
is produced by Stratton Produc- 


| begin Jan. 4 at 9:30. Opening half- 


debate program as the replacement 
for Bob Abernathy’s Saturday news 
program for teenagers. 








Hollywood also geed fer the natien, er, more pertinently, good 
for the network rank-and-file in N. Y.? 











Debate stanza, probably te be es 
done along lines of traditional eel- | Quart 
lege debate, will go in at ist | 3d er Revenues 
which now is actually “Mr. Wizard” —- 
time on NBC-TV, and “Wizard will For British Com’! TV 
$56,669,200; Up 24% 


go back to noon, where Abernathy 
now is. , 
Abernathy ts definitely schedule Saute Was oe 
Ss t > y , 4 > + . mag 
a 330404 atin ee | Although the 11° duty on video 
noons. He'll replace Chet Huntley's | plugs has not so far disenchanted 
Sunday half-hour whieh will move advertisers, the rate — in 
to Fridays at 10:30, viee Frank tv stations revenue has een re- 
duced and agencies are ha%ing to 
adjust to an effective decline in 
discount from 15° to just over 


McGee's “Here & Now.” 
13.6% ‘but this has been cushioned 


Insurance Sponsor For .6% ‘but this has be 
| ‘Ging With Bing? | ’Ascorsine to frares recased by 
Xmas Sing With ing | the Statistical Review of Indepen- 
The seventh annual “Christmas| dent TV Advertising, all but two 
Sing with Bing,” starring Bimg| stations showed third-quarter in- 
Crosby, has been set by CBS/ creases im their gross revenues 
Radio for Dec. 24, with the Insuf-'| over the same period last year. The 
ance Company of North America’ two were Granada and Southern- 
again picking up the tab. TV which both dropped more than 
| Por this year’s Christmas outing, | 3%. 
slated for broadcast at 6:10 p.m.,| Ad expenditure for the third 
| the following talent, in addition! quarter was, however, 24% above 





| to Crosby, has been lined up: Rose-| 1960 and totalled $56,669,200. Of | 


| mary Clooney. Edgar Bergen, Kath- | this $5,460,000 went to the govern- 
ryn Grant Crosby, the Norman! ment in excise duty so actual 
| Luboff Choir, and Paul Weston’s| revenue for the 13 commercial 


‘| Orchestra. Ken Carpenter will an-! stations increased to $51.209,200, 


nounce 12.7% up on last year. This com- 

The special will be written and pares with 34% increase in the 
produced by Sam Pierce and Bill; third quarter of '60 against 1959. 
Morrow, with Murdo Mackenzie; September increase, 17°, was 
directing. N. W. Ayer is the agency.! the smallest percentage rise thus 
| far this year ‘August, for instance, 
BBC Ups Maschwitz recorded a 32% rise) but it is 
} forecast that October will be a 

London, Nov. 28. 
Next month Erie Maschwitz, 


boom month and may even exceed 
May's boff $23,783,200 total 

BBC-TV's light entertainment top-| Third-quarter revenue totals saw 
per, is to become assistant and ad- | Associated-Rediffusion leading the 
viser to program controller Stuart | field with $11,550,000 taken, but 
Hood over the whole range of Cor- | Associated TeleVisicn London) 
poration tv entertainment pro-/| racked up the biggest increase over 
grams. Move is indicative of the! the previous year. At $5,877,200, 
increased status of “entertain-| ATV was almost 60° up 


ment” within the web. | 





Coin to ABC-TV 


tions, Danielewski’s own company, 
owned in partnership with Pearl 
S. Buck. 


Maschv ‘ ‘puty. T Ss) — 
sper es up to. eed of light ae. Gordon Hyatt to WCBS 


tainment after four 


No. 2 


years” as 














On TV Documentaries 


Formerly an associate producer, 


Mobil Oil is picking up the tab | 
for over $1.500.000 in time costs 
alone on the ABC-TV nighttime 
schedule next vear. Through Ted 
Bates, the oil company has bought 
17 minutes on “Cheyenne.” 18 | 
minutes on “Ben Casey.” 17 min- 
utes on “Naked City” and 35 min- 
utes on “Target: The Corruptors.” 

Participations start in January 
and will run for 40 weeks. 

Lestoil has followed up its | 
$420,000 buy on NBC-TV with a 
$500,000 participation on ABC-TV. 
Lestoi] bought into “Ben Casey,” 
“The Untouchables,” “Hawaiian 
Eye” and “Adventures in Paradise.” 


Bob Sarnoff 





NBC chairman Bob Sarnoff’s latest letter to the press suggests 
“we should all be more tolerant of the television preferences of 
others, even when they happen to be held by a critic with whom 
we disagree—or, for that matter, by tens of millions of viewers. 

Sarnoff said what intrigues (him) most is the wide discrepancies” 
reflected in critical opinion of tv. “I believe thisillustrates,” he 
said, “that at least in one major 
same as the public at large: we all approach television with our 


Gordon Hyatt has taken over as 
staff producer in charge of the 
documentary unit at WCBS-TV. 

Hyatt replaces Warren Wallace, 
who ankled to join Paramount- 
Talent Associates to work on 
David Susskind’s Harry Truman 
series. Wallace, however, has since 
left the Susskind fold and is now 
working on freelance writing pro- 
jects. 

Telementary in progress at the 


& the Critics 


respect, the critics are much the 


own tastes and subjective attitudes.” CBS flagship is a half-hour on 

As background to this subject in the Sarnoff letter “to tv and 
radio editors” is the fact that the print critics continue blasting 
at tv for its mediocrity. 


Christmas commercialism, tenta- 
tively titled “Spirit of Christmas 
Present,” slated for Dee airing. 





Pay Hike Averts. 
Mex TV Strik 


Mexico Citv, Nov. 28. 

A television industry strike was 
averted as representatives of Tele- 
sistema Mexicano and the National 
Union of Actors worked out an 
agreement satisfactory to both 
sides. 

Under terms of agreement, and 
the new collective work contract, 
actors get a 10 to 15°o wage hike, 
latter for third leads and lower. 
Actor’s retirement fund has been 
boosted 50° from 4° of total 
salaries paid to 6°. 

Telesistema also continues to pay 
10° of salaries for actor social 
| welfare projects and $40 a month 
|contributed toward maintenance of 
|the Film, Theatre, Radio and Tele- 
}Vision Institute ‘cradle of new 
talent) sponsored by ANDA, 

The actor's union agreed to a 
| downgrading of the former 30° 
| of salaries fixed in old contract, in 
.oreign exploitation of viedotapes. 
Union agreed that foreign exports 
are reduced and under new basis 
actors will receive a 10° added 
| fee when videotapes are exploited 
in the U.S.; and further 10° addi- 
tions each for Central American 
and South American exploitation. 

Union and management agreed 
that more time will be given to 
live programming. All payments 
for tv talent will be made through 
ANDA and models, formerly non- 
union, come under the union wing 
as well as stage designers. 

Under no circumstances can 
;actors appear on any show withe 
|} out pay. If it is a purely interview 
type program, prior permission 
|}from ANDA must be obtained. 

New contract is now effective 
;and will remain in force until Aug. 
31, 1963. 


| . . 
| Mighty Smight 
{| Director Jack Smight, within a 
15-day period, will have different 
specials telecast by each of the 
webs. He directed al! of them, 
The Smight festival kicks off 
on CBS-TV, Dec. 8, with “Come 
Again to Carthage,’ a Westing- 
house special; on Dec. 10, there 
will be “Notorious” on NBC-TV; 
and on Dec. 23, he winds up the 
| month with the Marlo Lewis 
| musical production, “The En- 
chanted Nutcracker.” 
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TV CRAWL, PROMO & THE PLUG 





Plato & Minow: A Dialog 


They 
it almost 
Minow swiped some 
part: 

Socrates 


any casual tales which may be devised by casual persons, 


worried about the same thing in ancient 
looks like Federal Communications Chairman 
dialog from Plato, whose 


Washington, Nov. 28. 
Athens. In fact, 
Newton 


“Republic” reads in 


“And shall we just carelessly allow children to hear 


and to 


receive into their minds ideas for the most part the very opposite 
of those which we should wish them to have when they are grown 


up?” 


Glaucon: “We cannot.” ° 

Socrates: “Then the first thing will be to establish a censorship 
of the writers of fiction, and let the censors receive any tale of 
fiction which is good and reject the bad; and we will desire moth- 
ers and nurses to tell their children-the authorized ones only. Let 
them fashion the mind with such tales, even more fondly than 
they mould the body with their hands, but most of those which 


are now in use must be discarded.” 








CBS Television City Jumpin’ These 
Days With Live Coast Entries 


Hollywood, Nov. 


+ 








CBS-TV is telecasting a fod 
12 and a quarter hours of live and 
tape programming weekly from its | 
Television City here, far surpass- 
ing the previous peak of seven 
hours a week in 1958, when TV 
City was the origination point for 
“Playhouse 90.’ “Climax,” “Studio 
One,” Jack Be nny, Red Skelton 
and “Art Linkletter’s House 
Party.” 

The upsurge, coming at a time 
when most tv has gone to film, is 
due to hike in daytime program- 
ming, including the move this sea- 
son of three N.Y. live shows to 
Television City. They are “Brighter 
Day,” a soaper, “The Verdict Is 
Yours” and “Video Village.” 

New live/tape entries originat- 
ing from CBS-TV here this season 
are “The Magic Land of Alla 
Kazam.” “Your Surprise Package” 
and “Video Village, Junior Edi- 
tion.” In addition, there is the 


Linkletter show. 
the total of live | 


longtimer, the 


Prospects are 


programming will increase this | 
season, since it's considered likely | 
“The Garry Moore Show” and 


“The Ed Sullivan Show” may have 
some Hoillywood-originated pro- 
grams after the first of the year. 
Ata 
are decrying 
tv, prospects never looked better 
at Teleyision City. A network | 
source expectations are that 


the “death” 


sald 


from two and a half to three hours | 


of additional live/tape 
ming may be added to the schedule 
here next season. 
discussion stage include both day- 
time and nighttime series. 


Vicks Chemical’s 





am- | 
— i CBS outlets 


| Which 
| filmed on- Mass. 


| 


time when many tradesters | 
of live | 


| 
| 


| 


| 


Programs in the | 


|shop while CBS 


8006 NBC Buys 


NBC-TV picked up its first piece | 


of Vicks Chemical biz in three 
years when the company last week 
firmed to spend approximately 
$800,000 in nighttime participations 
early next year. 

Purchase is for a new Vicks 
brand, Trispan, and the coin goes 
into minutes in “Laramie” and 
“Saturday Night At the Movies.” 

Mennen picked up two NBC-TV 
minutes, at about the same time— 
one in “Laramie,” one in “Cain’s 
Hundred.” 


Kaye Heads TV Show For 
Jewish Philanthropies 


An hourlong all-star show, hosted 
by Danny Kaye for the N.Y. Fed- 
eration of Jewish Philanthropies, 
is preempting the Lawrence Welk 
show on WABC-TV, N.Y., Dec. 7. 
Done on film, show will spotlight 
the various activities of the Fed- 
eration as part of its current fund- 
Taising drive. 

Star roster in the film includes 
Jack Benny, Edward G. Robinson, 
Benny Goodman, Tony Martin, 
Eartha Kitt, Charlton Heston, Van 
Cliburn, Lucille Ball, Jan Peerce, 
Marie Alberghetti and Mitch 


finer. 











Prophetic 
segment of “The 
on CBS-TV 
title, “The 


In- 
Dec. 
Dead 


Final 
vestigators” 
28 has the 
End Men.” 

MCA Revue series has been 
axed for the remainder of the 
BB scciveisien 








CBS Blacks Out 
Boston Area TV 
On Bookie Raid 


28. 





Boston, Nov. 


The tv program showing Federal | cession 


agents in a bookie raid in Boston, 
caused a furor here when 
Ave., will not be 
shown in Mass. or nearby areas, it | 
was revealed by WHDH-TV, Chan- 
| nel 5. 


The program wil! not be fed 
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| 
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| how fre 


} commercial 
| enable 


HOW TO RUIN A 
TELEVIOION ofl 


By GEORGE ROSEN 

Perhaps sometime in the future, 
somewhere, somehow, someone will 
come up with the formula that 
will help television regain its status 
as a show business medium and 
restore to it some semblance of 
sanity. It'll be a tall order, maybe 
even an impossible one, but when 
and if the guy should find it, 
he'll be able to write his own 
ticket and at the same time win 
the undying gratitude of the long- 
suffering viewer. 

The job he’s got to perform is 
to preserve tv as a going com- 

nercial enterprise, but at the same 
ts evoi.e a pattern within will | 
framework that will 
the viewer to enjoy the | 
show he’s watching. 

Granted that free television 
means sponsored television ivet | 
the question is frequently aske 
-e can it be when the viewer 
pays for it through the nose?), 
the fact remains that the os 


a 


jas it exists today on the three tv 





only constitutes a 
hardship for the viewer, but is 
j}slowly but surely destroying the 
medium as a dispenser of enter- 
| tainment. 

The combination of the credit 
crawl, the “house ads” 
promos), the principal commercials 
€or the program's sponsor, the ac- 
companying tail-ender for the 
| alternate sponsor, the trailer on 
next week's attraction, the suc- 
of station-break com- 


networks not 


| mercials, fore and aft of each show, 


to which can also be added the 
| voice-over on the show’s final 
crawl which permits the network 
an additional promo—this is tv 
| today, every day, every hour, every 
| half-hour, the whole of it-emerg- 


to WHDH-TV by CBS for reasons | ling as a blatant and flagrant gang- 


best known to the CBS-TV legal 
department, the Boston. station | 
said. 


“CBS Reports,” hour documen- 
tary on nationwide gambling to 
be shown Thursday (30) includes | 
shots of the so called “tv raid” on 
a Mass. Ave. locksmith shop. It 
was reported that besides Mass., 
in Providence, R.I., 
and Hartford, Conn., 
be blacked out when the program 
shown. 

Informed sources _ said 
reason apvarently is that showing 
of the film here might prejudice 
the upcoming court case against 
nine persons arrested in the key 
cameras and mikes 
ened 
ing 


1s 


looked and li 
The tv film 
(Continuec 


stirred 
on page 50) 


up a 





‘This Week’s Mystery: 


Why Did Correspondents 
Pull Out of H&B Dinner? 


The dinner honoring Chet Hunt- 
ley and David Brinkley, being 
given tomorrow night (Thurs.) at 
the Hotel Astor by the New York 
chapter of the Academy of Tele- 
vision Arts & Sciences, has grown 
into the case of the missing cor- 
respondents. Huntley & Brinkley 
will be there but a flock of corre- 


spondents from all three webs, 
who originally agreed to partici- 
pate in some spoofing of H&B, 


have bowed out of the entertain- 
ment. One ATAS exec called it 
“mystifying” that names like Wal- 
ter Cronkite, John Chancellor, 
Harry Reasoner Ed Newman, Lisa 
Howard and Quincy Howe all 
pulled eut ef the entertainment 
in the last few days. 

The show, however, is going on 
more or less as scheduled and 
Garry Moore and Durward Kirby 
will be impersonating Hurtley & 
Brinkley with an assist from Carol 
Burnett, Alan King and a “Candid 
Camera” sequence. FCC chief 
Newton Minow is also due to be 
en hand and may speak in the 


post-prandial proceedings. 





| of causes. 


also would | 





the | 
| selves to topping their competitors 





up that leaves the viewer confused, 
frustrated and ready to throw in 
the towel. Where it leaves tv is 
}somewhere on the edge of 
ridiculum. 

If it all seems more conspicuous 
this season, it stems from a variety 
For one thing the net- 
works, in an apparent determina- 
tion to keep the client, the agency, 
the star and the press agents happy 
(and, of course, to exploit their 
own wares) have dedicated them- 


with on-the-air promotions—cap- 
sule trailers of what the upcoming 
“Bonanza,” “Perry Mason” 
Stop” will look like. In total they're 
being ground out by the hundred, 
every network show getting a 
whack at it, and if a show is un- 
fortunate enough not to have a 
sponsor, said program becomes a 
happy 
the promos 
heart's content. 


Then there’s the case of the 
crawl—the credits that start off 
the show and the 
ones at the close. Because the 
unions now insist upon it, it’s 
necessary to list everybody but 
the dentist and the shoemaker. 
(And sometimes, notably on a live 
entry, when a show has run over, 
the speedup on the final crawl | 
winds up as a comedy seyuence, 
frequently funnier than the show | 
it’s identifying.) 

And then there’s the “coming 
home to roost” sequel to the FCC's 
recent okaying of the additional 
10 seconds, added on to the pre- 
vious 30, for national spot and local 


can frolic to their 


commercial cut-ins at station-break | 


time. The way the stations 

the sponsors have responded to it 
would suggest that maybe next 
week there won't be any money or 
time left. 

It's true that the show proper 
does get on the aif, but by the 
time the crawl, the promo and the 
plug have wreaked their havoc, 
any attempt to achieve a conti- 
nuity of thought, maintain a pace, 
establish a mood or keep the view- 
er, is purely coincidental 


(on-the-air | 


or “Bus | 


more detailed | 





Networks, Lacking 
Time Half- 


Always a Topper 
Hollywood, Nov. 28 

Alan Lipscott died as he 
lived—with a quip on his lips. 

Surveying the tubes in his 
legs and body to pump up his 
blood pressure, the nestor of 
all radio-tv comedy writers 
looked up at the medic and 
said, “Doc, in our business we 
would call that a complete re- 
write.” He then sank into a 
coma. 


NCAA Hiking Grid ° 
‘Asking Price: NBC : 
-‘May Want It Bac 


The price for the National Col- 














legiate Athletic Assn. football 
games, which have been on ABC- 
TV for the past two years, is due 


to take a sharp hike upwards for 


the next two-year telecasting term. | 


Bids are due to be submitted to 
the NCAA in the spring and it now 
looks like it'll be a race to pick up 
the ball between NBC-TV, which 
had been carrying the collegiate 
pigskin games for many years be- 
fore 1960, and ABC-TV. 

When ABC-TV won the nod for 
the 1960-61 seasons, it shelled out 
a total of $6,000,000, or $3,000,000 
per season. Early rumbles indicate 
that NBC-TV is preparing to go 
up to $7,000,000 for the two-year 
rights. ABC, which is happy with 
rating results of both its collegiate 
and professional AFL games, will 
likely at least meet the NBC bid. 
About five years ago, the taking 
price for the NCAA games was 
about $2,250,000. 

One of ABC’s main telking points 
will be the steady improvement in 
listenership figures since it ob 
tained the games. According to «he 
latest average-viewers-per-minute 
f.gures, 4,700,000 homes have been 
tuned into the NCAA games this 
season as against 4,170,000 last 
year. The latter figure also repre- 
sents a 13% increase over the 
NCAA game listenership when they 
were telecast over NBC-TV. 

CBS, which has 
Football League games, has 
shown any particular interest in} 
the collegiate games up to now. In- | 
dications now are that the bidding | 
|for the NCAA will develop into an 
ABC-NBC match. 


not 





hunting ground on which | 


Dennis Weaver Exiting 
‘Gunsmoke’ for Lead In 


Hollywood, Nov. 28 
CBS-TV is negotiating with pro-| 


|} ducer Bob Banner on a 60-min. 
| tape series, “TV Tonight,” for} 
next season. Starring will be 


Dennis Weaver, who is leaving his | 
|role as Chester in “Gunsmoke,” 
| to become host-performer of the 
new entry. 

| Weaver, confirming his de- 
parture, said the hourlong show 
| is a musical variety “with situa- 
| tion comedy.” It’s designed as one 
of the network’s major entries 
for next season. 


Freedman’s NBC Pact 





Lewis Freedman, producer of 
the onetime “Play of the Week” 
series for NTA, was signed by 


NBC-TV to produce a minimum of 
}two dramatic hours this season. 

| Freedman will do the 60- 
| minuters for the ‘DuPont Show of 
j the Week.” He’s working on scripts 
at the moment. 


the National } 


Banner’s ‘TV Tonight’, 


Product, May 


Welcome Return of Some Prime 


‘Hours to Affiliates 


It may hearten executives in tv 
A. A, to know that executives 
in tv networking are also con- 
cerned, but for entirely different 
reasons, about the extent of tinge 
now being consumed by network 
programming 

There has lately 
amount of guesswork that NBC- 
TV, for one, will turn back three 
or four half-hours a week to its 
affiliated stations next year. And 
since it sometimes only takes one 
to make a trend in this business, 
| AI s considered quite possible that 
ABC-TV and CBS-TY will pay heed 
| to this NBC-TV step, should ft 
finally materialize. 

hoe! all three tv networks, NBC- 

has frequently been character- 
ned as the one most acutely aware 
ripples in the Potumac. It's 
that: Wash apparent these days 
t Washington would like to see 

}more prime time programmed 
| loc ally instead of by the webs 

Yet Washington “pressure” {s the 
least of it: The top brass at NBC- 
TV seems to be completely familiar 
| with the pitfalls of trying to pro- 
fram three-and-a-half hours a 
night nearly every night of the 
week. (Web only programs three 
hours on Monday, but this fs bal- 
anced out by four hours on Sun- 
day.) For one thing, there just 
doesn't seem to be enough decent 
product available to keep up a full 
season’s schedule on network tv. 

Two, there is not. presently 
enough network advertising coin 
to keep three networks going three- 
and-a-half hours a night and vir- 
tually ali day long, to boot. One of 
the chief areas of advertising con- 
cern !s the 10-to-11 p.m. hour, when 
sets-in-use fal! off everywhere, thus 
making this nightly time block of 
less cost-ner-1,000 value than the 
earlier prime time. If the webs cut 
back at least some of the 10-to-11 
programs, it misht create a better 
flow of bankrolling coin into day- 
time. 

CBS-TV, for 


been a fair 








instance, may state 
that it is 98°) sold out in the 
morning hours, but that 98% 
sellout was reached only by rate 
cutting. ABC-TV, on the other 
hand. has never really gotten as 
far along as it would like in terms 
of ad revenue in the daytime. Rela- 
tively strong in daytime, NBC-TV 
nevertheless feels the “hurt” 
created by the intensified compe- 
tition for network bucks 

Next season and this fs all 
| ourely sneculative at the moment— 
t’s possible that NBC-TV affiliates 
; Will see returned to them Friday 
|nights at 19:30, maybe Tuesday 
nichts at 19:30 and one other night 
lof the week at the same hour. It’s 
likely. too. that NBC-TV will main- 
tain Mondavs at 7:30 (or the same 
time on another night) for station 
use. 

Tronicallv. local stations may not 
be able to fill the hours returned to 
them adeouately, at least not dur- 
ing the ‘62-63 season. This is be- 
;cause syndicators have been re- 
trenching in their program output, 
jand it'll take time for them to 
| build un catalogs again. Of course, 
the alternative—which {s one of 
|the things the FCC hopes for—is 
that local stations take the time 
| returned to them and produce in 
them local pubaffairs stanzas. 


Fred Warine Gets 
The Mitch Pitch 


A possible answer to “Sing 
Along With Mitch”—a unique suc- 
cess on NBC-TV since there isn’t 
another show around like it—may 
be a semewhat similar format with 





Fred Waring and His Pennsyl- 
vanians. 
Following the case history of 


“Sing Along” exactly, Waring will 
do a special this season (not known 
on which network however) which 
is to serve as a pilot for a prospec- 
tive continuing series?’ It'll be 





pitched to clients as “another ., .” 
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Pick any !/1 hr. between 8:30 and 11 PM, as averaged 


The latest Nielsen, to which we owe this 
nice bit of clockwatching, might well be 
subtitled “TV Time-Buying Made Easy.” 


For this Nielsen reports us out front . 


with the largest audience, as checked every 


average quarter hour, over five most ime 
portant nights of the week. 

The reason, of course, is programming 
—both new and old. 

Specifically, out of the top 10 showst 


*Source: Nielsen 24 Market TV Report, Average audience, 
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Monday thru Friday*, and ABC-TV is your #1 network. 


registering a 40% audience share or better, Chances are very good you, too, can 
5 are ABC shows. And in this select 40% haveagood time on ABC, 


”» 


bracket, just 2 new shows made it. 


Ben Casey and Target: The Corruptors. ABC T ] Death 
ABC shows, that is. e evision 


week ending Nov. 19, 1961. fMon. thru Sun. 7:30-11 PM. 
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tes Flaunts a New Ad ‘Image’ 
And Spends $500,000 to Prove It 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Ted Bates agency, 
of its longtime reputation as lead- 
er in hardsell bad taste, has put 
together a $500,000, half-hour tv 
apecial for a special audience. 


sick and tired still 


SEP editorial is 
floundering. Recent four- 
part attack on tv by John Martin 
| antagonized majority of SEP read- 
ers who are ardent television fans. 


;} ture looks dark. 


Editorials stepping gingerly in di- | 
Special arti- | 


rection of eggheads. 


Actually, it’s a 29-minute reel of | cles play to personality cult, par- 


Bates 1961 commercials, which 
cost roughly $500,090 in above and 
below the line production, and the 
agency is holding special screen- 
ings for trade and business press 


reporters and editors in hopes the | 
of the blurbs will call} 


good taste 
the hounds off. 

The hopes should be justified 
There has been an absolute renais- 
gsance in the agency's approach. 
The only crusher left is the open- 
ing act of the reel, 
blurb with animated headbone full 
of sledge hammers and lightning 
bolts. Even it has been softened. 
Then there’s the relatively primi- 
tive Koo! cig blurb with those folks 
coming up out of the smog. 

But the Bates’ new wave is clear- 
ly evident in blurbs for Nair, Play- 
tex, Wildroot, Chase Manhattan, 
Uncle Ben’s Rice and several other 
foods, a Schmidt's beer regional 
and Anahist cold tablets. High- 
lights include lively jingles, clever 
stopmotion effects using both stills 
and puppets, closeup food shots 
that are production masterpieces, 
some unique casting and even 
humor 

The jingles include a couple of 
marching songs that seem-to be a 
current fad (J. Walter Thompson 
is on a J. P. Sousa kick for both 
Ford and Chesterfield). One blurb 
uses clean-cut college kids on 
campus location 
familiar model types A Choice 
soap commercial,, now in test mar- 
kets, cost $30,000. 

Toppei 
mercial for 


however, is a test com- 
Carter's pills that is 
right out of Ingmar Bergman. It 
features an hour glass, butterflies 
and a howling-wind score. 

Senior veepee and account group 
head Herbert G. Drake, who is in 
charge of Bates’ new “image” pro- 


gram ‘“Image is a word we didn't 
invent”) says he’s willing to bet that 
if the product identities could be 


stripped out of the reel, 
the industry would connect the 
blurbs with Bates. It’s a safe bet. 
He says agency topper Ted Bates 
himself supervised the reel, but for 
Drake personally, the agency's no- 
toriety had gone far enough when 
it hit him at home. Drake and his 
wife were watching “Untouch- 
ables” and caught consecutive 
commercials—the first from Bates, 
the second a shocker for Dristan, 
the third a hardsell blast for Pepto 
Bismo Wife asked, “Were all 
three of those Bates’ commer- 
cials?” She should catch that new 
Wave Snow 
Pillage To Post 

There are at least two views on 

the renovated Saturday Evening 


Post—the Post's and newsletter 
publisher Bernard Gallagher's, 


This week the Post starts a se- 





ries of seven-column newspaper 
ads in the New York Times and 
Herald Tribune as an upbeat re- 
port te advertisers and agencies. 
Fro the report: The new Post 
fs drawing 70° more mail on 
articles nd stories one recent 
al oke a_ five-year record 
with 465.000 requests for paid 
reprint 0 new advertisers are 
In the so far; there are more 
than 25 pages from a major food 
adve ‘ the largest campaign 
in if ars from a leading car ma- 
kel eavy schedule from a soap 
compar and hefty increases trom 
film maker and three 
leat tire companies; and one of 
the ation’s largest companies is 
running biggest Post campaign 
in fe mag's fourth-quartel 
eivculation hit an alltime high— 
November and December issues 
will average 200,000 greater total 
sale ! ie than for this same 
perios t vear for an average cir- 
culatior 1 excess of 6,700,000 
copie n issue 
Fie the Gallagher Report 
“This vear to date Saturday Even- 
ing Post has 627 less pages of ad- 
vertising than same _ period last 
year, a 25.1% drop. 1961 will be 
llth ve na row that SEP is off 
mn ¢ ng pages Curtis has 


100 employees. 


just laid off 


the w.k. Anicin | 


instead of the| 


no one in| 


Fu-| Power, 


ticularly of people in sports and 
entertainment. Magazine lacks 
unity . . Expectations are that 
SEP will be ‘forced to go bi-weekly 
by spring.” 

Y&R's Ivy Shmivy 

Do agencies prefer Ivy League 
execs? Joe Kaselow, Herald 
Tribune ad columnist posed the 
question on his new Mutual radio 
web show, “About Advertising,” 
heard Sunday afternoons, 

Not a chance, answered Edward 
L. Bond Jr., exec veepee and gen- 
eral manager of Young and Rubi- 
cam. “I don’t know where the 
idea originally started that ad 
agencies recruit their younger peo- 


ple from Ivy League colleges. Our | 
Gribbin 


president, Mr. ‘George H.) 
is a Univ. of Michigan graduate. 
And I attended both Washington 
& Lee and N.Y.U. 
they're not Ivy League. As a mat- 
ter of fact, some of our top people 
never even went to college. No, 
it's the man or person that counts. 
And we at Y&R recruit our peo- 
ple from wherever we hear of fo- 
tential advertising business tal- 
ents.” 

Bond also told Kaselow that the 
recent sharp criticism of the ad in- 
dustry, particularly from federal 
and Congressional inquiries, has 
affected the recruiting program 
for “young hopefuls.” 

“But.” he said, “our 
somewhat parallel to 
pened to Wall Street 
Wall Street is a very important 
part of our economy, just as ad- 
vertising is. They had some bad 
publicity, but by astute handling 
overcame that handicap and were 
able to get voung people again to 
consider Wall Street .careers. I 
think advertising can and will do 
the same thing in acquainting ca- 
reer seekers with the real facts 
about the advertising business.” 


Londen Agencies 


London, Nov. 28. 
Smiths Advertising Ltd. has 
been appointed U.K. reps for Kno- 
mark Ine. of Brooklyn. London 
agency will be launching the whole 


position is 
what hap- 
years ago. 








‘range of the Kno-marks shoecare 


products here soon ... Execs from 
the Advertising Association have 
met with Eire tv toppers to discuss 
what type of audience measure- 
ment service should be provided 
when the Eireann video web he 
comes operational .. . Robert Stan- 
nage, former press director of As 
sociated TeleVision, has joinec 
Voice, and Vision This year 
will see the biggest Christmas ac 
vertising in the history of the giant 
300ts Pure Drug Co., 
Advertising, which 

most of the campaign on a cooper- 


1 


savs Everetts 






as planned 





ative basis with the branded mer- 
chandise ... A new 10 
bottled beers is to he | by 
Courage, Barcla¥ & Simonds Lt 
Agents Benton & Bowles is work 


ing on a national tv campaign 
Ilford Ltd. 
Cone & Be 


has switched to Foote 
Iding from Jan. 1. 





With the Station Reps 















KFML-AM-FM, Denver, is tout- 
ing its area as an FM test market 
basing the pitch on Septembe! 

e study 

The study indicated that the 

Denver ive-county metropolitan 


area had a total of 286.900 radi 
homes with 39.4% penetration o 
FM, or more, than 113,000 FM 
homes. 

Since the study, 
by the Fine Arts 
Co, last spring, claims an upsurge 
of business, ineluding 


KFML, bought 


Sroadcasting 


schedules from Equitable Life 
Book of the Month, Continental 
Air Lines and all the local cit 
and film arties. Longtime adver- 
tisers renewing inchuded Safeway 
and King Soopers, Public Service 


Colorado Cent 
Denver Retail 


Co. of Colorado 
Tiffin Inn, 


Certainly, | 


Way for WNTA-TV 





Milton M. Raison 
Ie very reolistic la his treatise on 
No Matter What You 


Hear, Security Is 
Good For a Writer 





onother bright Feoture 
in the epcoming 


56th Anniversary Number 
of 
ARIETY 


Plus other statistical ond data-filled 
charts ond articles 











Merchants, Canada Dry, Seven-Up | 
and several new car dealers. 
Station says the Pulse study was | 
one of the very few ever done 
outlining circulation and aud 
characteristics for FM. 


Briefs: Louis Faust, 
pee, has been named sales man- | 
ager John White, formerly 


veepee and sales manager at 
Forjoe, has joined the sales staff 
at Sumner-Byles new reppery. 


Reversal Paving 





"As Educ’l Station 


U. S. Court of Appeals reversed 
itself early this week and lifted the 
stay which blocked sale of New- 
ark’s tv channel 13 (‘WNTA-TV) to 
educational video interests in New 
York. 

After listening to two hours of 
argument from the Jersey faction 
headed by Gov. Robert B. Meyner 
and lawyers repping ETMA ‘Edu- 
cational Television for the Metro- 
politan Area), five of eight judges 





Blaire vee- | subject: “English and the Literature of Television.” 





| Radio's “Flair” this 


| Really Trying.” 


on the bench ruled to reverse the | 


Nov. 9 stay. The three who ori- 
ginally granted the stay on Gov. 
Meyner’s appeal stood pat. One 
judge was absent. 

ETMA moved immediately to 
close the sale with NTA at $6,200,- 
000. Sale contract had set a Nov 
27 deadline for closing the sale. 

Last obstacle for the educational 
group is Jersey's demand for a 


hearing on the merits of FCC's ap- | 
| Several deals are now on the front flame ... Said a 


ithe “Mrs. G. 


proval of the sale. Court set Jan. 
10 for that hearing, when educa- 
tional tv in New York should be 
off and running 


Early Returns Bullish 
On ‘Password’ Daytimer 


CBS-TV, after 





years of trving, 


appéars to have come up with a 
clear daytime winner for the 2 
p.m. slot in “Password,” the Good- 


on-Todman game show also slated 
for a nighttime version 
Latest Nielsen gives the word 





gi e show a ofr edge over its 
nearest web competition. ‘“Pass- 
word” scored a 5.5 and a 30.7 share, 
against 44 and a 24.5 share for 
Bud Collver on NBC-TV. The Allen 


Ludden hosted CBS-TV show. a 
newcomer for the season, scored 
in the top 20 of the Nov. 5 day- 
] ditionally, it 
shows to 


¢ Nielsens Tri 
kes longer tor daytime 
indeed, foi 
it big the first 


d its unusual 








| as production aide at Benton & 


| former 


| has imported Guy 


| Gwen Gibson, 


f d ( ! e 2 p.m 
slot before tting it with “Pass- 
experimenting with a dif- 
ferent lat al each outing 
ere was Jimmy Dean, musical- | 
riety Our Miss Brooks,” re- 
un edic f Better o1 
Worse aocumentarvy - service; 
Face the Facts a game show 
ai Full ¢ e.’ a soaper. Game 
oO" Face the Facts.” which 
ecedet P: ord indicated 
e rating demant eemed to lie 
n te \ 
Barker’ ~ NL RB Post 
Nov 28 
James Tavlor p tice recently 
esigned le assistant to Federal 
Communications Commissione! 
Rosel Hyde, has been named a 
rrial Examiner with, National La- 
bor Relations Board 
Barker, who'll hear and issue 
findings i mfair labor practice 
cases, had been Hyde's aide since 





a 


pewwwwww 
, i ee 





TV-Radio Production Centres 


IN NEW YORK CITY . 


Charles Gussman is due here any day from Mexico where he’s 
spent the last two years, but the former writer of many New York 
radio and tv scripts may settle in Hollywood to resume his scripting 
career ... Dave Gerber, GAC-TV veep, back after six weeks in the 
BevHills office . . . ABC-TV flack Leo Pillot off on a Coast vacation 
. .» WNBC-TV sales manager James J. Barry off on a weeklong golf- 
ing expedition to Pinehurst, N. C. ... WNBC Radio assistant opera- 
tions manager Arnie Raskin respiting in Jacksonville, Fla. ... Albert 
Femia joining WVOX ‘New Rochelle) news staff after a post with 
WFAS WCBS Radio (@~ ctor Jerry Melmed vacations in the 
Caribbean this week Screen Gems Coast veep William Dozier 
in New York for the week . . . Ed Sullivan was guest of honor last 
week at a dinner given by the Joint Defense Appeal in N. Y.... 
Lew Danis, multi-linguist on WPIX’'s “Continental Miniatures,” leaves 
Saturday (2) with bride Mary Mosca for Italian honeymoon .. . Paul 
| Picard, associate producer for Merritt Enterprises, in Montreal for 
| looksee at firm’s “A Kin to Win” quizzer. 

_ ~~ Mouse Playhouse” chalks up sixth anni on CBS- TV Dec. 

Richard Boone, of CBS-TV's ‘“‘Have Gun, Will Travel,” back to 
REP, after weekend visit and guest shot with Ed Sullivan... Jerry 
Leider, CBS-TV program sales director, addressed the 5lst annual 
convention of the National Council of Teachers of English on the 
. John F. White, 
| prexy of National Educational Television and Radio Center, to Europe 
to brief German tv execs on tv in the U. S. and to attend the Inter- 
national Conference of Radio and Television Organizations on School 
Broadcasting in Rome ... CBS prexy Frank Stanton and CBS News 
correspondent Doug Edwards honored by San Jose State College's de- 
partment of journalism for distinguished service to American journal- 
ism... Pop singer Mindy Carson signed for role in “Spin A Crooked 
Record,” expose of the racket of counterfeiting record albums which will 
be an outing of CBS-TV’s “Armstrong Circle Theatre” next Wednes- 
day ‘6). 

Forty-two new members will be inducted into the CBS 20-Year 
Club tomorrow (30) in CBS Studio 1. Among the new members are 
newsmen Charles Collingwood, Stuart Novins and Dallas Townsend, 
as well as John Cowden and Fred Mahlstedt, among a host of others. 
New members will receive CBS gold pins and will be given the 
option of accepting either a stereo Columbia phonograph or a Longines 
gold wrist watch. 

Video playwright Dale Wasserman back from Europe where he 
negotiated a deal with producer Dino de Laurentiis for filming of } 








tv play, “The Fog,” seen on “Climax” back in 1957 Arlene 
Francis launched a gift suggestion service for housewives on ABC 


Sonny Fox, emcee of ABC-TV’s “On 
will emcee the Advertising Women of New 
York’s Christmas benefit luncheon Dec. 5 at the Hotel Astor. N. Y. 
Theme of the affair will be “How To Succeed in Advertising Without 
. National Educational Television this week preems 
a four-parter on the late pioneer documentary film maker Kobert 
Flaherty, “Flaherty and Film,” dealing with four of his classics, “Nae 
nook of the North,” “Man of Aran,” “Moana” and “Louisiana Story.” 
Featured are interviews by Robert Gardner, director of the Film Study 
Center at Peabody Museum ‘Harvard), with Mrs. Flaherty . Martha 
Greenhouse plays Gunther Toody’s sister-in-law on the Dec. 12 “Car 
54” stanza Mutual Broadcasting’s news feature, “The World 
Today,” devotes the Dec. 7 broadcast io the 20th anni of Pear] Harbor. 


{(N HOLLYWOOD ... 


Benton & Bowles’ teletopper Lee Rich looks for more half hours 
and less hours next season but with the accent on action-adventure, 
| He’s elated at B & B's four shows in Nielsen’s top 10 .. . Bob Hope 
| will be active in the spring, according to his tv agent Jimmy Saphier. 
joker after seeing 
“She'll have to do better than 
they'll take her out of scunool.” Betty Emery, 15 years 
Bowles, now a production associate 
Guide’s James Quirk predicts an eight 
million circulation by year’s end ... Grace Lenard is the only femme 
in town who acts out her own material for ty commercials. She plays 
Amelia, a little girl of 10, against herself ... First out of the Ralph 
Edwards-Hal Hudson film shop will be “Arcturas,” a series of sea 
adventures to be developed by John Meredyth Lucas ... Pat Michaels, 
newsman-crusader, formed an investment firm that bought 
radio station KUTY, Palmdale, Cal. for $100,000. along with several 
small papers . Donald Wilson, story head of BBC. in town to check 
on stories for “Third Man” being filmed at Republic. 


IN CHICAGO... 


Alex Dreier is commuting from San Francisco now 
Japanese-type home pleted. He jets in on Mondays, and,back on 
Fridays ... Jerry Levin exiting as asst. director of public affairs at 
WBBM-TV to take over the top pubaffairs post at KYW-TV, the 


week 
Your Mark” kiddie show, 


Goes To College” rating. 
that or 


with Danny Thomas... TV 


that his new 


Is con 





Westinghouse station in Cleveland Marty Rubenstein, who heads 
the house trio at Mr. Kelly's, did the musical score for WBKB’s 
upcoming “Home Again” outing with Steve Allen Ronald J. 
Durham, ex-KWK. St. Louis, joined WBBM Radio sales staff WIND 


KDKA Pittsburgh, sister-WBC station, 
Ralph Blank, who had the post 
WGN and WGN-TV operating 
Expo at MeCormick Place 
Frank Reynolds, Hugh Hill, 


Harris trom 
to take over as program manager. 
previously, becom editor 

a hospitality booth at the Lady Fair 
WBBM-TV newsmen Carter Davidson, 


es music 


Fahey Flynn and John Madigan will do a 30-minute special year-end 
news rehash Dec. 

’ , . aA , 
IN WASHINGTON ... 

Robert B. Jones Jr., WFBR, Baltimore, is the new prexy of the 
Maryland-D.C. Broadcasters Assn., succeeding Lloyd W. Dennis Jr., 


WTOP, Washington. Other officers are Joseph W. Goodfellow, WRC, 
Washington. v.p.. and Thomas S. Carr, WBAL, Baltimore, secretary- 
treasurer. New board of directors includes Virginia F. Pate, WASA, 
Havre de Grace, Md., Morris H. Blum, WANN, Annapolis, Md., Same 
uel Cannon, WCEM. Cambridge, Md., George H. Roeder, WCBM, Bal- 
timore, John L. MeClay, WJZ-TV, Baltimore, Ben Strouse, WWDC, 
Washington, and Fred S., Sienniek. WMAL, Washington Jim 


adcasting has a new son WTTG-TV took 
campaign to shove local United Givers 

WTOP launching its annual “Dollars 
. Florence Lowe of Metropolitan 


honoring N. Y. News columnist 


McCarthy of Mutual Bre 
on a weeklong intensified 
Fund drive over the top 
for Orphans” Christmas campaign 
Broadcasting l-buffet 
pecently a bride 


hostessed cocktai 


IN LONDON... 


Craig Stevens here for confabs on Associated 
“Man of the World” which starts early next month . Bob Monkhouse 
and Jonathan Routh extentied their “Candid Camera” activities to 
other parts of Europe. ABC-TV has slotted the second run of this 

Continued on page 46) 
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OVIES TAKE A SAT. NITE BATH 








New National Nielsens 


(First 2 Weeks of Nov.) 


The new average audience national Nielsens (for the first two 
weeks of November) clearly illustrates the nip-and-tuck battle be- 
tween NBC and CBS for topdog position..On prime time view- 
ing, NBC leads by a tenth of a point, reversing by the same margin 
the previous national Nielsen. The score: NBC 18.5; CBS 18.4; ABC 
14.6 


Perhaps for the first time on Nielsen record, a network's entire 
prime time schedule, 7:30 to 11, winds up in the Top 10. This is 
Saturday night on CBS—from “Perry Mason” to “Defenders” to 
“Have Gun, Will Travel” to “Gunsmoke.” 

Here are the Top 10: 

Wagon Train (NBC) ... SPP Men ee ee EOE OP eT 32.0 

Gunsmoke (CBS) ....... pia wamiete oe ee ae ee rr 30.2 

Bonanza (NBC) ......... ERaiaw tit wkas ss hase — 28.3 

Perry Mason (CBS) 205. ccvccccvcccs . peace atw Se 

Red Skelton (CBS) ......cccccccee A a eng ae a ore anes 26.2 

Amity GET GIRS) .0.cc cn gecsccccscveve peéeeewns <0 ee 

Danny Thomas (CBS) .......... ae Depa Greener ee 24.8 

RD EE ok oo ken e pe sacecseesess Se eee pee ee ery 24.5 

Have Gun (CBS) ....... — Se Sa ae sala eels 24.5 

——— ne er ee Per amas besoin 24.4 








Equity Soloing on British TV 
Strike as Variety Artists Sign 


London, Nov. 28 

With the advent of a separate 
peace between commercial tv and 
the Variety Artists Federation, the 
performers dispute took a new 
turn when Equity hinted that 
things may not be so easy for dual 
union card holders. Warned Ger- 
ald Croasdell, secretary of the ac- 
tors’ union: “They must make up 
their minds whether they want to 
support Equity or not... if they 
are Equity members then they 
have certain responsibilities to the 
union despite the fact they are in 
other unions.” 

Penalty for any performer hol® 
ing an Equity card who enters a 
contract with commercial tv would 
be immediate expulsion and other 
Equity members would be instruct- 
ed not to work with him. Accord- 
ing to VAF less than 25°7 of its 
2.500 membership are dual card- 
holders, but many topline artists 
are included in that figure. 

Effect of Equity’s now lone boy- 
cott is being felt in the drama de- | 
partments and two weekly cooper- | 
ative skeins, “Television Play- 
house” and “Play of The Week,” 
fed in rotation by Associated Tele- 
Vision, Associated-Rediffusion 
Granada-TV may just stagger 
the end of the year. Already 
has run out of stockpiled plays and 
ATV doesn’t know whether it can 
fill its Dec. 21 slot. Granada, how- 
ever, has enough to slot one on 
Dec. 28. After that date it is 
doubtful whether the series will be 
maintained 

In the meantime, A-R is filling 
the dramatic holes with a Canadian 
filmed show “Playdate‘. which is 
also doubling for the killed-off 
“Top Secret.”” Weekend drama is 
in a not-so-hot state, too, as ATV 
and ABC-TV have only seven taped 
plays left between them. 


Only two further shows likely to | 


be hurt before the end of the year 
are Granada’'s “Mess Mates,” which 
will be replaced by two half plays 
from Southern-TV, and “Probation 
(Continued on wears 50) 


Isodine’s 2506 
Daytime Buys 


International Latex, a division of | 
Stanley Warner, is coming into 
television on a cash basis for one 
of its products, Isodine, after a 
longtime practice of advertising 
via the barter technique. Company 
has bought 111 minutes, or approx- 
imately $250,000 worth of business, 
on ABC-TV's daytime schedule dur- 
ing the first quarter. 

ABC-TV’s daytime schedule has 
also been beefed by a buy of 12 
minutes by Bristol-Myers and two 
buys of 26 minutes each by Scott 
Paper and America Redball Ex- 
press. General Mills, meantime, has | 


and | 
to | 
A-R | 





Arthur Christiansen 


who was longtime editor-in-chief 
of the London Express, now 
with ATV, writes on 


If You Think It’s Fun 
To ‘Diversify,’ 
Just Try It! 


* * 


another Important Feature 
in the upcoming 
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charts and articles 


56th 


(CBS DOMINATES 
ALL TWO OURS 


For all the initial enthusiasm 





over the installing of the two-hour 
Saturday night movies on NBC-TV 
and the web's success story in gen- 
eral, there’s some _ hard-and-fast 
reassessing of prime time movie, 
showcasing going on by virtue of 
the rival CBS’ preeminent Satur- 
day night status. 

Newest Nielsens show that all | 
three CBS programs 
against “Saturday Night Movies” 
(“Defenders,” “Have Gun” and 
“Gunsmoke”) have won Top 10} 
chevrons. The reappraisal on the | 
wisdom of networking feature 
films not only applies. to NBC but 
to the other webs as well, for it’s 
known that ABC has been contem- 
plating a move in the same direc- 
tion and it’s been “talked about” at 
CBS. 

While the NBC features are de- 














New Wrinkle In 
British TV Strike 
Affects Writers 


Nov. 28 


London, 


The legality of the commercial 
tv companies “collective” negotia- 
tions may be challenged by the 
Television and Screenwriters Guild 
The writers, currently dickering 
with the independent companies 


over minimum fees, say the Televi- 
sion Act (instituting the commercial 
channel) stipulates that indie con- 
tractors should be in competition 
with one another. 

The legal position regarding 
| Negotiations is being looked into, 
| says Sid Colin, head of the Guild 
negotiators. It may be 
labor relations committee set up 
by the Independent Television! 
Companies: Association to represent 
all 13 contractors is “illegal.” 
Actors’ Equity, Guild 
complain that the labor 
| committee is too far removed from 
| the top brass with whom, it seems, 
it is necessary to get to grips if 
| any thing is to be decided. 

Colin states the Guild has made 
little headway in securing min- 
imum terms agreements on drama- 
tizations and adaptations, series 
j}and serials because the two sides 
|are deadlocked over a point of 
principle in the first category. 
Contractors insist that outside the 
initial payment for a dramatization, 
the dramatist has no rights. The 
Guild disagrees. 

An agreement 
however, 
section, is due to be signed “at any 
moment.” 


with BBC-TV, 





PYE’S 490G CONTRACT 
London, Nov. 28. 
Pye of Iteland Ltd., in associa- 
tion with Pye TVT, landed a $490,- | 





found the, 


Like | 
negotiators | 
relations 


for the series and serials | 


livering a better rating than the 


public affairs “Nation's Future” 
did in the Saturday time slot last 
season, actually thev are doing no 
better than “Deputy” did last year 


in the 9 o'clock berth. On the na- 
tional Nielsens they are averaging 
out at about 16 or 17. That's penne 
ly enough to fetch regular rates 
from advertisers. Not that a 16 or 


competing | 


17 can be characterized as a flop 
‘although Laurence Welk on ABC | 
tops it, too’ and certainly it’s far | 
below what's required to move 
NPC into tov nosition. On the 
other hand ABC would probably 
welcome a 17 in place of the 11 


and 12 ratings some of its Sunday 
prime time entries are command- 
—and not only Sunday—and that’s 
why ABC is reportedly doing 
some serious thinking about latch- 
ing on to somebody's film library-) 

The decline in popularity of the 
Sat. movies after the initial block- 
busters were screened (NBC is us- 
ing the 20th-Fox catalog), has 
raised the question: Why aren't 
; they doing better? 
peting CBS lineup, they're asking. 
be that strong? Did NBC make 
an unfortunate choice in buying 
the 20th bundle of pix? Do habit 
and popularity of the late night 
features take the cream off the 
earlier showcasing? Is there a 
built-in resistance to utilization of 
prime time hours for features? It's 
figured a good argument can be 
made on any of these scores 

Whatever the reason 
unmistakable disenchantment as to 
their 9-to-11 impact Saturday 
nights on NBC. 


KPRC’s Election Tally 
Cues Houston Reversal, 
Seats Runoff Candidate 


Houston, Nov. 28. 

| A recount of votes based on to- 

jtals of the Houston Post-KPRC- 
AM-TV independent election re- 

porting team caused a reversal in 

a City Council race here. 
The Houston City Council de- 


Can the com- |} 


there’s an 


| 


jof 





clared Earl M. Pruitt, a runoff 
candidate. in District B Council! 
race, the winner after hc requested | 
a recount based on the Post-KPRC 
tally. 

While others, ineluding the city 
secretary, reported H. H. Ricker 
the winner by a narrow margin, 
the KPRC stations and the Post 
final tab showed Pruitt out front 
in the runoff. The station and news- 
paper have for many years sent 
reps into each polling place to re- 
| port totals to tabulating teams 
headquartered at the Post 

Officials admit that but for the 
Post-KPRC poll-by-poll count, the 
;error might never have been 
| caught. 


‘Human Comedy’ to ABC-TV 


Hollywoed, Nov. 28. 








“The Human Comedy,” taken 
from the MGM theatrical film re- 
leased in 1943 and from an orig- 
inal by William Saroyan, has been | 


bought into ABC-TV’s two-day fes-| 000 contract to install four 625-line | sold by MGM-TV to ABC-TV for 


tivities surrounding its coverage of 
the Orange Bowl game on New 


Year’s Day in Miami. 


jtransmi’ ers and other equipment 
|for Radio Eireann’s upcoming tv 


web, 


next season as a half-hour series. 


Robert Maxwell will produce the | !mpression,” 
|} project for 


Metro. 


Hwood TV Studios in 150-Pilot = 
Push With Half-Hour Comedy 
Shows Setting Pace for 62-63 





Jules Archer 
has cuthored an amusing vignette 
on Mad Ave. titled 


Video Vagaries 


one of the many bright Editorial 
Features in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











Huntley to Fri, 
Abernathy Shift 


Pose Headaches 


In moving Chet Huntley to Fri- 
day nights from his .raditional Sab- 
bath afternoon berth, it would 
seem that NBC-TV is taking a cal- 
culated risk on retaining the 
ley sponsor. Mutual of Omaha, the 
Huntley bankrolle perfectly 
happy with its current slot and not 
too happy the 
moving into prime time 


Is 


about prospect 


This is just one of the sponsor | down,’ 
; and other pilots, 


problems NBC is now facing with 
regard to the shift of news pro- 
grams that was sprung by a deci- 


sion to finish off the weekly prime |} 


time Frank McGee stanza. 


There is a problem which Gulf, telefilmeries returning io t 


has and another problem might be 
shaping up twixt NBC and Helena 
Rubenstein which bankrolls ~ 
ert Abernathy. 

To move from 5:30 to 10:30 acl 
day would cost Mutual of Omaha, 


at rate card, about twice as esi | 


This is more than the insuré 
firm is willing to pay, but Mutual | 
Omaha wants to continue with | 
Huntley. Sponsor says that it pre- 
fers the full sponsorship arrange- 
ment on Sundays, even though the 
audience returns are lower than 
they would be in prime time; to go 
prime time at the regular increase 
would mean Mutual must limit it- 
self to alternate sponsorship. 

As for Abernathy, Helena Ruben- 
stein just renewed for another 13 
weeks at the Saturday noon time. 


It'll probably move to Sundays, | 
into the Huntley spot, but that 
much has not been worked out 


definitely and could be a problem. 

And as for Gulf itself, this spon- 
sor of McGee's cancelled show 
seems to be currently at odds with 
Young & Rubicam, its agency, 
to when McGee's last show should 
be. Gulf wanted it to be on Jan. 
26, Y&R wants it to be earlier. 
Cancellation date will undoubtedly 


as 


|} affect the amount of money Gulf 
will spend on its NBC “Instant 
News Specials” in 1962 


Sponsorship problems or not, all 
the shows, web sources say, will 
definitely be moved as planned. 


Kirgo’s Panel Stint 


Humorist George Kirgo, who has 
been scripting the ABC-TV spe- 
cial, “Yves Montand on Broad- 
way,” to be aired tomorrow (Thurs.) 
night, departs for Hollywood 
soon. 

He 
new 





will be daily 
NBC-TV show, “Your 
which starts Jan. 
in the noon slot from the Coast. 


panelist on a 


First | tion, 


2 | 





Hollywood, Nov. 28 

telefilmeries are ex- 
pected to turn out close to 200 
pilots in their annual pilot push, 
with at least 150 already in prep- 
aration or production in anticipa- 


Hollywood 


tion of wholesale axings next 
spring. There's a preponderance 
of comedy pilots, most of them 


half hours, result of some of the 
networks, According to a number 
of vidpix execs, urging them to 
concentrate on 30-minute entries 
for the 1962-63 season. Emphasis 
last year was on one hour shows 
when there were less in_ this 
category. 

Present pilot plans are subject 
to change pending various negotia- 


tions and circumstances, but the 
| way it stacks up at present time, 
MGM-TV is planning 22 shows in- 





| 


Hunt- | 


of. 


| 


| 
| 


cluding “Andy Hardy,” “Boom 
Town,” The Human Comedy,” and 
“Designing Woman.” 

Four Star Television plans 15, 
including “Apartment in Rome,” 
“African Queen,” Sam _ Spade,” 
“Adam Fable” (already filmed), 
“Swiss Affair.” 

Screen Gems pilots’ include 
“Farmer's Daughter,” ‘“‘Medicine 
Man,” three Toney Owen produced 
comedies, Safari,’ “Defiance 
County.” 

Warner Bros: 15 including “Black 
Gold,” “Battle Zone,” “Wouse of 
Wax,” “One Night Stand.” 


Twentieth Century-Fox TV: Min- 
imum of eight including “The 
muters” and three “Bus 
spinofts. 

Desilu includes “Anatomy,” “Fair 
Exchange,” “The White Knights,” 
“The Man From the Blue Fox.” 

Paisano Productions. “Douglas 
Selby.” Revue’ Studios “Break- 
* 60 in series; “Fancy Free,” 
some to be show- 


Com- 
Stop” 


|cased on “Alcoa Premiere’ and 

“GE Theatre” series. 
Marterto Productions: “I and 
Claudie,” “‘My 15 Bloch Among 
e pilot 


| 


| contracts 





wars are Mark VII, Jack Webb's 
company; Jerry Lewis Productions, 
and that of Nat Holt 


(BS Holding Of 
On Affil Renewals 


CBS-TV, in light of the ques- 
tions directed at its compensation 
plan contract with its affils, is 


holding off signing of affil renewal 
at this time. The ques- 
tions, which might lead to upsetting 
the web's compensation plan with 
affils, were directed by the FCC. 

The holdoff is taking this form: 
Contracts contain a clause grante- 
ing a six-month period before ex- 
piration, during which time either 
party can notify the other of their 
intent of ending the affiliation. 
Web, in light of the FCC move, is 
extending the six-month provisioa, 
Web hopes before affil expiration 
dates come up, the FCC will have 
rendered a decision on its com- 
pensation Benes 


‘New Breed’s’ $ 7” Hope 





In ABC-TV Tues. Shift; 
Hits 24-City Jacknot 


As far as the 24-city competitive 
Nielsens are concerned, ABC-TV's 
“New Breed” hour entry appears 
to be off and running now that it's 
been installed in an earlier time 
period 

In contrast to the 11.3 that 
averaged when berthed 9 to 10 
p.m., it’s now clicking with a 19.3 
in the 8:30 to 9:30 period, topping 
both the NBC and CBS competi- 
which includes “Dobie Gil- 
lis,” Red Skelton (CBS); Hitch- 
cock and Dick Powell (NBC), 


it 
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KIM NOVAK 
JEFF CHANDLER 


Starring in 


“JEANNE EAGELS” : : . : ne eee ete : | 






WCBS-TV KNXT WOAI-TV KCPX-TV 


New York City Los Angeles, San Antonio, Texas Salt Lake City, Utah 
California 















, WKRG-TV WJHG-TV WALB-TV woopD-TV WBTV 


Mobile, Alabama Panama City, Florida Albany, Georgia Grand Rapids, Charlotte, 
Kalamazoo, Michigan North Carolina 


==> 







WTPA WAPI-TV WKBN-TV KCTV WTVD 


Harrisburg, Pa. Birmingham, Youngstown, Ohio San Angelo, Texas Durham, Raleigh, 
Alabama North Carolina 








tae 


WBRE-TV WRBL-TV WKYT WEAU-TV WNEN-TV 


Wilkes Barre, Columbus, Georgia Lexington, Ky Eau Claire, Bay City, Michigan 
Scranton, Pa. Wisconsin 


Po og Jenene Le. ene Ree. 


Sp 












KOIN-TV KHVH-TV KCMO-TV WSYR-TV WGAN-TV 
Portland, Oregon Honolulu, Hawaii Kansas City, Mo. Syracuse, New York Portland, Maine 
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KPHO-TV KLAS-TV WREC-TV WBAY-TV W-TEN 
Phoenix, Arizona Las Vegas, Memphis, Tennessee Green Bay, Wisconsin Albany, New York 
Henderson, Nevada 
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WHBF-TV WTIC-TV KMOX-TV KKTV ; WCAU-TV 


Rock Island, Illinois Hartford, Conn St. Louis, Missouri —— Springs, Philadelphia, Pa. 
olorado 











WBBN-TV KLZ-TV WLW-A WKBW-TV WTVT 
Chiacgo, Illinois Denver, Colorado Atlanta, Georgia Buffalo, New York Tampa, Florida 


25,000,000 U.S. TV HOMES WILL HAVE 


AN OPPORTUNITY TO SEE THIS AND OTHER 
GREAT POST-48 COLUMBIA FEATURES! 


“Jeanne Eagels” is just one of the Columbia blockbuster attractions that 
will be exposed to 51% of the U.S. television homes reached by these 
important stations. These are just some of the stations (and the list is grow- 
ing every day) that have signed up for the more than 200 “top-draw’’ 
Columbia Post-48’s that include “All The King’s Men,” “The Last Hurrah,” 
“The Solid Gold Cadillac,” and “The Caine Mutiny,” to mention but a few. 


If you’re aiming at becoming the number one station for feature films in 
your city, set your sights on Columbia’s Post-48’s. 






= THE 

| FEATURES 

TOP 

42) STATIONS 
$1 FEATURE 








SCREERI SERASSao ING. 


Television Subsidiary of Columbia Pictures Corporation | 
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Mex Audiences Dig ‘New Voices 
Of US. Stars on Dubbed TV Shows; 


Mexico City, Nov. 


As outcome of all the pan | 
activity going on here, Mexican 
public has had to gradually become 
accustomed to the idea that their 
Hol!ywood favorites have strange- 
ly different voices in episodic se- 
ries and feature lengths shown 
over teievision, 

There has been a change of per- 
sonality in having such stars as 
Robert Tavlor, Boris Karloff, Brod- 
erick Crawford, Loretta Young, 
etc., appear on homescreens with 
Spanish. voices. Sometimes the 
effects are strange contrasts, with 
voices vruff, high pitched, soft 
spoken, and in tones far removed 


from oris inal. 

However, 
become accustomed to the “new 
voices” of its Holiywood favorites, 


and dubbing is attaining new peaks | 


of activity. This because Mexican 
speech is much more easier under- 


stood in the Spanish language mar- | 


_— 


Mex TV: 20% Dubbed 


Mexico City, Nov. 28. 
Mexican television now has 
52 filmed programs’ weekly 
dubbed with Spanish sound, 


according to Emilio Azcarraga. 


This bresents 20° of all 
time available. Feature length 
pictures. both Mexican, Holly- 
woed and other foreign prod- 


uci. accounts for an additional 
ote 
. 4 t 


Azcarraga denied that there 


would be any cutting back on 


American episodics over his 
channeis. On the contrary, 
from January on, there will 


be expansion of filmed series 


with new progress emanating 
from Argentina, France, Eng- 
Jand and Italy. 

Channel 4 will operate long- 
er hours, signing on at 11 
ayem instead 3:30 p.m. as now, 
with new schedule operative 
from January on. This has. 


been done to quiet complaints 
that talent is being shunted 
aside by filmed shows. Azcar- 
raga said he will give “special 
importance” to live program- 
ming and new talent. 


c = 








Spanish, Venezuelan 
idioms which have 
and nuances only un- 
within the’ respective 


ket than say 
or Argentine 
expressions 
derstood 
countries 


Ken Smith, who dubs Robert 
Taylor's voice in the star’s episodic 
series, apart from being official 
Spanish narrator for Warner 
Brothers, also manages Candiani 
Films, one of dubbing studios 
here 
ish voice in Omar Jasso; Alejandro 
Cianguerotti doubles for Mike 
Hammer; Claudio Brook for Brod- 
paises Crawford; Narciso Busquets 
for Lee Marvin; David Revnosa for 
Mike Connors and Magdalena Ru- 
valcaba for Loretta Young. 

300m in dubbing here is wit- 
nessed in big buildup of activity 
by tirms specializing in this work. 
Candi: ini Films, for example, pays 
over $10,400 a week for actors, di- 
rectors translators, technicians 
and laboratory workers, according 
to Smith, Actors dubbing voices 


account for $4.800 of this total. 


Tompkins de Mexico, another top 
fi1 m, has a higher payroll than 
this with smaller outfits still 


(Continued on page 44) 


CANADA TV SERIES 
SOLD TO BRIT. A-R 


Toronto. Nov. 28. 
For more than $250.000, 26 epi- 





sodes of both “Parade,” a 30-min. 
varie show, and “Playdate,” a 
ene-hour drama series, has been 
sold by the Canadian Broadcasting 


Cory to Associated 


Ltc I 


Rediffusion 


Lid., an indie British firm. 

A CBC spokesman said this was 
the t export of a variety series 
te tain, although 26 CBC-TV 
one-liour plays were recently sold 
to RKO Gen. Inc., for a similar 
smount, this to be for early Amer- 
jean distribution in ‘62. As with 
earlier transaction, the deal with 
Associated Rediffusion Ltd. pro- 
vides for residuals for the writers 


and performers who. participated 


in the CBC productions, 


Mexican audience has 


| Under the deal, still to be signed. 


Boris Karloff has his Span- ! 





WTOP’s ‘Portfolio’ Aud 


Washington, Nov. 28. 
WTOP-TV here believes more 
through its 
program 


Gallery Orchestra 
“Portfolio” — pubservice 


ed the ensemble’s monthly con- 
certs over the past 19 years. 

An ARB survey for the CBS af- 
filiate estimated 125,000 viewers 


of the one-hour video concert 





“Sing Along With Mitch 
114,000 have been on hand at the 
art gallery since the inception of 
| the concerts. 

A press release stated that man- 
agement had rejected a promo- 
tion department idea to capitalize 
| on the competition by entitling the 
program “Swing Along With Rich.” 
The Gallery orchestra’s conductor 
is Richard Bales. 





Filmaster In 
Syndication Exit 


Filmaster is going out of the 
isyndication biz after a one-year ; 
pt to crack this waning mar- | 
ket. The company, however, is defi- 
| nitely going to stay in its “primary 
| business” of producing telefilm. 

Filmaster has 39 _ half-hour 
“Beachcomber” series to seli, but 
levitentis has found that the syndie 
|market is extremely tough on the 
| profit column. 

Filmaster has reached an agree- 
ment in principle with Indepen- | 
jdent Television Corp. for ITC to 
take over world wide distribution 

{ “Beachcomber.” Series has been 
| sold by Filmaster in 119 markets. 





j attem 


| Fremantle, which handled overseas | 
distribution of the series, would 
give up its overseas distribution 
rights to ITC. 

New setup will find Filmaster 
concentrating on the sale and pro- 
duction of network properties, 
with H. (Jake) Wheeler Keever con- | 
tinuing as v.p. in charge of sales, | 
headquartering in N. Y. Produc- | 
tion on “Beachcomber” series is to 


} 
| 





be completed in the next few 
weeks. 
|} Incident to the cessation of 


syndie selling by Filmaster is the 
fact that its regional sales director 
Jacques Liebenguth is moving 
over to the Storer station chain. 

Filmaster, which has filmed four 
vears of “Gunsmoke,” two of “Have 
Gun, Will Travel” and three years 
of “Death Valley Days,” is out 
peddling pilot ideas to the webs 
;and to Madison Ave. 


people saw and heard tbe National | 


recently than have actually attend- | 


| which was pitted against NBC-TV’s 
* About | 


| VARIETY’s Man in Hong Kong 
} 
| 





Ernie Pereira 
dweils on local 
TV In Upward Swing 


* * @ 


onother Editorial Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 


Aussie ‘Country 


Stations (13) Big 
Boon to Syndies 


Australian television is about to 














; enter 


; woomba, 
| Launceston, 
| Australian Capital Territory. 


| ment with the opening of 
| stations” 


“Phase Two” of its develop- 
“country 





in 13 new markets. “Phase 
was the development of tv in 
Australia’s six capital cities of the 
“Phase Three” will come 
four vears with the 

stations in some 25 


One” 


six states. 
in three o1 
building of tv 
smaller cities. 
CBS Films claimed to be the 
first American company to sell tv} 
programs to the 13 “country sta- 
tions.” Group of country outlets 
had invited the CBS subsid to sub- 
mit a package of vidfilms which 
was accepted. Package included fol- 
lowing 12 series: “Assignment For- 





eign Legion”; “Air Power,” “Hon- 
evmooners,” “Our Miss Brooks,” 
“Rawhide.” “Phil Silvers Show,” 
iRed Skelton, “Terrytoons,” “San 


Francisco 
“I Love Lucy,” 


Beat.” ‘‘Whirlybirds,” 
and “Perry Mason.” | 

New “country stations” are in 
Ballarat, Bendigo, Taralgon, Goul- 
burn, Victoria; Orange, New Cas- 
tle, Lismore, Rockhampton, Wol- 
longong, New South Wales; Too- 
Townsville, Queensland; | 
Tasmania, Canberra, | 


Two or three of the stations hope 
to be on the air before year end; 
others plan 1962 openings. 


‘Danger Man’ Sales 


Independent Television Corp. has 
racked up 43 markets in off-net- 
work sales of ‘Danger Man.” | 

Series, which had been on CBS- 
TV, includes 15 episodes not tele- 
cast by the network. Patrick Mc- 
Goohan starrer had served as a re- | 
placement for ‘“‘Wanted—Dead or 
Alive” on the web. 

Roster of sales includes: | 
Seattle-Tacoma; KATU, Portland, | 
Ore.; KTVU, San Fransisco-Oak- 
land; KABC, Los Angeles; KOA, 
Denver; WJBK, Detroit; WNEW, 
N.Y.: WSUN, Orlando-Daytona; and 
WLOF, Mobile, Ala. | 





KING, | 


| UHF station, 


duces and airs on WPIX, 


Epitaph for Carla 


VARIETY readers with nearly total recall will remember the 
story on “Son of Carla,” the storm of flack that landed on trade 
mags from Houston tv stations anent their coverage of hurricane 
Carla which ripped up the Texas Gulf coast this summer. 


Well, Ripley or not, 
week. C. Wrede Petersmeyer, 
(KHOU-TV in Houston), 


the Grandson of Carla hit New York last 
prexy of Corinthian Broadcasting 
moderated a symposium at the Overseas 


Press Club on “The Role and Responsibilities of Television in a 


Regional Emergency.” 


representing NORAD (North 


Under auspices of Corinthian, the speakers 
American Air Defense Command), 


were Col. Barney Oldfield, org’s chief of information; Paul Kutsch- 


enreuter, assistant chief for 
Bureau; 


Institute. 


technical 
and Anthony J. Wiener, 


services, U. S. Weather 
senior staff member, Hudson 


They discussed the need to find ways by which television and 


radio outlets can eliminate 


margins for error during warning 


periods before a disaster situation. 


A press release in the symposium packet pointed out: 


“The 


emphasis upon the need to bring such news to the public directly 
from an official government source was borne out by the recent 


and successful experience of KHOU-TV, 
of the Hurricane Carta emergency, 


evacuation . . . in the 


peacetime history 


Houston, in its handling 
which involved the largest mass 
of the United States. 


During the 48-hour peak of the Hurricane, from 9 through 11 


September, KHOU-TV actually 


cations arm of the U. S. Weather Bureau, 


the Weather Bureau's 


itself into the communi- 


telecasting right from 


turned 


Galveston headquarters and bringing the 


official U. S. Weather Bureau radar map and experts to the public 


on tv.” 


Release went on to cite a followup survey indicating that tv 


was the overwhelming source of info for 


Texans threatened by 


Carla. It will be remembered that another Houston tv station had 


men at the Bureau, 


tured a 
And that’s the last word. 
face of earth. 


five-minute film excerpt of KHOU’s storm 


and toted a lengthy storm coverage film to 
New York for edification of trade press. 


The symposium elso fea- 
coverage. 


May the Carla clan vanish from the 





— 





Stations Warned to Daily Double 


Their Alert on Horse Race Info 





Wm. Hart’s SG Slot 


William Hart is replacing Robert 


Newgard as midwest sales man- 
ager of Screen Gems. Hart will 
headquarter in Chicago. Newgard, 


sales manager in the midwest for 
nearly two years, is shifting to 
Hollywood to replace the ankling 
Richard Dinamore. 

Meantime, in New York, SG up- 
ped Marvin Korman. With SG 
since ’58. he'll become the com- 
pany’s first ad-promo manager 
under Pierre Marquis, director of 
advertising and sales planning. 





WUHF Hits a Snag 


Washington, Nov. 
Broadcasters have been sh 


that Federal Communications 
Commission will keep an eye 
peeled on airing of horse race 


info which could help bookies ply 
their trade. 

In a special public notice, FCC 
laid down some pointers on the 
kind of racecasting practices that 
might be questioned at license re- 
newal time. 

The Commission was chided last 
summer by members of the Senate 
Rackets Committee for alleged 
failure to keep a proper watch on 
Stations giving in-depth of race 
news. 


In its second statement on the sub- 





| fact 


On Educ! Repeats. 


WPIX, the New York tv indie 
which airs the daily educational 


|material of the Board of Regents, 


is understood at the moment to 
oppose the repeat of educational 
telecasts on N.Y.’s experimental 
WHUF. 

The Regents okayed the repeat 
use of certain of the tapes it pro- 
but the 
commercially-run N. Y. News sta- 
tion evidently doesn't see it that 
way. Hassle between Regents and 
WPIX is not yet resolved. 

This is not the only program- 
ming problem facing WUHF, which 

(Continued on page 44) 





Ballots, Not Bullets, In Fort Dodge _ 
Thriller’ Over TV Cable Franchise 


Fort Dodge, Ia., Nov. 28. 

The noisy political battle in the 
j}recent Fort Dodge elections was 
not between candidates for public 
office but between the town’s lone 
tv station, KQTV, and a company 
known as TV Signal Inc., seeking 
a tv cable franchise here. Under 
Iowa law, local elections are neces- 
sary for the use of public property, 
and a cable operation classifies as 
a publie utility. 

After a heaied, emestional and 
literally colorful campaign period 
{—with red hats figuring as the 
svmbol of the station's alleged 
jeopardized interests—the towns- 
peorle had their say, and the cable 
enterprise was defeated by a 
margin of 10-1, The result is taken 


as vote for the survival of KQTYV, 
which could see the handwriting 
on the wall in TV Signal’s promise 
to cable five outside stations into 
Fort Dodge, including those of Des 
Moines and Ames. In effect, that 
would have made this city of 30,000 


ja six-station market. 
An interesting aspect of the elec- 


'tions—and one 


which perhaps re- 
veals where tv stands in the hearts 
df Americans, vis-a-vis politics—is 
that the issue drew 56° of the 
registrar.ts to the polls, the great- 
est voting turnout in the history of 
Fort Dodge. Furthermore, more 
votes were cast on the video ballot 
than for the mayorality, the two 
missioner posts, a city bond issue 
or a proposal to have a municipal 


court instead of Justices of the 
Peace. 

TV Signal Ine. began to pepper 
the Fort Dodge press with ad- 
vertising back in October, and it 


made door-to-door distribution of 
a pampoiet which told how, for a 
$5 monthly service charge added 
to the phone bill, subscribers could 
get WHO-TV. KRNT-TV, and edu- 
cational KDPS-TV, Des Moines; 
WOI-TV, Ames; and KGLO-TV, 
Mason City in addition to the Fort 
Dodge outlet. The ad§ pointed out 
that subscription is optional, that 
probably only 4,000 homes would 
vant it, and that KQTV has gained 
from cable in that it is on the tvi 


line to Estherville. TV Signal made 
its appeal on the basis that “even 
if you don’t want it for yourself, do 
your neighbor a favor and let 
Cable come in.” It also noted that 
900 communities are serviced by 
cable. 

The franchise applicant not only 
bought newspaper space but 
commercial time on the two local 
radio stations and even on KQTV. 
Ironically the station made money 
on its fight for survival. In addi- 
tion to spots; it sold its opponent a 
30-minute period for a_ special 
pitch. This was answered in an- 
other 30-minute special telecast 
paid for by an association of tv 
repairmen whose livelihood was 
being threatened by the cable. 

KQTV got into it by buying 
newspaper space and radio time to 
argue its case, and station prexy 
Ed Breen delivered editorials twice 
a day explaining how cable could 
mean the demise of KQTV. As he 
expressed it to VARIETY, Madison 
Ave. would have constrned the 

(Continued on page 44) 


ject since, the Commission said it 
has a ‘continuing awareness of the 
that some stations broadcast 
horse race information and that 
certain of these broadcasts may 
raise a question as to whether the 
information appears likely to be of 
susbstantial use to, or is used by, 
persons engaged in illegal gam- 
bling activities.” It added: 

“The broadcast of detailed horse 
race information pmMor to, during, 
and/or shortly after the running 
of particular races, or an after- 
noon’s racing program, appears to 
raise a Substantial question with 
respect to the interest served by 
such programming. 

“The Commission has questioned 
and will continue to question what 
interests have been served by sta- 
tions which presently, or in the 
recent past, regularly broadcast 
programs characterized by one or 


|; more of the following practices: 


“Broadcasting of a full program 
of races from a= race track, 
simultaneously with their running; 
broadcasting of results, with or 
without mutual prices, as soon as 
the information is available, or 
shortly thereafter; broadcasting 
detailed advance information such 
as track and weather conditions, 
post positions, jockeys, weights, 
| probable odds, scratches and post- 


times; broadcasts of race informa- 
tion sponsored by publishers of 
scratch sheets or other publica- 
tions 





also 


GREEN & HAFNER’S 
MUSICAL SERIES 


Hollywood, Nov. 28. 

Johnny Green, erstwhile Metro 
music director, and telefilm pro 
ducer Les Hafner have set a 60- 
minute musical talent show as the 
first series to be turned our by 
their newly-formed Scope Produc- 
tions, set up to package and pro- 
duce vidpix series. Still untitled 
series will draw musical talent 
from universities and colleges for 
appearences, with Green fronting 
a 64-piece orch. 

Norman Corwin has been inked 
to wrife some. pilot scripts for 
‘series which is repped by GAC-TV. 
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FOREIGN SALES: $43,500,000 





Off-Network 0’seas Potential 


Current potential foreign gross on off-network vidfilm properties 
today rivals the gross that can be earned domestically. Domestic 


gross on off-network properties r 


anges from $10,000 to $20,000 per 


episode on a 52-week basis. Range cited refers to fairly good off- 


network properties. 


Potential in foreign now is about $22,000 per episode, with very 


few shows hitting the $25,000 mark. The few top shows, 


do gain wide circulation abroad 
domestic 
becoming 
of course, 


narrower, 


another factor. 


though, 
and the difference between the 


and foreign gross for half-hour vidfilm properties is 
indeed. Depressed syndie biz domestically is, 








McCarthy In Beef to British Over 


Protective Quota Stance on Telepix 


London, Nov. 28. 
The inconsistent posture of the 
British as the second largest ex- 
porters of video programs in the 
world in maintaining an 86% Brit- 


ish quota on the commercial net- | 


work and even higher protection | 
on BBC-TV was the subject of a 
beef made last week to Board | 
of Trade president, Frank J. Erroll 
by John G. McCarthy, 


Television Program Export As- 
sociation. It was the latter's first 
meeting with the minister since 
his recent appointment to the 
BO! 

McCarthy emphasized to Erroll 
that there was nothing elsewhere 
in the world resembling’ the 
altitude of the British protective 
quota under which American dis-— 
tributors had to compete for aj} 


screen time of an hour a day with 
the rest of the world. He under- 
lined the situation by explaining 
that this placed the buyers in a 
supreme position, whereby they 
were virtually operating a buyers’ 


cartel. A serious adjunct to the 
British restriction was the effect 
on other markets where American 
— could also be restricted. 
Though the minister indicated 
that ce could be done unt! 
the Pilkington report was pub- 
lished and legislation was intro- 
duced into Parliament, he did 
imply that McCarthy's arguments 
provided food for reflection. 


advocate of two-way 
traffic be 3ritain and the 
United States. McCarthy recalls 
the days when British motion pic- 


As 


a strong 


tween 


ture producers complained there 
Was a conspiracy against their 
product in the United States, but 
nowadays British films had mede 
the grade, were widely accepted 
and were’ earning — substantial | 
amounts. On television he asserted 
that Britain had taken more in 
actual money out of the US. 
market than American producers 
had out of the British market. Ad- 
mittedly a sizeable chunk of the 
total was contributed by the 
library of old films, notably the 


Rank and Alex Korda backlog, but 


increasing successes had been 
achieved by a number .of British 
networked series. while the BBC’s 


“Ages of Kings’ had made a sub- 
stantial cultural impact on the 
educational network 


ITC, Paramount 
Collab en Kozmo 


Independent Television Corp. 
has a deal with Paramount Pic- 
tures for the production of a new 
color cartoon series, titled ‘‘Koz- 
mo-The Kid from Mars.” Serjes of 
five and a half-minute segments 
marks Paramount's first cartoon 
production for ty 

Under the deal, ITC supplies 
financing and gains world distribu- 
tion rights. Ashlev-Steiner, ITC's 
exclusive network representatives, 
will be in charge of web sales for 
the new cartoon series. 

Paramount Pictures has a long 
history of succesful cartooning, 
including “Povow:>,’ Casper, the | 
Friendly Cost.’ “Little Lulu,” | 
and “Betty Boop.” 


. 


head of the | 





‘US. Vidfilmers Expect 
Lifting of Brazil Decree 


Decrees of former President 
| Quadros which would have severe- 
| ly restricted the import of Ameri- 
can programs in Brazil now are no 
longer considered a threat, accord- 


| ing to information reaching 
the U.S. | 
New President Goulart of Brazil | 


isn’t expected to issue countering 
decrees. Action by the Brazilian 
| Congress, though, upsetting Qua- 
dros decrees is expected. Quadros’ 
decrees are due to go into effect 
the first of January, but enforce- 
; ment isn't forecast. Brazilian Con- 
gress convenes in January for new 
legislation and the bill upsetting 
the Quadros decrees has passed 
the House of Representative and is 
due for action in the Senate. 





TV Stations Fear 
Lestoil Drainoff 
In Network Buy 


It's highly probable that every 
tv station in the country is 4 little 
unnerved by the report 
that Lestoi! has decided to spend 
some coin in network tv. Lestoil 
| for years was very 


|the biggest spot video advertiser 
in the country for one brand 

| The original report had it that 
| Lestoil would be spending only 
| about $320,009 in its initial buy on 
NBC-TV nighttime this coming 
spring, but the figure is actually 
| more like $500,000. More impor- 
| tant perhaps is the fact that the 
; new Lestoil management is con- 
sidering further network buys, 
| ABC-TV daytime reportedly being 
an area now under close investiga- 
tion 

| It's not likely, though, that the 
Lestoil people will spend much 
| more than half, if that much, of 
} an estimated $10,500,000 annual 
| budget in networking Because 
spot gained the company its initial 
| merchandising, the stations will 
still get their share, this year at 
| least. 

| Daniel Hagan is the new prexy 
| Of Lestoil, and he's added other 
| key execs to the Holyoke-based 
manufacturing concern that was 
started by Jacob Barowsky. Don 
Madden, a vet of Colgate, has 
moved over as general sales man- 
ager and Owen J. Carroll has be- 
come merchandising manager. It 
| was Barowsky and his son who 
Started buving spot tv time six or 
seven vears ago and that led to 


Lestoil’s position of onetime emi- 
nence amon®é fluid house cleaners 
Lately, Lestoil has had to buck the 
intensive tv campaigning of Proc- 
ter & Gamble’s Mr. Clean. 


Lakeside Jazz Series 
“Have Jazz Will Travei,’ 
of 39 episodes dealing 
abroad, is on the 1962 distribution 
schedule of Lakeside Television 
Pilot for the series has been com- 
pleted 
Lakeside th 
Cargo.” ve safari ser 
been so'd in N.Y., Chicago 
New Ov'eans. Monroe. 
| Evansville. Ind 


a series 
with jazz 





reports it 


bie gon has 
Se-ttle, 
La.; and 


ies 


last week | 


close to being | 


“Wild | 
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BRIGHT SIDE OF 


By MURRAY HOROWITZ 


A healthy element of stabiliza- 
tion has entered the foreign syndi- 
cation biz, which is expected to 
gross a record $43,500,000 for the 
year of 1961. Factor of stabilization 
referred to concerns the all-year- 
round character of the biz, the 
smoothing out of large dips and 
rises in the 12-month sales curve. 

The sales plateau doesn’t refer 
to future foreign prospects. That 
is expected to grow, as more and 
more countries add tv transmitting 
facilities and experience a greater 
set count. 

Currents credited with making 
the foreign syndication biz an all- 
year-round sales wave rather than 
+a seasonal one are these: 
countries do not play repeats, 





a 


plus 13 formula of the U.S.; ma- 
jority of countries buy when prod- 
uct is needed or when product is 
available rather than wait for the 
|}opening of the fall season; new 
stations continually are going on 
ithe air. Additionally, when the 
world is considered the market, 
one half of the globe is experienc- 
|}ing winter when the other half is 
| being burned by the summer sun. 
Seasonal dips in viewing, therefore, 
don't blanket the marketplace, as 
it does if for example, the U. S. is 
| considered the sole outlet. Foreign 
sales execs, incidentally, report 
that the sharp summer decline in 
viewing experienced in the U. S 
isn't nearly as pronounced abroad 

Healthy state of foreign svndica- 
tion is of no small consequence to 
syndicators. For most of the 
houses, it’s the difference of profit 
or loss, of staying in biz or disaster. 
One optimistic torecast is that 





‘62, the foreign g oss of vidfilms. 
cartoons, and = features’ shou'd 
grow to nearly $60,000,000. The 
estimated $43,500,000 forecast for 
the current year is a gross com- 
| prised mainly from the sale of 
| films made for tv. From 20 to 25°7 
|of that gross is estimated to be 
;} accounted for by the sale of fea- 
| tures to television. 

| New stations going on the ail 
during ‘61 include a second net- 
work in Italy, operated by RAT, 
}opening of “country stations” 
Australia; second outlet in Uru- 
guay; second web in West Ger- 


many, additional stations in Japan 
and the Philippines 

Other favorable factors in the 
| foreign field include the liberaliza- 
| tion of ceilings paid for American 
product in Japan, and the reopen- 
ing of the Syrian market (see 
separate story) 

Willard Block international 
sales manager for CBS Films, citea 
that in October his company made 
58 different program scales during 
the month, reflecting the all-vear- 


YNDICATION 


(1) Most | 





| voices. 
| Canadian, actor. 


factor which plays havoc to the 39 | 


| packaged programs as an 


‘H'wood Stations’ 





in | 


round nature of the biz. Experience | 


of CBS Fi!ms is duplicated by othe 
syndie outfits 
Another stabilizing 
the broadening of catalogs. 
subsids of CBS and NBC, for ex- 
ample, have the news, pubaffairs 
shows as well as the entertainment 
shows to sell. Screen Gems and 
others are taking on foreign prod- 
uct for distribution in various areas 
of the world. SG has entered 
show production in Canada with a 
game show. 
CBS Films for 


influence is 
Svndie 


the first time has 
taken on a Canadian show for dis- 
tribution internationally, show be 
ing “QED,” a half-hour pane! 
series 

All in all, foreign biz remains 
the bright spot in the vidfilm svn- 
die biz, with a growing potential 


| Syria’s Vidfilm Buy 


deprived of its 





| Syrian television, 
supply of tv programs when Syria 
from the United Arab 
from which it was receiy 


seceded 
Republic 


ing its tv fare, has purchased a 
j;peckage of 19 series from CBS 
Films 

| Representatives of the newly-or- 
ganized RAS Broadcasting, Damas- 
cus, came to N.Y. to make tie 
' purchase. 


| KF BB, 





[Post.’48s Meet Strong Resistance On 
Coast Because Prices Are Too High’ 





| tah 


+ 





Fremantle, Rai Purdy 
‘Sweet Chariot’ Series 


A half-hour series of spiritual | 
and folk songs, titled “Sweet Char- 
iot,”” will be produced in Canada 
by Fremantle of Canada and Rai 
Purdy Productions, Inc. 

Skein, now before the cameras 
in the newly completed studios of 
CHAN-TV, Vancouver, stars Cana- 
dian singer Eleanor Collins, ac- 
companied by a Negro choir of 16 
Narrator is Howard Fair, 


Fremantle will handle world 
wide distribution. Producer Rai | 
Purdy had worked at CBS as a 
producer, before going to Scotland 


where he helped Roy Thompson to | + 


launch tv there. On his return to 
Canada, Purdy became director of 
CFTO, Toronto, and subsequently 
inde- 


pendent producer. 








New Tab for Old 
Pix: $4,000, oo) 


Hollywood, Nov. 


Hollywood tv _ stations 
snerd nearly $4,000,000 for 
pictures this year. Despite that | 
there are many elements con- 
tributing to the total, most station 
managers agree that the figure “is 
not too far out of line.” Taken 
into consideration must be reruns, 
films that were bought but not yet 
shown and charges against films 
bought last year 

“To amortize our 
says “Stretch” Adler, KTLA man- 
aver, “we write off five runs per- 
centage-wise and after that we're 
free and clear.” He roughly esti- 
mated this year’s investment in 





gm 
old 


investment,” 


| vintage features at $250,000. Harry 


Trenner, of KHJ-TV said the 
station's 350 features would run 
to around $1,500,000. At KRCA the 
$1.000 000. Other estimates 
KNXT $750.000; KTTV 
KABC-TV $50,000 and 
$12,000 
many situations. licensing 
from four to seven years so 
an accurate estimate could 
be guessed at. Many of the | 
taken out of inventory 
(previously bought) for this vear's 
showing had to be estimated on a 
pro-rata share of the cost. While | 
most stations admit that the bot- | 
tom of the barrel is being scraned 
on pre-48's, they are hopeful that 
the later releases will be abundant 
enough to maintain past standards. 
Competition for the older fea- | 
tures with star names has touched 
off a few vendettas in the spirited 


is 
include 
$350,000: 
KCOP 
In 
runs 
that 
only 
oldies 


fight for national spot advertisers 
One station listed “Treasure of 
the Sierra Madre” and “The 


(Continued on page 50) 


‘KEYHOLE’ SALES 
IN 20 MARKETS 


Ziv--UA’s new 


scored sales 





first- 


: a 
in 20 


“Kevhole,” 
runner, has 
markets 
of include: Nehi 

Indianapolis; 
KLZ, Denver; WHAS, Louisville; 
WSB, Atlanta; WLW-D, Dayton; 
WAST, Albany-Scnenectady; 
KOMO, Seattle: KTVK, Phoenix; 
WEAR, Mobile-Pensacola; WAVY 
Norfolk-Portsmouth; WCCB, Mont- 
gomery; and WCCA, Columbia, 
SC 

“Everglades, 
first-runner, has 
Texas State Optical, 
mont: WSBT, South 
Johnson City, Tenn.; 
Falls WGAL, Lancaster; 
Great Falls, Mont. 


deals 
WFBM 


Roster 
3everage, 


4 


\ 


another Ziv-l 
been bought b 
KFDM, Beat 
Bend: W JUL. 
KELO, Sioux 
and 


| clude 


| Divide,” 


| Forsythe Woman.’ 


Hollywood, Nov. 28 

L.A.’s seven stations are chilling 
a number of post-1948 film pack- 
ages, which include some of ithe 
top product made by Hollywood 
studios in the past decade. The 
stations think the packages are too 
high-priced, consequently are show- 
ing little interest in them, this 
despite the fact L.A. channels were 
once top buyers of such pix. In- 
volved are packages from United 
Artists, Warner Bros.--7 Arts (Vol. 
Il), MGM, Allied Artists and M. 
and A. Alexander 
Movies in the WB package in- 
“East of Eden,” starring 
Dean; “Along the Great 
Kirk Douglas; “The Young 
Heart,” Doris Day-Frank Sina- 
tra; “West Point Story,” James 
Cagney MGM _ product includes 
“The Bad and the’ Beautiful,” 
Lone Star,” “Royal Wedding,” 
Carbine Williams” and “That 
* AA's package 
Persuasion,” 


James 


at 


includes “Friendly 
Gary Cooper starrer. 

A KHJ-TV executive indicated 
there were negotiations for the WB 
package, described by other execs 
as the “most expensive” one being 
offered, with over $20,000 per pie 
asked in the package deal. A sur- 
vey failed to disclose any other 
actual interest in the packages 
because of the price tags 

Allen Ludlum, director of film 
programming for KNXT, said he 
was looking for post-1948s but not 
buying “at the moment” principal- 
ly because of the prices asked. 
“The market is tightening, but ev- 
erylime anew movie package comes 
out the price goes up,” he re- 
marked. KNXT has over 1,000 
motion pict: ces in its library, but 
eventually e may have to buy 
more,” Ludium said, unhappy at 
the prices sought. The channel 
has no place on its programming 
for hourlong tv films, is not much 
interested in half-hour telefilms 
either. 

Another exec who 
about the post-1948 prices was 
Geo Burke, KRCA film buycr. 
lie said the channel has been look- 
ing at the post-1948s, but said “we 
would have to put them in the 
fringe areas of our schedule,” and 
that the prices (“The Warners-7 
Art packige prebably comes to 
$20,000-30.000 a picture”) made 
them prohibitive 

Burke declared, 
pix were made in the post-1948 
era, and that many of those are 
mucn longer, making them difficult 
to fit into a tv sked since many 

(Continued on page 50) 


complained 


ge 


too, that fewer 


SS Nets SH 16, 
Stockholders Told 


Screen Gems Inc. announced at 
its first annual public stockholders 


|} meeting yesterday (Tues.) in New 
York a net income for the July- 
September quarter of $341,735 or 


the equivatent of 13 cents a share 
of the 2,538,400 outstanding shares, 
This is compared to the $152,545 
or six cents per share for the first 
quarter of last year 
Approximately one-tenth 

2.100 stockholders of this ty 
pany 
W 
bia 


of the 

colne- 
which until a year ago was a 

owned subsidiary of Colum- 
Pictures, attended the meeting 
ir a ty film studio on Manhattan's 
far west side. Studio, new com- 
pleted, houses additional facilities 
for Elliot, Unger & Elliot, an SG 
yurb subsid. 

SG's 
showed a gross 
OOO this vear 


holly 


1¢ le 
international division 
income of $7,890,- 
against $5.000,000 for 


fiscal 1960. Company reported it 
“leads al! other television distribu- 
tion companies engaged in doing 
business abroad.’ As for the SG 
merchandising division, there has 
been a 10-fold growth in four 
years. In ‘58 the gross retail sales 
for rroducts licensed via SG 
mel ind * were $4.500,000, but 
in 19°1 res was $49.50° 9000, 
from which the company “realized 


substant 


al royalties.” 
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s any theatre buff knows, “Victoria Regi- 
na’ isa play during which the heroine 


ages some 60 years. Right off the bat, you have 
to concede this is a lot better than a play whose 


audience ages 60 years. 


There'll be no such premature-greying among 
the millions watching the televersion of Lau- 
rence Housman’s stage success on “Hallmark 
Hall of Fame” tomorrow night. In fact, we 
doubt if any of the viewers will look even 90 


minutes older at drama’s end. 


For no one surpasses Hallmark (which, after all, 
holds all the cards) in fashioning a TV presenta- 
tion in the royal manner. And nothing has been 
spared to make this — the first new offering of 
the “Hall of Fame” season—a memorable ex- 


ample of television theatre. 


To start with, there is Miss Julie Harris in the 


title role. It’s tempting to say that the casting of 
Miss Harris as the shy young lady who evolved 
into one of Britain’s most influential monarchs 


is deucedly off-beat. 








é 


je MISS HARRIS 
| ee | 


eeeeeceerenxe?e os 





But the inescapable truth is that nothing is 
really off-beat for Julie. (This same artist—who 
was a luminous St. Joan in “The.Lark,” and a 
bewildered adolescent in “Member of the Wed- 


ding’ —is now beguiling Broadway audiences 


as a French sexpot in “A Shot in the Dark.’’) 
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Her tomorrow night's journey across the years 
—from 18-year-old princess to 78-year-old queen 
—will hardly be a solo jaunt. She'll be sur- 
rounded by such puissant operatives as co-star 
James Donald (playing Prince Albert) and Felix 
Avlmer, Pamela Brown, Barry Jones, Isabel 
Jeans, Basil Rathbone and Inga Swenson. It is 
a company any actress-queen would welcome, 


either at home or entourage. 


NICE TO HAVE AROUND, TOO, is a master 
producer-director like George Schaefer, who’s 
directed some 40 Hallmark shows in the nine 
seasons he’s been with the program. Schaefer's 
two-hour “Macbeth” on TV last November— 
repeated for the “Hall of Fame’s” season pre- 
miere last month—won no fewer than five Emmy 
awards. This was five Emmys more than Shake- 


speare ever was able to win all by himself. 


“Victoria Regina’s” opening on Broadway in 
1935 was not merely a triumph of acting—it’s 
still considered by many as Helen Hayes’ most 
brilliant achievement—but a rare accomplish- 


ment in makeup, hair-styling and costuming. 


Tomorrow night's color production was quite 
as demanding in all these spheres. Makeup spe- 
cialist Bob O'Bradovich’s gifted fingers were 
obliged to span six decades of royal “maturing.” 
Hair-stylist Ernie Adler designed a dozen hair 
styles for Miss Harris alone. And costumer Noel 


Taylor used nine different dummies of varying 


corpulence (sounds like the old Brooklyn 





Dodgers, doesn’t it?) to plan the queen’s ward- 


robe. 





Add to all this passion for verisimilitude War- 
ren Clymer’s elegant sets (the most imposing 
backgrounds this side of Charlton Heston) and 
you get a production that bids fair to emerge as 
one of the TV year’s genuine standouts. 

The 1935 stage-play, “Victoria Regina,” was 
made up of ten scenes from author Housman’s 
original 46 playlets about “the little lady of 
Windsor.” The Hallmark TV adaptation, by 
Robert Hartung, will contain quite a bit of ma- 


terial not included in that theatre version. 


ONE OF THE MOST WINNING of the new 
scenes is the sequence wherein Barry Jones (as 
the Dean) expounds on the significance of the 
Jonah-and-the-whale narrative, and the aging 
queen asks whether she is supposed to take the 
Biblical story literally. We won't even attempt 
to describe the charm of this exchange in cold 
print, but the scene does succeed in reconfirm- 
ing a couple of important 
truths: 1) Julie Harris is one 
of the most engaging actresses 


alive, and 2) Queen Victoria 





never saw “Porgy and Bess.” 
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CROSSING THE THRESHOLD 
With Alexander Scourby, narrator 
Producer-Director: Robert Bendick 
Musical Director: Skitch Henderson 
Writer: Irve Tunick 
90 Mins., Fri. (24), 9 p.m. 
BELL SYSTEM 
NBC-TYV (film & tape) 

(N. W. Ayer) 

The first of a three-part docu- 
mentation of man’s” exploration 
into space and orbital flights, this 
90-minute 


Bell System-spvonsored 

special would have been twice as 
good had it been half the length. 
At its best it was tense, exciting 
and absorbing in recapping the 
new frontiers of science and a 


“new breed of man.” But the over- 
all impact was destroyed _ by 
monotonous clips (twice-told on tv 
before by the same people) vox- 
popping the man in the street in 
London, Paris. Tokyo, Nigeria, Mos- 
cow, et al. ard too many revisits 
for scientific gab. 


for orbital conquest 
were contained the fascinating offi- 


H.M.S. PINAFORE 

With Douglas Campbell, Irene By- 
att, Howard Mawson, Andrew 
Downie, Harry Mossfield, Marion 
Studholme, Eric Hoouse 

Director: Tyrone Guthrie 

85 Mins.; Fri. (24), 5:05 p.m. 


|P. BALLANTINE 


WNBC-TV (tape) 
(Wiliam Esty) 

Tyrone Guthrie’s unorthodox 
staging of this Gilbert & Sullivan 
work, originally seen in New York 
last year at the Phoenix Theatre, 
has been converted into a bright 
tv show which will be repeated on 
WNBC-TV on Christmas Day. This 
version is a straightforward taped 
presentation of the legit version as 


performed by the original cast at a | 


CBC theatre in Toronto, complete 
with curtain and audience. 
Guthrie's conception of the oper- 
etta is considerably livelier than 
the standard Doyly Carte staging 


| and he’s thrown in ‘ots of vaude- 
Had it potted itself exclusively; ville hokum to get yocks where 
to a thematic Soviet vs U.S. bid| G&S probably only hoped for some 


| 
| 


(for herein, titters. The broad renditions of the 


songs and some sharp choreo- 


cially-released Soviet clips of the} graphic routining of the H.MS. 


Titov-Gagrrin space 


journeys)| Pinafore crew added up to an at- 


without all the attendant folderol,| tractive revitalization of a classic. 


this initial “Threshold” installment 


Only the single stage setting of 


would have had a much greater; the Pinafore’s double-decked mid- 


impact on the tv audience. 


ships was used throughout and it 


Despite its shortcomings, here) served admirably with the help of 


was a realistic science show filled 


with drama, particularly in the 
episodes of Cosmonaut Titov’s 
orbital flight. the Russian-styled 


preparation for conquest; and the 
step-by-sten Canaveral 


its own astronaut ip orbital flight 
early next vear. 


the actual journeys into space and 
the descents, 21! juxtaposed against 
a hypothetical flicht, in all its tech- 
nical aspects. of a U.S. manned 
projectile Aicht packed a meaning- 
ful wallov. Not the least of the 
program's virtues were Alexander 
Scourbv's fine ‘as usual) narration 
and Skitch Henderson's musical 
contrib Rose. 


MUSICALLY YOURS 

With Robert Mantzke Choralaires 
(26), Susan Henryson, Parkette 
Dancers (8), U. 
Pom Pom Girls & Cheer Leaders 

Producer-Writer: Kenn Barry 

30 Mins.: Thurs., 4 ».m. 

TWIN CITIES RCA VICTOR 
DEALERS 

KSTP-TV, Mpls.-St. Paul, (tape) 
Since the completion of its tv 

color studio, the only one boasted 


by any Northwest video station 


develop-|liance of their voices. 
ments as the U.S. prepares to put} was one reservation, it was that | 


| 


| 





of Minnesota. 


THE 


and part of a $1,500,000 expansion | 


and improvement project, Stan 
Hubbard's KSTP-TV (NBC affili- 
ate) has been doing two of its own 
regular daytime programs in color. 
This “Musically Yours,” however, 
was its first big color production. 

On Thanksgiving afternoon the 
locally produced show provided 30 
pleasurable minutes of entertain- 
ment for black and white as well 
as color setowners. Combining 
firstrate vocalizing and terpsichore 
along Broadway musical show lines, 
“Musically Yours” was built around 


a local 36-voice mixed singing 
group. Robert Manizke’s Choral- 
aries which has won plaudits here- 
abouts and abroad. In this in- 


stance its numbers ran the gamut 


of Bro2odway shows’ hit songs, seri- 
ous n dies with a religious fla- 
vor and some comedy via_ the 
soloing of Mantzke himself ac- 
compan ed by his cohorts. Rendi- 
tions and the various interjected 
bits of bvsiress were praiseworthy 
as were the singers’ apparel and 
costumir ied the scenic back- 
grounds .o° sone of the numbers. 


Much credit to producer- 
writer Barry and director Kindt. 
Some novelty was lent by the oc- 
casional Carol Marie organ accom- 


goes 








cameras moved | swiftly and | 
smoothly from French horn to 
|flute to strings. back to French 


panimer’ 

The ( ives also sang while 
another oup, the eight Par- | 
kette ¢ ion dancers, a la 
tt Ro did their livey 
steppin r.uch in evidence, | 
too, \ c “Miss Cali- 
for i ryson, the At- 
lant Ci America” beauty 
l rup contest win 
! Phi ‘er has plenty 
of »p cal ability 

S well handled 
b KST n Barry, who 
i nerrating, in- 

nz eoings-on 
d to convince 
a “owners that 
advantages 
I i 12.000 to 
) ¢ t KSTP-TV 

i 
‘ aking this 
production a 
» Dick Ellic the 

\ ut > enginee! 


Re 


some excellent camera work to 
overcome that static feeling. Basic- 
ally, however, this show was car- 
ried by a firstrate cast whose 
senses of timing matched the bril- 
If there 


the players were not absolutely 


| careful to enunciate every word | 
The countdowns and the liftoffs. | with 


unmistakable clarity at the 
outset. The matter of diction im- 


{| U.S. GRANT, AN IMPROBABLE 

HERO 

With Thomas Mitchell, 
Elliot Nugent 

| Exec Producer: Donald B. Hyatt 


narrator; 


Director: Lynwood King 

Writer: James Lee 

30 Mins.; Fri., 8:30 p.m. 

UNION CENTRAL LIFE 

| INSURANCE 

NBC-TV (film) 
Producer Donald 





B. Hyatt, 


known for his technique of using a | Abed 
| It was an old-fishioned thanks- | 


cascade of prints and pictures to 
recapture a period and a personal- 
ity, emerged with mixed results 
in “U.S. Grant, An Improbable 
Hero.” 

The half-hour NBC-TV vignette, 
telecast Friday (24) night at 8:30, 
offered more of a hazy feel of 
Grant and his leadership in the 
| Civil War, than a clear, appraisal 
of his personality and the role he 
played. The technique of stills and 
pictures, in this case, at least, 
seemed to add to the blur. 

There were refereces back and 
forth in time, the juxaposition of 
| reenacted scenes and_ flowing 
| rivers, with stills. The multiplicity 
of art forms—all within a half- 
hour—was confusing to the eye. 

In the narration, the thread 
which might have tied things to- 
gether—a strong point of view— 
was missing. A lengthier treatment 
may have been needed to spell out 
the title, “U.S. Grant, In Im- 
| probable Hero.” The Grant who 
became President of the U.S. was 
virtually lacking in the portrait. 
Perhaps sectional feelings being 
| what they are—and the current 
cascade of feelings about the 
status of Negroes—paralyzed the 
thrust for a more forthright sum- 





OLD-FASHIONED THANKSGIV- 
ING 


With Charlton Heston, Gene Barry, 
Eddie Foy Jr., Richard Kiley, 
Bob & Ray, Dick Button, Betty 
Johnson, Allyn McLerie 

Producer: Robert Saudek 

Director: Kirk Browning 

Writer: Mike Marmer 

60 Mins.; Tues., Nov. 21, 10 p.m. 

WESTINGHOUSE 

ABC-TV (live & tape) 
| (McCann-Erickson) 





| giving, all right. Lotsa corn, plenty 
ham and a couple of turkeys. 

| For it’s fourth special of the 
season, this one live on ABC-TV 


except for Charlton Heston read- | 
skating, | 


ings and Dick sutton 
Westinghouse via Robert Saudek 
Assoc.’s attempted a mixture of 
music, dance and satirical comedy 





} 


with only fair success. Idea was to | 


| turn back the clock a century in 
| setting and costume while keeping 
the comedy contemporary. Only 


| occasionally did the hour make its | 


point. But as a pot purri of bits, it 
| Was passable entertainment. 


Sure standouts were dependables | 


Bob & Ray in a takeoff on video's 
current documentary style via 
turkey prices and another as re- 
gards the foolishness of half-time 
| football pageantry—proving con- 
clusively that 
| festivities are a big bore.” 





Host Gene Barry and vet vaude- | 


villian Eddie Foy Jr. dueted as 
Currier & Ives, cardmakers with a 
yen for the stage. Their comedy 
| was strained, but the quality of 
| old song and dance routines lent 
fine nostalgia. Foy also was effec- 
| tive in a mime fireman bit in the 
style of silent pix. 

| Via taped segs, Charlton Heston 


proved as the operetta progressed. | mation of the period and the man. | did three readings, an O. Henry 


The solid cast was headed up by 
Douglas Campbell and Marion 
Studholme, Eric House, as Sir 


Joseph Porter; Irene Byatt, as But- 
tercup; Howard Mawson, as Dick 
Deadeye; Andrew Downie, as 
Ralph Rackstraw; and Harry Moss- 
field, as Capt. Corcoron, Louis Ap- 
plebaum conducted authoritatively. 
First half of this show was un- 
sold and it unreeled without the 
intrusion of any plugs. That was 
bad training for the second half 
when the beer company spots 
broke into the operetta on various 
inopportune occasions. The use of 
a jingle spot also jangled some- 
what with the G&S music. Hern 


WORLD OF ARTHUR 
FIEDLER 

With Arthur Fiedler, Boston Pops, 
Orch, John Scott, host 

Executive Producer: 
Wright Briggs 

Producer; Douglas Leonard 

Director: Thomas Knott 

30 Mins., Tues., 8:30 p.m. 


George 


| BOSTON GLOBE 


WBZ-TV, Boston (tape) 
(‘BBDO) 


Arthur Fiedler, internationally 
famous conductor of the Boston 
Pops, took 55 members of that 
esteemed group to present his 
first series of teleconcerts, 

Produced by WBZ-TV, out of 


BBDO's Boston shop for the Bos- 
ton Globe, this second opus in 
the monthly series must have made 
Fiedler fans of those who never 
made it to Symphony Hall 

In fact, “The World of Arthur 
Fiedler” went Symphony Hall one 
better. The outstanding live-on- 
tape lense work of the Westing- 
house outlet’s four TV cameras put 
the viewer right in the laps of 
every section of the orchestra 
—brass, string, percussion, wood- 
wind. And thanks largely to the 
musical talents of director Thomas 
Knott, the viewer was able to fol- 


low the structure of the composi- | 


tions, e.g. in the usually difficult 
interpretation of “Scherzo” from 
Beethoven's Third Symphony, the 


horn to flute to Fiedler 

The 67-year-old, imreccably 
groomed Fiedler—drawing 
wide  background—offered 
positions in contrasting moods and 
tempos: Berlioz’ stirring Hungar- 
ian “Rakoczy March"; Beethoven's 
Scherzo"; Bolzoni's graceful 
“Minuct in B Major”; the lilting 
waltz trom Strauss’ “Der Rasen- 
kavalier”: ard a smash finale 
Monterde’s li “Brave Bulls.” 

Host John ‘Scott's suave delivery 
served hi well in the difficult 
yon! tion of composers’ 
umbers. 
the ballroom 
Plaza 
audience, tl 
is every indication 
sical highlight of 
ial ty 


his 


com- 


iS 


ly 


hame and fr 
‘I iped fro 
Boston's Sheraton 


! of 
hotel, be- 
fore a live 
ful series h 
being the mi 


, 
local, 


' 
of 


the 


s del 


seasol 


comimerc 


Guy 


j ten be interesting to see what 
| NBC-TV and Hyatt do with the 
| companion piece, to be done’ in 


| . 
| January, with the same sponsor. 


That one will be on General 
Robert E. Lee 
Thomas Mitchell narrated com- 


| petentls and Elliot Nugent voiced 
the words of Grant well. Horo. 





THE SONNY FOX THANKS- 
GIVING PARTY 
With Sonny Fox, Paul Winchell, 


the Amazing Randy, Pat Woodell 
Producer: Mel Baily 
Director: Arthur Forrest 
| Writer: Mel Baily 
| 60 Mins.: Thursday, 4:30 p.m. 
EMENEE INDUSTRIES 


| WNEW-TYV, N.Y. (tape) 
Dunay, Hirsch & Lewis) 
A brightly paced and_ nicely 


| designed Thanksgiving party was 
| thrown last Thursday (23) over 
WNEW-TV. Hosted by Sonny Fox, 
ty the show 
Paul and 
companions, a 
the Amazing Randy, 
femme chirper Pat Woodell. 
Aimed at the family trade, with 
| particular emphasis on the moppet 
element, the party proved a well- 
rounded mixture of song, comedy, 
and participated in on 
camera several children under 


gamemaster, 
Winchell 


daytime 
featured 
dummy 


called 


games, 


by 


the guidance of the guest perform- | 


ers. The only sour note in the pro- 
ceedings was the constant and 
redundant intrusion of com- 


ials by Emenee Industries 
which appeared to have been taped 
at a differ session and spliced 
into the show at far too regular 
intervals, thereby jarrmg the con- 
tinuity of the festivities. 


merc 


rent 


things were smooth 
Fox kept his fest roll- 
nicely and Winchell, with the 
of his cellulose companions 

Mahoney and Knucklehead 
Smith, a pleasure to see on 
th screen again. His clowning 
\ Fox was light and had some- 
thing for both the kids and adults. 


Otherwise 
and bright 
ing 
aid 
Jerry 

Was 
e 


it} 


\ cute interview by Mahoney of a 
sirl at the party was a nice inter- 
lude and a routine with Smith 
’ a lil ise entertaining seg- 
ment 
Mas il Randy pleased the 
moppe effectively and his wry 
humor had some adult-aimed re- 
narks as well. His escape artist | 
routine was of particular interest 
Rounding out the bill was the 
‘but of pert and pleasant 


+ Pat Woode!l, who at 17, dis- 


plaved mature and polished song- 
stwlir m such tunes as “It Might | 
As Well Be Spring” and “Young 
\t Heart.” She was a pretty and 
persor » asset to the show 

Ih ui] it was a= solid outing, 
nicely « tructed and carried off 
Chane hat it will be a re- 
D » for WNEW-TV for holidays 
to « Kali, 


his | 
magician | 
and ! 


Thanksgiving short story, Robert 
| Frost's “November” and one from 


| the Bible. The readings were a/| 


|noble production idea, providing 


|an excellent change of pace from | 


the big musical numbers, but Hes- 
ton’s hefty emoting came off as 
| sort of erzats Laughton 
Songs by Richard Kiley, Allyn 
McLerie et. al. were well executed, 
but again the humor was strained 
and Bill Foster's choreography 
| lacked freshness and dazzle. 
| In the taped featuring 
Olympic champ Dick Button and 
skating ensemble, Kirk Browning's 
direction came intosits own with 
fine contrasting boom and 
up shots. 


seg 


Bill. 


PORTFOLIO 

With National Gallery Orch under 
| Richard Bales 

Producer: Lawrence Beckerman 

| Director: Clark Pangle 

|60 Mins.; Thurs., 10 p.m. 

| SUSTAINING 


“half-time football | 


close- | 


HOME FOR THE HOLIDAYS 
With Gordon MacRae, Patrice 

Munsel, Carol Haney, Al Hirt, 

The Brothers Four, Harry Sos- 

nik Orch & Chorus 
Producer: Roger Gimbel 
Director: Sid Smith 
Writers: Sydney Zelinka, 

Drake, Bill Gammie 
60 Mins.; Thurs. (23), 5:30 p.m, 
MOHAWK CARPET MILLS 
NBC-TV, from N.Y. (color, tape) 

(Maxon) 

“Home For The Holiday” was 
a typical Thanksgiving special. It 
rounded up a solid roster of per- 
formers and some fine music and 
wragped them up in a standard- 
ized package with all the familiar 
| holiday dressing and stuffing. 
| As host and main performer, 
/Gordon MacRae delivered the 
| intros in an ingratiating style and 
rendered a brace of numbers with 
his authoritative pipes. He was 
| given an excellent assist by Patrice 
Munsel, a lammister from the 
operatic ranks with a svelte attack 
lon such ballads as “Moonlight 
|} in Vermont” and “Any Place I 
Hang My Hat Is Home,” a number. 
| which spiced this family show with 
some sexy overtones. 

On hand also were Carol Haney 
for nifty hoofing interludes and 
some vocalizing with the rest of 
the cast on a couple of clever 
| tunes, “All We Want Is You” and 
“Put It There, Pal.’’ Al Hirt, the 
bearded Dixielander who's been 
getting heavy tv exposure this sea- 
son, was another pleasant addition 
with his trumpeting and vocalizing. 
A cute moppet-angled bit for this 
late afternoon offering involved a 
challenge routine between a nine- 
year-old trumpeter, Neil Rosen- 
garten, and Hirt on “Small Fry.” 
| The Brothers Four, a folksinging 
combo, deljvered nicely on “Rock 
| Island Line” and “Marianne.” 

All very nice but without any 
originality or surprises. Herm. 


Ervin 





ONE FOR THE ROAD 
With Jack Huston, Judge G. T. 
| Barbeau, Garnett Hall, John 
Cochran, others 
Producer-Writer: Carl Ruble 
Director: Al DeRusha 
30 Mins.; Fri., 9 p.m. 
| WTCN-TV, Minneapolis (tape) 
Drunken driving of course, 
| deeply concerns practically every- 
| body. Accordingly, and with this 
undoubtedly in mind, the local 
| Life-Time non-network WTCN- 
TV's news and public affairs de- 
| partment smartly produced and 
| presented this one-time documen- 
tary, “One for the Road.” and did 
it in a gifted manner. On this par- 
ticular Friday night for 30 minutes, 
starting at 9, the well done, timely 
and commendable contribution 
should have drawn and held a 


eon Ty Jashingto , 

| W “i ee egypt and | (are audience. 

— _ Regi ra e 0 ne The documentary engrosingly 
| flawless technical operation made | genicted the instance of an auto 


| for the success of a difficult stunt 
in WTOP-TV's second season pre- 
mier of “Portfolio.” The biweekly 
pubservice series, designed as 
showcase for Washington's cultural 
diggings, had an auspicious first 
year and this season's first effort 
measured up to the precedent. 
Program consisted a 60-min- 
ute stretch of classical music by 
the National Gallery Orchestra 
broken only announcements ot 


ot 


by 


| the compositions by conductor 
| Richard Bales. Only artistic camera 
| technique and good audio could 
| have brought it off. Four cameras | 
i} were used in the marbled court 
os the famous art gallery, one | 
| mounted on a 30-foot high plat- 
| form for panoramic ettects Con- 
| stant shiftings of view—in easy, | 
| graceful fashion without being 


monotony inherent in such |} 
programs. The mikes were strate- 
gically placed to bring forth the 
best tones short of stereo 
Highlight was the final segment 
in which the orchestra played the 
“American Index" composed by 
Bales. Consisting of cYassical ar- 
rangements of American folk tunes, | 


visual 


the camera focused on symbolic 

objects, e.g. a ship's figurehead | 
while playing the sailor ballad, 

“Shenendoah.” Jay 


A LOOK AT AMERICA 

| (it Can Happen Here) | 

Producer-Writer: Bob Young 

Director: Bill Mackenzie 

30 Min., Sun., 7 p.m. | 

WTTG-TV, Washington, D.C. | 
WTTG-TV's “A Look at Amer- 


is designed to show Washing- 


ica 

ton Federal Communications 
|Commission and Congress especi- 
ally—what local stations around 
the country are doing in the public 
service documentary field. One of 
lthe best efforts of this premie: 


i 


(Continued on page 50) 


al 


| Before 
: P | reached, however, the documentary 
jerky—succeeded in avoiding the | 


accident caused by an intoxicated 
driver and provided an authorita- 
| tive discussion of how to deal with 
| this problem, one of the more seri- 
ous confronting most municipali- 
ties today. Dramatic action along 
with considerable food for set- 
owners’ thought made for 30 
interesting, educative an¢@ enter- 
tainingly minutes. 

Final conclusion 
driving today a 
and that vou should not drive if 
you're having a night out entail- 
ing liquor consumption possibly to 
save your own or somebody else’s 


that auto 


time job 


was 


full 


1s 


| life—you should use a cab if neces- 


sary. It was also brought out that 
the public requires the utmost in 
mass education anent the subject. 
the conclusion was 


went into all phases of the driver 
who smashed into three cars and 
denied that he was intoxicated. 
He was quizzed by the police at 
the hospital where he had been 
taken and given the drunkometer 
test as provided by Minnesota law. 
He declined to take the blood test 
which was designed to acpomplish 


a similar purpose, not being re- 
|} quired by law to take the test. 
There was also the taking of 
witnesses’ testimony, scenes ot 
police headquarter’s switchboard 
with conversations that ensued 


ifter a traffic accident and opinions 


on how to handle the drunken 
driver problem by municipal court 
Judge D. T. Barbeau, local safety 
director Garnett Hall, assistant 
city attorney Sherman Bernstein 
und a defense attorney, John 
Cochran, the last named from St. 
Paul. Each of these men is con- 
sidered an expert on traffic and 


its control 
The station merits credit as also 
do producer-scripter Ruble, direc- 
to De Rusha and camersman 
Robert Spabini. Rees. 
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Why WBNS-TV bought 
Seven Arts’ Volumes 1 and 2 


Says John Haldi: 


“‘We’ve run movies in late time for years, but when 
Seven Arts’ outstanding properties came along, we 
decided to program 


THESE STRONG MOVIES 
IN PRIME TIME. 


‘“‘We think it makes sense to buy properties that give 
us strength in our double-A time Thursday night 
‘Eight O’Clock Theatre’, and still have good re-run 
use in ‘Armchair Theatre AM/PM’. Prime time audi- 
ence pullers like Seven Arts ‘Films of the 50’s’ make 
sense to advertisers, too.” | 


John Haldi, Program Director, 


WBNS-TV, Columbus, Ohio Seven Arts’“Films of the 50’s” 
Money makers of the 60’s 








SEVEN ARTS 
ASSOCIATED 


CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, Ill. ORchard 4-5108 
DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
A MRR 
For list. of TV stations programming Warner Bros. ‘Films of 
the 50's” see Third Cover SRDS (Spot TV Rates and Data) 
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HERE'S HARRY 

With Harry Worth, Deryck Guyler, | different apartment 

Harold Goodwin, Colin Douglas, The plot for “Padre e Hijo” was 
Reginald Marsh, Vi Stevens, Ed-| paper-thin and somewhat silly. The 
win Apps, Fred Ferris, Gwen- father, Tito Junco, went to the 
dolyn Watts, Malcolm Gerard |apartment of a friend, Adriana 
reducer: John Ammonds Roel, who had a sister, Patricia 
Vince Powell, Harry Condo, who was a little crazy and 
Driver, Frank Roscoe who told the father not to accept 


~ 


; week the episode takes place in a 


rs: 


30 “Mins., Tues., 8 p.m. la drink from his hostess because 
BBC-TV, from Manchester she, the hostess, had an Arsenic 
{ a fourth ume, Harry and Old Lace complex and the 
v comedy skein maintained rink would be poisoned. She de- 
it ‘ly appeal, sticking to its S¢ribed in detail how the husband 
fn r format. Worth trades on of her sister had gone, all of which 
x imb'ing personality, that al- proved to be untrue. This went on 
. es on the wrong end of 4nd on until the father refused 
th ;. This initialler involved everything to eat or drink. All in 
I , brouhaha over attending all, it was a nerve-wracking expe- 
a da He had a ticket for a/Tience that went nowhere. 
lib hook that taught him to! Although the performers went 
wal ticket for a suit that had: through their paces as well as 
been sent for cleaning, a bus-ticket, could be expected with such a 


and an entry ticket for the dance. | Script, they were so confined with- 
Each got lost at the inappropriate |in the small work space that they 
moment, ard this led to > 
farcical capers as searching through | Other all during the show. The 
a sackfull of bus tickets at the Set was too sparcely furnished and 
depot, emptying the pockets of the decorated to be anything else but 


wrong suit, and generally behaving a badly done set and was com- 
as if all Worth’s encounters were | Pletely unbelievable. The clothes 
with congenital idiots, instead of Worn by the women could have 
the other way round. been more tastefully selected. 


Although inclined to be too dry The program was so cut up with 
and deliberate, Worth was fine and commercials that it was difficult 
scored a good rate. The script was|to not lose the story. The script 
acile and neat!y deployed the kind | Was prepared by the copy depart- 
ot non 


lance writers, which no doubt 
would be more expensive, 


what went before. Thesp support 


: : | 
was first-rate, with Deryck Guyler, 


Harold Goodwin, and Colin Doug- would pay off with better material. 
las providing adequate fun-fodder.| There is a trend here to produce 

John Ammonds produced with | “soapers” as spot carriers rather 
aplomb, and the series looked good than one-sponsor programs since 
for this run, but might pall with-| more revenue can be realized in 
out a rethink for future comebacks. | this ‘way. It doesn’t do the show 


Otta. jany good, however, especially when 
—_———_ the story-line is no stronger than 
THE SEVEN FACES OF JIM } this one. Marg. 
With Jimmy Edwards, Alfred Sarre 
Marks, June Whitefield, Victor TELEGIORNALE 
Silvester, Marianne Stone, Diane With Tito Stagno 
Elliot Director: Enzo Biagt 
Producer: James Gilbert 30 Mins., daily 10 p.m. 
Writers: Frank Muir, Denis Norden RAI-TV from Rome 
30 Mins., Thurs., 8 p.m. RAI-TV has given {ts nightly 


BBC-TV. from London | Second Program newscast a com- 


For most of his tv career, much- | Pletely different approach from 
moustachioed comic Jimmy Ed-j| that followed by the two news 
wards has been embedded in the | Shows on the first, or “National 


Program.” 


character of a shady schoolmaster. : 
| While show still needs work, the 


This skein attempts to unearth ’ ‘ 
further facets of his talent by set-| basic elements indicate that the 
ting him in self-contained tales | formula, if tightened a bit, could 


illustrating a single characteristic. | Prove an apt switch from the pat- 
The opener was thus planned to | tern set by the veteran type of 
display the “Face of Devotion.” | Newscast still in force on the other 
Edwards played a garage-owner, | RAI-TV_ outlet (at staggered 
hours). Difference are that most of 


more concerned with an engine’s os rt a 

innards than satisfying his wife | the Second” newscast is spoken | 
(June Whitfield). She, yearning | 47d illustrated comment by a 
for romance, was captivated by a single speaker, Tito Stagno, as- 
ballroom dancer (Alfred *Marks) | Sisted by direct remote links with 


other European capitials. The per- 
sonal touch currently being devel- 
oped by newcomer Stagno (who is 


who made her his terping partner. 
But Edwards regained her by try- 
ing to fake an auto accident for his 


rival, but bringing the car down on | 'apidly gaining needed experience 
his own foot throug: a faulty jack. | 224 savoir-faire) could also prove 
Such fearless devotion won back | 42 approproate variation from 
the spouse. more cut-and-dried approach of 


Scripters Muir and Norden, long | “National” net newscasts, 














associated with Edwards, devised Formula also permits a wrap-up 
an astut@ framework for him. al-; 422d comment facet of the current 
lowing gentle parody of melo-|¢Vents picture which the other 
dramatic situations and subduing | ¢4Sts, with their need to fit all pos- 
his normal overplus of bombast. sible hard news into the half-hour 
1 result was a little short of | Segment, tack. Hawk. 
yocks, bui it had a certain charm |,., peed co 
and originality _and the series YATE DEL PRADO 
promised well on this showing With Panseco, Veronica Loyo, Lu- 
June Whitfield partnered ably,| Cila de Cordoba, Peddo de Agui- 
expressing a nice vein of romantic lion, Gonzalo Cervera Orch 
g and Alfred Marks scored as Producer: Rafael Matute 
tI mnceited twirler. Victor Sil- Director: Guillermo Munez Caceres 
ve local maestro of the slow- 29 Mins.; Tues. 8:30 p.m, 
qu slo guested—and this was DEL PRADO CIGARETS 
nlick that somewhat misfired, ,Channel 2, Mexico City 
Gilbert’s production was | (D'Arc 
fl ind well judged for this This is a consistently good vari- 
ire of satire and straightfor- ,ety show that has been on the air 
farce Ota |for approximately two years. Pan 


ar } seco is the kev figure around whom 
CONDOMINIO 


the show revolves. He has been a 


With Tilo Junco, Antonio de Hud, f4Vorite comedian on radio here 
Adrana Roel, Patricia Conde, for 25 years and after two pre- 
milio Brilles, German Robles, | Viously sad tries at tv, he has come 
Graciela Najera ;up with a winner. 


P ‘neer: Victor Pezet Each show opens aboard the Del 
I ctor: Manolo Catvo }Prado Yacht with effective rear 
‘ ev: Caridad Bravo | View projection of the sea. The 
° lins.: Tues. 7:30 p.m. | Sets ave ali excellent and from the 
PARTICIPATING }yacht springboard the show can go 
Channel 2. Mexico City lin almost any direction for a sit- 
1 episode of what is known  Uation, this.particular show going 
| is a “Telenovela,” but known to a safari in darkest Africa 
i States as “Soap Opera.” was Veronica Loyo, talented and 
‘ tled “Padre e Hijo” (Father | beautiful, was a fine ballad singer 
a Son’ and had to do with a} With tvpical Mexican Ranchero 
f telling his son what a har-|songs. Lucila de Cordoba, come- 
ro experience he had in| dienne sidekick for Panseco, was 
A tment 301 in the Condominio, | absurd!y made up with pig-tails 
a lding where you buy your!which stuck straight out on each 


ient instead of rent it. Each'side of her head. Although her 


such seemed to be stepping over each | 


sequitur that misinterprets | ment of the producing agency and | 
the last remark without regard for they might do well to look for free | 


but | 


'Turkey Day Strutti-: 
On NBC-TV, Cb3-fV Too 
Much of a Good Thing 


The American stomach is not the 
only thing that tends to be bloated 
Day. The value 
to television of 
Thanksgiving Day parades, helium- 


on Thanksgiving 


and importance 
filled balloons apart, also tend to 
be bloated 

One'd think that the way NBC- 
TV CBS-TV enter upon this 
annual pumpkin rivalry, that 
Macy's, and Hudson de- 
partment know as much 


and 


Gimbels 

stores 
about show 
work's that give 'em airtime. No 
doubt about these parades having 


some value, but not 90-minutes 
worth. 

That, essentially, is the ameunt 
of time each of the networks de- 


voted last Thursday (23) morning 
|to covering these “star-studded,” 
float-ladened, balloon-filled treks 
up—or down—Mainstreet, U. S. A. 
Limiting the value of a tele- 


vised parade, despite the talent of | 


the cameramen (and they weren't 
always talented on Thursday), is 
| that giant balloons, big names and 
long lines seem dwarfish in a 21- 
inch frame. Events also tend to 
become repetitive. After all, how 
many championship highschool 
bands can you look at on video be- 
fore they all begin to sound alike? 

NBC covered the Macy’s parade 
New York. It was the best of 
three parades covered last 
week (CBS picked up part of the 
Macy event (as “news coverage’) 
and parts of the Gimbel’s parade 


in 
| the 


in Philly and the J. L. Hudson 
strect walkathon in Detroit.) But 
if NBC-TV benefitted from the 


worth of a better parade, CBS-TV 
| benefitted from better handling of 
jthe parades it covered. 

The CBS-TV crew, headed by 
| Robert Trout (N. Y.), Harry Rea- 
jsoner (Detroit) and Doug Edwards 


| (Philly) and Captain Kangaroo ‘he | 


|}was ubiquitous), stated their ob- 
servations simply and with gener- 
ally more lucidness than the NBC 
team. NJiavbe, on the other hand, 
kids preferred the effervescene of 
Ed Herlihy. who, adorned in a 
tam o’shanter, did the main nar- 
rative for NBC-TV. He was aided 
by Landsay Nelson of the NBC 
sports staff 

It was easy to see how intense 
the .competition was between the 
two networks NBC-TV decided 
that in order to get the jump on 
CBS-TV it'd have to start earlier. 
But since Macy’s parade didn’t 
start ‘til 10:30 am. NBC-TV 
| whipped up a street circus and got 


off the starting line at 10 a.m., and | 


throughout the circus offered 
plugs for the forthcoming parade 
as it all came out on the local 
Arbitrons it was a shoo-in for NBC 
with a whoppingg 32.3 average 
against CBS’ 89 and ABC’s 3.1). 
This circus was fine—horses, 
dogs, fantastic risley work and the 
like are invariably entertaining. 
3ut Buster Crabbe was one ring- 
who should stick to swim- 
stints in a Hollywoodized 
foreign legion. Repetitive and un- 
convincing at enthusiasm, Crabbe 
| wasn’t given any support by NBC 
technicians who managed to help 
him fluff nearly every cue. 

The promotional flavor injected 
by the sponsoring stores and by 
| the rival networks ‘each with his 


master 
ming or 


own axle to grind) was eminent], 
evident between 10:30 and noon 
at sometimes appears that if. it 
Pete ‘n't for department _ stores, 
there'd never be a Thanksgiving o1 
Christmas Or maybe, without a 


Thanksgiving or Christmas, there'd 





be no department stores Art 

makeup was absurd she was able 
to overcome it without being ridic- 
ulous. The other members of the 
cast, as well as the guesis, were 
all able performers who showed 


the result of experience and suffi- 


cient rehearsal, the latter being 

scarce in Mexican television. 
One of the funniest bits in the 

show t] William Tell idea 


where Panseco was showing off his 


business as the net-| 


Rae 


OOOO eeeeor 


CBS Reports 
Another compelling, rewarding 
footnote to history was inscribed 
into the “CBS Reports” archives 
on Thanksgiving night (23) when 
the Fred Friendly-produced hour 
entry presented the second of the 





| three Walter Cronkite interviews 
| with ex-President Eisenhower. It 
was 60 minutes of enlightening | 


conversation, the viewer treated 
to a penetrating insight into the 
man, 

Casual and relaxed, betraying a 
warmth of personality, taking the 
Cronkite g & a stance in stride and 
quick to grasp the subtleties and 
| the overtones of the “now-it-can- 
be-told” conversational  byplay, 
Eisenhower was seldom seen or 
heord to better advantage—han- 
c.ung himself with a lucidity that 
surpassed some of his pronuncia- 
; mentos as Chief Executive. 

Taking his cue from an equally 
alert Cronkite, who revealed him- 
|self throughout as an_ astute, 
| knowledgable and probing inter- 
viewer capable of cutting through 
| banalities and trivia, Ike responded 
| in kind as he touched on the more 
ew-. issues of domestic and inter- 
| national concern with selling com- 
that 


mentaries made page one 
headlines. 

These revolved around the spe- 
cial powers given to a President in 
| times of emergency, the Lebanon 
| evista, the U-2 incident, the spirit 
|of Geneva, the Suez crisis, the 
| Hungarian revolt, the U.S. ex- 
tremists and super-patroits, Laos, 
| the Red China bid for admission 
to the UN, the mental apparatus 
| of Khrushch 


ev, Quemoy and Mat- 

su. 
The former President talked 
candidly, with honesty and con- 


viction, giving the viewer a new 
respect for the man and the states- 
man. Rose. 





Du Pont Show of the Week 

William Nichols put together an 
interesting jam session for the “Du 
Pont Show of the Week” on NBC- 
|TV Sunday (26). It was an hour- 
{long romp labelled “Chicago and 
All That Jazz” that was at its best 
when it stuck to the beat and its 
worst when it tried to explain it. 

As producer-writer, Nichols is 
|to be credited for the blending of 
| vintage film clips with live per- 
'formances but he’s also to be 
faulted for the cliche exposition of 
jazz and where it came from, what 
| it did, ete., Garry Moore had the 
| difficult chore of keeping the pat- 
j ter lively. 

There was plenty of life to the 
music, though. The “Chicago 
!stvle” is hot and exciting. And 
with such belters as Blossom 
| Seeley, Lil Armstrong and Mae 
| Barnes on hand, the vocal depart- 
ment was well handled. On the 
| instrumental level, there was plenty 
| of action, too. Helping to blow up 
/a storm were Eddie Condon, Gene 
Krupa, Jack Teagarden, Meade 
Lux Lewis, Pee Russell, Red Allen, 
Bob Haggart and Joe 
among others, 


Probably offering the most kicks | 


for the jazzophiles were the film 
clips. The shots of Bessie Smith 
singing “St. Louis Blues” culled 
from a 1929 film, Bix Beiderbecke 
as “the young man with a horn” 
in the Jean Goldkette band in 
11927, and Louis Armstrong sing- 
ing in a pic made in the early 
1930s were true mementos of the 
good old days. Gros 





David Brinkley’s Journal 
id Brinkley holds the view 
that rock 'n’ roll is dying in the 
U.S. Although the disk companies 
current crop of pop releases doesn't 
j his premise, it 
| didn't hamper his excursion into 
the r ‘nn’ r field abroad 
There he found carbons of the 
rocking kids who made it big here 
In France there was Johnny Hall: 
and in England there was Billy 
are cut from the Elvis’ 
both up the fans 
teeners! to shriek- 
The rock apparentiy 


Dar 


vet substantiate 


day 

Fury 

pattern 
most!s 


30th 
and 
femme 
ing approval 


Stil 


wksmanship by shooting an ap-|has the same emotional effect on 
ple off the head of Miss de Cor-!juves all over the world The 
doba—using a mirror yet and/camera shots on both sides of the 


shooting over his shoulder. Natur- 

ally, he didn’t hit the apple, 

very neatly shot off one of her pig- 
+7 


tails 
The guests were a 14-man instru- 

mental and choral group who were 

Marg. 


| excellent. 


but | 
Brinkley went to Princton, N. J., to 
|examine the RCA-developed mu- | 


channell were excellent 


In an offbeat segue from r ’n’ r, 


sic-synthesizer, a machine that can 
electronically reproduce the sounds 
of an orchestra. It was an interest- 





Teie Follow-Up Comment 





ing looksee into audio’s future. For 

;the closing segment, Brinkley in- 
vestigated the slum problem in 
New York with a hard hitting at- 
tack on the slum landlords and 
the laws that make slum buildings 
a hot profit-making item. This was 
a solid piece of tv journalism with 
|a point of view. Gros. 


Ernie Kovacs 
| Ernie Kovacs, on his 
| series, has been trying for some 
time to advance the frontiers of 
humor. He has taken on assign- 
|ments would be regarded as impos- 
|sible to achieve by orthodox ex- 
perts, but each succeeding show 
seems to further the peculiar and 
{unique Kovacs concepts. 

On the Friday (24) exploration, 
Kovacs went into the apogee of 
his orbit with an excursion into 
wordless comedy, which is slightly 
different than pantomime. All 
things considered highly interest- 
ing show. Kovacs proved articulate 
without words, and he achieved 
some strong comedy points. Natur- 
ally, he handicapped himself, by 
adhering to so stringent a format. 
Some of the bits he assayed might 
have been better expressed with 
added verbiage. 

Kovacs’ modus operandi on this 
outing was through the character 
of Eugene who drew objects on 
black walls that became the real 


ABC-TV 


thing. Sometimes these were 
clever without being particularly 
funny, but again, it must be 


pointed out, Kovacs has elected to 
work in this particularly difficult 
medium. In another session, he 
thumbed through library books. 
“War and Peace” for example, be- 
comes a rumble of battle noises, 
and finally a dove came flying out 
of the book. “Camille was a suc- 
cession of femme coughing. It was 
clever and imaginative, but the 
humor which is so sharply alive 
in the innermost recesses of the 
Kovacs mind is sometimes difficult 
to bring out in full force for mass 
consumption. Jose. 


PM East-West 


East Coast portion of this nightly 
Westinghouse production last Fri- 
day (24) gathered together some of 
Gotham’s notable femme loners in 
a discussion seg called, “Bachelor 
Girlsk—Why Women Stay Single.” 
For viewers, it was a fascinating 
hour of bulbous ego and hostility. 
For the girls, it was a good start 
toward group therapy. 

Grand dame of the town’s bache- 
lor girls, Elsa Maxwell, had the 
opening shot at mankind in an ex- 
clusive interview with host Mike 
Wallace. She revealed her myopia 
as regards the American male 
when she described him as a guy 
who plays squash all day and 
dresses for dinner. She also al- 
lowed as how she was the Regina 
of the Peppermint Lounge and the 
Twist set. But videolanders, of 
course, know her as the Bromo 





Sullivan, | 
| enough 


Seltzer Lady. 

Miss Maxwell apparently has 
mileage to take her rela- 
tions with the opposite sex with a 
modicum of sanity But rancor 
busted out all over in the panel 
that included Phyllis Rosenteur, 
author, “The Single Women”; Rona 
Jaffe, author of “The Best of 
Everything”; comedienne Barbara 
Gilbert; show regular Joyce David- 
a divorcee); and Wallace and 
Murray Banks (who 
must feel like a man with a long 
;}row to hoe 
It rapidly turned into a free-for- 
with the girls vocally climbing 
ill over each other in their anxiety 
to have at American man (“Let me 
get in,” screamed Miss Rosenteur 
at one point 

Miss Davidson said she was tired 


son 
ps¥¢ holo 1st 


all 


of the one-half men with the two- 
way umbilical cord attached to 
mumsy, living or dead, and girl 
friend, from whom they wanted 
mothering. Miss Jaffe summed up 
marriage as “acquiring the rent in 
another manner.” liss Rosentuer 
said the more education a woman 
had the less chance she had of 
getting married—‘Man marries 
downward; _ statistically, I can 


prove it.’ 

Miss Gilbert roused unheard ap- 
plause from setside males when 
she said, “I've never been to 
Eurepe and I’ve never written a 
book, but I've made quite a few 
men happy.’ 

“T understand why you're all sin- 
I gle,” said Wallace. Bill. 
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flve different markets are covered. 





Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. 


This week 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


VARTETY-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s September 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 


multi-week rating of all programs in the time period given. 
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5. I've Got A Secret (Wed. -8:30-9:00)....WCCO 22 | 6. M Squad (Mon.-Fri. aa Siahetine Wie eis WTCN.... MCA 10 24| Todays Headlines ...... KSTP 18 
. War i , -30-7:30).......- cS 21 || 6 Trackdown (Sun. 9:30) ............ RMSP...... CBS Films 10 10) My Line ......... coeese wcco 26 
. ae bene a ae anon — | 7. Divorce Court (Wed. 6:30)...........WCCO.... Storer Prog. 9 21| Wagon Train ...........KSTP 21 
7. Dobie Gillis (Tues. 7:30-8:00). ........ 7. Sea Hunt (Tues. 9:00) .............. WTCN.....Ziv-UA 9 20 | Playhouse SOE wcco 16 
7. Donna Reed (Thurs. 7:00-7:30).......KMSP 201! g. Phil Silvers (Mon. 9:00)............. WTCN....-CBS Films 8 16! Adv. In Paradise....... KMSP 17 
‘ T 
CINCINN ATI STATIONS: WLWT, WCPO, WKRC. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
‘L. My Three Sons (Thurs. 9:00-9:30)..... WKRC 40 || 1. Fascinating World (True Adv.) WLWT.... Teledynamics oo a Bri at note ee WCPO 7 
ae (Wed. 7:00)..... : eee Inc. 22 63 | Brothers Brannigan ..... WKRC 6 
2. Real McCoys (Thurs. 8:30-9:00)....... WKRC 39 1 2. Best of Post; cer ae 10:30) , y ey ey 18 44/!Sea Hunt See ett: WCPO 13 
p ; . : , 7 | 3. Shannon; Guestward Ho (Thurs, 7:30) KRC....Screen Gems 16 Oe lo rr, 15 
3. Gunsmoke (Sat. 10:00-10:30)......... wcPOo 37 || 4. Cimarron City (Thurs. 7:30)...,..... WCPO.... MCA 15 48| Guest. Ho; Shannon. -... WKRC 16 
siete as , t. 9:30-10). .we i! Donna Reed oscceee WKRC 31 
4. Have Gan, Will Travel (Sat. 9 WCPO = 33|| 5. Sea Hunt (Thurs. 10:30).............WCPO.,.. Ziv-UA 13 32|Best Post; Mitch........WLWT 18 
5. Donna Reed (Thurs. 8:00-8:30)....... WKRC 31 | 6. Blue — a Movie WLWT....NBC Films 12 24}Gunsmoke ....... eeee..WCPO 25 
at. : sea tranat sien eee ' 
6. Wagon Train (Wed. 7:30-8:30)........WLWT 30 || My 7, — Fy Ma Peuaeen see se: ... NBC Films 11 38 | News; Sports ...........WCPO 11 
‘. cas Bishop; Price Is Right . . Jeff’s — wth _— ie. a KRC.... aa a om ail News; Sports ..... we WCPO 6 
(Wed. RSOB:00).... ..< .cccccess WLW “7 8. Vikings; Mr. Magoo (Wed. 6:30)......WCPO.....Ziv-UA News; Weather .........WLWT 13 
7 3 -2n.9- - 7 I} TV Pers 10 38 | Huntley-Brinkley .......WLWT 19 
CO SS SAI. serreete eee = SP. ate: tow Chess, O90)............. WCPO.....Screen Gems 9 33|News; Weather .........WLWT 13 
7. Flintstones (Fri. 8:30-9:00). ...WKRC 29 || Huntley-Brinkley ....... WLWT 19 
9. Huckleberry Hound (Thurs. 6:30).....WCPO.... Screen Gems 9 35 | News; Weather ......... WLWT 14° 
7. 77 Suvset Strip (Fri. 9:00-10:00)......WKRC 29 || Huntley-Brinkley ...... WLWT 19 
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39 of the most fascinating half hours in Television History / Commentary by Mike Wallace 
Produced by Jack Haley, Jr./ Directed by Mel Stuart / a David L. Wolper Production 








biograph 


ALREADY SOLD IN TOP MARKETS 
Allon a 52 week basis — biography has an exciting new look at the inside stories of great lives... 
been Sold regionally through BBDO to 
Pacific Gas and Electric Company for 
7 north and central California markets 
(including San Francisco). Biography 
has been SOld via Benton and Bowles to 
Chemical Bank New York Trust Company 
for WNBC-TV. Biography has been sold 
to KRCA, NBC's Los Angeles Flagship. 
Everyone who sees biography is sold 
on the great appeal of this fine new 
series — with its dramatic use of histor« 
ical and new film footage about grea . 
men (living and dead) of the past 50 : 
years. These could be your ‘lives — Pa 
for a bigger, better selling season. “-“* 


films in production 





Babe Ruth Adolf Hitler 

Charles Lindbergh General Pershing 

General Douglas MacArthur Harry Houdini 

Mahatma Gandhi Thomas Edison 

Admiral Richard Byrd Will Rogers 

Woodrow Wilson Knute Rockne 

Franklin D. Roosevelt Al Jolson 

Clarence Darrow Duke and Duchess of Windsor 
Albert Einstein Sigmund Freud 

Winston Churchill Greta Garbo 


call,wire or write for a 
screening at once: 


LM, OFFICIAL FILMS, INC. 
6 i 724 FIFTH AVE.,NEW YORK 19, N.Y, 
QP PLAZA 7-0100 
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WUHF 


= Continued from page 4 ae 


hopes during the UHF experiment 
in N. Y., to air other repeats. (Sta- 
tion has a jimited program budget.) 
The American Federation of Tele- 
vision & Radio Artists has not yet 
! ! whether to permit the ap- 
pearance of the teachers it repre- 
on programs that will be 

ted gratis on a second chan- 

’) the other hand, AFTRA 
i to ¢o a 60-minute one- 
sive nul ¢ its own funds for 
Vt using, of course, AFTRA 


t one AFTRA spokesman 
ticre of the one-hour 
|! depend on what other 
»\/Uitl management (sta- 


via by N.Y.C.’s Municipal 
ing System) has for use 


Pane union—and evidently WPIX, 
i'f >erimit simulcasting on 
VUE, which means that the ex- 
enta U can pick certain pro- 
ams as they are appearing on one 
the V's in N.’Y. This alone is 
no tis‘actory to WUHF, which 
fee-s that programs, like “Sunrise 
Semescver” in the @arly hours, can- 
not be seen by all potential UHF 
viewers and. consequently, the sta- 
tion would like to repeat such pro- 
grams, perhaps in the afternoon 
or evening 


Minow at the Switch 
Washington, Nov. 28 

Chairman Newton Minow will 
pull the switch tomorrow (Wed.) 
formally launching FCC’s $2,000,- 
000 UHF experiment in New York 
City. 

Minow’s move will activate the 
transmitter for WUHF, Channel 
31, the experimental station oper- 
ated in cooperation with the City 
of New York. The station has been 
beaming since mid-October with a 
directional antenna. 

Following the ceremonies at the 
Empire State Building, Minow, 
Commissioner Robert E. Lee and 
Mayor Robert Wagner will hold a 
press conference. 








7 Sosnik-Sullivan 


j—aeee Continued from page 2 —_ 


means that the mixing of voice and 
nusic is in the hands of the audio 
engineer and the director. Inci- 
dentally many of the good ensgi- 
neers have left NBC and CBS and 
taken jobs with recording compa- 

s because of the lack of shows 
This means that once the composer 
has recorded his music on audio 
tape the job is out of his bands. 

The film industry naturally has 
a better musical sound for very 
obvious reasons ... more time... 
better facilities and engineers .. . 
frames on the film to work with 
for precision timing and=many 
more years of technical experi- 
ence 

I'm sure that Ed didn’t mean 
his column to sound es it did ie. 
“musicians drunk with power,” 
since he is in the tv medium him- 
self and should certainly know the 
problems and what a limited field 
it has become for composers and 
musical directors. 

Harry Sosni’. 

(Harry Sosnik’s latest television 
scoring assignments were for Mo- 
hawk Carpet (‘Home For The 
Holidays”); for Kraft (“We, The 
People”); and for Timex (Yves 
Montand on Broadway) All were 
on tape—Ed) 








$1, 000, 000 Spec 


ame Continued from page | aaa 


UPS can keep part of the take 
for their local cultural needs. The 
t redection will be shown at din- 

in bigeer metropolitan areas 
in rented theatres or city audi- 
ms in smaller ones 

Stevens promised a 90-minute to 

) programs which he hopes 
“ow biz history. He said 


ming arts will be asked to 
) res dent Kennedy 
is expected to speak brief- 
program. Other details 

he worked out later 


Sievens scid that if the tv pro- 

eon raise between $7,000,000 

19.0°0 000, an effort will be 

1° to raise a like amount from 

large foundations This 

) struction of the 
to begin 








VARIETY ARB FEATURE FILM CHART 


VarieTY-ARB’s weekly chart offers a _ by-day analysis of the top feature evening ah ots in. 
particular market. On Saturdays and Su 
periods for designation as the top featur 
feature slots in the ARB measure, 
period nsually covers three or four 1 
audience is furnished. Top cor i 


Columbus @ STATIONS: WLWC, WTVN, WBNS ®@ SURVEY DATES: SEPT. 8 - 28, 
Average Rating: 
WLWC Average Share: 25 


MONDAYS 5:90-6:30 
Program: GOLD CUP MATINEE 


Sept. 11 “SPRING MADNESS” 
Lew Ayres, Maureen O' 


1939, MGM, MGM- 


Sept. 18 “CHASING YESTI RDAY" 


Anne Shirley, Hele 


1935, RKO, C&C al p 
Sept. 25 “WOMAN WANTED” 

Margaret O'Sullivan 

1935, MGM, MGM-TY 


Average Rating: 
WLWC Average Share: 


TUESDAYS 5:90-6:30 
Program: GOLD CUP MATINEE 


Sept. 12 “WORDS & MUSIC” 
Mickey Rooney, Judy 
1948, MGM, MGM-TV, Repeat 
Sept. 19 “YANK ON THE BURMA ROAD” 
Barry Nelson, Larr: 
1941, MGM, MGM-TV, 


Sept. 26 “YELLOW JACK” 


Robert Montgomery, 
1937, MGM, MGM-TV, 


ans Average Rating: 
WLWC Average Share: 31 








WEDNESDAYS 5:00-6:30 
Program: GOLD CUP MATINEE 


Sept. 13 “WORDS & MUSIC (Part If) 
Mickey Rooney, Judv G 
1948. MGM, MGM-TV, at 
Sept. 20 “ABBOTT & COSTELLO IN HOLLYWOOD” 


Francis Raferty 


1945, MGM, MGM-TY, 
Sept. 27 “GALLANT BLISS” 

Thompson, George Tobi 

1946, MGM, MGM-T\ 


anes Average Rating: 
WLWC Average Share: 30 


THURSDAYS 5:00-6:30 
Program: GOLD CUP MATINEE 


Sept. 14 “DANGEROUS CORNER” 
Melvyn Douglas, Virginia Bruce 
1934. RKO. C&C, Repeat 

Sept. 21 “MARIE -stechciage shale 
Norma Shearer, Ty1 


1937, MGM, MGM- 
Sept. 28 “SWEETHEARTS” 


Jeannette MacDonal 


1938, MGM, MGM- 


" Average Rating: 
WBNS Average Share: 42 


FRIDAYS 11:30-1:00 
Program: ARMCHAIR THEATRE 


Sept. 8 “BEAST FROM 20,000 FATHOMS” 


Paul Christian 

1953, Warner Bros 
Sept. 15 “THE BIG TREES” 

Kirk Douglas 

1952. Warner Bros., 


Sept. 22 “I WANTED WINGS” 


tay Milland 


1941, Paramount, MCA, 


Average Rating: 16 
WBNS Average Share: 80 


SATURDAYS 11:30-12:45 


Program: MOVIE OF THE WEEK 
Sept. 9 “THIS GUN FOR HIRE” 


Alan Ladd 


Glen Ford 


1953, Warner Bros., Se 
Sept. 23 “SPRINGFIELD RIFLE” 


Gary Coope: 


1952, Warner Bros os 


Average Rating: 
WBNS Average Share: 


SUNDAYS 11:30-12:45 
Program: ARMCHAIR THEATRE 


Sept. 10 “SAY IT IN FRENCH” 


Ray Milland 


1938, Paramount, M¢ 


Sept. 17 “SAFARI” 
Douglas Fairbanks 
1940, Paramount 


Sept. 24 “HOLD THAT BLONDE” 


Eddie Bracken 


1945, Paramount, MCA 


 WTVN Average Rating: 
; Average Share: 
t ' n’s feremost stars of the | SUNDAYS 11:15-1:00 


| Program: LATE SHOW 
Sept. 16 “FOOTSTEPS IN THE 


Errol ! in, Ralph 
1941. Warner Bros 


Sept. 17 “MiSSION ro MOSCOW” 


Walter Houston, El 
Gene Lockhart 


1943. Warner Bros 


Sept. 24 “DESPERATE JOURNI y” 
Ronald Regan, Errol Flynn 


Arthur Kennedy 
1942, Warner Bros 


¥ daytime feature slots complete 
e day. The analysis is std ‘to the a rate 


COMPETITION 


COMPETITION 


Highway Patrol 





COMPETITION 


American Bandstand 


COMPETITION 


Highway Patrol 





COMPETITION 








COMPETITION 


Gold Cup Theatre 


irst heatr 
1942, Paramount, MCA, Repeat First Run Theat os 


Sept. 16 “PLUNDER IN THE SUN” 





AVG. RATING 
Moonlight Movies 





COMPETITION 


Moonlight Movies 


Armchair Theatre 





Fort Dodge 


eames Continued from page 34 jum 


entry of cable as wiping out the 
local station’s dominance of this 
market of 30,000, and that would 
have meant the end of national 
business on the statton. This had 
happened, Breen said, to stations 
Wyoming and Montana when 
cable came in 
The issue became one of intense 





| loca interest and involvement, 
reaching the point where even 
some of the citizenry began paying 
for time on radio to appeal to the 
community to vote down the 
franchise These were mainly 


country folk who would have been 
ineligible for cable and who feared 
losing the local station. 

Breen himself did an aggressive 
job in campaigning against TV 
Signal. The week preceding the 
polling date, one of his staffers 
uncovered some boxes of red hats 
that were once used in a KQTV 
sales campaign. Breen had them 
distributed to all station personnel 
and tv servicemen, and to their 
families. with a band reading, 
“Vote No on Cable TV, Save Our 
Jobs.” The hat campaign caught 
on, and even people not connected 
with tv began wearing them—the 
employees of a local grocery for 
instance 

According to Breen, TV Signal 
made onlv one serious error in its 
effort to bring cable to Fort Dodge, 
and that was in publishing a list of 
all the Fort Dodge residents who 
had signed the petition that put 
the company on the ballot. There 
were about 400 names listed in the 
ad, and Breen telephoned each of 
{them personally. He was told by 
some that they had signed only be- 
cause the petition was carried by a 
friend who said he was being paid 
to get names. Breen was able to 
sway many of the signers, and the 
final count at the polls was 730 
votes for cable and 7,305 against it, 
| Cable, incidentally, had also been 
defeated earlier this year in Ot- 
;tumwa and Ames, I: 

Breen said he probably wouldn’t 
have fought the franchise as hard 
as he did if he had felt the com- 
munity realiv needed cable for the 
sake of reception—as Dubuque 
and Estherville did, for instance, 
because of their topographical 
| rroblems Those cities voted for 
cable because the couldn't get 
satisfactory antenna reception, he 
said, but Fort Dodge gets WOI, 
1 Ames (ABC) on a very good signal 
| and also KRNT, Des Moines (CBS 
}on UIIF. Latter station has a UHP 
ltranslator in Fort Dodge which 
locates in KQTV’s tower and which 
jis overated by that _— station's 
| engineers 

So with KQTV carrying NBC, 
Breen said, all networks are rep- 
resented in the market. He opined 
that TV Signal got a number of 
votes because it promised to bring 
in the Des Moines educational sta- 
tion. 
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| Mex Dubbing 


ques Continued from page 34 qua 














spending somewhere in the $3,000 
to $4,000 a week range 

All dubbing firms, in keeping 
with the disfavor shown episodics 
featuring violence and other ob- 
jectionable themes, will concen- 
trate on shows having high moral 
levels, and entertainment better 
suited as all family fare. 

Candiani and Tompkins turn out 
six or more episodies a day, and 
have specialized in using the radio 
technique in dubbing work. _They 
have found that actors experienced 
in radio have much wider voice 
ranges than those who specialized 
simply in motion. pictures’ or 
theatre work However, versatile 
gerformers in these mediums are 
also being hired as dubbing ac- 
tivity grows. 

All dubbing executives, includ- 
ing Smith, Tompkins, etc., feel that 
it would be ideal to start a new 
trend and go into major produc- 
tion of shorts and episodics here, 
specializing in themes more suit- 
able to the market, But it is a 
matter of economics at the mo- 
ment. A short in half-hour length 
costs an average of $4,800 and ex- 
ploitation in Mexico and South 
America, at best. produces a re- 
turn of $3,200. This is why the 
America Studios have a pile up of 
around 100 episodics in cans. 
However, the financial end is now 
being subjected to study, and once 
resolved, the completed shows will 
be released and there will be a 
swing to making Mexican episodies 
by the dubbing firms. 
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NEW KIND OF 


RADIO NEWS! 


BEGINNING JANUARY 1, 1962 


.«.TIME-LIFE Broadcast News Service will furnish subscribers six five-minute 
news features per day, five days a week, plus a library of 100 one-minute back- 
ground newsbriefs. BACKED BY THE TOTAL NEWS-GATHERING FACILITIES OF 
‘TIME-LIFE-FORTUNE-SPORTS ILLUSTRATED. Now your station can have exclu- 
sive rights to a news service backed by the reporting of men and women in 14 full- 
time news bureaus overseas and 15 in the United States and Canada, as well as 
300 special correspondents. It also draws upon the editorial research material of 
TIME Inc. and the writings of the New York-based editors of all four great publications. 










_ The five-minute programs will be calied the newsbrief library will be called 


TOPIC A 


—subtitied ‘At Large,” ‘‘Business,” ‘‘Holly- 
wood,” “Europe,” “Sport” and *‘Washington.” 


+ | 


CAPSULE | 






A special group of expert editor-broadcasters are fashioning this tremendous wealth of news 


and feature material into pertinent background newsbriefs under the direction of Sig Mickelson. 


rr 


- ON 





For complete information on the 


TIME-LIFE BROADCAST NEWS SERVICE 


(including subscription rates in your market) address Ole 
G. Morby, Time-Life Broadcast, Time & Life Bidg., Rocke- 
feller Cente;, New York, Phone LL 6-3355. 
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WTFM in Round-the-Clock Stereo 
Bow as Perpetual Motion Showcase 


By HERM SCHOENFELD 
recent technical 


Stereo FM, a 
breakthrough which permits two- 
channe!, wide-band audio modula- 
tion of a single FM carrier fre- 
quency, is now getting an assidu- 
ously commercial around-the-clock 
showcase via WTFM, which 
launched its perpetual motion 
broadcast schedule last Saturday 


(25) from its headquarters on Long 
Island. WTFM, a subsidiary of the 
Friendly Frost company, is the 
first exclusive stereo FM operation 
a rere, a logical step forward 
from some other channels in the 
New York area which have been 
programming occasional — stereo 
ssaicemencsesrin 

I <ilvy for WTFM, its stereo, or 
mu It isle FM broadcasting is com- 
patible with existing monophonic 


FM receivers, estimated at over 
2,500,000 in the metropolitan area. 
WTFM, therefore, is in the posi- 


tion of pioneering a new trans- 
missioned technique while riding 
safely aboard an established and 
growing audience of FM fans. In 
this respect, it’s analogous to the 
efforts to sell color TV within the 
framework ef a monochrome econ- 
omy. But where color tv experi- 
mentation is immensely expensive 
compared to black-and-white, 
stereo FM costs no more than 
monophonic FM. 

At this stage, WFTM has to be 
a smash hit with the more than 
2.000 metropolitan retailers of au- 
dio equipment. WFTM is, in effect, 
a hard-sell, non-stop demonstrator 
for the dazzling new world of 
stereo sound, a world where the 
gimmicks of “separation” and “‘illu- 
sions of depth” are more impor- 
tant than the content of the music. 
But firstrate stereo FM is an ex- 
pensive setup and it remains to be 
seen how fast the switch will take 
place from monophonic to stereo 
FM in light of the investment re- 
quired. The experiences of color 
video and stereo disks, both of 
which are only inching along, in- 
dicate that the conversion will be 
slow. 

In the meantime, WFTM fs 
pitching for the broadest possible 
audience of FM regulars. This sta- 
tion has a cozy formula of avoid- 
ing the extremes of musical taste. 
The repertory has a middle-of-the- 
road, way-in character that never 
gets any closer to the longhair do- 
main than Andre Kostelanetz or 
to jazz than a sweetened-up Dixie- 
land number. There are occasional 
folk-styled numbers and_ vocals, 
single and ensemble, spotted 
throughout the day, but rock 'n’ 
roll, of course, is completely shut 
out. This is a safe line adapted 
from the various ‘‘good music”’ sta- 
tions, such as WPAT, but it does 
not create a striking personality 
image, such as WBAI and WNCN 
have earned in highbrow circles 
with their more venturesome pro-] | 
gramming ideas. 

The personalities, or disk 
jockeys, on WFTM are suitably 
keyed to the stations musical stan- 
dards. Continental and _ British 
voices are liberally exploited to 
supplement the international 





source of the standard and show- 
tune music aired throughout the 


day. Jean Michel, recently with 
WNEW, and Vadim furnish the 
Gallic spice while Tony McFayden 
and Marten Lamont spiel with 
Oxonian overtones. Bryce Bond and 
Gerald Janes deliver in standard | 
Americanese. 

News wrapups are 4Gelivered 
each hour on the hour crisply and 
lucidly. Tacked onto some of the 


Straight news shows are brief in- | 


terpretative essays on various glo- 
bal hot 'spots, also done in a variety 
of European accents. 





Paramount Color 
Tube fer TV On 
Line in Japan 


Paramount last week took a ma 
jor step toward entry in color tele- 
vision. Agreement was reached, 
though neither signed or an- 
nounced, with a Japanese company 
to manufacture on a mass produc- 
tion basis the Lawrence tinted tv 


tube, patents on which have been | 


owned by Par for some time. 

It was several years ago that Par 
disclosed plans for color tv mar- 
keting with the set to retail at a 


good deal jess than current prices. | 
Company now appears to be get-| 


ting off the ground with actual 
production. 


Par v.p.-director Paul Raibourn, | 
lage of Scottish affairs be achieved. 


who was in Tokyo during the past 
summer, is handling arrangements 
with the Nippon outfit. 


Storz on Carpet For 
Alleged KOMA Violation 


Washington, Nov. 28. 





Sterz Broadcasting Co. is threat- | 
ened with a $10,000 fine for alleged be said, 


violation of Federal Cummunica- | 
tions Commission's 


homa City. 

FCC charged among 
things, that the outlet had been | 
operating earlier this year with) 
daytime antenna at night and with | 
excessive power. 

On grounds that the violation | 
was “willful or repeated,” Com 
mission told KOMA that it had 
incurred an “apparent liability” of 
$10,000—the maximum penalty pro- 
vided for breaking FCC rules and 
regulations under the amendments 
enacted last year. 

KOMA was given 30 days to pay 
or explain why it should not. 





Des Moines—Meredith Publish- 


ing Co., Des Moines (Better Homes | 


& Gardens) has sold radio station 
KRMG, Tulsa, to the Swanco 
Broadcasting Corp. for $500,000, it 
has been announced by Payson 
Hall, executive vp. of Merediths. 
Swanco owns and operates sang 
Des Moines, and radio stations in 
Wichita and Albuquerque. 









To sell your product in the big 
Northwest market, KSTP-TYV is 
a triple-threat performer. 


The Northwest's first TV 
station, KSTP-TV com- 
bines maximum coverage, 
top entertainment and su- 
perior service to dominate 
this market of 810,800 TV 


- families and over $5 Billion 

ae a a in spendable income. 
S, 8 5) 100,000 WATTS += NBC 
MINNEAPOLIS « ST. PAUL 


Mpls. TV Critic Belted 
By Public For Slamming 
Mitch Miller & Welk 


Minneapolis, Nov. 28 
Forrest Powers, the Minneapolis 
Star television editor-critic, didn't 
like the Mitch Miller tv show that 
he caught and he said so in his 
daily column. At times, too, he has 
| made some adverse comments 
| anent the Lawrence Welk tv show. 
Powers confessed in his column 





that his downgrading of the two tv 


}shows and popular stars has re- 
sulted in angry letters and denucia- 
tions from some of the Miller and 


Welk fans who made clear they've | 


quit reading his column because of 
the adverse comments. 
But at the same time Powers 


| stuck to his guns and also refused | 


to “drop dead,” as some of the 
| Miller fans wanted him to do. He 
said in his column: 

“Mitch Miller seems te have 
recruited an army of fans every 
| bit as loyal as followers of Lawr- 
ence Welk. Any critical mention of 
these performers invariably resulis 
in angry mail.” 


‘Scots Plea For 
More TV, Radio 


Edinburgh, Nov. 28. 
More radio and television serv- 
ices are needed in Scotland, ac- 





cording to R. E. Simms, secretary | 
of the National Broadcasting De- | 


velopment Committee, in a speech 
here. 
He said existing radio and tv 


services in Scotland are doing an | 
but only by greater | 


excellent job, 
competition could adequate cover- 


| His Committee sponsored and sup- 


|the exchange of ideas was ctom- | 


ported local commercial radio sta- 
tions, not because they opposed the 
British Broadcasting Corp. as such, 
but because they believed that a 
State monopoly in a medium for 


|pletely indefensible in a free so- 
| ciety. 


There had been some argument, 
about the number of 
programs carried by 
television service. 


American 
|their present 


engineering The facts were that the Television 
rules in operating KOMA, Okla-| Act stated that 


“proper prepor- 
tiens” of recorded and other ma- 


other | terial included in commercial pro- 


|grams should be of British ae 
and of British performance. 

In interpreting this part of the 
| Act, he said, the Independent Tele- 
|vision Authority had imposed a 
j limit of eight heurs ef imported 
|film material per week. 

“Neither the BBC's charter,” 
added Mr. Simms, “nor their li- 
cense, contains any restriction en 
the use by the Corporatien of for- 
eign material. At present the BBC 
transmits much more fereign mate- 
rial than the ITA.” 

The National broadcasting De- 
velopment Committee are succes- 
sors to the Popular Television As- 
sociation, who conducted a cam- 
paign for the introduction ef inde- 
pendent television in the U.K. and 
the breaking of the BBC monopoly. 


CALL DEC. 11 MEET 
ON EDITORIALIZING. 


n, Nov. 28. 
ee. will huddle here 





4 Dec. 11 on ways and means of bol- 


stering the practice of edttorializ- 
ing by stations. Occasion will be 
the first get-together of the 1961-62 
Committee on Editorlalizing of Na- 
tional Assn. of Broadcasters. 
Howard H. Bell, NAB v.p. for 
industry affairs, said the group 
“will review recent developments 
in the field of and 


jin this function which ts becoming 


increasingly significant in cermmu- 
nities throughout the country.” 





Ottawa—Rev. Auwurele Seguin, 
who resigned as directer of the 
Canadian Corp.'s 
French-language AM web tm 1955 
to become a Catholic priest, has 
been named superior of the 
Dominican Order’s convent in Ot- 
tawa. Before becoming a priest, 
Father Seguin was announcer, pro- 
ducer, station manager, the first 
television director in Montreal and 
founder-director of CBS's Radio- 





College. 





| 


From The Production Centres 


Centinued from page 30 








show in Saturday night prime time from Dec. 2... W. H. (Bill) Chee- 
vers, Westward-TV topper, devised a “regional"’ quiz game which bowed 
| last night (Tues.) en his station . . . BBC’s news division has moved 
home, a process that has taken two years to complete . . . Coypright 
of Gilbert & Sullivan expires at the end of the year so BBC {fs plane 
ning a festival to mark the occasion on both tv and sound... Granada- 
a plans to restart its health skein, “Evening Surgery”. . . Southern- 








|TV is showing a second modern jazz series, “Tubby Hayes Plays,” 
following the success of “Strictly for the Birds’ which starred the 
Johnny Dankworth Orch . . . Marconi landed the contract to equip 





Ulster-TV’s new $280,000 extension, due to be finished in the fall of 





1962. 
IN SAN FRANCISCO 
KNBC reviving nightly “live and direct’ music of dance orchs— 


and Al Trebbe’s bands from the Fairmont, Pierson 
the Sheraten-Palace, with Hal Wolf handling the 
mike ... KGO-TV signed Linda Darnell as “hostess” for next segment 
|of old feature films . . . “Bullwinkle” coproducer Jay Ward popped 
| into Frisco for the Sanford-California football game and used the 
occasion io reap seme space ...KRON and NBC agreed to furnish 
| ety KQED news footage free for educational station's classroom news 
programs ... Atden S. Nye departed McCann-Erickson, where he'd 
been radio-tv boss 16 years, to open Nye Communications Enterprises 
with his wife, Dorothy, for a decade a writer-producer at KGO-TV 
. Steve Crowley left Golden West's New York office to become a 
TVU salesman and Chris H. Jemsen departed KPHO-TV, Phoenix, to 
po KTVU sales staff . ... KPIX salesman Aubrey Holman moved 
to asistant sales managership at Westinghouse’s KYW-TV, Cleveland, 
| or sales promotion man A. H, Christensen took Holman’s KPIX sales 
spo 
! 


IN TORONTO 


Juliette and Marien Marilewe, latter currently appearing at the King 


Ernie Heckscher's 
| Thal's band from 


Edward Sheraton Hotel, will be co-starred together on tape Dec. 16 
for the CBC-TV fall treatment in contrasting biond vs. brunet, ditto 
their diversified song styling .. . Shirley Harmer, singer-dancer, who 


| had her own tv show here for two seasons before going to Hollywood, 
in town for a “Parade” series taping which will later get the trans- 
Canada CBC emanation ... Harvey Kirck has been appointed news 
director of CFTO-TV, succeeding Ren Peulton who has returned to 
the Toronto Telegram .. . Framces Hyland to appear over the CBC-TV 
web (29) ia “Playdate” 60-mins drama series in Rebecca West's ‘Salt 
of the Earth”. . . Recce Dellarse to radio and tv staff of McKim's ad 
agency. 


IN MINNEAPOLIS 


On Thanksgiving afternoon, Stan Hubbard's KSTP-TV (NBC affiliate) 
presented the first big locally produced color show ever to be seen in 
this area. Sponsored by Twin Cities’ RCA Victor dealers, it comprised 
30 minutes of song and terpsichore with headliner 36-voice Choral- 
aires, a local singing group .. . 20th-Fox local KMSP-TV ‘(ABC 
affiliate) manager Den Swarte was elected Northwest Variety Club, 
Tent No. 12, 1962 chief barker .. . WLOL to broadcast 24 home and 
away Univ. of Minnesota basketball games with sports director Ray 
Christensen handling play-by-play and Twin City Federal Saving & 
Lean sponsoring .. . WCCO-TV on Dec. 14 to repeat its 1960 Christ- 
mas spectacular, featuring Mary Davies, Ginny Sears and the Lamp- 
lighters . . . WTCN-TV sports director Frank Buetel hosting new 
weekly show, “Charity Golf”. . College hockey coach Bob May 
supplying the color commentary on the Minneapolis Millers pro league 
hockey team’s televised contests ... A New York camera crew came 
te Northfield, Minn.. near here, to film operations at G. T. Scheldahl’s 
plastic plant for use as commercials on NBC's “DuPont Show of the 
Week” Jan. 21 . . . WCCO personality Beward Viken will head his 
station's second “Good Neighbor Tour” to the Orient next March. 


IN ST. LOUIS 


Taffy Wilbur, wife of baseballer Del Wilbur, featured on weekly 
“Woman's Views of Sports” on KMOX Radio .. . David R. Klemm 
named promotion director of WIL and Ruth N. Just named director of 
publicity and public affairs... Kenmeth P. Eikelmann has joined the 
sales staff of KTVI ... Max Roby, KMOX-TV’s assistant news director, 
now covers early-morning news ——— on the station . Jackie 

secretary to the director of public affairs at KMOX Radio, 

named “Miss St. Louis Advertising”. Dave Allen, KMOX-TV per- 
sonality, had the starring role in the American Repertory Theatre's 
premiere production of “Make a Million” at the American Theatre 
John Meyer has been named program director of WEW, 
replacing Charlies Hale, who was transferred to Ft. Lauderdale, Fla. 

. . James E. Necessary appointed local sales manager of KTVI... 
The current “Golden Board” billboard campaign of KSD-TV is “the 
largest painted bulletin display promotion ever sponsored by a tv 
station in the United States,” according to officials of the General 
Outdoor Advertising Co... . The Action Central news staff at WIL 
has been awarded the United Press International Certificate of Merit 
. ... KXOK announces two new additions to its staff—David Rogers, 
news editor, and Shad O’Shea, the early-morning getter-upper. 


ATV’S ‘GHOST SQUAD’ 
NEW LEASE ON LIFE 


London, Nov. 28. 

Seems the onerun “Ghest Squad” 
isn’t headed for the grave se quick 
after all. Associated TeleVisilon, 
which made the vidfilm in as- 
sociation with Rank, ts thinking 
of bringing in a second run of the 
series as a live-on-tape show. Cur- 
rent Equity dispute prevents any 
casting details from being fixed 
but the idea is certainly on the 
cards for when the strike is settled. 

Originally, the Donald Wolfit- 
Michael Quinn-William Sylvester 
starrer was down for 26 segments 
but was later axed to 13. The 
show has been collecting good 
ratings in Britain, says Lew Grade, 
ATV deputy managing director. 
He boasts is chalked up a £0 rating 
against such stiff competition as 
Bob Hope in “The Billy Cotton 





Mgt. William Morris Agency 
4 








Big Wilson okays BBC 





exposure. 











Show,” which rated only 35. 
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’ THE DAY 
Chicago was attacked!” 


CHICAGO, Nov. 11—Father 
Dearborn, symbol of this second 
most. important military target 
in the United States, learned 
today that Chicago can be de- 
fended from an enemy attack. 


Chicagoans who were tuned to WBKB, Channel 7, at 

9 p.m. Saturday, November 11, saw and heard a 

Sstraight- from-the -shoulder, hard-hitting information program, 
‘Countdown: Is Chicago Defensible?’’ 


Chicago watched and found out. 


Chicago saw in detail the defense that protects it against 
air attack: the Dew Line, the Mid-Canada Line and the local 
perimeter of defense beginning at Madison, Wisconsin, and 
ending with the Nike missile batteries within the city itself. 


Chicago has learned to rely on WBKB for accurate 
information. 


Chicago has learned to expect the exciting programming 
that comes from the ‘Climate of Creativity” that pervades 
the studios and offices of Channel 7. 


By the way—are your clients taking full advantage of 
WBKB’s “Climate of Creativity’? 


*A postulated attack. 


A G000 
CHICAGO HABIT 





Prutnitar, moot ovtitnd, wet! 


&n Owned-and-Operated Station of the American Broadcasting Con pany + A Division of American Broadcasting-Paramount Theaters, Ine. 


WBKB 
CHICAGO'S 
CHANNEL 
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Ackerman & Burrows Desnair Of 
An Apprentice System for TV 





Don't blame Hollywood's film+s 
factories for the mediocre level of 
television this season. Blame it on 
a system that forces a limited 
reservoir of talent to pour out a 
massive and unending stream otf 
shows for the three networks 
Leonard Ackerman and John H. 
Burrows, co-producers of ABC- 
TV's “Target: The Corrupters” at 
Four Star studios on the Coast, 
pointed out in New York last week 
that there’s just enough time and 
personnel to meet the need 
whether it be in the film, live or 


tape medium 

Holivwood, however, is nonethe- 
less guilty of failing to train a new 
ym of talent to handle the 


generat! 

load, according to Ackerman and} 
Burrows, a pair of relative young- | 
sters (35) who broke into tv via 
their smash 1958 low-budget pic 
production, “Al Capone.” They 


said virtuaily every other industry 


has an apprentice system to train 
newcomers for more responsible 
jobs. However, in Hollywood, “in | 
fluence counts for more than tal- 
ent.” 

In their own series, A&B are 
trying to give young talent a break 
They were in New York combing 
the off-Broadway scene for new 
faces. They've inked Alex Singer, 
a N.Y. photographer, as a director 
of one of their shows and have 
been using such young writers as 
Chris Knopf and Ellis Kadison, 
both under 32, in producer-writer 


assignments 

Concerning 
“The Corrupters,” 
have “learned to live” 
new injunctions against 
violence. “We were afraid at 
outset that it would limit our im- 
pact, but actually the FCC is only 
frowning on bad taste and not on 
violence per se.” 

The clamor of Italian-American 
societies over the heavy emphasis 
on Italian criminals on another 
ABC-TV show, “The Untouch- 
ables,” did influence Ackerman 
end Burrows’ thinking about “The 
Corruptors.” They made their 
hero, a mnewspaperman tracking 
down corruption in 
business, unions, ete., an Italian 
and their heavies an assortment of 
nondescript nationalities. “Getting 
away from the Italian gangster 
cliche forced us to come up with 
some fresh ci onceptions which have 
helped the show.’ 


their own show, 


with the 





More ’M Squad’ Sales 


Another 25 stations have bought 


MCA TV's “M Squad,” bringing 
total sales to date to 71 

New sales of the Lee Marvin 
off-network starrer include WISN, 
Milwaukee, WWL, New Orleans; | 
KREM, Spokane; WLW, Indiana- 
polis; WKRC, Cincinnati; WRGP, 
Chattanooga: WOT, Ames; KTBC, 
Austin; WSOC, Charlotte; KFRE, 
Fresno; and WGAL, Lancaster. 





San Antonio—Biiice Hathaway, 


disk jockey on KTSA has been 
named the most outstanding in 
local radio circles. He was 
awarded a five-day visit in Las 


Vegas. 








ammee Continued from 





A&B said they | 
| plans to push harder against Gov- 
excessive | 
the | 


| Fogarty, 


government, | -* rp 
| Television 


| J. W. Woodruff Jr 
' Broadcasting Co 


'one which becomes of 


ROA’s John L. Burns” 


pace | am, 


senior 
who, 


ex 
like 


is Elmer W. Engstrom, 
ecutive vicepresident, 
Burns, is an engineer. 

Burns has five more years unde: 


a 10-year pact at $200,000 a year 
Whether Burns could pick up the 
rest of his stock is problematic 
Since, presumably, that privilege 
could end when his employment 
with RCA terminates. Settlement 


of the remaining term of his pact 
would have to be worked out, and 
within that framework would be 
included the additional stock op 
tions 

Engstrom’s appointment to the 
post is automatic answer to a re- 
port that Robert W. Sarnoff, 
the General, might be 
to the 53d floor. Young Sarnoff i 
boaid chairman and chief 
tive officer of the National Broad 
casting Co., an RCA subsidiary, 
and has been quoted as stating he 
“doesn’t want the job if it were 
offered me, and it’s never been 


| offered.’ 


NAB's Freedom Of 





Info Committee 


Washington, Nov. 28 


National Assn. of Broadcasters 


ernment closed - door policies 


against broadcast news coverage 
NAB prexy LeRoy Collins an- 
nounced appointment of the Asso- 


Freedom of Informa- 
the cam- 


ciation’s new 
tion Committee to wage 
paign. To be headed by 
Meredith 
the group includes 
James C. Hagerty 
and these other broadcast execs 

Grover C. Cobb, KVGB, Great 
Bend, Kans.; Ann M. Corrick, West- 
inghouse’ Broadcasting. Washing- 
ton, and president of the Radio- 
Correspondents’ Assn.; 
Fleming, ABC Washing- 


Co., Omaha, 


ABC news veen 


Robert H 


ton news chief and rep of Radio- | 
Television News Directors Assn 
John W. Guider, WMTW-TV, 


Poland Spring, Me.; Daniel W. | 
Kops, WAVZ and WTRY Broad- 
casting Corps.; William McAn- 
drew, exec veep, NBC: Stephen J 
McCormick, v.p, Mutual Broad- 
casting, Washington: Weston C 
Pul'en Jr.. v.p., Time Inc.; Richard 
|S. Salant, CBS news prexy; and 


. Columbus (Ga 


the ap- 
for 


Collins, in 
pointments, 


announcing 
J battle 


Ane 


said 


free access of broadcasting to news | 


continuing one—and 
greater im- 
day in these peril- 
ous times. Our efforts in this field 
will be increased under this newly- 
activated committee. We are de- 
termined to hasten the day when 
in government at all levels 
wherever the public is admitted 
the microphone and camera will 


sources is a 


portance each 


‘not be denied.” 





VTU IS GOING SOUTH... 


5 


— 


7. — 1 +> 





Ine — Pla yr VIDEO TAPE UNLIMITED 








...0n a Florida assignment in late December /early 


January and is 


available for a limited number of 


additional commercial and/or program jobs in the 


southeast. 


Here’s your opportunity to tape on location using 
the most elaborate and experienced mobile video 


tape 


unit on the east coast. 


For further information please contact: 


PAUL JACOBSON 


VIDEO TAPE UNLIMITED 


341 Madison Ave. 
Plaza 9-7567 





New York 17, N.Y. 





execu- | 


| against 


Frank P. | 
Broadcasting | 


|}dom, at 





In Britain They Dig 
Those Documentaries 


London, Nov. 28. 
The BBC's plan to screen bigger 
and better documentaries—in the 
style of “CBS Reports” 
ject 20°—is paying off, says pro- 
7ram controlier Stuart Hood. First 
three such programs on radioactive 


fallout, capital punishment and tv 
around the world, clocked audi- 
ences in the 6-8,000,000 bracket 
which he states, is “very promis-| 

o” 

Next on the list is a survey of 
Brita vo defenses against H-war| 
called “Alert”. It is slotted for to- 
night (28). According to Hood, it! 
will aim to tell the inside story 
of the U.K. defense system and| 
will show hitherto unrevealed 
glimpses of Bomber Command's 
yperations centre known as “The 
Hole.” 





ot’ MeXS Pistolero 


Sories as Answer 


To US. ‘Violents 


Mexico City, Nov. 28 

It couldn't fail to happen, this 
being Mexico. Despite all the sav- 
age attacks of recent months 
American blood and guts 
shows of violence, including oaters, 
they are now going to produce a 
Mexican made western for local 
homescreens 

This is to be 
series, which 
means “gunman 
thev have singer 
Mejia slated in 
braggart and gunman who, too (be- 
cause this is Mexico), will break 
out in romantic song under the 
windows of sundry “beautiful sen- 
oritas.” 

This 
American 


“charro pistoleros” 
roughly translated 
cowboys.” And 
Miguel Aceves 


slanted for the 
in areas where 


series is 
market 


there is a Spanish language colony, | 
| for 


although Mejia is a so-so singer 
of ranchero songs and ballads, 
has a public 
without Mexico 

In-a way, 
in this export 
oaters, a sort 
against the 


of Mexican made 


of 
influx 


of numerous 


series accenting violence such as 
“This Gun For Hire,” “Law of the 
|Gun.” ete., which, incidentally, are 


pistol loving Mexi- 
industry and official 


lapped up by 
cans, despite 


| frowning of this type of show 


Only in the Mexican oaters the 


}action will be interrupted at ran- 


most crucial point, even 
in a gun battle, for the principals 
to burst out into arias of hate or 
name calling, before the guns be- 
gin to blaze. And instead of accent 
on the stalk it will be accent on the 


chase—of skirts, that is! 
On another front, which may 
cause suffering for English speak- 


ing audiences, for there are tenta- 
tive plans to dub the oaters and 
soap operas in English, Telesistema 
Mexicana is building up its activity 
in production of soapers. At least 
30 hours a week of tearjerkers are 
filmed or videotaped, including 
some musical programs. These are 


destined for Latin America and for | 
KUAL-TV in Los Angeles and 
other American outlets 

The Televicentro studios are an | 
ant hill of activity as the enter- 
prises of Emilio Azcarraga go all 
out in production activity. A good 
deal of these shows are not even 
seen in Mexico because of concen- 


tration on income from outside 


sources. Latin America especially 

seems keenly interested in the 

Mexican produced programs 
Getting on the bandwagon, too, 


Association 01 
which also is studying pos- 
turning out episodics, 
ws, etc., but concentrat- 
ing on the home market firsi, and 
export only incidental 


Ariz. B’dcasters Meet 


Arizona Broadcasters Association 
holds its annual fall meeting at 
the Superstition Ho Hotel in 
Apache Junction Dec. 1 

Guest speakers for the one-day 
affair include Rep. John J. Rhodes 
(R., Ariz.) FCC Commissione: 
Robert Bartley 
lisle, v.p. National 
Broadcasters. Fred Vance, general 
manager of KVOA-TV in Tucson, 
is president of the organization. 


muy be the National 
Actors 
sibility of 
musical she 


Association of 


and “Pro-| 


Inside Stuff—Radio-TV 


The Institute of Broadcasting Financial Management, new organl- 
zation which had its first convention in Chicago last week, is forming 
a committee to work with the Federal Communications Commission re- 
vising the financial reports that licensees must file annually. 

Invitation to form such a liaison committee was made by Hyman H. 


Goldin, 
addressed the new 
the annual report 


group. 
(FCC Form 


chief of the FCC's economics division (broadcast bureau), 


who 


Goldin said there would be no changes in 
324) 
IBFM might assist the Commission in hatching a “meaningful” 


for 1961 but indicated that the 


revised 


form for the future that would provide more in-depth financial data 


from licensees 
ticular, a new 


on the question of why 
} amounts. 
IBFM, by the way, 


Goldin reported that FCC 
form should contain information about payments to 
| officers, stockholders and directors. 


members felt that, in par- 


He said that this would throw light 


{ some stations — usually the smaller radio 
stations — show losses year after year and then are sold for large 


had an attendance of slightly over 100 members 


at its first convention, some of them representing group ownerships. 


ABC-TV moved quickly last week to get fast coverage of the search 


for Michael Rockefeller lost somewhere in the Netherlands New Guinea 


area. Web proposed to Australia News Ltd., 
to charter a plane for Gov 
who was heading for the search area. The Australia company 
Herald Tribune be brought into the proj- 
ect for a three-way tieup which gave the web a big spotlight in the 


ABC station, 
feller 


then proposed that the N. Y. 


in Sydney tv 


N. Y. daily 


gave ABC-TV 
days alter 
show. 
News Ltd 
the web's newscasts 





role of a boastful | 


he | 
following within — 


there’s poetic justice | 


national revenge | 


and William Car-' 


up” series, is getting 
Citizens Council in Jackson, Miss., 
and has been showing it to an 

The head of 


WRUL 
been gra: 


Radio, 
ited FCC 


Cablegram reports sent direct from the area by 
correspondents to ABC-TV also were used extensively on 


“adults only” 
the council chapter 
proves that Negroes seek “black domination” 
film was too shocking to be shown to either Negroes 


Metromedia’s international shortwave radio outlet, 
permission to extend its broadcasting day 


which is partners with 
Nelson Rocke- 


Tieup with the Australian news chain and its affiliated tv operations 
some news beats on the progress of the search 
were flown in from New Guinea to Los Angeles last Wednesday, two 
the search began, for telecasting by ABC-TV on its 11 p.m. 


Films 


the Australia 


“Walk In My Shoes,” the controversial documentary on new Negro 
attitudes in the U. S. presented some weeks ago on ABC-TV's “Close- 
some unexpected off-the-air exploitation. A White 
obtained a print of the documentary 


audience 

told the audience that the film 
of America. He said the 
or children. 





has 
to a 13- 


hour period, starting at 10 a.m. and running through to 11 pm. WRUL 


had been broadcasting 111% hours daily. 


WRUL uses five transmitters 


on 12 frequencies beamed to seven global zones. 


Franz Josef Strauss, 
Germany, speaks today 
vision Executives 


for the grand ballroom of the Hotel Roosevelt, 


Defense Minister of the Federated Republic of 
(Wed.) as guest of honor at the Radio & Tele- 
Society Newsmaker Luncheon. Meeting is scheduled 


in N. Y. 





Frisco KKHI Deejay 
Faces AFTRA Charge; 
Crossed Picket Lines 


San Francisco, Nov. 28. 
AFTRA's Frisco local has pre- 
ferred charges against KKHEI dee- 


jay Jim McShane (real name, | 
Harold -W. Searls) for walking 
through NABET’s “informational” 


picket line and working at the 
Frank Atlass-owned station be- 
ginning Oct. 30. 

Charges will be heard by the 
local board Thursday (30). 

The local’s exec secretary, Diana 
Fivey, said two other KKHI staff- 
ers, Dave Niles and Marty Martin 
(real name, Martin Cantisano), 
would have similar charges placed 
against them shortly. 


Charges stem from NABET 
picketing of KKHI, on grounds 
that Atlass should have _ hired 
roughly a dozen men displaced 
when he took over the defunct 
AMer from Sherwood Gordon. 
Atlass has pointed out, however, 
| that he had and has no contract 


with NABET. AFTRA got into the 
act by voting full support of its 
sister union, though it, too, has no 
KKHI pact. 











Election Coverage 


=e Continued from page 26 a—— 


should be, according to that point 
view. 

NBC, sitting pretty, with a clear 
win in N. Y. says nix to all that. It 
can be argued, an NBC exec coun- 
tered, that ail competition is waste- 
ful. The exec went on that it took 
NBC years ta develop a count sys- 
tem that is workable and fast. 
“Why should we_give our com- 
petitors the benefit of our experi- 
he questioned. As to the 
argument that the monies spent 
for getting the election returns 
| would be more wisely spent in on- 
the-air coverage of other election 
night facets, the NBC exec coun- 
tered that he didn’t see how NBC 
!could have improved its coverage 
'on WNBC-TV, N. Y., by more re- 
motes, more analysis or what have 
you. 

There it rests until next Novem- 
|ber—until the viewing election 
| night returns for Messrs. Bill Mac- 
Andrews, Richard Salant and 
James Hagerty. 


of 


j}ence?” 


M'waukee Braves 


May Lift TV Ban 


Milwaukee, Nov. 
The Milwaukee Braves baseball 
team brass is considering televising 


| Braves baseball games next season- 


that is some road games at least, 
All Braves games are now only on 
radio. 

At the annual Braves’ press bash 
Braves prexy John McHale in- 
dicated no definite plans or ar- 
rangements have been effected. 
McHale admitted that the Braves 
“no television” rule may be 
changed due to the demand of the 
public-also that improved techni- 
ques in televising games today as 
against in 1956. 

If materializing, road games 
televised on location, will be video- 
taped and later broadcast from 
some Milwaukee station. 

All Milwaukee television stations 
have evidenced interest in the 


Braves plan to televise the games. 
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with 
MURVYN VYE 
ROBERTA SHORE 


Producer-BOB FINKEL 
Script Supervisor-MEL DIAMOND 
Directors-DON WEIS and EARL BELLAMY 
Associate Producer-EDDIE RUBIN 
Music-ESQUIVEL 


SPONSORED BY: THE BROWN & WILLIAMSON CBS TELEVISION NETWORK 
TOBACCO CORPORATION 
per Channel 2 


THE KELLOGG COMPANY THURSDAY @ 8:30 P.M 
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season was displayed Sunday (26) 
with an open and frank dissection 
of racial ‘bias in South Bend by 
WNDU-TV 

The extent of inequality and dis- 
crimination in jobs, housing and 
recreation revealed in “{t Can Hap- 


pen Here’ might come as a sur-) 
prise to northerners prone to be- 
lie Dixie had cornered the mar-| 
ket in such commodities. 

The South Bend situation was 
unfolted by a series of interviews 
with Negroes on specific instances 


of bias they've encountered Pre- | 


dicament of white employers who 


bow to diserimatory pressures was 
siso presented with understanding 
Extremist views—on either side— 


-voided, and the program was 
rather than crusading. 


renortoria! 


interviewed were articu- 


Subiects 
late ana to-the-point, making for 
a remarkably concise wrapup of a 
hio prabtem in a small amount of 
tire. Some artfrl direction was 
achiever i by Bill Mackenzie 

Jay 


RACKER’S AUDITION 

With George C. Scott, Colleen 
Dewhurst, Theodore D. Mann, 
Jose Quintero, Bob Murphy mod- 
erator 


Producer-Director: Peter J. From- | 


mert 
30 Mins., Thurs., 10 p.m. 
WIBK-TV, Detroit 

The purpose of this effort 
to raise $309,000 from tv viewers 


t 


for the production of two “made 
in Detroit” legit vehicles. The par- 
ticipants knew this so well that 
they assumed everyone else did, 
teo. and, as a result, failed to tell | 
the audience what it was all about. 
In this ease, such fundamental | 
orientation probably would not 
have helped much because the 


readings from the two unproduced | 


plays were so poorly done and, 
apparently, so poorly chosen that 


would-be angels would not be en- | 


ticed, anyway. 
The show opened with actor 
George C. Scott, a principal along 


with producer Theodore D. Mann | 
new Theatre of Michigan | 


in the 
Company, reading from “General 
Seeger,” a new drama by Ira Levin 
who scored with “No Time for 











1961 wears 
furs designed 
exclusively 


by: 





Marlene Schmidt 
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Beauty and creative ability 
are factors that a critic ap- 
praises when reviewing a 
performance. Hessel Furs 
recognized for 48 years are 
expert craftsmen and styl- 
ists. 

The finest Christmas Gift 
_ you can give her is a Hessel 
. Fur from 


$59.00 to $7500 


e Mubject to 10% Fed exetee tax, 


==MORRIS HESSEL, INC. 
231 W. 29th Street, N.Y.C. 
Floor 12-A Lo 47670 


Daily & Saturday to 6 
Thursday to 8 P.M. 


Se ee 


Sebiess9s PREGA 





ERR SESE 








ied 


| 
was 


Sergeants.” It was unclear whether 
Scott was reading stage directions, 
| or an actual scene. At any rate, he 
| was so nervous that whatever ef- 
| fect was intended was lost. 

The rest of this badly conceived 
and badly staged production con- 
sisted of routine interviews be- 
tween WJBK’s Bob Murphy and 
Scott, actress Colleen Dewhurst, 
Mann and director Jose Quintero, 
interspersed with readings by 
Scott and Miss Dewhurst and an- 
swers to questions from the studio 
audience. 

While legalistics may have pre- 
vented a direct pitch for viewers 
to subscribe $3 for each share of 
stock in the Theatre of Michigan 
Co., a simple device existed to get 
around the technicalities. The 
show was presented before a studio 
audience. Instead of the inane, 
planted questions that were asked, 
someone could have inquired how 
one goes about investing in a play. 
The answer would outline the pro- 
cedure and the at-home audience 
|!could then have been invited to 
call the station for further infor- 
mation. As it developed, “for 
further information” signs ac.ually 
were flashed on the tube but no 
reason was presented to viewers as 
|to why they should seek informa- 
tion. 

Scott did explain quite emotion- 
ally about his great desire to make 
Detroit a center for new lJegit 
vehicles to get away from the “im- 
possible” stifling situation on 
Broadway. When asked what he 
would do with successful produc- 
tions, Mann incongruously said he 
|would take them to Broadway. 
Thus, instead of considering De- 
troit a mecca, it still very obviously 
is Broadway even for an actor who 
has exiled himself from the place. 

Viewed as a device to raise 
money, or as entertainment, “Back- 
er’s Audition” was_ ill-conceived 
and improperly executed—a ‘‘made 
in Detroit’ vehicle that backfired. 

Tew. 


| 


|BIG BUSINESS CALLED LAW 
ENFORCEMENT 

| With Dave Moore, others 
Producer-Writer: James Dooley 


Director: Clarence Anderson 


.|30 Mins., Thurs., 9:30 p.m. 


| TWIN CITY FEDERAL SAVINGS 

& LOAN 
| WCCO-TV, Minneapolis (tape) 

Like its WCCO-TV (CBS affill- 
ate} own produced once-a-month 
“Report” series predecessors spon- 
sored by the area’s largest savings 
& loan company, “The Big Busi- 
ness Called Law Enforcement” seg- 
ment was particularly distinguished 
by James Dooley’s masterly script- 
ing and the topdrawer Clarence 
Anderson direction and Dave Moore 
narrating, 

There was highly skillful hand- 
ling of an intriguing subject—how 
to protect the citizenry by fighting 
crime, what it costs to do so and 
what the cooperating Minneapolis 
and St. Paul police departments 
perform in this field. It's, of course, 
a subject which possesses a vital 
interest for most people. And, even 
coming, as it did, at the same time 
on the air as the second half of the 
locally popular “The Untouchables” 
and thus having stiff tv audience 
competish, it surely must have at- 
tracted many setowners. 


were packed into the show 


narration which revealed why 
department fs “big business.” 

The commission of a crime, a 
drugstore holdup, based on actual 
Twin Cities’ occurrences, and the 
way that Minneapolis and St. Paul 

















NEW CARS: DETROIT TO YOU! 
Exclusive To The Entertainment Industry 


Now, buy new care direct from their source, via F-O-B DETROIT celebrity 
automobile-purchasing service, Enjoy the convenience and savings of purchase 
at the home of such fine autos as Thunderbird, Cadillac, Lincoln Continental. 


F.O.8 DETROIT is source for all 
Mo'or € ty = 


Detroit-made cars. For delivery in the 


or shipment by our bonded chauffeurs. Write, phone or wire: 


OB DETROIT 


13519 *'*°\ILTON, DETROIT 3, MICH. 


TO. 6-23: 


‘programs as 


now public indifference hinders law 
enforcement. This all made for the 
sort of crime fare which spelled 
entertainment and yet wasn't cal- 
culated to antagonize those set- 
owners who deplore tv violence and 
wrongdoing. 

Viewers not only were taken to 
the stickup scene to see the crime 
committed, but also inside the 
police department headquarters at 
the telephone switchboard and 
elsewhere, to the various places, 
visited by policemen while seeking 
to run down suspects, to the lineup 
of suspects and to fingerprinting 
sessions. Viewers also attended 
conferences to map out police pro- 
cedures, 

At the end the Minneapolis and 
St. Paul mayors came before the 
camera to praise their police de- 
partments and to express apprecia- 
tion to WCCO-TV for putting such 
this on the air. The 
show proved again that local tv sta- 
tions have the talent and push to 
contribute their own praiseworthy 
and beneficial programs, Rees. 


| have 


BOX 20/20 
With William B. Williams, Buddy 
Hackett, others 
Producer: Arnold Panken 
Director: Roger Shope 
3 Hrs., Sat., 11:15 p.m. 
WABC-TV, N. Y. 
In this three-hour pitch for As- 


sociated Blind, Ine., produce: 
Arnold Panken (Film Programs 
Inc.) was striving for a somewhat 


resh approach to the appeal tele- 
thon 

First, vidtaped appeals by digni- 
taries were inserted like commer- | 
cials. Second, no running totals | 
with attendant plugs were given 
In fact, according to Panken, no 
totals were available early this 
week because of sizable gifts that 
were overlooked during airtime, a 
jamup of phones and latent offer- 
ings coming in Sunday and Mon- 
day. Show was, however, a suc- | 
cess in all ways, said Panken, who 
added that the answer to donators 


| who asked for a plug along with 


| Duke Ellington, Johnny Ray, Rudy 


Plenty of action and suspense light-hearted novel which merci- 
along | 
with Moore’s smooth and capable | 


operation of a large city’s police! 


police departments cooperated to} 
run down the guilty parties pro-| 


their gift was, “No thanks, we're 
too busy entertaining.” } 
There was plenty of entertaining | 


in the usual groove of this kind of | 
show with talent including the} 
Barry 


Sisters, Martin Block, Pep- | 
permint Lounge band and twisters. | 


Vallee and many others. 
Appearing on the vidtaped segs | 
were Anthony Perkins, Tallulah | 


Bankhead Howard Keel, Yves! 
Montand, Hermione Gingold, Basil 
Rathbone and Spyros Skouras. | 

Telethon vet and WNEW disk | 


jockey William B. Williams han- | 
dled the emcee chores nicely with | 
an assist from comedian Buddy | 
Hackett, who managed to mix | 
sentimentality and comedy pain- 
less]; Stan Freeman and 802ers 
handled the variety musical chores 
ably. Bill, 


Peter Bull Pulls Brit. | 
TV’s Leg in New Novel. 


| British character actor 
| Bull has proved himself a nimble | 
| scribe in the past. Now he has 
| tackled fiction with “Not On Your 
|Telly” (Peter Davis; $2.25), a 





Peter | 


lessly joshes British television and 
the theory that half the UK 
| watches tv and the other half is 
} on it 

Bull's yarn concerns the wife of 
a dedicated telly-hating Old Vic 
actor whose wife becomes a na- 
tional celebrity on a quiz game, 
|What's The Smell?” Added com- 
| plication is that their scrubwoman 
and her husband are also yanked 
on to the small screen in a pro- 
gram that Conelly parodies “Beat | 
The Clock.” | 

The author uses the framework 
of a novel to write a series of 
penetrating, amusing and acutely 
accurate observations on the show 
biz world that he knows intimately. | 
The result is sharp and constantly | 
amusing, though it is certainly 
over-parochial for those not con- 
nected with the business. In fact, 
it is not a good novel (the author 
has concocted some incredible dia- 
log) but it is constantly good tun 
and an acceptable way of passing | 
a couple of hours by being 
minded of some of the follies of 





re-| 





the world of tv. Rich. | 


| planned 


| stead, 


| Fountainhead” 


seeking a substitute. Val Parnell, 
top exec of the web, has given 
assurances to VAF that he will not 
put them in an “embarrassing” 
position by asking variety artists | 
to fill in for the striking actors, so 
it is doubtful whether the dramatic | 
programming will be replaced with | 
vaude shows. 

According to Croasdell, speaking | 
at a meeting of tv and screenwrit- 
ers, the strike is going exactly as 
No immediate blackout 
was intended, he said, but by the 
day the commercial tv contractors 
were finding life tougher. Of the 
top 20 shows more than 75°) used 
Equity members (all of whom had 
been instructed to honor their ex- 
isting contracts but not sign any, 
further). “The independent com- 
panies are now really beginning to 





feel the pinch,” he told . the 
scripters. 
Equity’s strike fund, financed 


from voluntary contributions, was 
reported to be in the region of 
$28,000. “We do not rely on the 
support of other unions and we 
not asked for it,” Croasdell 
assured the writers in anticipation 
of questions about the VAF settle- 
ment and the apparent unwilling- 


jness of the technicians to pull the 


switches. “We have, of course, 
stated our case to the other enter- 
tainment unions,” he said. 

At a meeting over the weekend. 
actors were given a full report of 
the situation and invited to put 
forward their own views on the 
dispute Equity council meets 
again today ‘Tues.) to consider a 
new approach 


5 
Post-’48s 

ames Continued from page 35 =e 
minutes. KRCA re- 
cently bought reruns of “Wyatt | 
Earp” and firstrun “Everglades,” | 
will seek quality vidfilms in lieu of | 
pix. 

KTTV. once the top buyer of 
movies here, isn’t at all interested 
these days “because of the prices 
and the sad lack of quality,” said 
Dick Woollen, station vp and pro- 
gram director. “I haven't seen a 
list of post-1948 pictures strong 
enough in total impact to warrant 
the prices they're asking,” he com- 
mented. Instead, KTTV is buying 
off- network reruns, recently ac- 
quiring “The Asphalt Jungle,” 
“The Islanders,”’ “Wanted — Dead 











run over 100 


or Alive,” and “The Aquanauts.” 

KTLA's Robert Quinlan, asst. 
general manager and program 
director, also said he wasn't in 


terested in post-1948s at the prices 
being askea. “We don’t want 
these movies because of the price 
and because another station has 
established itself as the ‘movie | 
image’ in L.A.,” he said. His ref- | 
erence was obviously to KHJ-TYV, | 
which relies heavily on films for 
its programming. KTLA is, in-| 
buying second and _ third- | 

run telefilms | 
As for KABC-TV, Howard Lip- | 
stone, manager of its film depart- | 
] 

| 


| ment, said ‘ we're not in the movie 


business.” He's buying telefilms | 
instead, recently bought “Ripcord” | 
and “King of Diamonds,” both | 
first-runs, and off-network “Hong | 
Kong,” “Manhunt,” “Bat Master- 
son” and “Tombstone Territory.” 
Like other execs, he remarked | 
there isn’t much in the way of 
first-run syndicated product being | 
offered these days. Two such series | 
were offered “but we didn’t buy | 
them because they weren't up to our 
standards,” he said 











H’wood Stations 


ome Continued from page 35 ame 





in its advertised 


list of biggies. The other replied 
in a memo to its salesmen, “we 


ran both of these pictures 18 times 
each.” 

“We would be hard put to fill 
the late night hours if the supply 
runs out,” said a_ station film 
buyer. “They spell the difference 
between profit and loss. We get! 
our biggest ratings with the old 
films and with a good strong one | 
we easily top high-rated network | 





shows. Next year we'll have to! 
spend more because thes %i cost | 
more.” | 


| Thanksgiving headline, 


| anthropologist, 
| them 


San Francisco, Noy. 28. 

KCBS got considerable space last 
Friday (25) from “exclusive” news 
story station newsman Fred Goer- 
ner has been working on for more 
than a year. 

How accurate the story is—or 
how much it means at this late 
date—are other questions which 
Frisco dailies, hungry for a post- 
didn’t 
bother to answer. 

Story centers on the fate of avia- 
trix Amelia Earhart and her navi- 
gator, Fred Noonon, who vanished 
in the Pacific in July, 1937, while 
on a globe-girdling flight. 

Goerner contends Miss Earhart’s 
plane went down in Marshall Is- 
lands, that she and Noonan were 
captured by Japanese, that they 
were held on Saipan three years, 
that aviatrix died of dysentery and 
Noonan was beheaded. 

Last year Goerner produced “ex- 
clusive” for KCBS by recovering 
a plane generator from shallow 
water off Saipan and claiming it 
was generator from Miss Earhart's 
plane. But last Friday he opened 
his KCBS radio news conference 
with admission thai generator he 
had discovered came from a Japa- 
nese plane. 

Then he said he'd made a second 
trip to Saipan this year because 
of a tip about a white couple 
buried in a shallow grave near a 
Saipan cemetery. From this grave 
he brought back a box of remains, 
including human bones and 37 
teeth, some with fillings. These are 
being delivered to Dr. Theodore 
D. McCown, Univ. of California 
who will study 


This was the story—and from it 
Goerner and CBS implied that 
they’d found Miss Earhart’s and 
Noonan’s final resting places. 








Boston Blackout 


aus Continued from page 27 == 


storm of protest here. Federal 
officials denied that CBS had been 
tipped about the raid which was 


|} brought off by a swarm of agents 


from as far away as Minnesota. 
But repercussions continued. 
Gov. Volpe was reported to have 
put the Boston police commission- 
er on “probation” pending a crack- 
down on gambling in the city. 
Then state gendarmes conducted 
their first gaming raid in Boston 


lin 20 years and scooped up Abra- 


ham Swartz, 81, proprietor of the 
key shop, who had also been snared 
in the federal raid, which was 
filmed. The police commissioner 


| subsequently demoted two deputy 


superintendents apparently for not 
cracking down on illegal betting. 


‘IN-TOWN 
COOPERATIVE 
APARTMENT 


Talk about CONVENIENCE! You 
can now own the air-cond. co- 
op apt. of a top showbis 
personality located in the 50's 
just west of Sth Ave. 5-min. 
walk to restrnts. & theatres. 
Frprf. bldg., 24-hr. doorman 
and manned elevs. Entr. foyer; 
dining gallery; stepdn. 20x13 
liv. rm. Mste. bdrm, 14x15. 
lg. closets. Monthly maint. 
$201.30 before tax savings. 


JU 2-6016 
































Cabinet shakeup leaves 


Big Wilson untouched. 




















FOR THEATRICAL MEN 
WITH HAIR PROBLEMS 


. We Specialize in 
RAZOR HAIR STYLING .. . HAIR 
STRAIGHTENING ... HAIR DYING 


UNIVERSAL BARBER SHOP 
at 445 Park Ave., N.Y.C. 
Call MU 6-4932 
JOSEPH 


ask for Mr. GENE or Mr. 
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SACEM Toppers in U.S. to Study Coin 
Problem on French Pix Music Rights 


Paris, Nov 

Georges Auric, SACEM Ben may 
Yes Auteurs Compositeurs Et Edi- | 
teurs De Musique) head, and gen- 
eral manager Jean-Loup Tournier, 
left for the U. S. last week to look 
into the problem of collecting mu- 
sical performance rights on French 
films in the States. It could lead to 





| Pickwick Sets Showcase 


As New Singles Line 
| Cy Leslie, prexy of Pickwick | 
International, has set up a full-| 
priced singles line called Show- | 
|case. First artist signed to the} 
label is Mat Matthews whose disk 


eae i a 18 | «Milk and Honey,” backed with 
Trouble started, according to| Shalom, has already been re- 


Tournier, when ASCAP could no | leased. 


longer collect performing music 
rights from theatres and thus not 
rep SACEM inthis sphere. SACEM 


| line, according to Leslie, is to 
develop talent for the Pickwick’s 


made deals with some French pro- pron labels. Pickwick Inte: pict 
jucers who agreed to give a per- | tional is the merchandising arm 
a for Cricket, International Award, } 


— of the first payment from | 





Yank film distribs as well as oi Design Compatible Fidelity and 
percentage of all further income. Bravo Records. 

SACEM tried to have French 
filmmakers ratify acontract calling 


for Yank distribs to pay the music 
percentage from the French pro- 
ucer’s share. But many producers 
and Yank distribs balked. Some 
signed, however, and these were 
given a special 2% rate while non- 
signers will be asked for 3°% 
One top *French export film 
rep reportedly tried to dissuade 
French producers from signing on 
the assumption that the SACEM 
teke would give a direct inkling 
of Yank coin taken by pix. Tour- 


‘Monarch Label 
Diversifies Into 
Toys, Plastics 


Monarch Records, division 
Jerry Blaine’s Cosnat Record ng 
tributing Corp., will branch out 





nier thinks this is an unfortunaie |. 
attitude that could create unjust been ee ee a 
suspicions. Besides, SACEM  fig- | pias c this oaauaas a 


beginning constuction 


I are ~ 3 ] “ 10! 
onal by, extremely difficult of a plant to house manufacturing | 
et _ | facilities for such products. 

Since sister organizations canj| 


collect in theatres in Europe there | The new plant, according to 


| Blaine, will also enable Monarch 


is no similar problem for SACEM : ; 
in other countries. It is primarily |t® increase its production of 
with the U.S. But a number of | Phonograph records. Facilities will 
Yank foreign film distribs like |include 24 injection mold presses 
Valter Reade and Harry Brandt |to make the plant, scheduled for 
have signed with SACEM as haye | completion next spring, the Jat gest 
such local producers as Gaumont, record pressing plant on the Coast. 
Pathe and Franco London. |Monarch currently presses for 
| ABC-Paramount, Dot. Liberty, 





| United Artists, Warwick and other 
labels. 


Century Getting Lotsa 











Nathan DuRoff, Monarch prez, 
Li Mil 0 tt and Nathan Rothenstein, veepee, 
icense leage uita !will be in charge of operations of 
‘ 9 the new undertaking. Thev will 
John and Marsha also continue as administrative |t 
The names “John” and “Marsha” | eads of Monarch’s other plant in 
can't be used in repetition without L.A 
getting a license okay from Cen-| 
tury Songs Repetition of the} 
name “John” by a woman alternat- | STH PRESTIGE LABEL 
ing with the repetition of the name | 
“Marsha” by a man, with no other T0 SHOWCASE ARTS 
words spoken, Century contends, ‘ 
has come to stand for a complete Prestige Records has added an 
conversation between them in eighth label to its string called 
which everything is well under- | Prestige/Lively Arts. The label 
stood without the need for more has been devised to showcase vari- 
words ous talents in the arts, covering 
In a recent instance in which a the fields of literature, poetry, hu- 
“conversation” of this kind seemed mor, philosophy, legit and story 
appropriate, a license was request- | telling, among others 
ed from Century Songs for such The first release will contain a 
use of the names in the Walt Dis-| platter by Billy Dee Williams, legit 
ney film, “The Parent Trap. * The actor and club singer singing 
usage licensed bv Century Songs sophisticated-type tunes; Hermi- 
consisted only of a repetition. twice | one Baddeley, legit and pix actress 
in succession. of the names “John” doing some original humorous 
and “Marsha.” without the musie songs and_ sketches; and Roddy 
of the Century song, inte-polated | McDowall, also a legit and pix per- 
into the film’s main title. former, reading classic horror 
The popularity of the names stories by H. P. Lovecraft. 
stems from the Stan Freberg re- — 
cording for Capitol which was re- | 
leased in 1950. ‘(Freberg wrote the F la J St ff d 
song with Billy Liebert and Cliffie ree ncer 0 a or 
Stone.) There’s now an instrumen- | . 
tal version by Frank DeVol! and | Cutting Flock of Albums 
Johnny Gunn & Don Ralke record-| Jo Stafford, who's freelancing 
ed for Warner Bros. It also haS} now, is on an album binge. Just 
been recorded in’ many foreign returned from London where she 
countries and has been used 4S @ | appeared in Independent Television 
tv cartoon commercial Corp.'s “Jo Stafford Show” spe- 
\ performance of the song by a | cials, she’s been signed to do four 
Fren singer is currently being | new albums 
5" ncehronized in the Italian pic. “Io For Capitol, Miss Stafford is re- 
tg = ~ye ee. ner on hore | cording an album of “Folk Songs” 
Ne lich is being produced bv |that will be released etime 
Dino De Laurentiis and scheduled around the first of the year. Also 
for early international re'esse. for Capitol, she'll be \ ay ing an 
a ee ee } album of hymns titled “Whispering 
HEADS WISC. MUSICIANS Hope.” The singer mn be joined 
Milwaukee, Nov. 28. in this set by Gordon MacRae with 
Volmer Dahlstrand, president of , whom she once before recorded the 
the Milwaukee Musicians’ Agssn.,! title song. 


Local 8. AFM, was elected head of On Miss Stafford’s schedule for 
the Wisconsin State Musicians!RCA Victor release are Sing 
Assn. for the 25th consecutive year | Along With Jonathan And Darlene 
at the group’s recent fall confer- | Edwards” in which she works with 
ence at Wausau, Wis. | her husband Paul Weston, and “We 

Other officers elected were Loren| Sing The Hymns of Benediction.’ 
v.p.: Roy Smith, secretary, | to be produced with the assistance 

of Weston, 


Sx 


ells 


and Harvey Glaeser, treasurer. 


One of the aims in forming the | 





NEW OUTLETS 


By MIKE GROSS 


Jazz music is taking on an air of 
|respectability. It’s moving from 
ithe postage-stamp podiums of the 
icellar clubs to the large stages of 
ithe concert halls. 





Associated Music Publishers, and 
composer Gunther Schuller, who 
jhave launched the campaign for a 
“serious” approach to jazz, more 
jand more U. S. symphony orches- | 
ltras are turning to jazz-oriented | 
music. ‘AMP is a 
subsidiary of Broadcast Music Inc.) 
Some of the symphs that have} 
|already scheduled jazz pieces in 
their programs are the Kansas 
City, the Minneapolis, the Cleve- 
land, the Cincinnati, the Orchestra 


Philharmonic. The Toledo Symph 
is planning to schedule a jazz work 
for the first time on one .of its up- 
coming programs. 

Feist, who is the son of the late 
pop music publisher Leo Feist, is 
the first “serious music” publisher 
in this country to publish jazz 
| works. More and more symph 

rch leaders and managers are dis- 
oovethe that the jazz-oriented 
pieces are accessible and available 





for concerts and recitals. “Per- 
formances have been growing,” 
says Feist, “and so have the in- 
| quiries.” 
Jazz-Classics’ Fusion 

In a brochure published by his 
Associated Music firm cataloging 
the jazz works, Feist states, ‘In re- 
cent years, the increasing rap- 
prochment between jazz and 


classical music has begun to pro-| 


duce a body of works which at- 
tempts to fuse or to combine the 
spontaneity of jazz with the dis- 
ciplines of classical music. AMP 
believes that the music evolving in 
the middle-ground between jazz 
and classical music constitutes a 
vital and stimulating development 
in contemporary music.” 


FOR nIPOTERS 





r% 
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According to Len Feist, head of | work. 


wholly-owned 


of the Americas and the New York | 


Joanie Sommers Combo Switch On 
Coast Riles AFM, Puts Sahl in Middle 


Hollywood, Nov. 28 
at Joanie Sommers, on a bill with 
| Mort Sahl, lost out on cne-nighters 
at the Pasadena Civic Auditorium 





| Bob Altshuler to Atlantic 
Replacing Gary Kramer 





Friday (24) and at the Santa 
: Bob Altshuler has joined Atlan-| yonica Civic Aud Saturday (25) 
tic Records as director of advertis-| when Local 47. AFM. invoked - 


{ing and publicity and will also 
have a hand in some production 
He succeeds Gary Kramer 
who ankled the post Friday (24) 


jrule that the singer required hack- 
ing of a minimum of 21 tooters in 
each site. Sahl went on. however, 
- | Prior to the local dates Miss 
Altshuler most recently was with |Sommers hed wo:ked on the bill 
Cadence Records as general man-|with Sahl on 36. one-nighters 
i of its now defunct Candid jazz around the country without a 
line and also served with other|ynion complaint. She was backed 
diskeries, among them Riverside | by the Lou Pagani Trio 
and United Artists. Kramer has| According to Miss Sommers’ 
|}formed Gary Kramer Productions | manager, Ted Wick, Warner Bros. 
to manage gospel talent and pro-| Records was anxious to complete 
duce concerts, tours and other ven-|/an album being made with the 
tures in this field. thrush. To help the project along 
Wick says he planned to use Boh 
Florence and six sidemen and 
would pay Pagani, althoug’ he was 





Cutrate Disks By 





not needed for the Saturday Santa 
Monica date. 
When Local 47 learned of the 
switch it invoked its 21-msn mini- 
ritis ag tirs mum rule for both Sahl gigs. And 
| when John Moss, who was pro- 
| moting the one-nighters, did not 
R R il | hire that many men the union 
ecor e a ers — Florence and Pagani that 


ey could not play 
London, Nov. 28. AGVA Act Subs 


British record retailers are irate 





Miss Sommers was not replaced 


at what they consider a dangerous | at Pasadena Fridav. But on Satur- 


| trend in price cutting. An ex- | day, the Smothers Hros., an Amer- 
tended play disk containing four !ican Guild of Variety Artists act 
| Frankie Vaughan hits—"“Green (which, incidentally, supplies its 
| Door,” “Give Me the Girl,” “Gotta |own musical accomp), backstopped 
| Mave Money in the Bank” and | Sahl at the Santa Monica Aud 
| ‘“Milord’—has been offered to Local 47 prexy John Tranchi- 
readers of Woman's Own maga-|tella, asked why his umon had 
zine for 74c (as opposed to stand-| not invoked the same minimum 
ard price of $2.26). rule when Ella Fitzgerald recently 
Besides the low price, record | one-nighted at the aus with the 
| stores are miffed because all four | Paul Smith combo (AFM) back- 
numbers are still on the shelves | stopping, replied: 
—and they were bought at the} “That is different. Miss Fiizger- 
regular price. This stock will have | ald tours with a package. Musi- 
to be written off now, says Harry | Clans are not just picked up for 
Tipple, secretary of the Gramo-|this date or that. She comes in 
phone Record Retailers Assn., as | With a full complement cf a show” 
anyone thinking about buying one | When asked would Local 47 have 


| of 
| obviously take the cheaper offer. | 


moved had the Sahl unit 
Pagani Trio as it 


used the 
lad across coun 


those backdated numbers will 


Although Feist has noted that | According to Philips Records |try on one-nighters and not tried 
here’s a beginning of growth in! which pressed the platters for the |to0 Switch to the Florence group, 
jazz works being performed by | femme magazine, the disk sale idea Tranchitella observed that the 


it’s still a “peanuts” business. The 
rental fees come to about $100 a 


performances and the recording | proceeds going to boys’ clubs 


royalties (which has been stabilized 
at about 14c. a minute 

| bring in too much revenue 
Feist, however, feels 


that he’s 


symphony orchs, he admits that | | was a private arrangement between 


| 


jin at the start of a trend that will | 


| Start booming within five and 10 
years from now. “There's a gen- 
eration of musicians,” he says, 
“that are equaily talented in classi- 
cal music and jazz and there is a 
continual stream of kids growing 
up who are looking for 
of music to play. We now 
composers who can {fulfill 
jazz needs.” 

In addition to Schuller, who also 
runs the Modern Jazz Quartet’'s 
}musie firm for which AMP is sell- 
ing agent, the composers who have 
jazz works available for orchestra 
and chamber groups are J. J. John- 


their 


son. John Lewis, James Hall and 
James Giuffre. Supplementing 
|the Yank pieces are works by 
| French, Italian, German Swiss, 


Hungarian and Canadian jazz com- 
posers. 





Vet Viennese Composer 


Robert Stolz 


humorously recalls wha’ hoppened 
when 


Following The Script 


o = © 


one of the many Editoric! Features 
in the upcoming 


36th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











both kinds | 
have | 


| about 27¢ profit from an extended 


union only ruled on actualities, not 





Vaughan and the publishers. It | hypothetical questions 
|also was a charitable move, all | Wick said it was only to please 
WB Records that he made the 
Charitable or not, Tipple says | Move to switch to Florence. But 
sull don't | GRRA members are facing such he stressed that all “acted inno- 
questions from the public as “If |cently” and none involved knew 
|a magazine can sell a record at/in advance of the attitude the 
74c, why can’t you?” The exec |¥nion assumed. 
|estimates retailers collect only eee 


‘Mike Clifford’s a Young 


play disk and there is no foresee- 


able way of bringing the price | 
seul Singer Who Knocks The 
Price cutting, it is generally | 


Rock—Yens ‘Good Music’ 


agreed throughout the trade, would 

be the bane of the diskers’ busi-|  ygixe Clifford is an 18-year-old 
ness as well as the store's, says! singer who isn't banking on rock 
Tipple. “And,” he emphasizes. “we | + ro}} to bloster his career Firstly, 


don't expect diskeries to be party 


to it he says he doesn’t fee! comfortable 
Oo it. 








singing in the rocking tempo and, 
| secondiy, he feels that there's more 
‘ ’ | appeal in “good music” with better 
FRANK BARS MOLLY chances for a longer career 
| Clifford, who came under the 
EXPOSURE IN BRITAIN managerial aegis of Helen Noga, 
: . _ | Who also manages Johnny Mathis, 
_ London, Nov. 28. | about a year ago, is being groomed 
Frank Music Co., British li-' sang the rock for disks. niteries 
censees, of “The Uns nkable Molly | and pix. He’s signed-to Columbia 
\ Zodiac R 1! Pte 2 released and a debut album due 
ee seen © order Te- early in 1962 and he made his 
strains Zodiac from importing | yichtelub debut at the Elegante in 
disks, tapes or other recordings Brooklyn Nov. 8 with a stand that 
from the Broadway show for sale closed lest week 
oF other distribution ; He believes that by sticking to 
kone James, attorney for Frank. | «sood music.” showtunes and top- 
said it was customary for copyright | drawer pops he can draw an audi- 
| owners of shows, which were pro- | ence that ranges from the juves 
duced in America and later may | who puy the disks to the adults 
open in Britain to refuse to li- who go to the nightclubs. He thinks 
| cense imports of the music until that a lot of the voung singers to- 
the show was brought here. This ae é ' 
practice is designed to prevent the Gay, oven those Pipe ay epcloe. 4 
with bestselling disks, are hamover- 
score from becoming stale ee eee a ae ; 
| tit ing their longrange chances by con- 
entrating on the rocking tempo. 
| Henderson Joins EMI Clifford wants it known that he 
London, N: 28 | isn’t knocking rock ‘n’ roll, it’s Just 
| After seven years with Pye, ; that it isn't for him or his future, 
pianist Joe Henderson, switched to | Meantime, he’s prepying to spread 
one of the major diskeries here, the “good music” sound with a 
EMI. guest shot on Ed Sullivan's tv show 
His next album, “Joe,” comes | Dec. 3 and a stand at Boston's 
out under the Parlophone imprint nitery beginning Dec. 


| Dec. 


Blinstrub’s 
a7 a 
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Broadway's Kean, ‘Let It Ride, 
Garner's ‘Closeup’ Top New LPs 


ALFRED DRAKE: “KEAN” (Co-| native dialect with two exceptions 
lumbia. In addition to being the| and instrumentation includes 
handsomest original Broadway | drums, tambourines, whistles and 
ge to be released so far improvised items. It’s a 


cast pack other 


this season consisting of a tw0-) well-produced set for buffs of this 
fold jacket with photos in black) genre performed in an ethnically- 
& white and eS by be faithful manner. 

ich-looking cover, “Kean” has lots . 2 ag 
i the groove. Mainly, of course,|  @RT LINKLETTER: “LET'S 
there's Alfred Drake's robust and| PLAY GAMES” (Capitol). This 
alwavs winning voice. Drake has| Package is designed for people who 
a singing style that’s practically| are at a loss for what to do with 
unmatched in the musicomedy | their guests at a party. Art Link- 
field today and, he alone, could| !etter has apparently come up with 
carry this set to the top of the the answer for these poor souls 


& | by putting and playing a flock of 
house-party games on wax. It’s a 
corny set tailor-made for squares 
—hbut that makes up a large por- 
tion of the disk-buying segment 
so Linkletter is on the right track 


sales heat Robert Wright 
George Forrest have come up with 
a workmanlike score that's a little 
hea at_ times but the lilts do 
come through often enough to 


make it a good playable package. 


Important vocal assists come from| ERNESTINE ANDERSON: “MY 
Joan Weldon, Patricia Cutts, Lee| KINDA SWING” (Mercury). The 
Venora, Robert Penn and Christ-} jazz-oriented buffs have a treat in 
opher Hewitt. | store with this new song-grouping 

GEORGE GOBEL-SAM LEV. by Ernestine Anderson. Her style, 
ENE-BARBARA NICHOLS: “LET though, doesn’t limit play to the 
It RIDE” (RCA Victor). Jay Liv- hipsters alone for she’s spread out 


her vocalistics in a way that even 
pop spinners can dig. Scme of the 
standards that come up for her 


ingston & 
a spirited 


Ray Evans have written 
score for this Broadway 
“Three Men On 





musk seca version of ; ‘ : 
A Hors The ballads and mat- |} jazz interpretations are “Moonlight 
erial songs lack socko stature, but In Vermont, ‘They Didn't Believe 
they do sustain a bright musical | Me” and “Lazy Afternoon 
pace that will win a good sales and ANTHONY NEWLEY: “TONY” 
spinning ride. George Gobel and! (London). Coming on heels of his 
Sam Levene have most of the novelty click, “Pop Goes The 
funny lines but a vocal group,| Weasel,” which is inluded in this 
headed by Ted Thurston and) package, British singer Anthony 
Stanley Simmonds, run away with) Newley has a chance to pick up 
the laughs on a nifty item called) added spins with this LP release 
“Just An Honest Mistake.” | He does cockney comedy on many 
ERROLL GARNER: “CLOSEUP Oldies (“Bye Bye Blackbird,” “Yes. 
IN SWING” Octave-ABC-Para- We Have No Bananas and “All 
mount The musical mood is) OF Nothing At All”) and they all 
in high gear in this second) come off. 
package by Erroll Garner in his MARK RICHMAN- WILLIAM 
current Octave-ABC-Paramount DANIELS: “THE ZOO STORY” 
tie By stressing a swinging) (Spoken Arts’. Edward Albee’s 
beat Garner virtually bounces out| two-character play, “The Zoo 
of the grooves with a keyboard en-! Story.” which clicked off-Broad- 
thusiasm that can’t be beat. Eddie’ way, is a natural for a disk show- 
Calhoun’s bass and Kelly Martin’s| casing. The dialog is gripping, 
percussion are in similar spirits especially as handled by “Mark 
and everything (from an oldie like) Richman and William Daniels 
“Some Of These Days” to a Gar-| under Arthur Luce Klein’s direc- 
ner original “El Papa Grande”)! tion, and the mood is often haunt- 


swings along a happy road. jing. It's a highly effective addition 
RUSTY WARREN: “RUSTY ‘0 the “spoken word” shelf 
WARREN BOUNCES BACK” (Ju-| FRANK LLOYD WRIGHT: “ON 
bilee). There’s no stopping Rusty’ RECORD” (Caedmon). The late 
Warren. Her “sexual philosophy”| Frank Lloyd Wright was caught 
ws swept through the disk field} for the disk session in 195 several 
vith three clicko LPs and it’s now} years before his death. Under 
Yopping up in nitery areas. She’s| questioning from Marianne Man- 
» frank raconteuse who touches on} tell and Barbara Holdridge, who 





vi Sad Movies” B/W “| 
box t Know Why I Leve You Like 
I Do.’ 
no end. There are some driving 








wee WELK 


Proud nts Another Dot Hit 


THE I 1, E NNON SISTERS 








and earthy arrangements behind 


Charles’ emotional stylings on such 
“What'd 


tunes as his recent click 


I Say” and other items like “I Got 
A Woman,” “Tell The Truth,” 
“Talkin’ ‘Bout You” and “I’m 


Movin’ On.” All add up to a terp- 
able and listenable package in this 


hottest of hoof grooves. In addi- 
tion, there are diagrams and ac- | 
companying notes on the back of 
the jacket which offer basic in- | 
structional tips on how to Twist. 
VINCENT LOPEZ: “DANCE 
ALONG WITH LOPEZ” (MGM) 
Longtime dance orch leader Vin- 
cent Lopez has his answer to the 
sing along kick—-a dance along 


features 31 pop 
medleys of about 
Each set is in a 
style, covering 
society, fox trots, waltzes, cha chas, 

and tangos. Arrange- 
slickly styled in the ap- 


platter. This set 
standards in six 
five minutes each 
different terp 


merengues 
ments are 


propriate tempos and the tune 
selection is pleasant. It’s a good 
bet for the party set and a nice 
showcasing Roe the dansapation 
stvlings of Lopez & Co. | 


GRETA KELLER: 
BER VIENNA” (Fiesta). Greta 
Keller continues to make_ the 
melodies of Vienna a delight = 
her second remembrance packag 
the music of Ralph 
giving it a delicious 


“I REMEM- 


e sticks to 


Bemat’k\ 


warmth that belongs to the Alt 
Wein stvle. Nice assistance comes 
from vocalist Peter Heinz Kerstein 
and a Schrammel Orchestra 


Gros. 


BRC Radio Apologizes To 









































sex gg: the od of four-letter) run Caedmon, and Ben Raeburn | 1: 

words (in fact “It” covers every-| of Horizon Press, the architect's | P b! he f D 

thir5 naughty here) and it man- | views on life, peng Fe rmagpee eg udrshers for eejay ’s 

aged to titillate the audience at} cation vs. culture and architecture, 4 | 

the Club Alamo, Detroit, where | of “course, come through clearly Fake Request Card Slur 
, EP’ ; e res ews and stuck by them. And BRI Radio had to apologize 

of » young and the sensitive. | many of them hald up today even quickly to the Musie Publishers 

DICK GREGORY: “EAST-| Without him around. ssn. for a slur thrown on the in- 
WEST” (Colpix The “East-West” JOE BASILE: “PARIS” (Audio dustry by top deejay Brian Mat- 
tit refers to the Dick Gregory] Fidelity). Joe Basile has the thew. In his “Saturday Club” disk | 
sessions at New York's Blue! Parisian touch. With accordion‘and | Show, Maithew accused publishers 
Angel and San Francisco’s hun-| orchestra he builds a scintillating of sending in phony request cards. 
v i which makes up this new) Gallic touch with a charming. “Saturday Club,” which has 
comedy LP, Gregory clicks on) spinning lilt. The arrangements are about 6,000,000 listeners, abandoned 
bo coasts Integration is still’ simple and to the point making it its request spot as “the phony 
his main target but he’s broad-| g refreshing platte’ for continuous | requests are making a complete} 
ened his barbs to take cracks at) replay. The repertoire moves easily mock of the business.” 

: - Pi Rie fae We aoe — a saad a eee Before the indignant publishers 
fs aa ond kk poilinns. eel a s idle a om = hog * e —~ ruld neet to discuss the charge, 
Ss “ee d he hok Is up as one of the | e re “Ch. nn Si : d “G) al = Michae wt inding, Controller of 
I st commentators on the cur- | ee penictitcaid nn ae Program Organization (Sound) — 
) 1 + ~ 

rent scene—Negro or white “DO THE TWIST WITH RAY 2 Ictter to the MPA expressing the 

i a ag _ | CHARLES” (Atlantic). With disk-| BBC's sincerest regrets. 

THE McGUIRE SISTERS: | eries and artists galore jumping “While we do receive numbers | 
i BW AYS ARE FoR on the Twist wagon, Atlantic has of such (fake) cards—and we de- | 
ING” ‘Coral. The Betty Comden-| come up with this set of Ray | plose them—we were wrong to at- 
Adolph Green-Jule Styne score for |_Charles uptempo and bluesy per-|tribute the sending of them to 
t upcoming Broadway tuner,| formances that should please; members of your industry,” he 
“Subways Are For Sleeping,” gets; Twisters and Charles fans alike | said 
an attractive pop treatment by The! 

McGuire Sisters. Murray Kane . 

] supplied the group with vocal 

arrangements that sustains a 

b cy and ballady pace The | Longplay Shorts 

score has a lot of zest and is sprin- 

k with clever rhymes. that the | LL ——n a 

, pell out to advantage. It| fyarry Hershfield recorded his comedy album for Jubilee not 

should serve as an excellent trailer | Roulette as erratumed in last week's Variety Verve Records in 

? slg Ph on os Ragen | issuing “Chicago And All That Jazz” based on Du Pont’s “Show of | 

{ O' yn Broadway late Decem- | the Week" aired on NBC-TV Sunday (26 Arranger - conductor | 
| Robert Mersey recorded his first LP for Columbia, an instrumental 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 








ELVIS PRESLEY................. ROCKA-HULA BABY 
(RCA Victor.............Can’t Help Falling In Love 
tlvis Presley’s “Rack-A-Hula” (Gladys*) is a twist entry, with 
an Hawaiian angle, by the originator of that pelvic swing which 
is the basis of the current dance craze. “Can’t Help Falling In 
Love” (Gladys*) is a good ballad with a rocking ballac. Both 
tunes are from Presley's “Blue Hawaii” pic score. 
- . ” 
BOBBY DARIN........ 
(Atco) 
| Bobby Darin’s “ ‘ioe > 


Sid eters Pecans .... AVE MARTA 
eae ee, —_— All Ye Faifthfal 


“Maria” is a respectful seasonal version of 

this traditional religioso which should have extra impact among 
| the Coke set via this slice. “O Come All Ye Faithful” is another 
Christmas number also handled tastefully by Darin and chorus. 
' - . 





ANA... 5): srewmetienachel es sieve susie LOVELAND 
| (ABC-Paramount) ........ The Bells At My Wedding 
Paul Anka’s “Loveland” (Spankat) is a swinging ballad with a 
clever lyric which this young singer belts in infectious style 
against a fine background. “The Bells At My Wedding” (Spanka*) 


| PAUL 


is an okay sentimental item also with good chances. 
* * * 
(io eR .MASH THEM °TATERS 
SS ree eer ee a. . The Stomp 
Olympics’ “Mash Them ‘Taters” (Escort? ) is a driving 


delivered in this combo’s familiar catching style. 


| 
| 
| The 
| "rhythm number 
} 


“The Stomp" (Escortt) is back in this group's “Hully Gully” 
| groove. 
. * . 
[BILL BLACK COMBO. ......cccrcvccsccees TWIST -HER 
BI oo erate lcevidie dete reine, ave ‘ .My Girl Josephine 
Bill Black Combo’s “Twist-Her” (Ject) gives this rocking unit 
| another chance for a driving instrumental workout to which the 
| ives can hoof and wigg! “My Girl Josephine” (Travist) is 
another facet of this group's trademarked sound. ° 
* * . 
ee EEN 0 ela 9: rave ere wis Der @ravarmiorrarertmecai JAMBALAYA 
PIRI ssa nd fos eho eure, svat a Hear You Knocking 


Fats Domino’s “Jambalaya” (Acuff-Roset) brings back this coun- 


try hit of a decade ago in a nifty rocking version by one of the 
most potent performers in this idiom. “I Hear You Knocking 
(Commodoret) is a solid blues item also due for widespread spins. 
. aa * 
PATTI PAGE. .........-.0eeeeeeee TOO LATE TO CRY 
ROME Go gbis: o sdve. ple rerching eeaiaiansosuied Go On Home 
| Patti Page’s “Too Late To Cry” (Egap+) is a bright rhyhm 
ballad which this songstress bounces across with the kind of beat 
which will make its way commercially. “Go On Home” (Pampert) 
harks back to Miss Page’s “Tennessee Waltz” mooc which has been 
way overdone in the intervening years. 
- * * 
THE QUOTATIONS....... erry ik wi, 
CINE oon tw ose aoe bidsans easier ...... Ala-Men-Sy 
“Imagination” (ABC*) destroys the original 


The Q totations’ 
1 
i 


material in a way the kids go for with a payoff passion. “Ala- 
Men-Sy” (Lycomingt) makes little sense titlewise or spinning- 
| 1 
| wise 


2 . . 


BILLY VAUGHN 
EVERYBODY'S: TWISTING DOWN IN MEXICO 








CL ee eer ec Melody In The Night 
Billy Vaughn’s “Everybody's Twisting Down In Mevico” (Treet) 
brings a Latino beat to the Twist and the added sway should 
help get it play. “Melody In The Night” (Talisman*) presents 
a schmaltzy attitude that always works well in the latehour 
programming slots 
. * * 
THE STEREOS... 0.04 cicvcccsccsesseocse Wee WATER 
CEI) oe ois dia or Shs hae aik i .The Big Knock 
The Stereos’ “Sweet Water" (Figuret) is another sharp rocking 
number delivered by this blues combo with a solid punch. “The 
Big Knock” (Roosevelt+) is more routine 
. * . 
JACKIE DE SHANNON ts alarduae er F . BABY 
Hs UR RRRORR 8 isis: ovo nncs. wiasuias's layate Se leccasvedenaiteene a t That Love 
Jackie De Skan “Baby” (Metrict) has a new rocking sound 
via t songstress pn mat and standout vocal flourishes which 
could make it go all the way. “Ain’t That Love” (Progressivet) 


i; its an allout blues rendition of a Ray Charles number. 
* * - 
GINNY ANGEL .......... HENRY SCHULTZ’S HEART 
(RCA Victor) ...... There'll Be Some Changes Made 


“Henry Schultz’s Heart’ (Little Rock+) could 
‘elty play in the upcoming Christmas sweep- 
lyric angle with a good oomp-pa beat 


Ginny Angel’s 
could grab up the no 
stakes. It’s juve pegged in 


to catch the ear. “There'll Be Some Changes Made” (E. B. Markst) 
has sounded better in other disk interpretations. 
* - - 
'SAVERIO SARIDIS....LOVE IS THE SWEETEST THING 
(Warner T5r0s, ) 5.4.6.6 650 bess Here’s Where I Belong 
Savario Saridis’ “Love Is The Sweetest Thing” (Harms*) show- 


cases this New York policeman Mario Lanza vein on 
a fine oldie which he wraps up in classy legit style. “Here’s Where 
I Belong” (Embassy?) is another big ballad which he does with 
finesse. 


's piping in a 


s * * 
THE DRIFTERS. 20.6. 06.65%60000° ROOM FULL OF TEARS 
(Atlante) 6c. 56sec 5.0% Somebody New Dancin” With You 
The Drifters’ “Room Full of Tears’” (St. Louis-Progressivet) ig 


a neatly swinging ballad with a good lyric which this vocal combo 
I ¢ J ! 





GEOFFREY HOLDER AND HIS | version of the Broadway musical, “Kean’ Caedmon Records projects to the teenage audience. “Somebody New Dancin’ With 
TRINIDAD HUMMINGBIRDS: | is preparing a special disk jockey campaign for the Carol Channing | You” (Ark-La-Tex-Progressivet) is another good rocking side also 
“S'MANGO HYMNS” (Washington). | reading of “Gentlemen Prefer Blondes MGM Records is issuing| qyoe for lotsa dlays ; 

HH is a collection of authentic- | an “El Cid’ LP by composer-conductor Miklos Rozsa to tie in with | : ; ; e Ps e 
Caribbean songs, per-|the Allied Artists’ release of the pic Julius Monk returned from | WES > THE 

f i in a non-commercialized | a European holiday last week to supervi recording of his “Seven JERRY WRIGHT. seeeeeeees RULES OF THE ROAD 

) fancer-singer Geoffrey | Come Eleven” nitery revue for Columbia Pecords j (Decea) oe ee eee ee ie Promise Me 
Holder and a group called the | For its final release of 1961, Ange iiding two packages to its Jerry Wright’s “Rules of the Road” ‘(Melrose*) is an excellent 
T tad Hummingbirds. The pack- | “Great Recordings of the Century” se 1 collection of recordings! ballad, smartly written and smoothly belted by this singer. It’s the 

traditional and contempo- | made during 1915-58 by the late Sir Thomas Beecham. Added to the type of number which may not be an immediate pop hit but which 
l teri contains chants, | “Great Recordings” series are Beniamino Gieli and Artur Schnabel shoulda pick up performances over the long pull. “Promise Me” 
< SO ind native pop | Josh White, Elektra disker, wil » a concert in Berkeley, Cal. (Lansdowne*) is a big ballad with a poetically sexy lyric 
i in atmospheric calypso| Dec. 9 and then goes into Chicago's Gate of Horn on Dec. 19 for | -—- 


tions are in | two weeks. 


f the selec 


\ * ASCAP. 1BMI, 
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WILL SUCCESS SPOIL FOLK BIZ? 





Deejay’s R 'n’ R Show in Pitt Packs 
‘Em in For a Rousing $10,000 Take 


Pittsburgh, Nov. 28. 

Rock ’n’ roll far from dead} 
fn Pittsburgh and the beacon light} 
in this flourishing field is a quiet | 
unassuming disk jockey named 
Porky Chedwick who has the larg- 
est hard core of fans in the area. 
He came to the attention of trad- 
sters last Wed. (22) when be packed 
ria Mosque with 3.980 customers | 


1s 


gy 
who paid over $10,000 to see his 
show 

Chedwick used_ his _ station, 


WAMO, to promote the whole show, 
using one newspaper ad the Sun- | 
day before the performance after | 
of the tickets had been} 


almost all 

soid | 
On the night of the show, hun-| 

dreds of people were turned away 

for his second sellout of the year. | 

Only real names on the bill were} 

Jackie Wilson and Joey Dee & the| 


Starlighters. However, there were | 
24 acts on the bill and every one 
s greeted with wild applause 


Wi 

Chedwick’s background is a 
strange one if only that he has 
been playing the same lowdown 
type of rhythm and blues for the 
past 15 years. He believes in his 
own taste when selecting records 
for his show and tries to listen to 
everything that crosses his desk. | 
Indie labels are always given pref- | 


erence along with new artists, and 


he is the most approachable d.j 
in the city 

Questioned at intermission why 
his last two shows were so success- 
ful since others here were failures 
or mild successes, Chedwick said 
“IT know the songs and aritsts my 


my people like. That's why I make 
it and others don't. Dig?” 


Ssicien's Death ia Tub 
Rates $25,000 Workmen’s 


Compensation, Widow Sez 


Albany, Nov. 28. 


The widow of a musician- who 
drowned in a hotel bathtub while 
on tour with a band has appealed 
to the Appellate Division of the 


N.Y. Supreme Court for about $25.- 
000 in workmen’s compensation. A 
hearing referee for the state’s 
Workmen's Compensation Board 
held in the claim but he 
V overruled by the board. She 
seeks ipset its decision 

Robert S. Orpin, a member of 
the Stanley Frank = orchestra, 
Crowned in a Fort Worth hote! dur- 

g a tour to help introduce a new 


favor of 
as 


to s 


odel car. Mrs. Florence G, Orpin 
contends that his death occurred 
while he was “working.” 

Her attorneys assert that it is 
important for a musician to keep 
clean and even more important 
while he’s on tour since he is sub- 
ject to orders of his emplovers. In 
Crpin’s case he as emploved by 
the D. B. Brothers Inc. ad agency 
which booked the Frank orch 

One appeals court exception to 
the position that taking a bath is 
a purely personal matter came 
when it ruled for a tree nursery 
company representative. He was 
injured while bathtubbing “after 

lowing in the dirt” in his firm's 
nterests 


Siereo, Monaural Phono 
Sales Spurt at Factory 








Vashington, Nev. 28 
Stereo and monaural  phono- 
i ph factory sales showed turthe 
gens of recovery during Septem 
bel hen both categories chalked 
p he biggest monthl: totals of 
e veal Aithough the three-quar- 
ales figures were behind 1960, | 
( rgin is rowing 
ectronic Inc ries Assn. re 
ported 124,142 onaural phono- 
P : old at e ft: n Sep 
ber as agi t 7 in Au 
} Phe r onth total for this 
I s pegged 662.946 com 
pares th 738.671 in 1960 
ere factory sales s¢ ed trom 
2.164 \ to 328045 in 
S t ous Septemoper 
624 t ets ere sold as 
oa 79 for ¢ ke 1960 
pciicd, { 





+ 





Austrian Disk Best Sellers 
Vienna, Nov. 28 
Der Mann im Mond Backus 
(Polydor) 
Schoener, Fremder Mann 
Connie Francis 


(MGM) 

Hello, Mary Lou Nelson 
London) 

La Paloma...........Freddy 
‘Polydor) 

Wheels inte iaveieia bianca 
London) 

Zuckerpuppe......... Ramsay 


Polydor) 


Babysitter-Boogie ..... Bendix 
Columbia) 

Apache coe angreal 
Metronome) 


Weites Land.........Makulis 
‘Ariola) 

Weisse Rosen aus Athen 
Philips) Mouskouri 





BMI Stages Boffo 


Show for Newsmen 


Washington, Nov. 28 
Broadcast Music Inc. produced 
the show for the National Press 


Club's dressiest party of the year 
for the fifth time. It was another 
hit. 

Party is the only blacktie affair 
of the year for an 
which leans to informality. It is a 


organization 


dinner dance given in honor of 
| the current club president 
Mahalia Jackson could have 


' sung all night as far as the crowd 


was concerned. She had to beg off 
after two encores of “Saints Go 
Marching In.” Earlier, she had 
sung “Bless This House.” “Once 
in My Heart” and “Battle of 
Jericho.” 

Mexico’s Ambassador, Antonio 
Carillo Flores, in an_ unusual 
tribute to a performer, came to the 
club to introduce Elvira Rios as 
“a person able to express the spirit 
of the Mexican people in music.” 


Her emotional way with a song, 
something of a Latin-Amerifan 
version of Edith Piaf, went over 


big with the newsmen. Perhaps no 


vocalist can make “Frenesi” sound 


as exciting. She sticks with the 
Spanish language in lyrics, al- 
though she speaks English well. 
“Besame Mucho” and 
Amour” were also standout 
bers for her. 


Charlie Byrd, jazz guitarist who 


num- 


headquarters in Washington, ex- 
hibited his unique talent. but 

was the wrong setup for him. A 
huge ballroom filled with people 


who have been drinking is not the 
environment for a skilled guitarist 
Byrd's playing requires complete 
attention, and he didn't get it 

Sammy Kaye and his Orchestra 
did show backing and played for 
dancing. “So You Want to Lead a 
Band” still has plenty of enter- 
tainment value at a club party 
where everybody knows the show- 
off conductors. 


BMI had its top men on hand 
for the Washington public rela- 
tions adventure. Sydney Kaye, 
board chairmen, and Carl Haver- 
lin, prez, were there, along with 
Robert J. Burton, who emceed the 
show. Their Washington man, Sam 
Stavisky, ran the operation 


smoothly and with taste. Carp 





WB Taps Jim Hilliard 
As Its A&R Director 


Jimmy Hilliard has been named 
director of artists & repertoire at 
Warner Bros. Records. He will re- 
port to WB prexy Mike Maitland 
and will headquarter in the com- 
pany’s Burbank offices 


Hilliard, a vet a&r man, served 
in similar capacities with RCA 
Victor, Decea, Coral and Mercury 
Records. In joining WB, he ill 
discontinue his independent pro 
duction activities to give full time 
to his new post. 


“Amour, | 


it | 


QUALITY VERala 
COMMERCIAL IGM 


By EDDIE KALISH 


| Folk music “will always possess 
la sufficient strength for a suffi- 
}cient audience in America,” ac- 
| cording to Harold Leventhal, folk 
concert promoter and artist miun- 
ager. This type of music has “a 
continuously growing audience,” 
he feels, but in the area of tolk 
performers there are “too few good 
artists who can last long.” 

In this regard Leventhal sep- 
arates the commercial folk groups 
who are only as strong their 
latest record or the popularity of 
their particular gimmick from the 
artists who concentrate on mate- 
rial and quality. ‘““‘The group (artist) 


v 





as 


that proves to be musically good 
and interested in treating folk 
|music with respect and who de- |} 


velops as an artist will always con- 
tinue,” he states. 

In his opinion, the folk field is 
still growing. The pop folk groups 


are creating an audience that is 
now beginning to listen to the 
more purist groups. It is only a 


matter of time, he believes, before 
these commercially-oriented folk- 
singers begin to fade. “The old 
will remain and the commercial 
will go,”’ Leventhal says, figuring 
that some artists who have long 
been around like the Weavers and 
Pete Seeger are consistent sellers 
and will continue to be after the 
gimmick and less-reverent folkniks 
have drifted away. 
Lucrative Field 


The folk field today, Leventhal 
asserts, 1s lucrative for both ta‘ent 
and producer. “It has a definite 
built-in audience.” The continued 
success of folk music and artists 
not a matter of fadism. he 
opines, but rather lies “in the con- 
tinuation and development of good 
performers and good material.” 
He feels that those whose interest 
is in the distortion of the music 
for gimmickry and whose ambition 
is solely in money and not in their 
music will go 

Leventhal avers that the artist 
must have regard for the music 
without trying to “mold it into a 
| hit.” Most folk hits come by acci- 


is 


musi¢e will always last and have a 
sufficient audience. The only thing 
that is a fad about the folk boom, 
he believes, is the commercialilism 
being applied to it. In its own way, 
however, commercialism is help- 
ing to create an audience for the 
music. But in the end these ele- 
ments will be left behind and this 
audience will be looking for more 
solidly-based material and artistry 


than that that first attracted it 
Leventhal points out that an 
audience built for folk music is 


quite likely to stay with it. There 
are young adults, teeners and col- 
| legiates all involved in the trend 
They all have their particulat 


artists and some have their preter- | 


ence as to type of folk music. 
While the fad-tvype groups and 
artists are likely to be displaced 
in favor of more quality-conscious 
folk artists, Leventhal believes that 
folk melodies are hardly another 
music business fly-by-night. 





Discos Mexicanos Nets 


| 4 ~ 6 ~ 
$40,000 in Last 3 Mos. 

| Mexico City, Nov. 28. 
The Discos Mexicanos diskery, 
handling the Orfeon, Maya and 
Dimsa labels, marked its fourth 
year last week with an improved 
fiscal showing Rogerio Azcar- 
raga, head of the firm, said that 


despite problems which had to be 
faced in the beginning, the firn 
on a sound financial footing 


l€ 


Profit of $32,000 has been 
chalked up here in- Mexico in past 
tliree months; $4.000 in New York 


and an equal amount in Venezuela 


Azcarraga revealed. 

New contracts, either completed 
or in closing stages of negotiation, 
vil! insure distribution of firm’s 
labels throughout the wor!d. Disk- 
ery plans to set up other pressing 

jplants in other world areas, 


dent, he says, and the good folk | 





? 





British Disk Best Sellers 
London, Nov. 28 
His Latest Flame Presley 
RCA) 
Walkin’ Back To Happiness 
‘Columbia) Shapiro 


Take Good Care of My Baby 
London) Vee 

Big Bad John ..Dean 
(Philips) 


Girl In Arms Is Girl In Heart 
(Columbia) Richard 


Time Has Come... Faith 
Parlophone) 
Take Five Brubeck 


Fontana) 


Hit The Road Jack . Charles 





HMV) 
Moon River .. Williams 
HMV) 
Tower of Strength Vaughan 
Philips) 





Jazz Jumps On 
Bway Musicals 


Broadway is getting a heavy jazz 
treatment so far this season. As 
of last week, there were seven new 
musicals on Broadway, four of 
which have jazz albums either in 
release or on the way. Of those 
musicals yet to come in, one also 
has a jazz set coming 
| The seven shows include “How 
To Succeed In Business Without 
Really Trying,” “Kean.” “Kwa- 
mina,” “Let It Ride.’ “Milk and 
Honey,” “Sail Away” and “The 
Gay Life.” Of those, neither “Let 
It Ride,” “Sail Away” nor “Gay 
Life” are repwesented in the jazz 
market. 

“Kwamina.” the first 
fatality of the season, has music 
by Richard Adler and has been 
jazz-styled by Billy Tavlor on Mer 
curv. Frank Loesser’s score for 
“How To Succeed” getting a 
big band (20 pieces) jazz treat- 
ment by Doug McFarland on Verve. 
Robert Wright and George For 
rest’s music for “Kean” has been 
arranged for jazz by Jimmy Heath, 
| Ernie Wilkins and Melba Liston 
for release on Riverside by the 
Riverside Ail-Stars which feature 
Blue Mitchell, Heath and the 
Babby Timmons Trio. 

“Milk and Honey.” wiih music 
by Jerry Herman, has an Everest 


musical 


is 


platter on the market featuring 
| Charlie Shavers and Wild Bill | 
Davis. There will also be a two- 


title single released from the album 
as well as a two-title jazz single by 


| Churchill and his Orchestra’ on 
Ace Records. 
“Subways Are For Sleeping.” 


which is slated for a Dec. 24 open- 
| ing on Broadway, wil! also get a 
jazz workover. The Jule Sivne 
|; music will be waxed by Dave Gru 
son on Columbia 


| SD 


Deny Motion to Dismiss 


2506 Tenn. Suit Vs. AFM 


Nashville, Nov. 28 
Circuit Court 
Judge Roy Miles has denied a mo- 
tion to dismiss a $250,000 damage 
suit brought by local promoter Abe 
Stein against the American Feder 


a 
‘ 


Davidson County 


tion of Musicians and Local 25 
The court, in ruling against the 
defendants motion. gave them 20 


days in which to file an answer to 
the complaint 


Stein charged that he was de- 
prived of his livelihood for several 
vears in the 1950s because of being 
on the union's “unfair list.” 

Basis for the suit began in 1951 
when Stein booked Duke Ellington 
to play n Nashville. Ellington 
failed to appear for the afternoon 
portion of the concert. I € \ n 
the bandleader returned here for 
inother engagement Stein filed 
suit to attach his earnings to coi 
pensate for the 1951 loss 

The dispute s settied out of 
eourt, but asp ; esult MS! as 
jplaced on the AFM’s “unfair list” 


Off-B'way ‘Connection’ a Composer's 
Showcase—3 Jazz Scores to Date 


* Off-Broadway’'s long-running Liv- 


ing Theatre production, “The Con- 


nection,” is turning out to be a 
|composgr’s showcase. So far the 
|production has had three sets of 


| Jazz scores, two of which were per- 
formed in Europe*via productions 


of the Jack Gelber drama there, 
‘One score is featured on a film 
version of the script ind another 


was heard in a Coast production. 


Two publishers have published 
scores and shortly there will be a 
total of three disks out of the 
music. 


The original score for “Connec- 
tion” was written by Freddy Redd. 
It was recorded by him on Prestige 
and was also waxed on AbC-Para- 
mount. Recently, publisher EF. B. 
Marks announced acquisition of 
the music, which is represented on 
the yet-to-be-released-here film 
version and was also heard in the 
short-lived London production of 
the play. 

During the summer another 
score was put to use in the show 
for its European tour and this mue 
sic is now being played in the off- 
Broadway production. The musie 
is composed by Cecil Payne ard 
Kenny Drew, the former having 
written three of the current tunes 
and the latter four. Chariie Parker 
Music and Mayhew Music have ate 
quired this score for publication 
and are planning a piano folio of 
the music. It will also be recorded 
by Payne on Charlie Parker Ree- 
ords for release soon. 

Yet a third score tor the drama 
was composed by Dexter Gordon 
for use in the Los Angeles presen- 
tation last winter. No wa.ngs or 
publication of this score seem to 
have been done 

In addition to their exposure as 
composers and record iitists, the 
writers are featured on stage play- 
ing their instruments and alse tosse 


ing in a few lines now and then. 
Redd was featured in the orginal 
company, Gordon played on the 
Coast while Pavne and Drew 
toured with the show in Europe. 
Drew stayed overseas, but Payne 
returned and is now appcaring at 
the Living Theatre, N. Y., in the 


dope and jazz opus. 


His Label Thriving, Sez 
Discos Mexicanos Exec; 
Denies Bankrupt Charge 


Mexico City. Nov. 28 
Luis Adell, administrative v.p. of 
Discos Mexicanos, S.A., stated last 
week that he is incensed by Radia 
Corp. of America and RCA Victor 
Mexicana, its Mexican subsidiary. 
His beef stems from allegedty false 





|}remarks made by Mariano Rivera 
Conde, RCA Mexicana v.p. infer- 
ring that the Orfeon label was 


bankrupt, with its assets being auc- 
j tioned off. 

' Adell said Conde assertions 
|} were not true, and maneuver to 
hurt the prestige of a national firm. 


s 


He added that his firm's volume 
has grown 2° of national market 
back in 1957 to 16° this year. He 
emphasized _ that finances are 
sound, with “satisfactory profits” 
and prospects are “promising” not 


only in Mexico but in Latin Amere- 
ica and other countries 


Adell also vigorously denied that 


Discos Mexicanos had approached 
Philips to auction off it ssets, 
The only “truth” that his tirm is 
negotiating with Philips to repre- 
sent its catalog in certain European 
territories, Adel! said 

Discos Meicanos launched ng 
plays at rock bottom prices some 
time back. Before its Orfeon “bar- 
gain” records low priced longplayvs 
were unavailable in Viexico. F n 
had been subject to attack by other 
diskeries for its cutrate and har- 
gato sale tactics 
| = 

Col’s St. L. Promo Mgr. 

Fugene Denonovich taken 
over as promotion manage f 
Columbia Record Distribi a, 
Louis branch 

He was formerly s ane 
; ager of the St. Lows Syinj y. 
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(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cities, and music programming by the major independent radio 


stations. 
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Wk. Wk. On Chart Label 
i 9 BIG BAD JOHN , 
Jimmy Dean settee ete eee e nets sees Col 
a 7 PLEASE MR. POSTMAN 
*  Marvelettes reer eee ee Flare 
3.3 9 FOOL NUMBER ONE 
Brenda Lee betes nee e ee eeccceceseees Decca 
4 2 9 RUNAROUND SUE 
ne Serer ere rT Tee Laurie 
5. 5 5 GOODBY CRUEL WORLD 
ee Cee Colpix 
6 13 5 WALK ON BY 
___ Leroy Van NY cra ulaiacoisipwalerees el écwiere Mercury 
y 9 6 CRAZY 
Patsy : Cline ER a NE TN Decca 
8 1 10 YA YA 
Lee Dorsey oo ne te cee cece sesesscocees Fury 
9 #2 2 RUN TO HIM 
Bobby Vee pt b ee eve seesesececeess Liberty 
10 22 § LET THERE BE DRUMS 
Sandy Nelson ...................-.- Imperial 
11 11 6 MOON RIVER 
Henry I 5 Sos lite ators ala ei eel Victor 
12 6 11 BRISTOL STOMP 
NEI ik, ss <su:-3 ao cl ones a aruataia ya eal Parkway 
13 8 8 THE FLY 
Chubby Checker bese cee ececeseceees Parkway 
14 12 16 YOU'RE THE REASON 
Bobby Edwards ee ee Crest 
15 7 13 THIS TIME 
eters er err ee Liberty 
16 «15 8 TOWER OF STRENGTH 
we eee er ee Liberty 
t7 20 5 MOON RIVER 
Jerry Butler _ ...............-..--.-- Vee Jay 
18 2t 10 I UNDERSTAND 
NINE 0 Sa ciel gi Seb inn ie atb a ale ton anu durdia Terrace 
19 17 5 HEARTACHES 
Marcels ote e este esseces Colpix 
2018 #410 ILOVE HOW You “LOVE ME 
ee ee eT TT Te Gregmark 
21 10 12 SAD MOVIES 
; Sue Thompson eae Sa ales Hickory 
22 23 5 TONIGHT 
7 Ferrante & Teicher eee eee od) UA 
23 29 S GOD, COUNTRY AND MY BABY 
pO ee errr eer eee Liberty 
24 19 4 JUST OUT OF REACH 
Solomon Burke . eee Atlantic 
25 32 3 THE LION SLEEPS TONIGHT 
neat rent err Victor 
26 30 #3 I DON'T KNOW WHY 
¥ Linda Scott Sietais tees veeceseesces ; (CO) 
a St 6 SEPTEMBER IN THE RAIN 
Dinah Washington 2 teste eneees Mercury 
28 «(27 8 A WONDER LIKE YOU 
ee re rr ee Imperial 
29 14 11 HIT THE ROAD JACK 
; EE ee eer - ABC -Par 
30 38 3. LANGUAGE OF LOV E 
_ John D. Loudermilk _. . Victor 
31 33 5 IN THE MIDDLE OF A HEARTACHE 
Wi, See eee Capitol 
3235 3. JOHNNY WILL 
a ere ree see Dot 
33 28 5 I WANT TO THANK YOU 
I OUI i, 5c in 6 5:'bna penuanliwtarajere © 855 Cameo 
34 26 8 EVER LOVIN’ 
ee ee ree eee Imperial 
35.45 4 #£4BRIDGE OF LOVE 
rae een ee ee Smash 
36 = «48 2 +SMILES 
NE Ios). bic rine ala o aiacetetonetiate ..Liberts 
37 2 12CLET’S GET TOGETHER 
IEE IIIS ng ee a ARS Si2 a dae Vista 
38 — 1 UP A LAZY RIVER 
Si Zenner aoe Liberty 
39 — 1 TURN AROUND, LOOK AT ME 
Gien C ampbell ced Mista Naud A OONK aoe Crest 
40 50 2 SOOTHE ME 
Sims Twins Sar 
41 39 #5 GYPSY WOMAN 
__ Impressions ABC-Par 
42° «47 2 HAPPY BIRTHDAY SWEET SIXTEEN 
Meal Sedaka ........ccscicews Victor 
a. = 1 GYPSY ROVER 
RE Le ee _..UA 
44 — 1 SOMETIME 
= ___Gene Thomas Paes eis ilarsieigie sinialeleisieiaiars UA 
45 — 1 FUNNY HOW TIME SLIPS BY 
ae - Jim Elledge = Victo 
46 = 1 WHAT I FEEL IN MY “HEART 
; EOIN ong on 4s, vim eres cual ooeihera sees Victo 
iT — 1 TOWN WITHOUT PITY 
Gene Pitman Musico 
48 —— 1 COMANCHEROS 
0 EMP ce er ere ee ere a Col 
49 46 10 TAKE FIVE 
vis 7 ___ Dave INI tae aie fir ace ats atetansdre, sek Col 
50 42 13 FOOT STOMPIN’ 
Pe ee ee ee Felsted 








| Town 
| Wednesday 


| Artists’ 


Duke Ellington Racks Up 
Mild $3,090 in Polished 
Town Hall, N. Y., Concert 


Duke Ellington and his orchestra | | 
(14) grossed a mild $3,090 in a| 
Hall, N.Y., concert last 
(22). Troubadour Pro- | 
ductions presented the outing 
which was scaled to a $3.80 top. 

It was a slick session that had | 
a touch of everything from 
nostalgia to Ellington’s latest com- 
posing effort—the score for United 
“Paris Blues.”’ The Elling- 
ton trademark showed clearly | 
through the evening with mellow | 
effectiveness on ballads and punch- 
ing drive when the tempo rose. 

Ellington showcased a_ goodly 
sampling of his work through the 
years, from a muted solo treatment 
of a medley of 1920 tunes includ- 
ing “Black and Tan Fantasy,” 
“Creole Love Song” and “The 
Mooch,” to the full-blown big band 


treatment of “Stompin’ at the 
Savoy" and his score for “The 
Asphalt Jungle” vidseries. Al- 


though the early segments of the 
session seemed somewhat re- 
strained, the orch moved briskly 
as the performance progressed and 


solo skills sparked the hall. 


| Some 


| both a 


high-ranged 
trumpet excited, with particular 
dynamics displayed on “Septem- 
ber Song.” Johnny Hodges’ aito 
work showed some standout ele- 
ments, especially on a trio of tunes 
including “Passion,” “All of Me” 
and “Sunny Side of the Street.” 
wild and solid tenor work 
Paul Gonsalves ; 


“Cat” Anderson’s 


was contribbed by 
on such tunes as “One More Time. 
James Hamilton's clarinet was 
solo and ensemble asset. 
Lawrence Brown showed some ef- 
fective slide and mute stuff on 
trombone. 

In the percussion department, 


Sam Woodyard supplied a solid 
beat on drums with some espe- 
cially hip mallet work on “Congo 


Square.” His solo on “Skin Deep, 
however, disappointed with a lack 
of big band dynamics. Aaron Bell 
was solid and often humorous on 
bass, getting some sock solo effects 
as well as providing strong rhythm 
backing 

Vocalist Milt Grayson was fea- 
tured with the group. Although his 
baritone voice blended well 
with the orch’s sound, he didn’t 
show much originality. However, 
he proved a competent singer who 
handled his chores in okay style 
igainst the roar of his accompani- 
ment 

A special attraction for the date 
was Lonnie Johnson, an oldtime 
blues singer from New Orleans 
who performed with Ellington in 
the 1920s. He displayed fine styling 
on guitar and voeally. He scored 
with “September Song,” “Tomor- 
row Night,” and the comic flavored 
Jellyrol! Baker.” 

For Ellington himself it was a 
personal click as well as a group 


bass 


aa¢ 


success. His patter was pleasant 
and amusing, and his playing had 
2 smooth and knowing touch, as 
particuarly demonstrated on _ his 
Single Petal of a Rose.” There 
were, perhaps, some unnecessary 


numbers in the program that ran 
the concert a bit long, but overall 
it was a solid and warmly-received 
outing Kali. 





‘JUBILEE BUILDS POP 


LINE; ‘TOP 40° OUT? 


Working on the theory that the 
era of the “Top 40” is on its way 
nut, Jubilee Records has deen 


making some talent manipulations 
luring the past month to build a 
traight pop line. It has signed 
two groups and three single artists 


of standing pop reputations, and 
1as begun to cut disks with them 

The recent  pactees include 
Vaughn Monroe, the Four Coins, 
the Four Aces, Georgia Gibbs and 
Sylvia Syms. The label also has 
had Al Alberts, formerly of the 
Four Aces, under contract for some 
Already completed are 
singles by the Four Coins and 


nonths 


Monroe. On the schedule for ses- 
sions soon are disks by the Aces 
ind Miss Gibbs. 


In another area, Jubilee has just 
ompleted a session for a new 
addition to its comedy series. 
Taped last Thursday (16) at the 
foundtable, N.Y., the album fea- | 
tures humorist Harry Hershfield 
doing monologs of some of the 
stories he's told to Presidents, | 
among them John F. Kennedy, | 
Dwight D. Eisenhower, Harry S. 


| Truman and Franklin D. Roosevelt. | 








RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. on chart 
~ ~ a meme —— | 
1 3 & ELVIS PRESLEY (Victor) 
Blue Hawaii (LPM 2426) 





















































2 1 19 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 

3 10 47 CAMELOT (Columbia) 
Original Cast (KOL 5620) 

4 4 13 LIMELITERS (Victor) 
Slightly Fabulous ( (LPM [ 2393) 

5 2 13. MITCH MILLER (Columbia) 
Your Request ( (CL 1671) 

6 7 11 KINGSTON TRIO (Capitol) 
Close-Up | (T 1642) Sie 

rf 5 5 HENRY MANCINI Victor) 
Breakfast at Tiffany’ s (LPM 2362) 

8 8 186 JOHNNY MATHIS (Columbia) 
Portrait of Johnny (CL 1644) 

9 6 14 HARRY BEL AFONTE (Vv ictor) 
Jump Up Calypso (LPM 2388) 

10 12 13 RAY CONNIFF (Columbia) 
Somebody Loves Me ( (CL 1642) 

11 11 82 SOUND OF MUSIC (Columbia) 


Original Cast (KOL 5450) 
































12 14 16 DAVE BRUBECK (Columbia) 
Time Out (CL 1397 
13 16 66 NEVER ON SU NDAY (UA) 
Soundtrack (UAL 4070) 
4m 6ThOCOUZlCUE AWRENCE WELK (Dot) 
Yellow Bird (DL P 3389) 
15 g 7 BOB NEWHART (WB) 
Behind the Button Down Mind (W 1417) 
16 13 43 ##$GREAT MOTION PICTURE THEMES (UA) 
Various Artists (UAL 3122) 7 
17 18 % WEST SIDE STORY (Columbia) 
Soundtrack (OL 5670 
18 19 18 FRANK SINATRA (Capitol) 
Come Swing With Me |W 1594) 
D 18 4 FRANK SINATRA (Reprise) 


I Remember Tommy (R 1003) 


MITCH MILLER (Columbia) 
Holiday Sing Along (‘CL 1701) 





2034 «4 

















21. 26 33 PAUL ANKA (ABC-Par) 
Sings His Big 15 (ABC 323) 

22 24 13 EARL GRANT (Decca) 
Ebb Tide ( DL 4165 

23 46 45 RUSTYW ARREN (Jubilee) 
___ Knockers Up (JLP 2029) 

24 21 30 MITCH MIL L ER (Columbia) 


Tv Sing Along (CL | 162 8) 
KINGSTON TRIO (Capitol) 
___ Going Places (T 1564 

26 22 23 ELVIS PRE SL EY (Victor) 
Something — for_ Everyone (L PM _ 2370) 




















27.19 6 SHELLEY BERMAN (Verve) 
Personal Appearance (V 15027) 

28 43 3 BOB MOORE (Monument) 
Mexico (M 4005 

29 38 13 BRENDA LEE (Decca) 


All the Way (DL 4176) 


JOSE JIMINEZ ‘Kapp) 
The Astronaut | KL 1238) 


CARNIVAL (MGM 
__ Original Cast ‘FE 3946) 









































32 «- 40 3 ~ FERRANTE & TEICHER (UA) 
___West Side Story (‘UAL 3166) 

33 47 - CHUBBY Cc HECKER (Parkway) 
Let’s Twist Again ‘P 7004 

34 2 15 CONNIE FRANCIS (MGM) 
More Greatest Hits (FE 3942) 

35 — 1 CHU BBY CHECKER (Parkw ay) 

—- The Twist P 7001 

36 648 2 ELLA FITZG ERALD (Verve) 
Eila in Hollywoou Vv 4052 

37 = 35 6 CONNIE FRANCIS (MG M) 
Never On Sunday {E 3965) 

33 25 5 WEST SIDE STORY (Columbia) 


Original Cast (OL 5230 
60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Various Artists, Vol. 111 (LOP 1509) 


39 23 «C13 























rT 1 DAVE BRUBECK (Columbia) 
Time Further Out (CL 1690) 

41 41 12 £PETER NERO (Victor 
New Piano in Town (LPM 2383) 

42. 27 51 EXODUS (Victor) — 
Soundtrack (LOC 1058) 

3 — 1 TENNESSEE ERNIE FORD (Capitol) 
Hymns (T 756) 

44. 45 12 DAVE GARDNER (Victor) 
Ain’t That Weird (LPM 2335) 

45 31 14 FOUR PREPS (Capitol) 
Four Preps On Campus (T 1566) 

46. — 1 KING OF KINGS (MGM) 
Soundtrack | MGM 1E2) 

47. — 1 BILLY VAUGHN (Dot) 


Berlin Melody (DLP 3396) 


48. 36 4 JOAN BAEZ (Vanguard) 
Joan Baez, Vol. 


II (VRS 9094) 











49. 39 6 ENOCH LIGHT (Command) 
Pak ___ 35MM Stereo (RS 826 D) 
50 28 18 FRANK SINATRA (Reprise) 


Sinatra Swings (R 1002) 
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| 7 can | 
| that George do 
| will make Gobel anything, 
your eyes — and 
999 ’ 48 
bulge. great do it well! 
saa triumph.” : 





> 


“LET IT RIDE!’ wm agape 








THe ORIGINAL 


Broadway's = 
new hit musical. ns seciee 
Play another winner, — SEORGEGoBEL "SAM LEVENE 





Order up today! ert NE! 
Original Cast Album, Leila 
exclusively on See 
RCAVICTOR® 9 === 
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Liberty Gets Johnnie Ray, UA Inks 
Bernie Lawrence; Other Signings 


Johnn’e Pay has been signed to} 


et wth Liberty Rec- 


al term 2 

ord Tio dal calls for both sin- 
pg nd o!' sa product which will 

b: hand'ed by the diskery’s east- | 
c rtist and repertoire director, | 
( ‘0 Scheduled for imme- 
diate release is a waxing by Ray, 
( d with femme pop chirp. 

1 Yuro, of “I Believe” and “A | 
Mother's love.” Ray also records 
his first LP for Liberty next week, 

51 { for January reiease. 

United Artists: Bernie Lawrence 


United Ariists has tagged Bernie | 


awrence who also is signed to 
\ 


g Girls” 


o += 


and “Yesterday.” 


Columbia: Dave Grusin 

Dave Grusin, jazz _ pianist-ar- 

‘er, has been signed to Colum- | 
itn tecords. His first LP will be | 
rele we in January. For the past 
two years he has been singer Andy 
Williams’ accompanist. He’s now 
appearing with his own trio at New 
York’s Left Bank. 

Warner Bros.: Saverle Saridis 

Saverio Saridis, 
singing cop who was “discovered” 
walking his beat outside the Plaza 
Hotel, has been inked by Warner 
Bros. which has also optioned fim 
for future film and tv appearances. 
On leave of absence from his po- 
lice duties, he has already been 


rat 








CONNIE 
FRANCIS 


“WHEN THE 
BOY IN YOUR 
ARMS” 


{is the Boy in Your Heart) 
K-13051 

















. 






- 


ROCK-A-BYE 


YOUR BABY 
(With A Dixie Molody) 


Ay Aretha Franktin—Columbla 
q Judy Garland—Capitol 


MOOD INDIGO 
Louis Prima—Oct 






i FOR ME AND MY GAL 
A Freddy Cannon-Swan 
~ MILLS MUSIC, INC. 
1619 Broadway New York 19 








,awrence to a term contract. Law- 
‘nee. who last recorded on his 
»wn label, is a brother of Steve | 


His initial sides are “Collect- | 


New York’s | 


Joan Sutherland’s Wow 








Joan Sutherland’s debut 
Sunday (26) at the Met in 
“Lucia de Lammermoor” drew 
a cross-section of the music 
trades, including Julius Rudel 
of the N.Y. City Opera, Regin- 
set for four appearances on the ald Allen of Lincoln Center, 
Ed Sullivan Show, a tv spectacular| but not too many sopranos. 
and a five-week engagement at the | Latter may have feared they 
Plaza. | would go home. depressed. 
: Se | The Australian soprano 
| Riverside: Eddie Vincent scored an unprecedented per- 
| Eddie Vincent, bandleader of sonal hit, like unto nothing 
the 1940s, has signed with River- seen in a decade. Her reviews 
side. He has already cut some were almost as all-out as the 
singles for the label with Cannon- audience 
|} ball Adderley aimed at the pop| Singer received the press 
| market Vincent will most prob- Monday at 3 p.m. in her suite 
oly also wax some albums for tic at the Hotel Novarro. 
| line. —Eee — 





Palisades: Ray Rivera, Others 
| The indie Palisades diskery, 
based in Englewood Cliffs, N ; 
has tagged nitery vocalist Ray Ri- 


| Sine Along With Mitch’ 
Clicks in Book Version; 














On the Uppeat 








New York 


L. Wolfe Gilbert got his “night” 
Saturday (25) when the Hollywood 
Comedy Club honored him for his 
long years of service to ASCAP. 

. Al Hirt, RCA Victor jazz trum- 
peter who will costar with Troy 
Donahue and Suzanne Pleshette in 
WB's “Lovers Must Learn,” will 
also do the arrangements for the 
pic’s theme song, “Al Di La”. 


Cannonball Adderley Quintet vaca- | 
Music pub- | 
S| 


tioning Dec. 4-17... . 
lisher Ivan Mogull hitting the 
Vegas-Coast axis visiting artists, | 
deejays and disk companies. 

Kai Winding Septet plays a one- 


nighter at Duquesne U., Pitts-| 
burgh, Dec. 2.... Gene Krupa Trio 
set for a special two-night party 


for the Morgan Manufacturing Co., 
Asheville, N.C., Dec. 20-21. } 


Ben Arrigo now operating his 








vera. The singer, who formerly | 
recorded for MGM with the Art | Treasury of 40 Oldies 
|Mooney orch and_ recently for| It was only natural that some- 
Decca, is now on an extended en-/| body would get out a book on 
gagement at the Candlelight Club, 


| Mitch Miller’s toprated tv ar 
land “Sing Along With Mitch” 
(Geis; $5.95) is the answer. It’s 
a handsome, kingsize book, a trea- 
sury of 40 pop song perennials, 


Montreal. 

Also in on the Palisades signings 
lare The Palais Royals, a six-piece | 
|instrumental combo formerly on 
the Nancy label, and Eddie Sulik, | 


own firm (Glenn Productions) to 
handle promotion, publicity and 
| demo disks for songwriters, pub- 
lishers and disk companies. . . -| 
Florence Glenn, who keyboards at | 
Maguire’s on Fire Island during | 





most of them known to the masses, 
and all of them reprised on Mil- 
ler’s NBC-TVer. | 
It is not only a handsome gift | 
book but has been practically pro- | 
The Pacers, pop singing group, duced for home-singalongs, _com- | 
have been signed by United South- | munity sings and the like. Jimmy | 
ern Artists. Formerly with Sun | Carroll did the arrangements of | 
Records, the team will have their | the pianoforte copies and Lucille 
initial release for its new label in | ©°Tcos’ illustrations are fetching. 
December. Mel Gussow, among other cre- 
dits, did the songsmith’s thumb- 
nail biogs which also comprise part 


ithe lead singer of The Echoes, who 
have been etching for Columbia. 





United Southern Artists: 
The Pacers 





ool of the book. Miller apparently 

$2,000,000 Govt. Disk solved the copyright clearance 
- problem by bearing down on the! 

Order Goes to Allied Music Publishers Holding Corp. | 

A contract to supply all record-| with its vast Remick, Witmark, | 
Harms, Advanced and other affi- | 


ings and pressings for Government 
agencies from Nov. 1, 1961 through 
Oct. 30, 1962 has been awarded by 
the General Service Administra- 
ition to Allied Record Manufactur- 
| ing Co., a division of Precision Ra- 
| diation Instruments. It is the 14th 
‘such pact awarded to Allied. 

Major Government user of the 
disks and pressings is the Armed 
|Forces Radio Service. The Treas- 


liated music companies. Abel. 








Name Voyle Gilmore To 
NARAS Trustee Post 


Hollywood, Nov. 28. 
Voyle Gilmore has been appoint- 
ed a national trustee of the Nation- 
al Academy of Recording Arts & 
Sciences, replacing James B. Conk- 


jury Dept., Armed Forces Recruit-| ling who resigned the office fol- 
jing program, U. S. Information lowing his decision to forego active 
|Agency and other Government | participation in the recording in- 


dustry. 

Gilmore previously was an altcr- 
nate trustee in NAKAS and cur- 
rently is prexy of the L. A. chapter 
of the disk academy. 


Inside Stuff—Music 


Nina & Frederic, who were among the artists on the Royal Command 
Variety bill earlier this month, are set to pre-record their own Christ- 
mas tv show for Associated TeleVision, but the stint is dependent on 
the outcome of the current performers’ strike. The folk team is also 
negotiating their own tv series for next year. Also on their immediate 
slate is a guest appearance on an Ed Sullivan show next month. 

The Danish husband and wife team, who started a Moss Empires 
tour at the beginning of October, are being presented in Britain as 
the first joint venture by Philip Raymond Solomon and John Coast. 
Solomon is an Irish promoter and vaude agent.—while Coast mainly 
reps opera singers. 


| branches also use these transcrip- 
tions. Allied estimates that gross 
| billiggs for the year under con- 
|tract will run between $1,500,000 
{and $2,000,000. 











WNEW radio disk jock William B. Williams has crossed the wax 
curtain and cut a record. Called “A Letter to Santa Claus,” it is a talk- 
ing disk with lush string work in the background. Williams, who is 
making his first disk outing with the venture, plays a kid writing to 
St. Nick and saying that he can do without gifts this year if Santa 
will only, in the course of his global travels on Christmas eve, try 
and get everyone in the world to stop fighting and testing bombs. The 
disk is on the Dual label. 





Add another new label to the list! Mural Records, of Miam! and New 
York, under the management of Jean Owens, who is one of the label's 
artists. Mare Fredericks has been signed as artist and repertoire di- 
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CHICAGO e MIAMI « HOLLYWOOD 


THIRD YEAR and CONTINUING 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 


> 
| 
j 
| 


Edinburgh on Longhair 
Kick; Scot Orch’s Biz 


Edinburg, Nov. 28. | 

An upsurge of interest in classi- 
cal music here is reflected by at-| 
tendance at Scottish National Or-| 


chestra concerts which has _ in- 
creased by 24% over the past 
three years. Series bookings for 


the concerts have also grown con- | 
siderably. 


LAS VEGAS 


| 

| In the 1958-59 season, the or- 
| chestra average attendance was 
62%. In 1959-60 this rose to 66% 


then to 74% in 1960-61. 





/ 
: 


W. R. Fell, general manager of | 
|the Scottish National Orchestra 
Society Ltd., says the rise in popu- 
| larity can be attributed to three 
| things—the influence of the Fes- 
tival, the increase in musical work 

in schools and a Scottish conductor 


e LAS VEGAS « DALLAS » LONDON : 
mi allied with attractive programs. 








| series of personal appearances. .. 


| lengthy illness, plus major surgery, 


| Crystal Room Dec. 1... 


|} added Twist dancers to his band. 


| Queens College Music Auditorium 


| stockholders meeting at 


the summer, playing weekends at 
rsa ge dig Restaurant-Cocktail | 

Lounge on East 54th St... . / Alan | 
Paramour, head of Lorna Music, | 
London firm, in town to see local | 
publishers and recording execs and | 
for confabs with his rep here, Karl | 
Otto Westin. Lorna is a subsid of | 
Wilhelm Hansen Music in Copen- 
hagen. . . . Tite Rodriguez Orch 
completing recording sessions for | 
United Artists this week, then | 
planes to the Coast for a three- | 
weeker at the Hollywood Pal-| 
ladium beginning Dec. 3. Til | 
Dieterle began a four-week stand 
at the Sheraton Hotel, New Or- 
leans, Monday (27). 

The Highwaymen will tape the 
Steve Allen tv show Dec. 15, then 
complete their second album for 
United Artists and take off on a 


Terry Snyder recovered from a 


and resumed his recording activity 
for United Artists last week. ... 
Singer Tony Lawrence brings his 
“Continental Twist” to the eastside 
. Sammy 
Kaye entered the Twist sweep- 
stakes with a Decca waxing, ““Mom- 
ma and Poppa Twist,” and also 


. Elektra artists Gene & Fran- | 
cesca began a three-weeker at the 
Playboy Club Sunday (26). . 
Pola Chapelle opening at the Black 
Patch nitery, St. Thomas, Virgin 
Islands, Dec. 9 for six weeks. 

Maestro Paul Taubman will con- 
duct an all-Gershwin concert in 


in January. ... The Ricky Kaye’ 
Caribbean Carnival Revue, featur- 
ing Sammy Ambrose, began a 
month's engagement at Le Pavion 
Room in the De La Salle Hotel, 
Montreal, Nov. 23 . Latino orch 
leader Randy Carlos will appear 
the entire winter season at the 
Willow Hotel, Lakewood, N.J 
Johnny Cash touring eon 
Texas, Oklahoma, Missouri, Wis- | 
consin and Iowa in December... . | 
Horace Silver Quintet opens at the 
Birdhouse, Chicago, Dec. 7 for a 
date that runs through Dec. 18. 

. Composer Eddy Manson will 
score the new tv film commercial 
for General Mills Twinkle Cereal. | 
Audio Devices will hold a special 
its N.Y. 
hq Dec. 18. Colpix singer 
Millie Vernon currently at Brook- 
lyn’s Town & Country. 

20th-Fox Records has been see- 
ing lots of master activity lately, 
its latest purchase being “Walking 
Cane” and “Amen” by Billy Duke, 
and “The Metri Stomp” and “Want 
To Give Her My Love” by Freddy 
Meade & the Calenders. ... Peter 
Rachtman planed to Florida Sun- 
day (26) to set up preliminary work 
in Orlando and Tampa for his 
Troubadour Productions’ presenta- 
tion there of Dave Brubeck jazz 
concerts, later this winter. 





Hollywood 


Columbia paired Andre Previn 
}and Doris Day for an upcoming al- | 
| bum and also skedded Previn for a| 
top-jazzing LP with Cannonball | 

derley ... Frankie Laine cut a 
single for the Freedom Foundation, | 
“What Can You Do For Freedom,” | 
which will be released to more 
than 5,000 deejays during the next 
month ... Allyn Ferguson, Johnny 
Mathis’ music director, penned! 


{Christmas Eve” 


| machines, 





for JM which ts 
released this week by Columbia 
. Henry Mancini moves over to 
20th this week to score ‘Mr. Hobbs 
Takes A Vacation” . Rusty Dra- 
per in town from Alaska for Mer- 
cury recording sessions with David 
Carroll acting as a&r man. 


MASS. MAPS LICENSE 
FEES FOR JUKEBOXES 


Boston, Nov. 28. 
The state of Massachusetts pro- 
posed last week to license all 
coir. operated machines in the 
Commonwealth and raise $5,250,- 
000 to $12,000,000 in fresh revenue 
| by issuing sliding scale permits 





| costing $10 to $125. 


Jukeboxes, vending, pin games, 
automatic laundry devices and even 
machines such as those that sell 
insurance at airports, among oth- 
ers, would be affected. Machines 
providing utilities, such as gaso- 
line, would be exempt. Foriy per- 
cent of the income from pinball 
now licensed by local 
communities, would be redistrib- 
uted to them. 

Two bills were filed providing 
for state control of the jukes and 


other coin operated machines 
under the jurisdiction of the 
Bureau of Standards. Manufac- 


turers would be required to pay 
$200 per type of machine sold in 
Mass. Licenses for operation of 
the machines would cost $10 for 
the penny kind; $15 for the nickel 
ones; $25 for the dime kind; $40 
for the quarter type; and higher 
amounts on a graduated scale. 


MOST RECORDED 


and 


MOST PLAYED 
SONG OF THE YEAR 


MOON 
RIVER 


from the Paramount Picture 
“BREAKFAST AT TIFFANYS” 


FAMOUS MUSIC CORPORATION 








Great Score from 
A Great Show 


COMING! * 





° THE GAY LIFE : 
® Lyrics and Music by 

: HOWARD DIETZ and ARTHUR SCHWARTZ ¢ e 
® MAGIC MOMENT ° 
© WHO CAN? YOU CAN! 4 
© SOMETHING YOU NEVER HAD BEFORE ¢ 
@ OH MY LIEBCHEN ° 
® COME A-WANDERING WITH ME =e 
© WHY GO ANYWHERE AT ALL ° 
© FOR THE FIRST TIME ° 
© THIS KIND OF A GIRL ° 


MUSIC PUBLISHERS HOLDING CORPORATION 








RAY SINGLES AGAIN! 
UNCHAIN MY HEART 


b/w But On the 
Other Hand, Baby 


by 
RAY CHARLES 


#10266 
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The 
Showmanship Label 


YOU 


CASH IN ON 
THE MASSIVE 
PRE-RELEASE 
PROMOTION- 
Walt Disney’s ‘BABES IN TOYLAND’ 


Backed by the most intensive BIGGEST campaign ever! 


ANNETTE ieerson: 


12 CITY PA TOUR 


fl A MILLION DOLLAR TV SPOT SATURATION 
fbd. MILLIONS OF BOOKS-RECORDS-TOYS 


SSSSSHHSHSHSHSHSHSHHHEHHHOHESEESEHHHTO SHES ORS SOE HOH SEES EOHOHHEHSHEHHSEHEHEHEEHHEHELEOHHEHEHETES OR EOHESEH EH ES 


BABES IN TOYLAND PREMIERE EARLY DECEMBER 
RADIO CITY MUSIC HALL, NEW YORK 









a Available 


Sir a2 











The CHRISTMAS Attraction at Leading Theatres Everywhere 
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Arena Managers Form Co-Op 
Fund to Back Own Promotions 





The Arena Managers Assn., for 
the first time in its history, will 
actively engage in promotion of 
various events. The organization 
of arena and auditorium operators 
has formed a fund, of unspecified 
amount, to underwrite promotions | 
no i. in their own buildings, 
but those in which they have no 
inierest 

The principal field of activity is 
expected to be in the municipality 
owned structures, most of which 
are permitted to undertake 
prot ms because that would be 
gambling with the taxpayer's 
money. In these situations, AMA 
would hire the building, pay the 
artis advertising orchestra and 
ol expenses, and retain profits | 
ol > up the losses. 

7 step has been taken by | 
AMA because of dissatisfaction in | 
several aspects of promotions. One | 
of the AMA beefs stems from the | 
high sts of some artists. They 
claim that it’s difficult to break | 
evel en an artist has to be given | 
as much as $15,000 in guarantees | 
as against 60° of the gross as has | 
been asked in several Judy Gar- | 


land sacements, 

Victor Borge has been asking | 
75° of the take in some spots. 
AMA spokesmen say that it wil’ | 
sive an artist nominal guar- 


en 





either 

antee plus high percentage, or a 

high percentage and a lower gur- 

antee, but is rebelling at giving 

high guarantees plus percentages. 
When an artist becomes avail- 








Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 


+ AVERY & pecanonained sts. 















able, AMA will take the promotion 
for a specified number of nights 
Organization members will be 
polled as to which individuals will 
take the artist as personal promo- 
tions. The remaining evenings will 
be underwritten by the collective 
fund. 


CSE’s Ist Royal Vaude 
Show Raises 146 For 
Army Benevolent Fund 


London, Nov. 28. 
“Fall In, The Stars,” first Royal 
vaude performance staged by Com- 
bined Services Entertainment, 





| raised over $14,000 for the Army | 


Benevolent Fund. The show, which | 
|} was attended by the Duke and 
|Duchess of Glouchester, was 
staged by Kenneth Carter and set 
|a standard that compared favora- 
bly with the annual Royal Vaude 
Gala. 
entirely of ex-Army men and, 
women who entertained the troops 
during the war. 

Harry Secombe, Bud Flangan, 
Eric Sykes, Norman Vaughan, 
Morris & Cowley, Vera 
Gracie Fields, Eddie Calvert, Con- 
stance Shacklock, Tony Fayne, | 
Kenneth Connor, Ken Morris & 
Joan Savage, Hattie Jacques, John 
Le Mesurier, Jeremy Hawk, Guy 
Middleton, Benny Hill, Shirley 
Abicair, Peter Cavanagh, James | 
Hayter, Clifford Stanton, Audrey | 
Jeans, Charles Craig, Leo Genn, 
Brian Johnston and Jack Francois | 
were among the cast. 

The Band of the Welsh Guards | 
and the choir of the Junior Lead- 
ers of the Royal Signals were also 


|with a narration spoken by Leo} 


| Genn and written by Gale Pedrick. | yyiss Lee’s business. 
9 | It is expected that this Royal Army | of fact, 
Show will become an annual fune- | 


| tion. If so, it has set itself a high 
| standard of fast slickly produced 
|comedy and music. 





Anka’s P.R. Dates 


Paul Anka, who will play 
Caribe-Hilton, San Juan, P. R., 
Christmas and New Year show, 
has been signed for Dec. 11 for a 


| one-nighter at the 15,000-seat San 


Juan ballpark. 


short distance from the inn. 





oe mame 


The performers consisted | 


Lynn, | 


the | 


Tough Competish 


Chicago, Nov. 28. 

Merriel Abbott, talent book- 
er for the Palmer House, has 
been negotiating some hefty 
sums for acts as part of the 
hostelry’s move to establish the 
Empire Room as Chi’s prime 
nitery. Latest acquisition was 
Phyllis Diller (who usually 
plays Mister Kelly's) for a re- 
ported $7,500 per week. 

A few months ago Miss Ab- 
bott found herself in the posi- 
tion of bidding against her- 
self for the Kim Sisters. “Act 
played the Edgewater Beach 
here (2n Abbot client) and the 
Palmer House decided that it 
wanted the girls the next time 
around. Edgewater reported- 
ly went up to $6,000 a week, 
but the Empire Room topped 
them with $8,000 per. 











Banner Fall For 
N.Y. Nightclubs : 


New York nitery business has | 
experienced one of its best fall | 
seasons in years. Nightclub circles 


regard Thanksgiving Day the of- | 
ficial end of the autumn season, 
jeven though the calendar says 





otherwise. That’s because Christ- 
| mas shopping, which starts im- 
mediately afterward, cuts into 


j}amusement spending drastically. 

One of the important aids has 
| been the flock of names that have 
| been working the prime cafes. The 
| Copacabana has had some of the 
heaviest talent artillery available 
lin the forepart of the season. 
That's also been the case at the In- 
ternational. 

Basin St. had lines into the 
|street until Peggy Lee was recent- 
ly forced out by illness. Earl 


jon parade for a glittering finale | Grant has been doing fairly well, 


as a substitute, but nothing like 
As a matter 
the jazzeries In the nearby 
area did very well during Miss 
Lee's stay Her overflow 
adjacent cafes considerably. She's 
been hospitalized for viral pneu- 
monia. 

The 
'has also 
business 


been hitting excellent 
even without topflight 
names. The momentum of initial 
publicity on its new offering can 
keep the cafe going for sometime 
even without upping the budget for 
| headliners. 


(Continued on page 60) 



































DICK 


CHASE: REED 


MORTY 





AMERICANA HOTEL, Miami Beach 


Dick Chase and Mortey Reed 
co Phil Web Attractions 
420 Madison Ave 

New York City, New York 


Dear Dick and Morty, 


May 1! take this opportunity to 
cast and m ¢ for 
Americana’s "Spice on ice.” 


TE. 


Both this time and in your first engagement the audiences 
loved every moment you were on the stage 
most ef all the fact that your act is clean and extremely 


funny. 


1 know both of you wonderful boys wil! reach very successful 
heights as comedy stars, and you can be assured that it wili 
be our pleasure to have you back again here at the Americana 
and in Puerto Rico next winter. 


tae 


Recent Engage:nents 
3 RIVERS INN 


Syraquse 


HOLIDAY HOUSE 
Pittsburgh 


~ 


Dec. 22-Jan. 4 
THE THUNDERBIRD 
Miami Beach 








the wonderful 


Future Engagements 


March 13—3 Weeks 


THE PLAYBOY CLUB 


Chicago 


November 20, 1961 


express the gratitude of the 
job you did for the 


| appreciate 


Kindest personal regards 
Jack W. Young 
Executive Producer 
Spice on Ice 





AMERICANA HOTEL 
Miami Beach 


Ret. Eng., Spring 1962 
AMER:CANA HOTEL 
Miami Beach 











Personal Management: PHIL-WEB-ATTS., 
420 Madison Ave., New York 17, N. Y., Plaza 2-3490 


STUART WEBER, Pres. 


INC. 





helped | 


Latin Quarter’s new show | 


Managing director Ed | 
The ballpark {fs located only a | 'Risman is planning no changes in | some years. If, as probable, 


Record Takes by Twin Cities Sports 
Events Harass Niteries, Pix Theatres 





Judy Garland’s Second 
Cancellation in 2 Wks. 


Judy Garland postponed a date | 
at the Stanley Theatre, Jersey 
City, slated for last night (Tues.), 
to have been played under auspices 
of promoter Felix Gerstman. Miss 
Garland, it was explained, is suf- 
fering from an ear infection con- 


tracted in Miami Beach where she | 
is currently staying. Thé date will 
be played at a later date, still to 
be set. A spokesman in Gerst- 
man's office said that the theatre, 
seating more than 4,000, had been 
sold out for the date. 





two weeks that Miss Garland has 
postponed an engagement. She re- 
cently conked out of a stand in San 
Francisco because of illness 





Empire Theatres in Both 
Edinburgh, Glasgow Due 
For Razing; Unions Beef 


Glasgow, Nov. 28. 
The fate of the Empire Theatre 
in Edinburgh, longtime vaudery, 


seems doomed. It will probably 
close for good in February. But 
Leslie A. Macdonnell, managing 


| director of the Moss Empire chain 
which owns it, has promised not 
to apply for permission to raze 
ithe house until certain 
| Put forward by theatrical unions 
are investigated. 
| Macdonnell’s statement came 
‘after he held talks with representa- 
| tives of the Federation of Scottish 
| Theatrical Unions, Alex McCrindle, 
of the Scottish section of British 
Actors’ Equity, said after the meet- 
ing: “We will do all we can to 
keep the theatres going. Mr. 
Macdonnell has promised to put 
our suggestions before his 
of directors.” McCrindle, how 
ever, refused to reveal what the 
proposals are, 

Decision to close the Edinburgh 
Empire is the result of “very 
heavy losses” 
the Moss Empire 
dance has been 


circuit. Atten- 
falling off for 
the 
Empire disappears, it will 
}the International Edinburgh Fes- | 


|tival with another less theatre, a! 
culture | 


lloss which the annual 
junket can fll afford. 
| Plans to build a new and mod- 
(ern Festival Theatre on the site 
of the present Synod Hall and Ly- 
jceum Theatre are still pending. 
' Meanwhile, another and more 
|important vaudery, the 2,000-seat 
Glasgow Empire, is also threat- 
|ened, although it will stay open 
for at least another 15 months. A 
six-story office development is 
earmarked for this site, one of the 
most favorable, businesswise, in 
fashionable Sauchiehall St 

All signs are that the Glasgow 
Empire property will eventually 
be redeveloped, but certainly not 
before the end of 1962. “The Andy 
Stewart Show” is re-booked for 
| April. 


ae N. Y., Looks Ahead 


The Copacabaria Y., has al-| 
ready signed two headliners for 
{the 1962-63 fall season. Nat King | 
Cole, who completed an engage- 
ment several wecks ago, has been | 
given a four-weeker to start Oct. | 
14, 1962 

Fyvdie Gorme & Steve Lawrence, 
currently headlining, have been as- 
signed the Nov. 15 slot 


+ 


This is the second time in about | 


proposals | 


board 


sustained there by | 


leave | 


Minneapolis, Nov. 29. 

Twin Cities’ entertainment 
spending has been going to sports 
events in recordbreaking fashion 
| during the current  fall-winter 
season. This has discomfited nit- 
eries particularly and isn’t help- 
ing film theatres, either. However, 
the five touring attracions that 
iin played the two adjoining 
tow ns so far this season have en- 





| joyed splendid grosses—in two 
j instances their tour's biggest. 
Examples of the manner in 
which folks are lossening their 
purse-strings for sports events 
were turnouts during the Nov. 16 
weekend. All attendance records 
| were shattered for the U. of Min- 


| nesota-Purdue football game which 
{drew more than 67,000 at $4 per 
ducat, and for a Minneapolis vs. St. 
Paul hockey league contest that at- 


tracted 8400 paid admissions at 
$2 and $3 a throw. 
Then, too, on Sunday (19), the 


day after the Purdue-Minnesota 
clash, the National League Min- 
nesota Vikings-Detroit Lions grid- 
iron contest pulled just under 33,- 
000 payees at $4 and $5, mostly 
the latter, per ticket. 
Despite the fact that U. 
nesota football! has pro league 
competish for the first time, its 
six home games will draw at least 
20.000 more than for the 1960 
same number, or a total of about 
363,000. All seats for the Min- 
nesota home football games are 
(Continued on page 60) 


of Min- 











AL ALBERTS 


Thanks to the Vararo Family and the 
Eldon-Gavel Associa 


tes for a truly 
EL MOROCCO 
Currently: The 
in Pittsburgh, 


fabulous week at the 

in Montreal, Canada. 

VOGUE TERRACE 

| Penna 

| AL ALBERTS PRODUCTIONS 
12 Palmer Mill Road, Media, Pa. 
Phone: LOwel! 6-4400 



























Inimitables 
* Continental Excentrics ® 


HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 
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GAY’S GAGS 


Topical gags, original one-liners, 
jokes. Published Monthly. Subscrip- 
tion $12 per year. Sample Copy $2. 
6 back issues $4; 12 back issues $7; 
24 back issues $12. Send checks, 
money-orders to EDDIE GAY, 242 
| West 72nd St., New York 23, N.Y. 























2nd MONTH 
and Held Over at 


TROUPE DE 


|| 3531-39 W. Roosevelt Rd. 
Chicago 24, Ili. 





CAFE DEL LAGO, Chicago 


CARMENCITA ROMERO 


“Holiday in Africa" Revue 


— Featuring The Twist — 


FA 4-2874 iia: 
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“OH MAN-THOSE 
McGUIRES!” 


THAT’S THE MELODY MAKERS HEADLINE REVIEWING THE 
McGUIRE SISTERS AT LONDON’S 


TALK OF THE TOWN... 





“Handed London a new kind “Elegant entertainers.” ... AND DISC REVIEWING THE 


of thrill.” People VARIETY 


“Sang superbly.” “Top pop singers who can 
Bill Boorne, Evening News sing.” Sunday Pictorial 


“Leaves one breathless.” “Superb original numbers.” 


Melody Maker New Musical Express 
“Polished, beautiful, humor- “America has done us another VARI ETY 
ous.” ; favor — delivered to us the 


Record Mirror ; 
McGuire Sisters.” 


Show Picerial  ** STANDING OUT ABOVE ALL 
“Big applause — audience THE OTHER SINGERS WERE 


“Big and well deserved ova- could have listened to much 


tion.” Melody Maker more.” New Musical Express TH E McGU l R E Ss ISTERS ad 


“Three times as good as. any 
trio I’ve seen.” Daily Sketch 


Sincere Thanks to: Bernard Delfont, William Morris Agency, Foster’s Agency and to 
Jack Ingham and Michael Napper, Press and Publicity. 

















Personal Management: MURRAY KANE 
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Canadian Fairs Urge Govt. Continue 


Mounties Ride; 


Toronto, Nov. 28. 


As an attendance draw, the con- 
tinuance of the musical ride of the 
Royal Canadian Mounted Police 
at fairs throughout the 


government by the 
Canadian Assn. of Exhibitors in its 
35th annual convention. Some 52 
managers of coast-to-coast fairs in 
Canada gathered at the Roval York 
Hotel here last week for the two- 
day meet 

The resolution committee also 
wired the Secretary of State in 
Ottawa to effect immediate revi- 
sions to the Copyright Act which 
would exempt Canadian fairs and 
exhibitions from existing tariffs 
collected by CAPAC and BMI 

The threatened disbanding of 
the Mounties’ musical ride would 
be a serious mistake, said the dele- 
gates. who recommended that the 
ride be organized on a permanent 
basis for international purposes 

The Mounties’ musical ride is at 
present underwritten by- Canadian 
fairs which provide transnvortation 
and accommodation. for 49 horses 
and 28 men only, with the ride 
otherwise for free. The Federal 
government meets the men’s pay. 
Point was made that the Mounties 
don’t like being in show biz and 
would rather hunt criminals 


the federal 


country | 
was urged in a wired resolution to 


for | 


Protest Music Fees 


| tance passed by the CAE recom- 
|mended that agricultural fairs be 
freed from payment of CAPAC and 


BMI license fees ‘“‘as soon as pos- 
sible” on the ground that the 
Canadian government promised 


action a year ago in revising the 
Copyright Act. 
puted on a sliding scale based upon 
| attendance. 

Stuart McClellan, 
the Chicago branch of Music Corp 
of America, was the only ‘“ob- 
server” participating in the panels. 
He described the $12-$15 daily ex- 
penditure of a family man as a 
deterrent but advised a “get-him- 
there” policy as against the com- 
petition of tv, sports and downtown 
theatres. 

He also stressed the need 
promotion and tieins with tv sta- 
tions. He pointed out that mid- 
ways, rides and girl shows were not 
drawing attendance as_ formerls 
| and that “we are living in a world 
lof change.” 

The 1962-63 officers of the Cana- 
dian Assn. of Exhibitors are: presi- 


representing 


of 


dent, Alex Thomson, Truro, Nova 
Scotia: veepee, Jean Alarie, Trois- 


Rivieres, Que. Directors are J. N 
Perdue, Toronto; A. P. Morrow, 
Vancouver; R. E. Stewart, Winni- 
peg; Emery Boucher, Quebec City. 





which the force was originally or-| 


ganized in 1885. 








The other resolution of en el 
eason’s FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 
35 Gag files $15, pius $1 postage 
FOREIGN: 35 for $30 
®3 Parody Books, per Bk. 
«5 Blackout Books 1-2-3 Exch 
No. 4 for $35—No. 5 for $30 
e Minstrel (white face) Budget $25 « 
e “How to Master the Ceremonies” e 
$3 PER COPY ...NO C.O.D.’s 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, CO 5-1316 
(We TEACH M.C’ing and COMEDY) 
(Let @ real Professional train you) 


$106 
$256 








$1.95 TABLE D’HOTE 


NITERIES’ BOFFO BIZ : 


grossed $10,748 


| 
; 
| 
| 


Fees are now com-! 
j returning to 


| 


Phoenix, Nov. 28. 
| Sonny Malcoff’s two Stein &! 
| Sirloin niteries here are doing 


boffo business, charging the lowest 
prices for the top name acts in 
| town. Both spots are operated on 
a no-cover basis, with dinners 
priced at $1.95 top. 

Current at the niteries are Jackie 
Cain and Roy Kral (Central Ave.) 


| Sdale). On tab for coming month 
|are Jeri Southern, Matt Dennis 
| Trio, Buddy Collette Quintet, 


Chico Hamilton, Meade Lux Lewis 
and the Journeyman Trio. 





























SHERMAN 


Thank you— 


JOHNNY MATHIS 
HELEN and JOHNNY NOGA 


NORM WEISS (MCA) 


®Currently appearing 


hungry! 


San Francisco 


* 


Just Concluded 
(NOV. 21st) 


JOHNNY 
MATHIS 
TOUR- 


* 


Direction 








‘Masterson’ TV Airings 
Spur Barry’s Rio B.0. 


Rio De Janeiro, Nov. 28. 

Popularity of the Bat Masterson 
tv films in Brazil helped Gene} 
Barry to a recordbreaking opening 
Thursday (23) at the Golden Room 
of the Copacabana Palace. 
sult of the business, Oscar Orn- 
stein, who books talent for the 
hotel, has re-signed Barry to re- 
turn to the room at the end of 
his South American tour prior to 
the U.S 

Barry also played a one-day! 
stand at the local Stadium to 17,971 
admissions. He is due to open at 
the Radio Record Theatre, Sao 
Paulo, today (Tues.) and will follow | 
with a date in Buenos Aires. 


Belle Barth Sluffs Her 
Buffs at Carnegie Hall 
‘Class’ Concert Recital 


Belle Barth should learn the 
facts of life. You don’t win fans 





| by doing one sort of thing on disks 


then bring them 
perform- | 


and in lounges, 
into a special “concert” 
ance and do something else. But | 
that’s just what she did last Satur- | 
day midnight (25) at New York’s| 
Carnegie Hall and the result was | 
a steady buildup of ill-feeling on | 
both sides on the footlights. It was | 
reported that there was an accord 
between Miss Barth and the Carne- | 
gie management that she wouldn’t | 
use “stroug stuff.” The show | 


“This is Carnegie Hall and you 
gotta have a little class,” she re- 
minded the audience during thej 
grim proceedings and “class” is 
just what the packed house didn’t 
seem to want. Her straight belt-em 





| out style of singing sprinkled with | 


| Yiddishisms was a far cry from the | 


| work on wax, 


| They 


and the Hadda Brooks Trio (Scott- | pected and they made her know it. 


ribaldry many in the audience ex- | 


familiar with her 
they booed many of | 
song excursions and 
“Open up!” Her re- | 
sponse to this call was, “Shut up!” 
didn’t get Barth and they 
didn't get class. 

Miss Barth has a big voice and 
she makes plenty use of it. Her 
repertoire is pegged mainly on the 


Apparently 


her “clean” 
kept shouting, 


vintage shouters with items like 
“Bill Bailey,” “After You've 
Gone,” “I've Got Nobody” and 


“Birth Of The Blues.” It’s a saloon 


| style, though, that loses lots of its 
|impact out of a saloon. She got | 
| some handclapping accompaniment | 


when she swept through “Hava 
Nagila” but her delineation of | 
“Exodus” was so heavy-handed it’s | 
doubtful that even Otto Preminger 
would have been moved. 


Out of desperation, it seemed, 


| Miss Barth fell on to The Twist | 


| 
| 
| 


to brighten things up towards the | 
end of the show. That didn’t work, 
either. She brought on The}! 
Orchids, five juves who are now 
appearing at the Roundtable where | 
she recently wound up an engage- 
ment, for a Twist demonstration. 
Her Twist-along was embarrassing. 
Sharing the concert stage with 
Miss Barth were Cootie Williams’ 
Combo and Steve Gibson's Red- 
caps. Both are spirited groups who 
have worked better elsewhere. 
Miss Barth is not only kidding 
herself by putting on this sort of 
| show, she’s kidding her audience. | 
| And at a $4 50 top—it hurts. 
Gros. | 














Banner Fall 


eee Continued from page 58 qa | 





the present layout until after 
Jan. 1 

The hotel biz has also been! 
| brisk. The Hotel Waldorf-Astoria’s 





i. is A ont 
Empire Room is on an upbeat with 


Sophie Tucker, and seems to be | 
doing the of all midtown 
posheries. 

One of the local phenomena is | 
the business at the Julius Monk 
twin cafes, Upstairs at the Down- 
stairs and vice versa. Since the 
present show started about two 
months ago in the Upstairs Room, 
there hasn't been an empty chair 
on the early show and very few 
on the later displays. Another 
strong local cafe is the Blue Angel 


best 


| bought 


| mately 
spent 


Philly's Finale on Saturday 


Midnight Closings Cue Cafe Boom 


Philadelphia, Nov. 


Noisemakers, funny hats, pvt will 
As re- tines and a New Year's Eve atmos-|state’s service employees. Herman 
phere greeted the end of Philadel-| Mihalich, 


S aa 
12 midnight Saturday clos-| 14+ 10,000 new jobs will be created 


phia’s 
ing. A number of the larger bars| 
in the city and suburban areas ex- 


| panded their weekend activities to 


include dancing, combos and live 
entertainment. 

With the 2 am. Sunday closing 
and the recent passage of the open- 
Sunday law for hotels in large 


| cities, Philadelphia cafe cps see an 


opportunity to combat the big Jer- 
sey weekend entertainment lure on 
nearly equal terms 


Immediate effect on the economy 


DONALD FLAMM SELLS 
GOLF CLUB TO MEMBERS 


The Alpine (N.J.) Country Club, 
owned by Donald Flamm, former 
operator of WMCA, N_Y., is being 
by its membership for 
$2,050,000 from a wholly owned 
Flamm company. The members 
| voted last week to pick up the 
| option for its purchase. 

The golf club was originally 
| built by the late Thomas Lamont 
and Dwight Morrow before the 
| stock market crash of 1929, and 
| was purchased at auction by Flamm 
jin 1946. It was formerly known as 
the Aldecress Country Club. The 
| club’s members are present at  oper- 
ating the spot on a 10-year lease 








lof the cafe and restaurant trade 


be a huge increase in the 
president of the Penn- 
sylvania Tavern Assn., estimated 
\‘by the easing of the Pennsylvania 
Blue Laws. 

Tavernkeepers expect that alco- 
holic beverage consumption and 
profits and taxes will increase by 
more than 20%. Their figures are 
based on the fact that consumption 
in Pennsylvania is 1.02 gallons per 
capita as contrasted to 1.34 in ad- 
joining states. 

They point out that this doesn’t 
mean that party-goers in this com- 
monwealth will go on a collective 
binge; but that more Pennsylvan- 


lians will patronize their community 


involving a net rental of $1,000,000. | 








s Sse 
Twin Cities 
aus Continued from page 53 =e 


priced at $4 so this means approxi- 
$1,452,000 will have been 
within a little more than 
two-month period on this sports 
layout alone. 

Feeling in amusement 
here that while sports 


is events 


| bring many transients to the Twin 
| Cities 


during the week-ends they 
also help to strap a goodly number 
of these as well as numerous home 
folks of their available entertain- 
ment spending cash. Consequently, 
many pull in the spending reins as 
far as niteries and films are con- 
cerned, just as summer big league 
baseball was accused of 
heavy damage to the pix theatres. 

It’s a certainty, say amusement 
execs, that one result is a recourse 


to television by an_ increasing 
number of stayers-at-home, other 
than for the sports events, 


their entertainment 





circles | 


doing } 


for 


taverns rather than cross state lines 
on Saturdays, the big night out. 

The passage of Sunday 2 a.m. 
closing represents a victory for 
which the cafe ops, hotel men and 
tavernkeepers have fought for 27 
vears in the legislative halls. Its 
passage was generated by the Sun- 
day sales law for the hotels and 
the wave of liberalizing legislation 
this year -that also permitted the 
Sunday sale of beer in ballparks 
and the purchase of liquor on the 
Sabbath on trains going through 
the state. 














6th WEEK 
PALACE THEATRE 


MANCHESTER, ENGLAND 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 134th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, ° >» 
logs, parodies, double gags, s 

ideas, intros, Impressions and 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etr 


$25 YR.—SINGLE |! $3 
Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.'s 


BILLY GLASON, 200 w. St. 
New York City 19, CO. 51316 


























DALY DIARY .. . by Maggie Daly 
“ACCENT ON ASCENDANCY . . 


Playboy Club. 


Jerry is a pretty funny boy... 


he will be a smash." 


Personal Direction: 


W. H. (MONK) ARNOLD 





JERRY VAN DYKE. 


THANKS THE CHICAGO PLAYBOY CLUB 
AND MAGGIE DALY 


From the Chicago American, October 30, 1961 


. This reporter watched the brilliantly 
funny comic, JERRY VAN DYKE (he's Dick Van Dyke's young brother), 
breaking the audience in little bits with his hysterical nonsense at the 
Jerry is causing more talk in the night club beat than 
any other entertainer since Dick Gregory. 
cut-crew-cut comic, says his big brother Dick hasn't seen him perform 
since he was in high school in Danville, III. 
because he called Jerry this week-end 
and asked him to be @ guest on the Dick Van Dyke show. 


Opening TIDELANDS, nouston 


January 15, 1962 


Filming DICK VAN DYKE TV SHOW 


February 1 through 14, 1962 


Opening TROPICANA, tas vecas 


February 15, 1962 


Jerry, a boyish, toothy, clean- 
Big brother must have heard 


We predict 


Exclusive Booking: 
MUSIC CORP. OF AMERICA 























which keeps rolling along no mat- 
ter who headlines, 





DICK 


WESTON +»> MARTHA 


GOLDEN HOTEL 


Management: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 


AUNT 


Comedy Ventriloquism 


OPENING DEC. Ist 


RENO, NEVADA 
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for expert balancing and dancing | 
on them, plus individual mee 


New Acts | een workouts for a fine 





| Angela & Fred Roby are a class | 








GEORGE YOUNG & HIS ROCKA- | LORRIE BENTLEY 


BOBS (6) 
Songs & Dance 
45 Mins. 


Camelot, N. Y. 


lact. He is a ventriloquist who 
|builds his puppets on stage anc 
| Songs can give distance and range and 
23 Mins. wit to them while smoking, drink- 
Mister Kelly’s, Chicago ing or playing a harmonica. She 

Lorrie Bentley stepped into her | adds good acro-dance bits and eye 


Only relation of George Young; debut as a nitery single at Oscar | appeal to this sleek wa " 
& Rockabobs to the dance mania ; and George Marienthal’s Mister Mos 


currently underway at the Camelot 
is a windup twist vocal and dance 
by the group's bassist, Bob Mc- 
Graw. It’s a high spirited bit, as is 
all else with this lively and versa- 


tile sextet. 


Young, himself, is a fine soprano 
and tenor saxman whose belting 
solo work creates a lot of excite- 
ment. Guitarist Bob DiNardo, who 
also scores solidly with an articu- 
late Spanish solo turn, is the 
group’s arranger and he has kept 
all the stuff punchy and melo- 


dically simple. 


Besides Young and DiNardo up 
front there are Al & Jet Lorring, a 
young couple that terps, mimes 
and sings with gusto and good 
humor. She's sock for sight values 
and he’s quite a sketch himself in 
advanced zoot suit and a Truman 
Capote coiff. Behind the quartet is 
Pete Cozzi on drums and Fred 
Bender on organ. Organ, it seems, 
is a must with the belting-beat 
twist instrumental groups, and it 
serves to sock home the Rocka- 


bob's variety of turns 


Group's lengthy act at the Came- 
lot, which spells the twisting and 
fives the customers a chance to 
order a couple of rounds. doesn't 
strain for pace. These d work- 
ing kids keep it moving all the 


Way Bill 


BOBBY PAGE & HIS MUSICAL 


PAGES 
Music, Comedy 
45 Mins. 
Mapes Hotel, Reno 


Bobby Page is not a new name 
on Nevada marquees—what with 
10 years of steady dates in Las 
Vegas and almost two years of 
booking in the Reno-Tahoe area— 
but for this time’ out at the Mapes 
Hotel he’s brought in a routine 
that qualifies as a New Act. He's 
added a second femme vocalist, has 
his repertoire, and show- 
st cartoon talents of his 
drummer for much added variety 


expanded 
cases the f 








to the act 


Page continues to prove he’s one 
> business on a 
yne, and he dis- 
plays a savvy for neat staging and 


of the best in tl 
trumpet or melloy 








group discipline 


Handling the vocal spots are Sue 
Flanders, darkhaired looker, and 
Millie Davis, 350 pounds of show- 
manship. Miss Flanders is particu- 
larly effective on “10c a Dance.” 

Doubling on piano and vocals— 
both well—is Jack Taylor. On the 
etring bass is Denny Bernard, who 
is also upstage with the comedic 


lines 


The Page group shows a collec- 
tive talent that rates them as a top 


lounge act in any book. Log 


DON CRABTREE & ELAINE 


SPAULDING 
Songs 
15 Mins. 
One Fifth Ave., N.Y. 





Don Crabtree & Elaine Spauld 
ing are in themselves good singers 
show fine voices and know thet 
Way around vocally, but seemingly 





have strung together a series ot 


tunes with no knowledge as to ac 


construction, hey seem to be In 
need of togetherness as a turn and 


need to attain the knack of work 
ing in tandem 


[The pair make nice appearance 
have been around in Sroadway 
musicals. Their tunes are generally 
out of the legit orbit plus a medley 
of southern songs. The rigorou 

yu ‘ ehearsal eedec to 
achieve the aura of a workmanlike 


turn are not evident in this pairing 


JOAN SAWTEL 
Song, Dances 

7 Mins. 

Forum, Wichita 


A blackhaired, stacked beauty 
with an excellent personality, Joan 
Sawtel has possibilities of emerg- 
ing into an above average hoofer. 
However, some fresher material 


would be advised 


Attired in black shorts, gal 
comes on for standard “Got Rhy- 
thm” opener, goes into song and 
then into taps. Her strongest bit, 
a flapper entree, gets her away to 


a bangup windup Trump. 





Kelly’s as result of her work in 
the “Medium Rare” tab revue at . 7 
the Marienthal-owned Happy Pavilien. Glasgow 
Medium. An attractive chirper, she Glasgow, Nov. 21. 
was noticeably on edge in her! Aly Wilson, Larry Davis Four, 
opening night preem, seemingly | Four Ambassadors, Don Gordon, 
inhibiting her generally lyrical | Yvonne Michell & Erik, Vic Ches- 
voice and at times causing her to. ter, Aileen O'Gorman, Anne Gray- 
posture nervously in her song! son, Collin Crompton, Artie Mayne, 
salesmanship. She relaxed toward | Chris Bell, The De Vere Girls (10). 
the end of her turn and let her 





pleasing personality take over and Several individual acts stand out 
exited to some solid palm pound-' from an average lineup in this so- 
ing. so vaude layout. One is Colin 


Miss Bentley opens her act with Crompton, a North of England 
a swingy rendition of ‘Riding comedian, who scores with a pleas- 
High.” then moves into a sexy, hip- ant style and a casual unassum- 
punctuated version of “You Fascin- ing manner. He has a potential 
ate Me So.” Her songalog includes for a buildup to better things. 
an inventively-arranged medley Yvonne Michell & Erik, mixed 


from “Carnival” and a nice up-. duo, offer a realistic apache dance | 


tempo delivery of “Breezing and put lotsa energy into an act 
Along.” Her impersonation of which has the customers sitting 
Marlene Dietrich doing “Down At up and taking notice. Good sing- 
The Bide A Wee” from “Three- ing comes from Don Gordon, a 
penny Opera” is lacking in verisi- newcomer hereabouts, and Anne 
militude, but might have some?* Grayson. 
value delivered as her own num- The Four Ambassadors are a 
ber. worthwhile singing group, and 
Songstress shows strong poten- score with fairly slick presentation. 
tial given some seasoning. She’s' Vic Chester is a cheerfu) pop 
overselling now, but this can be’ singer with pace. The Larry Davis 
expected to be moderated with Four offer modern music, with a 
time. Mor. swivel-hipped Davis leading in vo- 


ca!s. 





KAREN JAMES 
Songs 

34 Mins. 

Le Hibou, Ottawa 


funnyman Aly Wilson, who offers 
laff fodder in the old tradition. 
He has a clever knack of tumbling, 


ing television thesper when the man. Chris Bell shows promise as 

folktune fad happened. She owned 4g soubrette. and the De Vere Girls 

a guitar, had some chirp experi- are an average line. Showbacking 

ence, now she’s working coffee- js from the Billy Rose orch. 

rooms regularly. Gord. 
Miss James is a neatly-gowned 

looker with an act that needs build- 


ing but with production added to a Etoile, Paris 

natural showmanship. she could Paris. Nov. 15 
be good for niteries and video. She | Charles Trenet; $3 top. 

pipes c. & w. with a shrill but] ame 

tailored voice amd manages an Indefatigable singer-cleffer Char- 


adequate guitar backing for her- Jes Trenet is resuming the one-man | 


self. Gab items could. stand show he did for two months last 
strengthening. As is, she’s clicko for  Spmng His dash, aplomb = and 


the intimeries. Gorm. Witty and poetic songs still make | 


him one of those infrequent enter- 
— tainers who can bring off an even- 
if ing alone. 














second part, when some of the 














Bohine. Paris But he brings things right by a 

of : poetic, deft ballad to swing into 

Paris, Nov. 18 high again. He is a firstrate enter- 

¢ Micheyl, Henri Tissot, | tainer with fine material who holds 

Karyine Balmain, Chanteclers (4), his own in spite of changes in 
Preston, Roger Counte, Eddy Sei-, current song trends. 

& Co. (3), Angela & Fred It 


>} is Trenet’s accomplished per- 
Roby, Ci ng Kirks 2), $1.50 top. 


formance, obvious enjoyment in 
his singing, along with his material 
ved | and projection, that put him over. 
g He is backed by a piano. Mosk 


m- SE! 


Mick Micheyl has about esche\ 
her tomboyish, puckish — sin 
stance of yore. Though more 
inine and graceful, she still has 
a tendency to get too pert at times. 

But her good dramatic ditties 
and rhythmic songs, plus a good Paris, Nov. 10. 








Gaite-Montparnasse. 








nike presence, make her a solid | Catherine Sauvage; $3 top 

staple entry even if the individu- es 

ality and projection of the true Catherine Sauvage may come 

star still elude her. nder that old term of a singer's 
Having done some stints in the singer, but she also has the stuff 

U. S., she has picked up a smooth- | {or the buffs. Hence, her one-wom- 

ness and sheen in style Her voice /an warbling stint at this small 

is big and controlled In short, | house may do profitable biz. 

she is a good international entry Backed only by a piano, well | 


Her backing by a good selection of played by Jacques Loussier, she 


acts will also help put this three- |} gives out with 37 songs with nary 
week show into the fancy business a repeat movement or fall in in- 
slot. terest throughout. 

Henri Tissot does his noted take- Miss Sauvage has a biling voice 
off on President de Gauile hich | that can get the most from good 
each inflection and pause is pro- | offbeat song material. She mixes 
jected to perfection Hell never the anarchic, the tragic, the slow- 
make state owned video but has | down and torch plus a saucy take- 
gotten a big following on this un- | off on the saccharine charm sing- 
canny act. The audience goes for ers of the Gay. 
it solidly, Statuesque, and possessing a mo- 

Karyne Balmam has a faulty. off bile face. she seems to spring he: 
key voice and drab. saccharine | Songs effortlessly and yet have 
songs. Only thing in her favor are | the polish, rhythms and clarity de- | 
good looks. Chanteclers are a 2eling plenty ef work, Not a mo- 
young quartet with a strong feel | Uon or inflection is wasted | 
for swingy songs and harmonizing She makes no attempt to play 


Preston does okay magico bits 
but his fey patter is somewhat too 
precious and gets in the way of 
the tricks. Roger Comte patters 
pleasantly with a neat presentation 
of zany inventions to make his in- 
terlude a laugh-filled bit. 


cation to the songs she feels and 
likes, and all get excellent treat- 
ment, projection and underlining. 

Somewhat too offbeat for any- 
thing but specialized boites abroad, 
she looks ready for that type of 
exposure in the U.S. 


Eddy Seifert & Co. contribute Miss Sauvage is backed by a|" 


uncanny contortioning in unison | cutout metal arrangement behind 
and emerge an expert filler. Cy- | her which blends with her poise, 


icling Kirks mount high unicycles | directness and depth. Mosk 
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| CURRENT BILLS | 





NEW YORK ciTY 


| Griswold, Richard Vance, 


Vat Gregory, Jodie Gray, 


Weber, De Jong & Dee, Tri 








GLASGOW (Empire) 


Checkmates, Fordettes 


Eddie Calvert and 


George Carden Dancers, 








Cabaret Bills 


NEW YORK CITY 





- 


Lead comedy is from’ Scots} 


nwich Village, U.S.A.” | 
| Bros., Make Beleves. 
; and uses aid in “feeding” from | 
Karen James was a se!dom-work- Artie Mayne and Aileen O’Gor- | 


HOTEL NEW YORKER 


HOTEL ROOSEVELT 
WALDORF-ASTORIA 


| House Reviews Trenet does falter a bit in seid 


breezy optimism gets repetitious. | HOTEL SAVOY HILTON 


LATIN QUARTER 


Aver 
1 FIFTH AVENUE 


sky 
UPSTAIRS & DOWNSTAIRS 


& Sisters 
VIENNESE. LANTERN 


, ‘CoNRAD HI LTON 





j Jin | Bill Collier Combe 
EDGEWATER "Beach 


to the grandstands. Hers is a dedi- | 








Johnny Frigo Trio. 


PALMER HOUSE- Dick Haymes. Fran 
Jeffries, Allen & Rossi, Ben Arden Ore, 
YBOY CLUB Burns & Carlin, 
George Kirby, Slappy White, Ernestine 
Anderson, Gene & Francesca Hob 
Grossman, Stan Fisher. David Romaine, 
Carol Brent, Harold Harris Trio, Kuk 
Stuart Trio, Davis-laco Trio, Larry Cum- 
mings. 

SECOND CITY —- “Alarmus & Excur- 
sions” Bill Alton, Bob Camp. Del Close, 
Anthony Holland, Bil! Mathieu Joan 
Rivers. Avery Schrieber 

SHERATON BLACKSTONE Monique 
Van Vooren, Franz Bentler Ore 


LOS ANGELES 


BEN BLUE’S — Ben Blue Revue (20), 
Ivan Lane Ore 

COCOANUT GROVE —Sammy Davis Jr., 
(Will Mastin Trio), Brascia & Tybee, Dick 
Stabile Orc 

CRESCENDO Mary Kaye Trio, Jimmy 
Madden, Crescendo Twisters 

DINO’S - ~—ep Vienna, Jack Elton, 


| Steve La Fev 


LE CRAZY HORSE Le Crazy Horse Re- 


| vue, 3d Edition, Diane D’Orsay, Georgina 


Schweppes, Danille Divroux, Claude 
Stroud, Lobattos Dancers 

MOULIN ROUGE —Claude Stroud 

SLATE BROS.—Milt Trenier He:kie 
Stvles. Lanny Long Tri 

STATLER HOTEL— amnaten in Rio,” 
Skinnay Ennis Orc 

YE LITTLE CLUB — Ruth Olay, Joe 
Felix Group (4). 


LAS VEGAS 


DESERT INN Rosemary Clooney, 
Jerry Lester, Donn Arden Dancers 
Carlton Hayes Orc Lounge: Miche 


Kent, Dave Apollon. Milt Herth, Henri 
Rose. Bobby Stevenson 

DOUNES—"Philippine Festival. Bobby 
Gonzales, Katy De La Cruz, Pilita Cor- 
rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Keddie Orc. Lounge: Billy Eckstine 
Novelites, Fabulous Tones Dennis & 
Rogers, Joseph Mack Four 

EL CORTEZ—Instrumentalisis, Conoleys, 


lad Aires 


FLAMINGO Joe E. Lewis, Della 
Reese Lounge: Harry James Sarah 
Vaughan, Norman Brooks, Pegy Dietrick, 
Bob Sims. 


FREMONT— Joe King Zaniacs, Newton 


GOLDEN NUGGET—Judy Lynn, Jimmy 


| Wakely, Wanda Jackson. Sneed Family, 


Joe Wolverton, Annie Maloney. 
HACIENDA — Four Tunes, Jobnny 


| Olenn, Keynotes, Cathy Ryan, Grover- 


Shore 3 
MINT—Pat Moreno’s “Artists & Modele 
of ’61.” 
NEVADA—"'Les Girls De Paris,” Jose 
Duarte, Moon pets, Kay Brown, Video 
Musso, Johnny Paul, Sparklers 
NEW FRONTIER Lounge: Ink Spots, 
“Hot Lips” Levine. Philly Duke. Marey 
Layne, Monitors. Coral Kent 








, 

RIVIERA “Irma La Douce,” Juliet 
Prowse, Clive Revill. Stuart Damon, Jack 
Cathcart Orc Lounge: Buddy Creco, 


Robinson Bros. Revue 
s CLUB~—-Jackie Lee Cochran. 
SAHARA—Ken Murray. Marie Wilson, 
Mills Bros Leo Diamond, Moro-Landis 
Dancers. Louis Basil Orc Lounge: Deon 
Rickles. Freddie Bell. Geo. Rock Six 
Jerry Lewis, Steiner Bros., 


|Garr Nelson, Copa nag Antonio Movelll 


Ore Lounge: Jerry Vale; Dave Burton 
Morrey King 

SHOWBOAT_ Tex Williams, Wade Ray, 
Twin Tunes 

SILVER SLIPPER—Hank Henry. Sparky 
Kaye, Red Marshall, Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Kedman Orc Lounge: (harlie 
Teagarden, Barbary Coast Boys 

STARDUST—"“Lido de Paris”; Lounges 
Dick Contino. Ann Masen 
THUNDERBIRD Lounge) Billy Daniels, 
Sonny King. Vido Musso, Jerry Stewart- 


son 

TROPICANA “Folies Bergere.”” Col- 
ette Riedinger, Pompoff, Thedy & Fam 
ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron #tal- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Ore Lounge: Perez Prado, 
Mafalda, Dubonnet Trio 


SAN FRANCISCO 


BLACKHAWK--Mongo S.ontamaria Ore. 
eae Earl Hines “Ore. Fred 
Washington Tr 

EA — GUAKE McGOON’S—Turk Mur 


| phy Or 


FAIRMONT HOTEL — El!a Fitzgerald, 
Ernie Heckscher Ore 
GAY 90'S—Kay K. Goman, Bee & Ray 


Goman 
HUNGRY |! Don Sherman. Stan Wik 
son, Lenin Castro. Jilla Webb 


JAZZ WORKSHOP Ch: Mingus Sim, 
MOULIN ROUGE rgia Holden, 
|Natasa, Donna Kaye, Robin Carroll, Jan 
Sellers. Ken Card, Johnny Coppola Ore, 
NEVE—Carc! Brent, Darreli Hutchin- 








son Five 


Ew FACK’S Shecky Greene, Vernon 
Alley Trio 
ON THE LEVEE—B:.0n Berry, Vince 


Catolica 

PURPLE ONION .* Jones, Ketty 
Lester, Gold Coast Singers 

365 CLUB Jimmy Troy. Les Mar- 
hyvs, Barry Ashton Dancers, Roy Palmer 
Ore 


SUCeT HILL-—Sam Hopkins, Stan Wil- 


sor Wellman Brand 
RENO-TAHOE 
a ta Barry Ashtons Les Girls, 
veliies, John Carleton Ore 
“HAROLD'S Susi Bariett, Del Ray, 
Goofers. Don Conn Ore 


HARRAH'S ‘Reno Ray 
Bookends, Brothers Castro 
rence & Whatnotts, Cind 





HARRAH s wings South Shore Room—- 
& 


Liberace ( Ale he Dolores 
Charles De ‘bel Singers nd Dancers, 
Leighton Noble Ore Lounge Tex Wil- 
Jiams Jack Ross Sextet To homas 
land Tartans. Renee and Pledge eblo- 
lettes. Deredy & Bill 

HOLIDAY- - Joe Maize d Core en 
. | Frank Moore’ I\ Poni Tail ( es 
Gould nd Satin Strings 


MAPES Dick Contine Aivino Rey, 
| Petities Madcaps Robby Page Million- 
aires, Jerry Stewart Trice 

RIVERSIDE Riviere Room Minsky’s 
Follies with Bobby Sargent. Lou LeVitt 
| Ore Lounge: Gaylords, Eddie Domingo 
Trio 


WAGON WHEEL ‘Tahoe A:thur Ly- 
man. Meri Ellen & Cohorts, Town Pipers, 
Esquires, Magic Viclins of Mexico, Paul 
Schilling Quintet, Ron Rose 
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Motel Pierre, N.Y. 

Stanley Melva presentation of | 
“Sounds of Love.” starring Fay 
DeWitt, Wilbur Eres, 
Bill Haggett, Louise O'Brien; di- 
rected by Dolores written 
by Gig Henry: lighting, Leslie 
Wheel; cord:cror Lee Hulbert; $3 
and $4 cover. 


Pa'lletr- 
y raitet; 





Henry- 
at the 


of the Gig 
tahloid revues 
Cotillion Room is a par with 
the first. “Stepping in Society,” 
which teed off the Pierre’s fall sea- 
change-of-show 


Second 
scripted 
on 


son with a -pace 
from the “salutes” to composers 
and subsequently, the tabloid 
operetta and musicomedy hits of 
yesterveal Both of these pat- 
terns, in turn, had displaced the 
neo-"name”™ policy with which the 
budget-limited Pierre (‘for all of 
Jean Paul Getty’s billions; he’s the 
sole owner) felt was pricing itself 


with the other 


out of competition 
posh rooms in Gotham. 

New formula seems to have 
found its niche, thanks to shrewd 


production, slick seripting and, 

combination with these elements, a 
quartet of solid acts that won't 
break Fort Knox. Wilbur Evans, 


Pierre regular, is anchor man but 
comedienne Fay DeWitt is the 
outstander. -As a matter of fact 


the talents and credits are pretty | 
evenly divided considering that! 
ingenue Louise O'Brien (marking | 
her nitery debut) and Midge & Bill 
Haggett also more than sustain 
their departments. Latter are the 
lone holdover, 


terp pair as obligato to the voealiz- | 


ing of the other trio. 


“Sounds of Love” accents 


l'amour via Gig Henry’s blackouts. 
They're a high seoring series of | 


noen-sequitor quickies and offbeat | 
one-liners. On their own, all four | 
acts are given full opportunity for 


solo impact within the confines of | 


the less-than-an-hour revue 
Under the elastic pattern, 
abetted by Dolores Pallet’s okay 
staging, the specialists can cull 
from divers sources and yet main- 
tain a cohesive whole. “Frankie” 


is a satirical opener on you-know- | 


who. Quincey Jones did some 
okay arrangements for the beau- 
teous Louise O’Brien (from mu- 
sicomedy and tv) and even Cole 


Porter gets slight topical improve- 
ment (if that’s possible) with of- 
the-moment “Let's Do It” wordage. 

Fay DeWill must have started in 
diapers because she has been 
areaund but looks like an ingenue; 
above all, a funny gal, who, given 
a Broadway legit musieal opper- 
tunity, would become a_ sizeable 
“name.” Michael Ross, who gets 
program credit for some of her 
stuff. has done right 
in “Brave Girls.” This runs the 
gamut from 


who, ablivious of the obviously 


pregnant chanteuses | ,, aihture as 


| 


} 
| 


Midge &' 


a good utilitarian | 


settled down for the eve show with 
a nostalgic turn updated with com- 
mentary or polities, tv, and world 
events, taking-off Cantor and Jol- 
son in song and stor) 





In for 10 days, it looks like this 
may be the best engagement of 
his “farewell” tour. After slick 
spinning of long invilved racon- 
teur type stories with steamroller 
punch ends, Jessel diverses into 
a Jeremiah against ty 

“Theatres are closing 1 over | 
the country, and it’s your fault— | 
you've been won by Madison Ave 
through the little black box. We've 


become a nation sitting in the dark 
watching tv.” Je 
on the subject of tv, 
Shortiv be interviewed 
tv, and would have 
say.” He wins a big 
the ring and has 
voiced rendition of ‘I 
Tootsie” 
could have stayed on and 

Cu Beth, who broke in as a new 
act in Boston a few years back, 
has developed a classy, fast-mov- 
ing song stint in which she pours 
on classical, 
effect. A soprano, she produces a 
tremendous range of material run- 
ning through “Summertime” to 
Dixieland. Stately, well endowed 
thrush moves about the stage in 
rapid fashion. uphampered by a 
roving mike attachment. She gets 
, Off way ahead in her spot. 

Eddie Sicari, dark haired singer, 


sel, 
said he would 
again on 
“plenty to 
salvo from 
a 
oot, 


siders 


Toot 


on 


opens the show and intros the 
| acts. Dukanes get off some slick 
dance work, working from ball- 
room tc modern impresh and ori- 
ental for stunning effect with 
femme in gold toreadors. Johnny 
Archer cut the show in _ fine 
fashion. 


| 


| 


| Right.” 


by his girl) 


| 


physical, will sing ditties like “Get | 


Me to the Church on Time” (in 
bridal gown yet!). 
her satires on the offkey 


Love” and the out-of-syne reeord- 


She clicks with | 
“Man [| 


ing name who does a personal on! 


tv (invariably merely mouthing the 
words to 
ing’. 
Evans and Miss 
for a good double-number; 
O'Brien salutes the 
Young with “My Foolish Heart’ 
and. does a “Guys and Dolls” 
excerpt ‘both Billy Byers arrange- 
ments); the Haggetts click with 
their outer-space dance conceit: 
there are “more sounds of love” 
(good one-liners and brief black- 
outs); and there are still further 
individual Opportunities, all of 
good high average. 

Lee Hulbert, maestroimg the 
lelba orchestra, is a good show- 
backer; Leslie Wheel’s lighting is 


DeWitt 
Miss 


good but the acoustics, despite a 
new battery of lowered mikes, re- 
quire improvement The pickups 
of the “sounds” dialog was fuzzy 
On several occasions. 

Gogi, the host, and vet maitre 
‘hotel Paseuall, along with the 
Pierre's m.d. Bill Ebersol, state 
that biz has been good with the 
new policy, and the second edition 
hids fair to maintain parity 


Abel. 


Monticello, Fram’¢h°m 


Framingeam, Mas Nov. 23 

Geor ; Cu Beth, Dunkanes 
Eddie Sicari, Jo ty Archer 

oO { $5 i { 
George Jessel opened on Thanks- 
Ziving matirtee to a cked heuse 
biz 1. 200-cater on the pike 
twi Boston and Worcester, and 
as e 45 rm Ais izht epening 
i e va; abc Lt; I had to 
cha iil my material Jessel 


the off-camera record-| gj), 


late Victor | 





This show stays through Dec. 2 
Adam Wade opens Dee. 4 
- Guy. 


Palmer House, Chi 
Chicago, Nov. 23 
es & Fra leffries, 
& Stere Ben 
$3 cover. 

The Empire Room a solidly; 
pleasing show in its current bill 
of Dick Haymes & Fran Jeffries 
and Allen & Rossi. Songster duo 
presents a polished and artfully 
chosen catalog, and the two comics 
maintain a high chuckle level 

Miss Jeffries is not only 
ning looker but is an extremely 
knowledgeable purveyor of songs 
She's at ease in all tem fashion- 
ing “Coax Me” into an intimely 
ductive number, and secking 
an uptempo version of “Well, 
The pair imterwork 
in duet with such items as 
Happy,” “Something Better 
Love” and “Twosome.” 

Haymes takes over the spotlight 
Miss Jeffries exits 
for a gown ehange. An able croon- 
er, he effectively parlays such 
standard fare as “You Are Too 
Beautiful” and “Deed I Do.” and 
Stays on target with a medley of 
his disclix. Pair closes with a eclev- 
erly put together potpourri of 
“You”-titled songs. Act is oecasion- 
handicapped by a trumpeter 
they brought with them who ap- 
pears more interested in showing 
his expertise on the horn than he 
is in showcasing the duo 

Marty Allen and Steve Rossi's 
“Hello Dere” gaggery is good adult 
fun. However, the pair ran into 
some difficulty with the opening 
night Thanksgiving Day dinner au- 
dience. The comics’ humor certain- 
ly isn’t gamey, but it’s sufficiently 
sophisticated to elicit nervous tit- 
ters from the many teenagers 
the house and embarrassed silence 
from their parents. Palmer House 
booker Merriel Abbott has a fam- 


Dick 
Marty 
Arden 


Hay 
Allen 
Orch: 


Rossi, 





} 
fldas 


a stun- 


pi 
se- 

over 
All 
well 
“Get 
Than 





ily-stvle bill coming in for the 
pre-Christmas period (Dec. 10-23 
|} but might have been wise to have 
started the policy earlier 

Allen scores handily with a 
pathos-laden mime vignette of a 
man mugging childishly before a 
mirror, then falling into melan 
choly as he realizes he's too old 
for such silliness. Rossi is an ex 
pert Straight man and his 
closing vocalizing of the theme 
jfrom “Exodus” is a potent bit of 
| songstering—perhaps to the point 
of diminishing the impact of the 
Haymes-Jeffries entry a few min- 
utes hkater 

Ben Arden’s fine orch is 
taken over by the sing musical 
director, Dave Frishberg, for the 
show, and Arden returns to bator 
the group for the between-shows 
dancing 

Show is in till Dee. 9, followed 
by the Four Saints, Gu Marks, 
and the Elkins Sisters for two 
weeks. Mor. 


outspoken | 


strong | 


for his goodbye song. He | 


blues and jazz for fine | 


in | 


| past 











VA UGHN MONROE 





First ubilee Reeords release an 
ng twist version of 
YE BYE BLACKBIRD” 

ntly Guest Starring 


filming 
NBC-TV's “BONANZA 
Mgt. Irv Siders 

820 E. 54th Street, New York 
Plaza 1-5166 
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Shereham Terrace, B.C. 
Washington, Nov. 20. 

Carol Channing; Bob Cross Orch 

(14), Gao Quintet (5); $3 cover 


Should any proof be necessary 
that Carol Channing is as popular 
as a star can get in the city of 
Washington, a statistic will take 
care of it. Baek a few years ago 
when her ftop, “The Vamp,” was 
a tryout in the capital en route to 
the Broadway guillotine, maximum 
standing room was sold at the 
National Theatre for every per- 
formance during the three weeks. 

She is baek again in the Shore- 
ham Hotel’s Blue Room, top lecal 
swankery, after a two-year lapse 
And it is a better showease for her 
than the immense Carter Barron 

Amphitheatre, where she _ per- 
formed a year ago. 

Her material this session is all 
new here, except for her customary 


‘Diamonds Are .a Girl's Best 
Friend” finale which ignites such 
noisy audience response that she 
has a problem in calling it quits 
She managed finally to get away 
with a monolog about her unique 
allergy. It is to bleach. She de- 
seribed in amusing detail why her 


almost bald deme must be covered 
with a wig 

She uses the reutine on the 
history of musical comedy queens 
from “Show Girl” and the comie 
cocktail party hostess bit from her 
Las Vegas show. A straight vocal 
of “California Here I Come.” in 
a rousing, exciting arrangement by 
Jerry Graff, is a new addition for 
current club dates. It affords her 
an opportunity to show she has 
plenty of voeal punch without comic 
lines or gestures. 

She has a new (for Washington) 
Sophie Tucker impresh and her 
spoof of Marlene Dietrich has been 
changed from the way she did it 
here before. 
ning was last in the Blue Room has 
a performer set off such an ovation 
of mitting and shouts of “more.” 

Her arrangements make unusual 
demands on an orchestra, and the 
Bob Cross group carrys them off 
expertly with her musical conduc- 
tor, Peppi Morrealle, and drum- 
mer, Larry Callahan. Cross’ mu- 
sicians do their usual excellent job 
for dancing, alternating with the 
fine Gao Quintet Carp. 





Bine Angel Lounge, N.Y. 
3obby Short Trio; $2.30 mini- 
mun 
Bobby Short apparently has 
found a home in Gotham. Afier 
drifting around such New York 
spots as the Red Carpet, the Came- 
lot and the Arpeggio during the 
several years, he can new 
down The Blue Angel 
which can hold 60 people 
not counting. the barstool trade 
the perfect spot for him end his 
devotees of which there are many. 
The only big problem faced by 
the Angel's proprietors, Herbert 
Jacoby and Max Gordon, now 
to 
tro 


ing doors 


settle 
Lounge, 


is 


reeping through the swing- 
into the main room aad 
vice versa. Some rieh looking red 
ve.vet draperies have been hung 
azaimst the wall separating the two 
rooms and the management has 
been working on several ideas to 
build a sound barrier around the 
doors. Suen Lounge regulars as 
playwright Arthur Laurents have 
even offered to submit some sound- 
proofing assistance 

However, it’s still sure to build 
a swinging room. 


n ¢ 
l 


jas 


Short comes 


_ Pitastefully 


Not since Miss Chan- | 


| her 


| Much 


is ; 


keep the noise from the Lounge | 


| are Beverly 


on after 10 p.m. and pounds and 
sings away until closing every 


night except Saturday. He comes 


in on Sunday for a special matinee | Garr 


session ° 
8 p.m. 
Short’s 


at runs from 5 p.m. until | 


repertoire is standard 
and sock t's made up mostly of 
old showtunes and vintage pops 
done with a springhtly flavor on 
key board and in vocal interpreta- 
tion. He's at his best when he 
runs through a happy rhythm item 
but those change of pace ballads 
really grab hold, too. 

Accompanying the pianosinging 
Peer’s bass and Rich- 
ard Sheridan’s drums. The rhythm 
beat is sharp and crisp, and when 
the trio takes off 
instrumental piece, 
delight. 

Short, who's had several LP 
releases on the Atiantic label, says 
he’s now shopping for another disk 
base. The record companies should 
be shopping for him Gr 


IS. 


Trepieana,. Las Vegas 
(FOLLOWUP) 
Las Vegas, Nov. 25 

The 1961 edition of the Trop’s 
Folies Bergere is in its final frames 
before the '62 version preems 
Dee. 23, and it retains the fresh- 
ness it had on opening night. 
There is a certain flexibility about 
the show, because previous com- 
mitments keep transient’ acts 
blended into some of 
the most superb femme-populated 
production numbers ever seen in 
Vegas) from remaining for the 
entire run. 

Veteram showman Lou Walters 
coordinates, 
of the credit for helming the pro- 
duction on an even keel from a 
triumphant opening night to an 
equally triumphant closing In 
booking substitute acts, Walters’ 
know-how has kept the Folies con- 
sistently exciting and 
vivid. It all adds up to a memor- 
able event in the field of top level 
entertainment 

Pinky & Perky, 
eers, give the 
touch of whimsical 
by appropriate w.k. recordings. 

The Romano Bros. (3) prove 
themselves one of the better tum- 
bling acts, and the Bogdadis (2 
follow through with a father-son 
demonstration of head-foot balanc- 
ing that invariably brings cheers. 

Danny Costello, a handsome 
young singer, is particularly im- 
pressive, and is a good bet for 
films. The versatile Florence & 
Frederic Dancers outstanding 
giving the whole production that 
bubbling French flavor. Ray Sin- 
atra’s orch (17) gives splendid 
backing Duke. 


British puppet- 
a delightful 
fantasy, backed 


show 


are 


L ee" ma eee N.Y. 

Meg diy T Hazard, 
Artie Azenz Bob Ferro Trio; 
$4.50 minimur 
Once an audience is told that 
has a chance to be an active 
part of a show, something happens, 
and the proceedings from that 
point or take om an unreal tint. 
This occurred last week with Meg 
Mvles at the Living Room when 
turn was being waxed for a 
Mercury album An announcer 
told the audience of its historic 
mission and then the patrons’ ham 
oozed out in te highly unnatural 
reactions. It’s presumed that this 
aura will have to be etched out 
on the final soundtrack 

Miss Myles has developed into 
a good performer. She has worked 
long and arduously on her act and 
it has now achieved polish, smooth- 
ness and the desired projection. 
of her material has: been 
heard here previously. 

Her specials and her stroager 
ballads are apparently set pieees 
and she does them well. but the 
audience reaction this night 
seemed far above that which 
should be normal for the room's 
patronage. It could give a gal a 
wrong sense of securit) 

On the bill another 
here, Tommy Hazard, a 


it 


IS 


repeater 





youngster, with nicely developeu 
and growing pipes. On his Living 
Room exhibit, he uses a special 
mike which achieves an echo 
chamber effect. It seems so un- 
necessary for this singer. He's 
doing nicely without it. It gives 
the impression of hoking up the 
act and deprives him of the op- 
portunity ef impressing on his own 
Without gadgetry 

In the piano lulls is Artie Azenza 


who has a pleasaut manner at the 
ivories. He plays a subdued piano 
that makes a good background for 
conversation and provides a re- 


on a strictly | | 
it's a complete | 


| their 


and he deserves most | 


colorfully | 


| and 


likeable > 


sical 


warding session -for listeners. The | 
Bob Ferro Trio showbacks 
Jose. 


Sands, Las Vegas 
Las Vegas, Nov. 22. 
Jerry Lewis, Steiner Bros. (3), 
Nelson, Copa Girls (12), 
Antonio Morelli Orch (29); pro 
duced & staged by Jack Entratter; 
choreography, Renne Stuart; stage 
dtrection, Harold Dobrow; $4 mini- 





Jerry Lewis, another dependable 
galloper in the Jack Entratter 
stable, kept his first-night audience 
so happy he ran into overtime, but 
no one seemed to mind except 
the casino bosses. 

Lewis initialed his turn 
buoyant “When You're 
ater exercised his pipes with a 
pleasant “Mammy” a la Jolson, 
revived his bits about the punchy 
boxer, the folk singer, the boy in 
dancing school, and the orch con- 
ductor. 

His ad lib artistry is shown at 
its best when he does his “Shine 
On Harvest Moon” audience par- 
ticipation number, and the whole 
bash is smoothly tied together by 
88er Lou Brown and the Antonio 
Morelli orch (29). At the opening 
show, Lewis brought his teenage 
son onstage for a demonstration 
of The Twist. 

The Steiner Bros 
this one, singing 
Long Way From St. Louis” and 
“Lazy River.” The energetic 
youngsters get brisk mitting with 
accurate hoofing, impreshes 
of the Step Bros. and The Dun- 
hills 

Holdover Renne Stuart produc- 
tion, featuring voealist Garr Nel- 
son and the dozen Copa lovelies, 
is the curtain-raiser. 

Joev Bishop returns Dec. 13 

Duke 


with a 
Smiling,” 


(3) return for 
“You Came A 


ee N. ¥. 
~ Black’s Combo (5) 
Sin The Orchids 


$2 music cl 


with 
nons: (3); 


arge 


There were two attitudes pre- 
vailing over the musical din at the 
Roundtable’s all-Twist opening last 
week. 1) “The Twist has brought 
new life to the music business” and 
2) “It'll die as soon as people get 
tired of watching it.” 

Whether it will be “new life” 
“sudden death” the Roundtable 
making the most of it right now 
and perhaps too much of it. For 
more than 90 minutes at the preem 
the beat was frantic. fast and 
monotonous. 

Two groups, Bill Black’s Combe 


or 
is 


set, 


and The Orchids, kept the pace 
going with similar musical en- 
thusiasm and it was difficult to 


separate them except for the fact 
that Black’s outfit is more mature 
more prosperous (having had 
click singles on the Hi 
The Orchids, on the other 
are teeners who make up in 
what they lack in experi- 


several 
label 
hand, 
energy 
ence 
Despite the musieal bounce and 
pleas to the audience to get up and 
Twist it was a losing battle during 
the dinner show. Only a handful, 
and mostly management and guests 
of management. made the dance- 
floor scene during the dinner show. 


It wasn't until about 10 pm, 
almost two hours after the show 
began, that the floor began to show 


some action. Mavbe the Twist can’t 
be danced on a full stomach. 

Black, with his Memphis-ori- 
ented group, is headlining. Black's 
bass. Martin Willis’ sax. Hank 
Hankins’ guitar, Jerry Arnold's 
drums and Bobby Emmons’ piano- 
organ hit a hot pace that’s based 
mainly on the familar rocking 
temno. “New York Roek.” “I 
Couldn’t Sleep A Wink Last 
Night’ “Twist Her’ and “Let's De 
The Twist’ are some of the num- 
bers in the revertoire that are 
aimed to build up terp steam. Gone 
Simmons handles the vocal assien- 
ments but the band drowned him 
out most of the wav. 

The Orchids. who've been plav- 
it for the Rourdtable’s hectic 
Sunday matinee Twist sessions, 
propablv rate this promotion to 
e time but their musical mav- 
hem only for those already 
hooked on the Twist. The groun is 
hossed bv Jack and Jim Trudeaus 
who try hard to make it work 

Earl Grant, who was originally 
set as the show’s headliner and to 
serve a respite from the Twist 
frenzy, didn’t go on opening night 
because there was no “proper mus- 
becking” available. Two devs 
later (Wed.) he went over to the 
now more sedate Basin Street East 
te fill in for the hospitalized Peggy 
Lee. He’s better off. Gros. 
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Mister Kelly’s, Chi 
Chicago, Nov. 20. 

Dick Gregory, Lorrie Bentley, 
Johnny Frigo Trio; $2.50 cover. | 

It will be two months before Dick | 
Gregory can celebrate his first 
anni as a four- figure - per - week 
comic. At this time a year ago he 
was working for $35 per in a 
sepia club on Chi’s south side. He 
ised the time well in broadening 
the scope of his turn by Sahlting 
his gagalog with a great deal more 
non-integration topical material 
end by giving his routine a Henny 
rinse of Vegas-Miami-Los Angeles 
one-liners. Whether so intended or 
not, this could serve tc ‘ak him 
out of the limited hungry i—Blue 
Angel avant garde club e\cle. 

Gregory handles his siandup 
material as well as any gagster on | 
the boite circuit. (Of Vegas: “The 
traffic lights have three colors— 
red, green, and eight to five you 
don't make it.) 

There’s no doubt that the argu- 
ment as to whether Gregory is @ 
Negro comic or a comic who is 
Negro presents a false issue. He's 
both. He finds much of his ma- 
terial in viewing the incongruities 
of segregation through colored 
eyes. In this light, many of his 
anecdotes would not score if told 
by a white comic. The implication 
is: “If I can laugh about it, what 
are you so nervous about?” 

It's also premature to assume | 
that he’s been blanketly accepted 
in the front-rank rooms. His en- 
gagements to date do not list any 
of the tonier supper clubs. This in 
no way reflects on his skill as a 
comic or on his ability as a crowd- 
pleaser, but does indicate that the 
bookers of the more conservatively- 
oriented rooms are not convinced 
that a Negro comic, no matter how 
universal the appeal of his humor, 
would be acceptable in their clubs. 

Show opener is thrush Lorrie 
Bentley in her first club engage- 
ment as a single. More on her 
under New Acts. The Johnny 
Frigo Trio backs Miss Bentley 
artfully and plays it cool between 
shows 

Gregory is in for two weeks 
to be followed bv the Smothers 
Bros. and Isobel Robbins Dec 

Mor. | 





Hotel New Yorker. N.Y. 

Milton Saunders Orch (5), Verna 
Lee: $3 minimum Fri., $3.50 Sat. 

Formerly the Golden Thread 
Cafe and once called the Manhat- 
tan Room, this compact showcase 
has returned to its original tag 
following a facelift under direction 
of Hotel New Yorker prexy Alex- 
ander Gross. “New” room has a 
Juxurious color scheme of red and 
gold enhanced with some antique 
white Initial band in the re- 
decorated Manhattan Room is Mil- 
ton Saunders’ combo 

As it did at the Roosevelt Grill, 
N.Y., last June, Saunders’ outfit 
also fills the bill here with its highly 
danceable tunes. Saunders him- 
self alternates on the tenor saxo- 
phone, clarinet, violin and provides 
the bulk of the vocals. He still is} 
backed by piano, bass violin, traps | 
and = accordion Band features 
catchy, arrangements which lack 
the frills that some tunes have. 
and hence seem al! the more effec- 
tive 

Verna Lee, er-accordionist 
provides — reli numbers” while 
Saunders’ outfit is taking a 
breather. Comely and talented, she 
supplies strong secondary backing 
However, it’s unfortunate that) 
she’s not used on the main band- 
stand. She seems at a disadvantage 
spotted at the rear of the room 

Obviously, Miss Lee would be 
more effective on the bandstand 
where she would have the ad- 
vantage of one or more spotlights. 
But despite her location she scores 
with a fine array of songs for 
which she provides accompaniment 
on her accordion and smal! drums 

Wear. 


Fairmont, S.F. 
San Francisco, Nov. 20. 

Ella Fitzgerald, Paul Smith 3, 
Ernie Heckscher Orch (12); $3- 
$3.50 cover. 

Ella Fitzgerald, as is her custom, 
breaks up a packed house with a 
15-song, 48-minute act. Though 
coming off three tough days of 
recording, she gives this audience 
everything it’s looking for and that 
something extra which stamps her, 
as one of the era’s major enter- | 
tainers in both the jazz and pop) 
fields. 

Her repertoire, as usual, spans 
the whole spectrum, ! 


jazz - pops 


ranging from “Good Morning, 
Heartache” (which she sang with 
a credit to “the late Billie Holi- 


| day”) through “Mean to Me” to 


“Mack the Knife’ and “Clap 
Hands, Here Comes Charlie Now” 
(the title number of her last LP). 
And, as usual, she is 


a song with a Latin rhythm ‘her 
first chorus of “You're Driving Me 
Crazy”), a soulful, bluesy 
whether she’s doing a tricky change 
of keys in mid-song 
Kind of Guy”). 

If there is anything unchanging 
in this changing world it must be 
Miss Fitzgerald, mopping her brow, 
telling a little joke on herself, 
flubbing a few words ‘does she do 
this on purpose, now and, all 
the time, pouring forth a magnifi- 
cent medley of song 

The Paul Smith Trio—Smith on 
piano, Stan Levey on drums, Wil- 
fred Middlebrook on bass—offers 
superb backing, and Ernie Heck- 
scher’s orch sounds good too. 

Show runs through Dec. 6 

Stef. 





Statler-Hilton. D.C. 
Washington, Nov. 17. 
Vicky Autier French, 
musical director), Rita Ann Ar- 


(Jack 


tiste Trio, Ted de Francis Orch | 
$1-$1.50 | 


(5), Danny Ruslander; 
cover, 

Gallic thrush Vicky Autier, in 
town for a third stint, wins again 
with a lively mixture of pan-Europa 
songs and her own piano talent 
in the Statler-Hilton’s Embassy 
Room, 

The red-haired import brings 
along duty-free a tuneful continen- 
tal collection including Parisian 
newie “No Regrets” and Graeco- 


French “Le Grand Depart.” Lat-|} 


ters on Capitol Records which 
she imprints. 

She vocalizes in Italian, German, 
and Greek in addition to English 
and her native tongue, and does 
a requested “‘Never on Sunday” 
in three-lingo style. Good on the 
keys, Miss Autier amuses with 
renditions of folk songs in impro- 
vised beats and lefthands standard 
“Tea for Two” while righthanding 
various other melodies 

Her highly-polished style ranges 
from dramatic to coquettish, and 
her unique arrangements’ are 
demanding of Ted de_ Francis’ 
capable orch which backs’ her 
under the baton of Jack French. 
French had to skip after a week 

Danny Ruslander opens the even- 
ing with stone-faced  cocktaily 
piano solos (‘then hurries to an- 
other nitery as a comic) and ihe 
Rita Ann Artiste Trio follows with 
a bouncy set of plano, percussion, 


j}and patter. De Francis’ orch is 


danceworthy, and leader Ted sings. 


But it’s Miss Autier who encores 
and bows to a warm audience. Her 
excellent songwork, with new tunes 
and arrangements, is welcomed 


back here and augurs a successful 
tour to Gotham’s St. Regis via 
Columbus, O. 

She's doing a double fortnight 
(ends Dec. 9). Dean. 





One Fifth Ave... N. Y¥. 

Jo-Ann Miller, Dx Crabtree & 
Elaine Spaulding, Dick Hankinson 
& Fred Silver; $3 im Sat. 
only. 





One Fifth Ave., with its present 
card, retains its high standards as 


a prime New York intime show- | 


case. Bill is topped by Jo-Ann 
Miller who has been around the 
circuits but not in a Gotham nitery 
of late. Also sharing space here 
are Don Crabtree & Elaine Spauld- 


ing (New Acts) and the piano team | 
of Dick Hankinson & Fred Silver | 


who provide the piano interludes 
and excellent backstopping for the 
performers. 

Miss Miller is an authoriative 
singer. Her modus operandi is 
seemingly a contradiction in terms 
inasmuch as she essays an easy- 
going mien, but nonetheless hits 
hard at the customers and lets 
none of them get away There'll 
be no wool-gatherers while she’s 
working. 

Miss Miller’s tunes comprise a 
mixture of standards plus num- 
bers that seem like special mat- 
erial, but have been used by many 
singers, Nevertheless sue is com- 
petent and entertaining. There is 
a comedy edge to all her offerings, 
and she intersperses her tunes 
with some engaging stories and 
asides. Among her items are 
“Tragedy in Trinidad.” “Good Lit- 
tle Girls’ and others that have 
been done by femme craftsmen. 
But she gives them intersting and 
fresh workovers. Jose. 


peerless | 
whether she’s doing a scat number, 


piece or | 


“He's My} 














NELSON EDDY 


Now booking for 1963-64 and 65 





Also 1962. At present idle two 
|} weeks, except for recording an 
| album for Everest Records and 
}another with soprano singing part- 
ner. Gale Sherwood. 








Los Angeles, Nev. 25. 
Nat King Cole, The Marthy’s 
(2), Dick Stabile Orch (23); $2.50- 
$3 cover, plus $3 minini 


| Cocoanut Grove. L.A. 


There can be no arguing with 
President Kennedy's appraisal of 
nitery talent—Nat Cole is “King.” 
JFK requested Cole as his top 
choice to chirp at the $100-a-plate 
| Hollywood Palladium Demo fund- 
raiser. The “King,” now a few miles 
east, at the Ambassador Hotel, is 
delivering for regular followers 


(both Demos and G. O. P’ers), and | 


at considerably under the previous 
tab. (The Grove has an $8 dinner 
package special). 

“This ls A Lovely Way To Spend 
An Evening” is Cole’s standard 
opener—beg-off and it is the most 
accurate way to describe the fleet- 
ing hour he spends on stage. It 
cisappears too quickly for both the 


veteran nitervgoer and the genera- | 


tions discovering him. Whether 
Cole kids on the ‘88 (only too 
briefly in “Paper Moon”), or on 
the two-octaved clavieta (a new 
addition to his act), or simply uses 


his finely-tuned vocal chords, the | 


result is the same—pleasant perfec- 
tion. He makes it all seem se easy. 


Most of the Cole repertcire has | 


been heard regularly in each of 
his nitery outings, but he delivers 
them with fresh new excitement, 


|} from the tender “Star Dust” to; 


“Mr. Cole Won't Rock ‘n’ Roll 
In keeping with the times, he’s 
added a new twist, “I Won’s Twist,” 
a natural successor to his earlier- 
noted number. 

Cole, conservatively attired in 
Striped trousers, trim-tailered coat 
and four-in-hand cravat fs the 
epitome of class on a nitery floor. 
He is also a perfect gentleman with 
his audience, his attitude and 
asides in good humor and always 
in good taste. 

Dick Stabile and his orch (23) 
plav the Cole siiow with ease equal 
to its star, after an energetic open- 

‘ing with “Slaughter On 10th Ave.” 
The Marthy’s (2), a pair of ener- 
getic Gallic comacrobats off the 
beaten mat, are a perfect pre-Cole 
opener. 

Current through 


show plays 


; the 17th followed by a vacation for | 


the Grove personnel; room reopens 
Dec. 26 with Joe E. Lewis 
Arn. 


‘Village Vanguard. N.Y. 
Sister Clara Ward & the Ward 

Singers (6), Thelonious Monk 

Quartet; $2.50-$3 minimum 

| The Vanguard's Max Gordon has 

come up with a_ fascinating 

double bill in this coupling of gos- 


pel and jazz luminaries. In Sis-| 


ter Clara Ward and her quartet of 
singers, the maestro of club book- 
ers has signed one of the best from 
the swinging religioso’ circuit 
And Monk ‘who has been as regu- 
lar as the changing of the Palace 
Guards in his Vanguard appear- 
ances) is about as hip as you can 
get on the current jazz scene 

This is a first nitery date for 
Miss Ward and the singers and all 
those white taces in the Vanguard 
darkness put the group slightly on 
edge. That was opening night last 
week, however, and they should 
be relaxed by now because and re- 
ception was plenty warm, if some- 
what more polite than the out-outs 
#t the Apollo and elsewhere 


The Singers open the set with-| 
out their leader, utilizing one of | 


the big best gospelers, then Miss 
‘Ward enters for a_ spellbinding, 


“Swing Low Sweet Chariot,” that 
has all the great freedom and ver- 
satility the medium aliows. The 
rest of the set is all upbeat, and 
Miss Ward would do well to insert 
another slow spiritual! for contrast 
Nonetheless, this group claps more 





and the tambourine work adds a 
real spark. 

For the nitery date, Miss Ward 
fronts the group bit moves to 


lin’ Shoes,” soloed ‘vvilliantly by 
Vi Crawley. As in her singing, 
Miss Ward shows a fine gift for the 
blues and gospel with her key- 
boarding. 

Like opera, some of the big 
voiced gospel soloists have 
cal heft to go with. Not so with 
Miss Ward, who is a irim looker 
with hip but dignified projectic: 

Others in the group are Mildred 
Means, Madeline Thompson and 
j Jessie Tucker. Al Williams backs 
on piane Bill. 


Freddie’s. Mpls. 
Minneapolis, Nov. 24. 
Tony Bennett with Ralph Sharon, 
| Peter Warren Orch (16); 
cover. 

Tony Beniett, who packs ’em 
| in at this tony supper club, 1s back 
for his annual return engagement 
and this is bound to »eke his local 
j} admirers and the spot’s owner, 
Peter Karalis, happy 

While there were some empty 
tables at his opening show, this 
may have been caused by the pre- 
Thanksgiving Monday night preem, 
a big fire about a block away and 
also the Phyllis Diller competish 
at the local Hote] Radisson Flame 
Room. 

However, it seems a cinch that 
this engagement, like its predeces- 
sors here, will develop into a b.o. 
blaze. Bennett not only has a large 
local following, but his present act 





ulso creates strong customer en-| 


thusiasm and mekes the averaye 


niterygoer and others want to come 
back. 


The opening night's first show | 


patrons just couldn't get enough 
of Bennett. He 


versation tossed in on the side 
during the over an hour that he 
was on. It was practically contin- 
uous singing for that long a 
stretch, and yet the patrons clam 
ored for more and he finally had 
to beg off. 

Bennett aptiy describes part of 
his routine as Broadway folk 
songs.” One of his numerous out 
standing offerings is Gordon Jen- 


kins’ “As I Approsch the Prime 
of My Life.” There are a few on} 
the serious side, too, and they 


command complete out-iront si- 
lence during their renditions 

His capable pianist. Ralph Sha- 
ron, and the rooms Peter Warren 
orchestra lend Bennett good sup- 


port, although during the opening | 


show Warren's drummer trequently 
was out of step with the proceed- 
ings—a _ deficiency taken in sur- 
prisingly good spirit by the ami 


able performer. Before the singer | 


went on Warren contributed some 
nifty keyboard shenanigans 
Following the Bennett fortnight 
there'll be another reiurnee, Dick 
Gregory. Rees. 


Crystal Palace, St. L. 
St. Louis, Nov. 17 

“Winners and Losers,” an orig- 
inal revue, adniissic $2 
| Producer Jay Landesman, also 
head of the Crystal Palace, cabaret 
theatre, has come up with another 
of those frothy hometown musical 
pevues, “Winners and_ Losers,” 
| which stacks uy well with such 
} previous successful romps as “Say 
Cheese” and “The Nervous Set.” 
The talented local people involved 
include stars Jack Murdock and 
Harry Honig ‘who also wrote some 
of the skits), Michyl Paul, Carol 
Lindsey, Chris Wallace and Guy 
Park Krause. 


They rollick through a_ heady 
melange of sketches and _ songs, 


ranging from satires on the Geni- 
zens of East and West Berlin to 
shipboard romances and travel bu- 
reau- problems Murdock and 
Honig, formerly featured as a hay- 
seed duo, Hiram & Sneeb, on local 
television, score easily in their 
strictly-for-chuckles forays into 
| the frills and foibles of our times. 
Petite Michyl Pau! is an excellent 
foil for the shenanigans of the ca- 
vorting males 

| Direction is by James Paul, mu- 
sical direction by Kenneth Brown 
Billups, musical arrangements by 
Jimmy Williams ‘Winners or 
Losers” is slated for a three-week 
}run. Bob. 


|}than most modern quartets sing, } 


piano to back one number, “Travel- | 


physi- | 


$2.50-$3 | 


reeled off more | 
|} than 30 numbers with little con- | 


Si. Regis. N. Y. 
Jean Sablon ‘with Emil Stern), 
Chauncey Gray and = Chigquito 
Orchs; $3 cover. 


La Maisonette, the longtime St. 


Regis showcase for supperciub 
names, is essaying a Continental 
| policy this semester, 4 Marily in 
| the parlez Francaise idiom, and 
| perforce reprising a number of 


{durable chanteurs. Some of them 
dont get around much anymore 
this side of the pond, a nostalgie 
thought which doubtless oceurred 
to the Regis braintrust 

Hence, a Jean Sablon revival, tor 
one, is apt to cue \scuny marnieds 
and undergrads as much as the 
Seruian set. It has less currency 
[in the here-and-now, but there was 
; a time When M. Sablon’s billing 
|} riade him out as the French Bing 
Crosby-—circa 1941 at the Old Ver- 
| sailles (Manhattan) and subsequent 
| visitations to the New World 
| The most “recent” US. stint 
came eight years or so apo at the 
Plaza’s Persian Room. Interimly, 
aany investor that he is, and 
having “made it” in the boites in 
the bygone of wistful recall when 
a buck was ‘or almost Sablon 
has felt no pressure to acceierate 
his tours to the U.S. He, teo, is 
charmed by his Paree 

Sablon has kept a trim figure, 
but doesn't try toe disguise the en- 
croaching gray at the temples. Nor 
does he try to affect any but the 
identity of his long tenure, the 
cliche of hie 


boulevardier with c! 
and eyes for les femmes. The cata- 
log, per tradition, brims with the 
chansons that vive l'amour, be- 
speaking every Yank’s concept of 
French know-how at the art 

He is most effective, unquestion- 
ably, with the old identifiers, put- 
ling them into a soupcon medley 
and encompassing “Je T’attendrai,” 
“Last Time I Saw Paris,” “Sym- 
phonie,” et al. “C'est Magnifique” 
is another goodie, but his Ameri- 
can chestnuts —‘“‘Too Marvelous,” 
“These Foolish Things’ —elude his 
ken. Or perhaps it’s a case of who 
| needs it in our lingo 

Generally, too, it must be noted, 
there are moments wherein the 
presentation scems remote. as if 
the Paris of Sablon is passe, and 
the mood is too much pastel. 
Sablon does expectably with the 
repartee, being careful not to 
betray more than a passing Savvy 
with English, but his floor manner 
seems in need of some engaging 
) business to perk the turn—per- 
haps more willingness to 
about, to unload that oi 
charm on floorsiders 

Emil Stern is the star’s veteran 
keyboarder, with Chauncey Gray's 
crew supplementing the backstop, 
Their demure musicianship fur 
nishes a reliable two-four dance 
beat, alternating via neat segues 
with Chiquito’s Latino | 
ter is also oke if a bit 
the beat 

rhe groceries are, to be sure, 
sympatico, and the service is well 
above par. a virtue far from i- 
form if the class maisons The 
Maisonette captains especially, 
are great for anticipating tablers, 
| Vicky Autier, a Viennese Lane 
tern repeater, makes her bow in 
| this room atter Sablon, on Dec. 21. 
Pit. 





Gallie 


and; late 
sedate for 


Roaring 20s. St. L. 
St. Louis, Nov. 17 
| Jim Wallis & Wally, Joe Bozz 
| Orch (6); $2 admission. 


| George Edick’s Roaring Twen- 
}ties theatre nitery in lively Gas- 
light Square has come up with a 
| fresh new talent that is surefire for 
| better bookings. Ventriloquist Jim 
| Wallis and his brash little dummy, 
| Wally, have a fast paced barrage 
}of patter and repartee and get 
'“ohs” and “ahs” from the audi- 
lence with some highly tricky ven- 
| trilequistie feats. Wallis’ lips 
never move, even when Wally is 
|reciting the alphabet and knock- 
ling off such tongue-twisters as 
|““Peter Piper picked a peck of 
pickled peppers,” ete 
Ventriloquism, however, is only 
a part of this engaging act. Fol- 
lowing his bantering session with 
Wally, Wallis goes into a series of 
impersonations—Ed Sullivan, Har- 
lry Belafonte, Johnnie Ray and 
| Elvis Presley The latter, with 
| guitar, rampant pelvis and. all, 
| reaps solid returns 
| Wallis and friend will be on 
|hand for another month, probably 
longer, With swingin support from 
}the side acts, singers Bob Wilde & 
| Beverly Logan, the dance team of 
| Jack Kennedy & Laura Lee rhe 
| Joe Bozzi Dixieland group leaves 
no tones unturned during the 
shows and for dancing between 
| times, Bob. 
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Shows Out of Town 








‘he Ege 
Chicago, Nov. 28. 
Zev Bufman, Alexander Ince & Pierre 
Cossette oresentation of comedy in two 
acts by ‘Telicien Marceau, translated by 
Robert Schlitt. Staced by Lamont John- 
son; settings, Robert Kelly; lighting, Bob 
Brannigan; costumes, Kay Aghayan. Fea- 


tures Dick Shawn, Frederick Rolf, 
Michael Constantine. Dlive Deering 
Opened Nov. 27, ‘61, at the Civic Theatre. 
Chicago; $6.50 top. - 

Emile Magis ; Dick Shawn 
DOSE = - . es ccvccceese Frederick Rolf 
Barbedart wee Lou Gilbert 
pT, ee . Arnold Soboloff 
Ist Woman Vilma Auld 


24 Woman 


Paddy Edwards 
3d Woman .. . 


- Janet Ward 
Marcia Levant 





Young Girl 

CUMPOEMOT . onc cvcccccccecs James Beard 
Dubiamet ....ccccccccsewes Michael Vale 
Mile. Davant .. cece secsers Sudie Bond 
PE us os a sanaseeenes eels Sudie Bond 
Mother Olive Deering 





Gustave ... .. Michael Constantine 
V. aiter be F James Beard 
Georgette ... Marcia Levant 

ose Janet Ward 
Eugene Michael Constantine 





Caré Player .......-- . Arnold Soboloff 
ee eee Michael Vale 
Mme. Berthouliet Paddy Edwards 
Charlotie Marcia Levant 
a ee .. Lola Lynch 
Reloixe . . Olive Deering 
WEE 50:06 ccceusceeeenons Lou Gilbert 
Co ero Frederick Rolf 
pS Arnald Soboloff 
Dugommier........-+-- Frederick Rolf 
Concierge ....-.... . Paddy Edwards 
Prosecutor 


‘Arnold Soboloff 
. Michael Vale 





Defense Attorney . 
Judge «e Lou Gilbert 

James Beard 
Wayne Dwayne, 
Morris Macarthy 


Photographer 
Policemen 





Felicien Marceau's satirical com- 
edy, “The Egg,” is more accurately 
a monolog interlaced with sketches 
than a narrated play. With it, 
nitery comic Dick Shawn is mak- 
ing his legit debut the hard way, 
in the heavily taxing role about 
which it all revolves. As both nar- 
rator-commentator and chief par- 
ticipant in the dramatized action, 
Shawn is not only equal to the 
demands, he personally makes the 
play a premising prospect for 
Broadway. 

His is a real acting job—not a 
nightclub stint with a script—and 
it is a highly engaging one. Shawn 
is cast as a young man on tke out- 
side of the social “system,” em- 
blemized by the egg, who is seek- 
ing a way in. Taking advantage of 
every crack in the shell, he deals 
himself into a conventional French 
domestic sphere peopled by wife, 
relatives, mistress and, of course, 
the wife's lover. 

The events make up a crazy 
quilt of vignettes and climax in a 
farcical courtroom scene where 
injustice triumphs, according to 
the workings of the “system.” The 
author’s viewpoint is restrainedly 
cynical and his comedy a melange 
of wit, caricature and low gags. 

Lamont Johnson, whose credits 
to date have been mainly in tv, 
has staged it with a light, whimsi- 
cal hand, capturing Marceau's 
spirit perfectly. The supporting 
east is more than acceptable, with 
Frederick Rol’ and Janet Ward 
the standouts. Robert Kelly's set- 
tings are ingeniously practical. 

Les. 


Take Uer, She’s Mine 
New Haven, Nov. 28. 

Harold S. Prince presentation of com- 
edy in two acts. by Phoebe and Henry 
Ephron. Staged by George Abbott; scenery 
and lighting. William and Jean Eckart; 
costumes, Florence Klotz. Stars Art 
Carney, Phyllis Thaxter; features Richard 
Jordan, June Harding, Elizabeth Ashley. 
Opened Nov. 27, 61, at the Shubert Thea- 
tre, New Haven 
Principal ; 
Mollie Michaelson..... 
Frank Michaelson . 
Anne Michaelsoa 
Liz Michaelson 
Airline Clerk 
Emmeit 
Adele McDougall....... 
Sarah Walker -... 
Donn Bowdrv 
Freshmen 
Richard Gluck 
Alex Loomis 


Nicholas Saunders 
Elizabeth Ashley 
Art Carney 





Louise Sorel 
Tom Brannum 
Marty Huston, Ron Welsh 
Walter Moulder 
Richard Jordan 


Mr. Whitmyer.... Heyweod Hale Broun 
Linda Lehman 3 Susan Stein 
Clancy . Joe Ponazecki 
Mr. Hibbetis Ferdi Hoffman 





“Take Her, She's Mine” has vir- 
tually all the elements required 
for click acceptance. A “human” 
stery is told interestingly and en- 
tertainingly, and there are know- 
ing chuckles and substantial guf- 
faws which pepper the dialog. 

There is also heart-warming con- 
tent in the give-and-take between 
a doting father and his two daugh- 
ters embarking successively on 
college careers. Finally, there is 
excellent acting by a shrewdly 
selected cast and skilled direction. 
After its shakedown tour it should 
do well on Broadway .nd the work 
lends itself to favorable film adap- 
tation. - 

Authors Phoebe and ‘Henry 
Ephron offer a faithful reproduc- 
tion of the jo;s and doubtful mo- 
ments entailed in shipping a 


aley|few bright 


daughier off to coliexe. Numerous 
scenes, both comic and sentimental, 
are gems, and they blend into a 
package that spelis pleasant play- 
going. 

The authors have neatly con- 
cocted a work that hits a wide 
variety of appeal. Parents will dig 
this one appreciateiy and the up- 
coming generation wili find much 
to their hiking. 

Art Carney tops the cast of com- 
petents and scores fheavily as the 
sometimes proud. sometimes dis- 
traught parent. He wrings consid- 
erable sentiment as well as laugh- 
ter from the role. Second-starred 
Phyllis Thaxter does the maternal 
part so well she paradoxically 
almost makes it seem incidental. 

Elizabeth Ashley, as the older 
daughter is the center of consider- 
able dialog and action, and she 
handles ier interpretation of the 
collegiate excevtionally well. As 
her younger sister, June Harding 
makes the metamorphosis from 
brace-teethed adslescent to embryo 
college freshman in good style. 

Richard Jordan has good mo- 
ments as an eventually successful 
suitor, and interesting lesser sup- 
port is added by Stephen Paley. 
Jean McClintock, Louise Sorel and 
Heywood Hale Broun. 

The William and Jean Eckart 
set has made a few pieces go a 
long way through a series of roll- 
ing platforms and travelers. There 
is opportunity for good display of 
Florence Klotz's attractive cos-| 
tuming. 

In addition to drawing good per- 
formances from a cast of vets, 
George Abbott again exhibits his | 
skill at working with personable | 
youngsters. His overall staging | 
adds force to the general picture. 

Bone. 





The Deadly 
Los Angeles, Nov. 9. 

Obrecht Productions presentation of 
drama in three acts (six scenes), by David | 
Swift. Produced by William Robert | 
Obrecht; staged by Leon Charles; setting. 
Joseph Talamantes; lighting, Hugh Jervis. 
Stars Vera Miles, Keith Larsen, Harry 
Townes. Maije! Barrett; features Yvonne 
Craig, Frank DeVol. Opened Nov. 3, ’61,} 





at the Valley Playhouse, Los Angeles; 

$3.50 top. 

Merni Budlong Yvonne Craig 
rs. Oreb ea , Opal Euard | 

Frank Budlong .. . Jerry Deugias | 





. Harry Townes 
Majel Barrett | 
Frank DeVol 
Keith Larsen 
a Vera Miles 
..Delbert Spain 
. Basil Howes 
. Priscilla Boyd 
Justia Smith 


William Macian . 
Gwen Amperson 
Saul Amperson 


Loring Gaupherson... 
Anson Walker : 
Eleanor Kugel 

Mr. Furgis 





| 
{ 
| 





Differences in writing for the 
stage and films are painfully ap- 
parent in David Swift's “The Dead- 
ly,” presented at the Valley Thea- | 
tre. The author is adept in both | 
films and television, but his first | 
legit venture comes off badly. 

The story is a cliche thriller | 
with redundant and repetitious dia- 
log, and irrelevant comedy at- 
tempts. Despite occasional valid | 
scenes and a momentary touch of 
dramatics, the overall structure is 
elementary. 

Swift has had little help from | 
limited production facilities and | 
the flat direction by Leon Charles. | 
The performances generally lack 
style or conviction. Vera Miles and 
Keith Larsen have trite roles. Miss | 
Miles plays adequately but with- 
out punch and Larsen looks like a | 
lumbering robot. Frank DeVol | 
plays down a comedy role that has | 
no real definition, but scores a)} 
lines, while Harry | 
Townes has style even though his 
character has no identification. 

Majel Barrett, a three-day re- 
placement, does nicely with an un- 
suitable role. Yvonne Craig comes 
through with bright qualities, and 
Jerry Douglas has a believable 


bit, Opal Euard has occasional 
flair. Dale. 
Conversation at 
Midnight 
Los Angeles, Nov. 9. 





Jason Productions presentation of | 
drama in three acts by Edna St. Vincent 
Millay. Produced by Susan Davis, Worley | 
Thorne; staged by Robert Gist; sets and 





lighting, Charles T. Morrison Jr. Stars | 
Jack Albertson, Bill Berger, James | 
Coburn, Frank De Kova, Hal England, | 
Eduard Franz, Sandy Kenyon. Opened | 
—- 7. “61, at the Coronet Theatre; 84 | 
op. { 
BIE, <otnneicue vmtaareieid Josep Elic | 
BECO oc ccsoceconscses Jack Albertson 
era Bill Berger | 
Lucas one -. Hal England | 
Pygmalion . Sandy Kenyon 
Carl ‘ .. James Coburn 
Anselmo . . Frank De Kova | 
BGRPES  cecccccccce cecsce Eduard Franz 





The world of the late Edna St. 
Vincent Millay and her thoughts | 





on every conceivable subject are | 


'D 


George Oppeheimer 


answers some offbeat showbiz prog- 
nostications in his bright piece 
titled 


Move Over, 
Nostradamus! 


one of the many Editorial Features 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus ether statistical and data-filled 
charts and- articles. 











embodied in this overlong ordin- 
ary conversation piece, a tedious 
series of soiloquies and musings 
by a seven-character cast. The 
presentation makes clear why the 
piece has never before been pro- 
duced. 

Produced by Susan Davis and 
Worley Thorne, and directed by 
Robert Gist, “Conversation at Mid- 
night” is in for a short stand. The 
scene of the 20-year-old work is 
the drawing-room of a cultured 
N.Y. millionaire, who has invited 
six other men from varying walks 
of life to be his dinner guests, 


|}and their philosephizing after din- 


ner as the effects of an evening of 
drinking begin to free their 
tongues and inhibitions. 

The cast has been well-chosen, 


| but sometimes is difficult to hear 


and understand as certain mem- 
bers mouth their werds. Eduard 
Franz is persuasive as the host, 
usually sitting back as the more 
vocal of his guests have their con- 
fusing say. Jack Albertson as a 
stockbroker, James Coburn as a 
Communist and Sandy Kenyen as 
a short-story writer, are okay in 
the heaviest roles. Bill Berger 


a painter, Hal England as a young | 


advertising man and Frank De Ko- 
va as a priest, also contribute. 
The single set by Charles T. 
Morrison Jr., is handsome and 
appropriate. Whit. 
(Dorothy Stickney eppeared on 
Broadway two.years age and has 
toured subsequently in a_ solo 
reading of her own program of 


Edna St. Vincent Millay's poems 
and letters, titled “A Lovely 
Light.”—Ed.) 

Daucin’ 


Los Angeles, Nov. 5. 

Stephen Brown & John Harding presen- 
tation of drama with music in three 
acts (five scenes), by John Reese. 
by Hardiig; lighting, i 
musical direction, Robert A. Blackwell. 
Stare Cathy O'Donnell, Gerald LaZarre, 
Alma Piatt, Bessie Gri 
24, 61, et the Stage 
L.A.; $3.75 top. 
Skeeter = 
Old Woman .. 
Old Man 


és ewes ence Garry Potter 
. Diane Deininger 
. Jerry McCarter 

Kyle Johnson 





Booker T. 
B 


a WE sence . Lennis Caldweli 
BOL sicsebsevevesesus Bessie Griffin 
PN sciweuseseaweceess Cathy O'Donnell 
DE ch ie nstewecunieneseeceun Alma Platt 
ee Gerald LaZarre 
Rich Lady ..s+ee.+. Marion Brown 
etectives Cliff Medaugh, Frank Greco 
Judge ‘ SNS en Brown 
Sailor : -... John Hanek 
Others: Charles Petersen, Consuela | 
Hart, Richard Evans, Ellen McCoun, 


Ernestine Johnson, Ellysea Gold, Henry 
Wells, Jimmy Hale. 


John Reese has the germ of an 
idea within the core of his new 
play, though the overall construc- 
tion of the piece is bogged down 
with trivia and an elementary de- 
sign that hides the central point. 
“Dancin’"’ has little initial impact 
and shows little premise of future 
development. 

The production doesn't help. 
John Harding's direction is slow 
and wiffout apparent conviction, 

(Continued on page 68) 





Humorist 


Caskie Stinnet 


has devised a surefire formula for 
mot expandiag his social orbit 
in show biz in a sardonic 
piece titled 


Don’t Seat Me Next To 
An Actress, Hostess 


* * & 
another bright Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus ether statistical and dota-filled 
charts and articles 











A Man for All Seasons 

American National Theatre & Academy 
presemtation of Robert Whitehead & 
Roger L. Stevens production of drama 
in two acts, by Robert Bolt. Staged by 
Noel Wiliman; settings and costumes. 
Motley; lighting, Paul Morrison; ro- 
duced by arrangement with H. M. Ten- 
nent Lid. Stars Paul Scofield, Leo Me- 
Kern, George Rose; features Albert 
Dekker, William Redfield, Carol Goodner, 
David J. Stewart, Keith Baxter, Peter 
Brandon, Jack Creley, Olga Bellin, Sarah 
Burton, Lester Rawlings. Jehn Colen- 
. Opened Nov. 22, 61, at the ANTA 
Theatre, N.Y.; $690 top weeknights, 
$7.50 Friday and Saturday nights. 
Come. TAR... 60caccces George Rose 
Sir Thomas More Paul Scofield 
Richard Rich William Redfield 
Duke of Norfelk Albert Dekker 
Alice ore Carel Goodner 
Margaret More -. Olga Bellin 
Cardinal Wolsey = -.. Jack Creley 
Thomas Cromwell -ee-.+++ Leo McKern 
Spanish Ambassader....David J. Stewart 
His Attendant ..+.+. John Colenback 
William Rope: Peter Brandon 
Miee Giery VEE... . ccc ccs Keith Baxter 
yoman ....- Sarah Burten 
Archhishop of Canterbury..Lester Rawlins 





Although “A Man for All Sea- 
sons,” which opened last week at the 





'ANTA Theatre, is a distinguished | 
drama, it is questionable as popular | 
On|} 
the strength of the enthusiastic re-| 
| Views and the probably favorable | 
the Robert Bolt | 
play should find a moderate audi-| 


entertainment for Broadway. 


word of mouth, 
ence of serious playgoers and seems 
likely to pay off its modest stake. 


subject matter is the sort te ap- 
peal to a mass public, however. 
with little action. 


talky piece 





| prospects. 
| Incidentally, its curious that al- 
}though there were no conflicting 
| premieres last week, the manage- 
|ment chose 


| duced circulation fer the rave re- 
holiday. 


tion but were a day late. 


Robert 
Roger L. Stevens 
characterization of the 
statesman-author whem 


ducers 


saintly 
Bolt de- 


pivot of English life at a time when 
England was negotiating the sharp- 
est corner in her spiritual history.” 





| sense that More refuses to be in- 


| triumph rather than defeat, so the 
| play ends on a satisfying note. 
| Bolt, whose “The Flowering 
| Cherry” was a quick failure here 
| two seasons ago, has taken an 
}enormously difficult assignment in 
the dramatization of the story of 
| Sir Thomas More. It is not merely 
| that the theme is essentially in- 
| tellectual, with a hero who is a 


action, but in this case the passive 
central figure declines even te take 
an active negative stand. He in- 
sists upon and succeeds in refus- 
ing to express 
ment with what he implicitly dis- 
approves. 

The playwright somehew con- 
trives to make this consistently ab- 
sorbing, frequently enthalling and 
occasionally touching drama. He 
enlivens what is basically a philo- 
sophical discussion with several 
brilliant scenes of confrontation 
between the principal antagonists, 
and numerous diversions that 
lighten the tone of the play and 
add dimension to the characters. 
{Although even to anyene only 
| vaguely familiar with English his- 
{tery the outcome is virtually cer- 
jtain from the situation-setting first 
|scene, suspense increases until the 
}end. 
| Bolt is clearly not one of Eng- 
, land's self-pitying, angry young 
|men, nor is he one of the contem- 
porary breed of writers who make 
a fettish of unintelligibility. He 
jhas something to say and he puts 
jit into cogent, movingly theatrical 
| terms. In the case of “A Man for 
| All Seasons” he is abetted by a 
|brilliant physical production and 
}superb direction and acting. The 
| result fs memorable theatre. 

; Although the drama of Sir 
| Thomas More stands on its own 
jas a play and the author does not 
belabor its contemporary signifi- 
cance, he mentions in a program 





Show on Broadway 


note its application to the present. 
As the script makes eloquently 
clear, the story is timeless. 

As the Counsellor of England, 
friendly with and favored by the 
lively, engaging Henry VIII, this 
ironically humorous, deceptively 
mild moral giant reveres and 
resolutely upholds the law. Later, 
as Chancellor, he will not compro- 
mise his moral integrity by ap- 
proving the king’s arbitrary divorce 
of Catherine of Aragon and mar- 
riage to Anne Boleyn. 

He has no wish to become a 
martyr, however, so he simply re- 
signs his office and, unlike the 
Hans Christian Andersen moppet 
who loudly called attention to the 
emperor's non - existent new 
clothes, he steadfastly and in- 
geniously avoids expressing out- 
right disapproval, but makes clear 





Neither the drama itself nor the | 


For “A Man fer All Seasons” is a| 
It| this 
has a primarily inteliectual theme) greatly enhanced by Noel Willman, 
and a hero virtually unknown te! the British actor-director, in this 
average American audiences. More-| 
over, for similar reasons, the play} ing. 
is dubious material for pictures. | 
and that further limits its payoff; as is a virtuoso blend of light 


ning papers had normal circula-| Stratford 


The drama about the martyrdom | 
ef Sir Thomas More was a notable| young actors. Because the part is 
hit in London last season. Paul Sco-| 
| field, who played the title role | 
there, has been imported by pro-| showy, 
Whitehead and) Scofield as a boxoffice name in 
to repeat his| 


scribes in a program note as “a) 





Since the hero is beheaded at the | 
4 finale, “A Man for All Seasons” is starred George Rose is believable 
Shere; | technically a tragedy. But in the; and amusing as a cockney-accent 


philosopher rather than a man of | 


explicit disagree- | 





his implicit opposition by refusing 
to sign the reyal Act of Succession. 

The tacit resistance of a figure 
ef such public stature cannot be 
endured by the headstrong mon- 
arch, however, and Sir Thomas is 
subjected to increasing pressure 
and harassment. Although there 
is no legal case against him, he is 
prisoned and when that fails to 
weaken his opposition, he is given 
a mockery of a trial and finally 
put to death on a transparently 
unsupportable charge of high 
treason. 

Bolt’s skillful 
inherently 


dramatization of 
static siory is 


repeat of his original London stag- 
Scofield’s playing of the es- 
sentially passive role of Sir Thom- 


humor, surface gentleness and in- 
ner strength. Although he is slight 
in physical stature and mild in 
manner, he projects a sense of 


to open the show | imposing authority and emotional 
| Thanksgiving eve and thus had re- |; 


force. 


The portrayal surpasses any- 


88 | views in the morning papers on the | thing Scofield showed in his Nerth 
The notices in the eve-| American debut last summer at the 


(Ont.) Shakespearean 
Festival and justifies his reputa- 
tion as one of England's brilliant 


unspectacular, however, the per- 
formance is subtle rather than 
and may not establish 


the U.S. 

Leo McKern, also imported from 
England for this production, gives 
a vividly expressive portrayal of 
the wily, unscrupulous Thornas 
Cromwell, who carries out the 
King's will by trapping Sir Thomas 
with perjured evidence, and third- 


combination servant, scene-setter 


sriffin. Opened Oct. | timidated and remains true to his| and commentator. 
Society Theatre, | convictions, his death represents | 


Of the featured players, Albert 
Dekker gives a deliciously meaty 
performance as the bluff, forth- 
right Duke of Norfolk, who only 
dimly understands More but rec- 
ognizes his greatness, values his 
friendship but reluctantly suc- 
cumbs to regal pressure at the end, 
and there are believable portrayals 
by Keith Baxter as the supple and 
high-spirited Henry VIII, Carol 
Goodner and Olga Bellin as More's 
not entirely comprehending but 
devoted wife and daughter, Wil- 
liam Redfield as a jackall-like po- 
litical hatchet man, David J. Stew- 
art as the unctious Spanish ambas- 
sador, Lester Rawlins as a vengeful 
cleric and Peter Brandon as the 
hero’s impulsive son-in-law. 

The London-and-New York de- 
signer firm of Motley has provided 
a simple, practical and eloquently 
theatrical combination setting con- 
sisting of a winding ramp and 
stair, plus a platform, a few set 
pieces and a light colored back- 
drop. The production is presented 
by the American National Theatre 
& Academy, which is in for a slice 
of the potential profit. 

Although the financial return 
may be modest, “A Man for All 
Seasons” is a play everyone con- 
cerned can be proud of. Hobe. 


9 - 
Trudy Goth’s Accident 

Trudy Goth, the globetrotting 
freelance concert critic and some- 
time publicist, did not return to 
New York, where she maintains a 
year-round apartment this month 
as expected. She fell in Vienna 
and suffered a double fracture of 
her ankle. 

She will recuperate in Florence 
where her mother has a vilia. 








Lois Hunt has succeeded Marion 
Marlowe in the Broadway produc- 
tion of “Sound of Music.” 
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All the Plugs Fit to Hear 


All the news that’s fit to print in the N. Y. Times is not neces- 


sarily suitable for repetition on 


the paper's radio station, WQXR, 


New York. That this double standard exists is apparent in the 
refusal of WQXR to carry a “Complaisant Lover” quote ad which 
the Times had accepted for publication. 

The quote, which WQXR found objectionable in part. was from 


the review by N. 


Y. Daily News drama critic John Chapman of 


the Graham Greene play. It describes the presentation as “an 
enchanting, silk-smooth sex comedy about How To Sueceed in 
Infidelity by Really Trying.” The Times permitted pi blication 
ef the full quote, but its subsidiary radio station tock exception 


to the “infidelity” phrase. 


WQXR initially accepted spots using the line, 
eomedy,” but would not go along with an attempt by 


“silk-smooth sex 
producer 


Irene Mayer Selznick and pressagent Arthur Cantor to add the 
word “infidelity.” The explanation given them by WQ@XR vice- 
president Norman S. McGee was, “It would not be in good taste 


ever the station. A line which 


might conceivably be acceptable 


in print would not necessarily be suitable te the radio medium.” 
Tony Geiss, one of Cantor's associates, has his own tieory ¢ bout 


the situation. “Could it be.” he 


fiigh fidelity station?” 


wonders, “because WQXR is a 








Maidman Getting Another (Filth) 


Off-B'way Theatre in Midtown N.Y. 


Manhattan realtor Irving Maid- 
man is continuing towards his an- 
nounced goal of having six band- 
box legit theatres in the Times 
Square area. His tifth is being 
readied for an opening next spring 

The new 149-seater, to be called 
the Mainline, will occupy the 
ground floor and basement of a 
four-story elevator building located 
on the southside of West 42d St. 
between 9th and 10th Aves. The 
building, which Maidman __ pur- 
chased from Daniel McNamara, will 
be converted into a center for off- 
Broadway activity, with the upper 
floors for rehearsal rooms, class- 
room facilities, audition studios 
and workshop area. 

The Mainline will give Maid- 
man four theatres on one: block, 
on the same side of 42d St. The 
other three are the 199-seat Maid- 
man Playhouse and the Mermaid 
and the Midway theatres, each 
with a seating capacity of 149. The 
Maidman Playhouse was opened 
by the realtor during the 1959-60 
season as the first in his chain of 
bandbox houses. The Mermaid 
and Midway were opened this 
season. His other legiter, 299- 
seat Mayfair Theatre on West 
46th St., between Broadway and 
8th Ave., was unveiled last season. 

Russell Patterson, who created 
the decor for Maidman’s four 


other theatres, is designing the | 


Mainline. The building in whieh 
the new theatre will be housed is 
adjacent to the West Side Airlines 
Terminal, another of Maidman’s 
properties. In addition to his the- 
atre projects, the realtor recently 
completed the 182-room Riviera 
Congress Motor Hote! at 10th Ave. 
and West 4Ist St. 


WILLSON’S MUSICAL 
BASED ON ‘34TH ST.’ 


Meredith Willson wili write the 
book, score and lyrics for the 
Broadway musical version of the 
old 20th Century-Fox film, ‘“Mir- 
acle on 34th Street.” The working 
title fer the legittuner. which the 
Stuart Co. plans debuting on the 
Main Stem next season, is “The 
Wonderful Plan.’ The “Miracle” 
adaptation will be given prece- 
dence by Willson over “The Under- 
study,” another Stuart Co. project, 
for which he'll also do the book, 
music and hvyries. 

The Stuart Co., recently formed 
by Stuart Ostrow, formerly vice- 
president of Frank Music ‘Frank 
Loesser), is scheduled to present 
“We Take The Town” as its first 
Broadway venture Jater this season 
“Town,” an adaptation of the Ben 
Hecht scenario for “Viva Villa.” 
has a book by Matt Dubey and 
Felice Bauer, music by Harold 
Karr and lyrics by Dubey. 








Put Replacement Plaque 
At O’Neill’s Birthplace 


A new plaque commemorating | 
the birthplace of Eugene O'Neill at | 
the Barrett House when it oecupied | 
the northeast corner of Broadway | 


and 43d St., N. Y., was dedicated 
there last Monday morning (27). 
A former plaque had been mis- 
placed when the London Character 
Shoe store which now occupies 
the site underwent renovation a 
little more than two months ago. 

The plaque was presented by 
Jose Quintero and Theodore Mann, 
co-producers of the Circle in the 
Square, N. Y. 


+ 





'Touring British Co. Head 
Robbery Victim in St. L. 
St. Louis, Nov. 28. 
| Erie Salmon, head of the British 
touring company, Theatre Outlook, 
iwas robbed here last week of an 
$1.800 payroll for his troupe. The 
| money was stolen from him by 
two men who emerged [rom a car 
and stopped him on the street. 
Theatre Outlook, a professional, 
non-profit company from Liverpool, 
| sponsored by the Arts Council of 
Great Britain, the Gilchrist Educa- 
tional Trust and other British trust 
funds, has ben playing a 16-week 
U.S. teur since SeptemBer, 


Merman May Not 


| 


Do London ‘Gypsy’ 


The prospect of Ethel Merman 
repeating her starring role in 
| “Gypsy ”" when the musical is pre- 
; sented in London appears dim. It 
|had originally been understood 
she would do so, but there now ap- 

pears to be some question as to 
| whether she'll undertake the over- 
| S@as assignment. 
The New York company of 
| “Gypsy,” in which she’s been tour- 
jing since last March 29 after 89 
; weeks on Broadway, is scheduled 
| to close Dec. 9 in St. Louis. The 
| David Mervick - Leland Hayward 
| production opens tonight | Wed.) at 
the American Theatre there. fol- 
lowing the completion last Satur- 
day (25) of an eight-week stand at 
the Biltmore Theatre, Los Angeles. 
| Another company of “Gypsy,” 
the rights te which were farmed 
out to Manny Davis. is currently in 
the final frame of a three-week 
|stand on twofers at the Forrest 
| Theatre, Philadelphia. The presen- 
tation, in which Marv McCagty re- 
}cently succeeded \Mitzi Green as 
headliner, opened last summer in 
Vegas as a cabaret offerings. It’s 
}since plaved a number of regular 
road stands and has several more 
lined up. 


‘Seagulls Over Sorrento’ 
Being Done as Musica 


London, Nov. 28. 

The Hugh Hasting farce, “Sea- 
gulls Over Serrento,” which a 
London run of nearly five years, 
has been adapted by the author as 
a musical and is set for an out of 
}towm tryout engagement in the 
new year, under the title of “Seapa 
Flow.” The author is responsible 
for the book, music and lyrics of 
the new version. 

It’s believed to be the first all- 
|}male musical. David Hughes, Pete 
Murray, Timothy Gray and Edward 
Woodward are being paged fo 
lead roles 

The musical is set to open Feb 
5 in Liverpoo? and play a two and 
a half-week stand at the Royal 
Court, London, before moving to 
; the West End for a commercial 
run. The show will be presented 
by S. I. Gorlinsky and is to be 
directed by George Carden. The 
Roya} Court management has made 
the theatre available for a week's 
final rehearsal without rent. Nego- 
tiations are proceeding with five 
publishers for the music rights. 

The author’s agent. Eric Glass, 
negotiated the deal with Gorlinsky. 





Widow of Congressman 
Heads D.C. Drama Group 


Washington, Nov. 28. 

Mrs. Mae J. Simpson, widow of 
Rep. Richard M. Simpson (R-Pa.), 
has been elected president of the 
Washington Theatre Club, local 
drama group. Other elected of- 
ficers are Hal Bergman, top as- 
sistant to Sen. Winston Prouty 
(R-Vt.), vice-president; Leah Kol- 
ker, secretary, and Warren J. Vin- 
ton, mayor of nearby Somerset, 
Md., treasurer. 

John B. Wentworth stays as 
managing director with his wife 
as assistant. 


Horn’ Has Netted 
906 on 1206 Ante 


“Come Blow Your Horn” is in 
a position to take its title seriously. 
The Neil Simon comedy has 
emerged as one of the biggest 
sleepers in recent Broadway his- 
tory. It’s earned an_ estimated 
profit thus far of $90,000 on its 


$120.000 investment, of which 
$51,470 represented production 
costs. 


The William Hammerstein-Mi- 
chael Ellis production which 
grossed a modest $19,532 in its first 
full week on Broadway, hit its top 


on its 36th stanza. Receipts for 
that session, which marked the 
third successive frame a new high 
was registered by the comedy, 
tallied $30.163 on a potential capac- 
ity take of £43,522. Thus, at that 
peak level the shew only played 
to about 79° of capacity. 
“Come Blow Your Morn,” which 
opened mixed notices from the 
aislesitters r the New York 
dailies, is now in its 41st week at 
the Atkinsua Theatre, N.Y. Busi- 
ness has generally ranged between 
50°c-60°> of capacity, but hit a 
low of $16,197 one week in Sep 
tember. A substantial portion of 
the net earned thus far by the 
venture represents operating profit. 
In addition, there's the produc- 
tion's 40°o share, less 10% com- 
missions, of income thus far re- 
alized from the sale of the film 
rights to Paramount. The deal 
| called for a down payment of $75.- 
| 000, plus 10°¢ ef the gross on 
| profitable weeks, to a ceiling of 
| $250,000. 
| The play, in which Hal March 
| is headliner, was tried out in Octo- 
| ber, 1960, at the Bucks County 
| Playhouse, New Hope. Pa., oper- 
lated by Ellis. The vehicle is fig- 
ured to have netted about $90,000 
thus far on the basis of an Oct. 28 
accounting, plus estimated sub- 
sequent income. Highlights of the 
Oct. 28 audit are as follows: 
Investment, $120,000 (repaid). 
Operating profit for the four- 
week Oct. 2-28 period. $23,929. 
Total net profit, $73,961 
Bonds and sinking fund, $34.29€. 
Balance available, $39,665. 








| 


Virgima Payne as Lela 


Houston, Nov. 28. 
Virginia Payne, who played the 
|irrepressibly maternal title char- 
}acter on the old “Ma Perkins” ra- 
dio soap opera for many years, 
portraings the pathetie ex-beauty 
queen, Lola, in a revival of the 
| William Inge drama. “Come Back, 
| Little Sheba,” which opened last 
| week at the Alley Theatre here. 
| John Wylie staged the show, in 
which Russell Gold is playing 
the Alcoholics Anonymous hus- 
|band, “Doc,” with Arlene Cohen 





and Bella Jarrett in supporting | 


roles. 





Playwright 


Allen Boretz 


hes written a humorous whimsy 
titled 


Curiosity & Katz 

J » 

enother Editorial Feature 

| in the upcoming 

56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filed 
charts end articles. 


take to date several weeks ago | 


In Houston ‘Little Sheba’ 


Still. Moot Whether Touring Shows 


Owe Union Pension-Welfare Fees 


By JESSE GROSS 
Book 4 Touring Shows Still unresolved in connection 


el See with the diversion to a pension and 
For Dallas Subscription welfare fund for all tegit unions of 
Dallas. Nov. 28. the repealed 5°~ N. Y City tax on 
The Broadway Theatre League | tickets to Broadway shows is the 
will offer four touring productions | effect of the move on touring pro- 
lin three performances each at the | ductions. As it now stands, the 
Dallas Memorial Theatre. Opening road shows are contractually obli- 
the season will be “The Miracle | gated for pension payments te Ac- 
Worker,” with Eileen Brennan, | tors Equity, the Assn. of Theatri- 
Dee. 29-31. The others are “Eliz- | cal Pressagents & Managers and 
abeth the Queen,” starring Eva | Loeal 802, American Federaiion of 
LeGallienne and Faye Emerson, | Musicigns. 
\Jan. 5-7: “Advise and Consent,” Producer-members of the League 
starring Farley Granger and Ches- | of N. Y. Theatres have been in- 
ter Morris, March 16-17, and “A | formed by the League to continuc 
Thurber Carnival.” with Imogene | the pension payments, which are 
Coea, Arthur Treacher and King | based on a percentage of the pav- 
Donovan, at an unspecified later | rolls. The producers have been ad- 











| date. | vised that the League is meeting 
The season is the third for the} with the Fact Finding Committee 
Dallas league, with Raiberte Co- | of all the unions to “resolve prob- 
mini as president. | lems of pension coverage. distri- 
| anid innate | bution, etc., including the problem 





of relieving the producers of pen- 
sion payments for shows on tour.” 

The producers have been asked 
to send the pension payments to 


9 e ‘ 9 | the League office in N. Y., so the 
0 N ill Mansions funds can be placed in an eserow 
€ aceount “until the question of read 
inclusion in the tax rebate is com- 

The Royal Dramatic Theatre, | pletely resolved.” Meanwhile. meme 
Stockholm, will present its fourth | of the Independent Booking Office 
world premiere of a posthumus | who operate theatres on the road, 


| 
~ : : | A 
drama by Eugene O'Neill with the have informed the League that 


Stockholm Gets 


| 


opening next Jan. 19 of “More | they are discontinuing payment of 
Stately Mansions.” The play, writ-| 1° pension contribution to Equity. 
ten in 1938, would have run seven- A provision in the IBO booking 
,to-nine hours in its original form. | egntract provides for the discon 
O'Neill rewrote the drama in 1940) tinuance of the : yenrcsnci 
jand left behnd detailed notes ©/| sion contribution by 
how it could be shortened. Those 
|instructions were followed by the 
play’s translator, Dr. Karl Ragnar 
Gierow, head of the Royal Dra- 
jmatie Theatre. _, | 21, when the tax was lifted. Pro- 
| “Mansions” begins where “A/ ducers of Broadway shows ond 
, Touch of the Poet” ends and is the | Main Stem theatre owners no long- 
fourth play in O'Neiil’s partially | er have to contribute a percentage 
destroyed cycle of dramas. As in| of the payroll for the pension pay- 
the case of “Poct.” “Long Days | ments, since that obligation is now 
| Journey into Night” and the one-| taken care of by the diverted ta 
lacter, “Hughie,” “Mansions” was | remittance. ; » 
Theatre - O'Neill's ijn tml A sidelight to the city tax relief 
Carlotta Monterey O'Neill. thes ee of the Drama- 
| Mrs. O'Neill has placed more of | | Bo and some agents that 
'a restriction on the “Mansions” | P SYNrie its and other talent con- 
|script than the other three plays, | — to a percentage of the gross 
‘however, in that it is not to jo _— od the remitted tax 
published or released for produc | 1s com ba recent years the tax 
\tion anywhere else. On the three | ois rome fo around $2,000.000 an- 
‘earlier dramas, Mrs. O'Neill waived | DUa@lly. However. for technical 
the customary author's royalty, and | T@@sons, only 425° of the re- 
lthe coin accruing from the Stock- | pealed tariff is available fer the 

jindustry-wide fund, thus re- 


jholm productions of the play-| 
| wrght’s works goes to a fund which regen Mg annual take to around 
| é B . 


awards O’Neil! grants to actors and 
actresses at the Royal Dramatie| The lifting of the tax was based 
| Theatre. This year’s grant was/on the coin being diverted to the 
‘awarded to Eva Dahlbeck, known | industry-wide fund, and conse- 
j in the U. S. as one of the regulars | quently the remittance did not re- 
in the Ingmar Bergman films. | sult in lower boxoffice prices. The 
| The Royal Dramatic Tiieatre is| issue of whether the 5° tax re- 
'scheduled to tour the U. S. next! bate should be included in the 
year with productions of “Journey” | gross for a show and therefore 
and Strindberg’s “Miss Julie.” The | provide increased revenue for 
tour includes a guest appearanee | those in on a percentage of the 
next spring at the Seattle World’s | take is another matter still to be 
Fair. | resolved. 

However, to avoid future com- 
plications, the League has notified 
| its members that upcoming cen- 


| 

‘ us t ’ 

Mo P Starts 10th | tracts between producers and tal- 
Year of West End Run ent getting a percentage of a 


|Show’s gross income include a 
London, Nov. 28. |clause reading, “For purposes of 
| Agatha Christie's marathon | computing the (dramatists, actors, 
| thriller, “The Mousetrap,” curret | directors, choreographers, etc.) 
at the Ambassaders  Theatee,| compensation, the ‘gress weekly 
moved into its 10th year last Satur-| boxoffiee receipts’ shall not in- 
day (25), thereby notching its 3,-| clude those sums equivalent to the 
'737th performance. Impresarie| former 5% New York amusement 
Peter Saunders was host of a cele- | tax, the net proceeds of which are 
bratory lunch at the Ivy restaurant | now set aside for pension and wel- 
that day. Guests of honor were| fare funds of the theatrical un- 
|the eight members of the present | jons.” 
cast and the seven new members | 


on) | 


| who joined the team Monday (27). | 

The only member of the present Minnesota Univ. to Get 
cast to stay on is David Raven, who | + op ae 
has played Maj. Metcalfe for four | A New Theatre Building 
and a half years. Mysie Monte re- | Minneapolis, Nov. 28. 
sumes as Mrs. Boyle after a year’s A new playhouse is being plan- 
|absenece, having previously played| ned to house the Univ. of Min- 
|the role for five and a half years. nesota Theatre. A bequest, reported 
| Newcomers are Brian McDermott} to be approximately $150,000, was 
as Sgt. Trotter, and Petra Davies, | accepted last week by the school’s 
| Gavin Hamilton, Simon Brent, Otto! board of regents to help finance 
| Diamant and Elizabeth Bird, who, | the building. 

earlier in the run, was tne stage The gift from the estate of Elmer 
manager. There have been 65 acters | E. Stoll, Minnesota professor emer- 
|in “The Mousetrap” during its run,| itus of English, was contributed 
fand nearly 1,500,000 people have | with the provision that it be used 
| seen it in London. to construct a new theatre. Dr. O. 
Meredith Wilson, Univ. of Min- 

Alexander H. Cohen hopes to} nesota president, said that state 
persuade Christopher Ptummer,|} funds wit! pay for most of the 
currently starring in “Becket’ in} construction costs but that the be- 
London, to play the Sherlock} quest is “great enough to make a 


Equity pen- 

the hinter- 
land theatre operators immediately 
upon repeal of the 5° N. ¥. City 
tax. Thus, the cutoff date on the 
Payments was effective last Oct. 











Holmes role in his musical, “Baker 
Street,” due next season. 














distinguished difference in the kind 
of theatre we might have.” 
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- Off-Broadway Reviews 


All In Love 


Terry Brown Jr. & 


Jacques Urbont, 
with George 











Stella Holt, in association d | This is avant garde theatre with 
Peters & Herbert Steinmann, presenta- | ° am , r | é 
tion of a two-act musical comedy based | & Vengeance, but what the way- 
on Richard Brinsley | Sheridan's hs. he | outers may have overlooked is that 
Rivats.” with buok and lyrics by ruce | Hite 3 ~ 
Faller and qdsle Be Urbout, Stased Ge} the concept of a man laying down 
Tom Brennan; musicat. staging, Jack| his life for his friends is nothing 
Beaber; seitings and costumes, Charles >. «i ae alte 2 : : 
Lisanby, lighting, Jules Fisher; musical | aah a Arrabal's parable so tlnes 
lirection and vocal arrangements, Ur- | latter-day vernacular, that it takes 
dance arrangements, Anne Stern. | place in an auto junkyard being 

berg sechestrations, Jonathan unick. | 5s pgs “ 
Stars David Atkinson. Opened Nov. 10, | used as a brothel, and is really hell 
‘él, at the Martinique Theatre, N.Y.;| anyway, is grist to no particular 
S490 top. enon Gillespie. Bonita Botte | Mill but the author's. 

ucy Christina Gillespie| Playwrights who use remote 
Mrs net A , Mimi Randolph | symbolism and private mystiques 
Sir Anthony solute ee Cass se a , " 
Evidia Banscish Gaylea Byrne seem to be generic to the theatri- | 
Jack Absolute David A —— ical 60. Congoscenti of the vague 
Bog Charles Kimbrough . we a 7 : ae 
OO Haumproush | and abstruse can have a ball every 
Sir Hucius O’Trigger Michael Davis | Other week or so these days, and 
Sic Percival Crumble Fidel Romann | “The Automobile Gravevard” will 
Sir William Holdfast Robert Quint | »al to this a i lic 
Sir Reser Backstep Roy Hausen | appea 0 1S coterie pubiic. 
Sir Thomas Standpat John Dennison | Herbert Machiz has staged Ar- 
Lody Garter Lorraine ergstrom | ,. vailifes - P F : 

+ adie. iCinieer Elizabeth “ieaetseaia rabal’s drama with attention to 
Lady Bartet Wanda Cooke | everything but clarity. To dig Ar- 


Lady Slattern-Lounger Mary Jane Wilson | 
“All In Love,” a new musical 
comedy based on Richard Brinsley 
Sheridan's restoration comedy, 
“The Rivals,” has been lavishly 
mounted at the Martinique Thea- 
tre. Sumptuous costumes, hand- 
some white and blue sets, and 
comely actors may not be enough 
to sustain this costly show, how- 
ever, to the detriment of the 
mocking Sheridan humor, “All In 
Love” has been over-produced. 
With book and lyrics by Bruce 


Geller, and music by Jacques Ur- 
bont, “All In Love” uses “The | 
Rivals” merely as a framework 


on which to hang pretty trappings, 
jests and lyrics of modern temper, 
and clever but unspirited music. 
Despite the arena staging’s in- 
your-lap immediacy (the fifth row 
is the back row), this prodigally 
endowed romp remains curiously 
aloof. 

Symptomatic of the production’s | 
high-flying approach was an open- | 


ing night tab of $10. A_ black} 
tie and mink-ish audience, pre- 
sumably angels, friends or both, 


made an extra-long running time 
studio audience-like applause, 





by 
and it took a 25-minute intermis- 
sion to get the pew holders in 


and out of the theatre's single 
diminutive exit. (Although there 
are other means of egress, all 
doors but one are now denied pa- 
trons, a situation that conceivably 
could be dangerous.) 

The cast is a plus all the way. 
As a young heir who plays ducks 
and drakes with love before he 
is ensnared, David Atkinson has 
flourishing style. Gaylea Byrne, as 
the young lady who traps him, is 
bountifully bestowed, while Chris- 
tina Gillespie is.pretty and spright- 
ly as a serving wench with ama- 
tory aspirations 

One of Sheridan's brightest 
creations was Mrs. Maiaprop. Mimi 
Randolph is bustlingly fussy as 
this lady of imperishable syntax, 
and gustily sings of “A More than 
Ordinary Glorious Vocabulary.” As | 
the rigorous father of a rakish | 
youth, Lee Cass gives a proficient 
performance that needs no mu- | 
sical adornment, though he con- | 
tributes solidly to “The Lady Was 
Made to be Loved.” | 

Micheal Davis is roguish and | 
broguish as an Irish knight whose | 
face is his fortune, while rotund | 
Dom de Luise frisks and cavorts | 
as a court jester-ish gentleman of 
quality 

Bruce Geller’s lyrics are sharper 
than his book's nod to Sheridan's 
play. His “I Love a Fool,” for ex- 
ample, is an engagingly intelligent 
baliad that first class treat- 
ment in solos by Atkinson and 
Miss Byrne. 

Tom Brennan's staging, abetted 
by Jack Beaber’s musical staging, 
is decorative and stylish, while 
Charles Lisanby'’s tasty settings, 
and particularly his bounteous cos- 


| 
| 





| 
| 


gets 


tumes, are prepossessing to the 
point of distraction Geor. 
The Automobile 
Graveyard 

Gian Sciandra presentation of a two 
act deama by Arrabal, as translated by | 
Richard Howard Staged by Herbert 
Machiz; settings. Kim Swados; music. 
Mordechai Sheinkman; lyrics, Kenward 
Elmslie. Opened Nov. 18, ’61, at the 4lst 
St. Theatre, N-Y.; $4.85 top 
Dilla Leila Martin 
Mitos Harry Basch | 
Lasca ioe Estelle Parsons 
Co ee Michael Arquette 
Emanu ......-sseeee Gabriel Dell 
Tope Jimmy Gavin 


Fodere Lawrence DuKore 





“The Automobile yraveyard” 
seems to be where the elite beat 
meet. Elitest of all is a trumpeter 
on the lam who represents a latter- 
day Christ. He makes with the beat 
talk and all that jazz and before 
Playwright Arrabal has finished 


the legend, said trumpeter has been 


| symbolic, 


betrayed, denied, scouraged and 


crucified. 


| 


rabal’s moment-to-moment mean- 
ings isn’t a one-shot affair, even 
granting it’s worth trying. 


Gabriel Dell plays the Christ 
figure with seeming conviction. As 
his girl. who holds off the posse 


with a striptease followed by off- 
stage hanky pank, trim-gammed 
Leila Martin is pretty and concen- 
tratedly serious, while Harry 
Basch seems a little lost as devil, 
factotum and pimp 

Kim Swados has designed a col- 
orful toonerville trolley kind of 
junk heap that is better suited in 
mood to comedy than to Arrabal's 
claptrap Geor, | 


Shall We Tell 
Caroline? 
and The Dock Brief | 


What 


Rose Lynch presentation of two ohe 
act plays by John Mortimer. Staged by 
Steve Chernak; settings, The Bears; cos 
tumes, Gail Franklin Miller. Opened Nov. | 
21, ‘61, at the Midway Theatre, N.Y,; | 
$23.95 top 
WHAT SHALL WE TELL CAROLINE? 
Lily Louden Mary Cooper 
Arthur Loudon Joseph Boles 
Tony Peters Anthony Dearden 
Careline Margot Welch 


DOCK BRIEF 
. Anthony 
Joseph 


Dearden 
Boley 


Morgenhall 
Fowle ; 

Such points as playwright John 
Mortimer has tried to make in his 
two one-act plays. “What Shall We 
Tell Caroline?” and “The Dock 


| Brief,”” he has smothered in words 


His characters talk, talk, talk, and 
whereas in each play the early mo- 
ments are enough to arouse amused 
interest, by the time matters have 
been stated and re-stated to a fare- 
thee-well there's almost nothing 
to do but endure it 

Mortimer is anothes in the bur- 
Zeoning crop of young English 
playwrights who are having their | 
say at length these days, and he | 
favors the obfuscationist faction 
In “Caroline,” for example, more 
questions are raised by far than 
are answered. Is the father really, 
the father and the lover the lover 
or are these fictions of the charac- 


ter’s minds? What is there to tell 
Caroline anyway when nobody 
seems really to know who's who 


and what's what? 

There's a possibility that it’s all 
so that when the ap- 
parently mute Caroline finally 
talks she is young England expres- 
sing its independence of conserva- 
tive tradition and liberal fol-de- 
rol. This may be 1ining the 
point, but as Mortimer hasn't made 
it clear, it’s legitimate to guess 

In “The Dock Brief,” matters 
seem slizhtly clearer An anciently 
decrepit barrister his first 
case defending a wife-murderer 
They lose the case but the man is 


st 
r 


gets 


pardoned anyway. It's virtually a 
|} monolog by the lawyer, and dry as 
a brief, so that in less than half 


the play’s 70-minute running time 


} ennui sets in 


Anthony Dearden, a British actor 
making his local debut, bears the 


principal burden in each play, as 
the loquacious quondam lover in 
“Caroline” and the barrister in 


“Dock Brief.” 


He is personable, 


York during December, with thei 
attendance, according to the N. Y 
clude the Allied Shoe Products & S 
can Institute of Chemical 
Dental Meeting, Dec. 4-8 (1,500); N 
6-8 (1,000); N. Y. State Society of 
14 (2,500). 

22-2 


gogue Youth, Dec 25 (1,350); S 





American Marketing Assn., 





| destructible 


| line 


~ Tnside Stufi—Lesit 


The major conventions, exhibitions and meetings scheduled for New | 


Engineers, 


sembly, Dec. 6-9 (2.000); National / 


energetic, and has an observant | }}}¢}}}}}(}}}OIOInIIICIOIIIIIII CCC 


Asides and Ad Libs 


sense of characterization. But he 
cannot bring sufficient vocal vari- 


ety to either play to offset the 
soporific effect of the barrage 
words. 

Joseph Boley plays the apparent 
father in the first piece and the 
| prisoner in the latter. He conveys 
| the essence of stiff-upper-lip Brit- 
jain with dignified restraint. Mary 
| Cooper is coolly smiling as the 
| mother-wife-lover in “Caroline, 
while Margot Welch plays the un- 


ae 
fortunate girl with sensitive charm. 


| 


| Steve Chernak has staged this | 


| garrulous twin bill which has also 


been produced in London, Berlin 
and Paris and has won an “Italia” 


writing talents may be, they are 
not built on reticence. Geor. 


| ‘naan 
| ‘ . 2 
Go Fight City Hall 

Irving Jacobson & Julius Adler produc- 
two-act Yiddish-American musi- 
book by Harry Kalmanowich 
music by Murray Rumshinsky and lyrics 
by Bella Mysell. Staged by Menachem 
Rubin; choreography and settings, Henri- 
eitta Jacobson. Features Irving Jacobson, 
Menachem Rubin, Mae Schoenfeld, Julius 


tion of 


cal, with 


Adler, Henrietta Jaco¥son, Fyvush Finkel, | 


Bruce Adler. Opened Nov. 2, ’61, at the 
Mayfair Theatre, N.Y.; $4.50 top. 
$56 Bruce Adler 





5 ea ud eeckibs eee 

POE». cccsdetoevesesios Roberta Lean 
Abraham Menachem Rubin 
Naftula Irving Jacobson 
Nathan Fyvush Finkel 
Mrs. Mirkin Rose Rosenzweig 
Miriam Mae Schoenfeld 
Jennie Henrietta Jacobson 


Julius Adler 
David Ellen 
Anne Winters 


Benjamin Glik . 
Julius (as an adult)..... 
Flora (as an adult) 


On Second Ave. or in the Broad- 


Yiddish-American the- 
still looks the same. Making 
of its rare uptown appear- 
this tired but seemingly in- 
commodity opened 
last Thursday (2), at the Mayfair 
Theatre, N. Y., in a vehicle called | 
“Go Fight City Hall.” 

Into this two-act musical are 
poured almost every trait extant 
in the Yiddish repertoire, from 
overemotional dramatics to one- 
vaude comedy and involved 
and often taxing plot lines. Audi- 
ences have been buying it for so 
many years, however, that there’s 
little reason why the formula won't 
work again with “City Hall.” The 


way 
atre 
one 

ances, 


area, 


staging by Menachem Rubin is 
|fussy and contrived and Harry 
Kalmanowich’s book, though pep: | 
pered with somewhat witty gags, 


is self-consciously arranged to con- 


tain an unnecessary amount of soil 


tion. | 
There isn’t much music in the 
show, most of the emphasis being 


placed on character and plot en- 
tanglements with ample dramatic | 
opportunities for Mae Schoenfeld, | 
Julius Adler and Bruce Adler, a| 
few comedy chances for Irving Ja- 
cobson, Fyvush Finkel and Henri- 
etta Jacobson and a little of both 
for Rubin. Of what music there is. | 
Murray Rumshinsky'’s score and| 
Bella Mysell’s lyrics serve effec- | 
tively, the former being of proper | 
mood and flavor as rendered on 
the piano and organ, and the latter 
providing showcase material for 
the particular talents of the cast | 
In the dramatic area, Miss Scho- | 
enfeld carries most of the weight. 
sometimes excessively, as a widow 
and mother of two. Bruce and 
Julius Adler are her son and suitor 
respectively, the former a bit over- 
zealous at times and the latter giv- 
ing a competent performance 
Jacobson and Finkel prove a 
funny duo in the show's comedy 
number, which is also the title 
tune. Jacobson impresses as a 
savvy vaudevillian with the right 
touch for the audience, and Fin- 
kel also registers well at times. 
Rubin is a skillful character ac 
tor as an old patriarch, and han- 
dies his mostly-Yiddish role with 
authority and credibility. As his 
bossy wife, Miss Jacobson has a 
broad comic style that accom- 
plishes its purpose through energy 
more than anything else. Perform- 
ances by David Ellin and Anne 
Winters as Miss Schoenfeld’s 
own children are surface jobs. 
Miss Jacobson has also designed 
appropriate settings and choreog- 
(Continued on page 69 
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r respective dates and anticipated 
Convention & Visitors Bureau, in- 
tyle Exhibit, Dec. 3-5 (3,000); Ameri- 
Dec. 3-6 (1,500); Greater N. Y. 
ational Assn. of Manufacturers. Dec 
Anesthesiologists, Postgraduate As- 
Assn. of Display Industries, Dec. 10- 


Also, Tanners Council of America, Dec. 11-13 (5,000): United Syna- 


peech Assn. of America, Dec. 26-29 


(2,000); Allied Social Science Assn. (including American Economic Assn., 
American 
(2,500); Metropolitan Juvenile Style Mart, Dec. 31-Jan. 10 (3,000). 


Statistical Assn.), Dec. 27-30 


award. Whatever Mortimer’s play- | 


ence to the facts 


ee Sere C CS CSCS CSCC CSESESCCTSOCTOTCTTTETETTTTT. 


Paddy Chayefsky hasn't figured how to acknowledge a wire he 
| received on the recent opening night of “Gideon,” his play in which 


the Angel of the Lord and the 


Old Testament farmer-warrior are 


| principal characters. “All good wishes to you tonight. Hope you have 


la big success,” it read. The signature was simply, God... “A Man 


| for All Seasons” represents the Broadway debuts of British actorg 


» | Paul Scofield, Leo McKern and Keith Baxter and, as a stager, of 
| British actor-director Noel Willman, 


Visiting show-tour patrons are becoming as big a nuisance during 


audiences are at Broadway_shows . 
| in its fifth week at the Broadway T 
| The running time has been cut 15 


| of the number, 
| Agnes Doyle, who came to the U. 
| as the ingenue 
resenting J. C. Williamson, 

Ted Flicker, producer of th 
tasticks,” 
N. Y., to celebrate the show’s first 


& Wang. 


luncheon and dinner hours at Broadway restaurants as theatre party 


. . The musical, “Kean,” currently 
‘heatre, N. Y., is still being revised, 
minutes, including the elimination 


“Domesticity,” sung by Alfred Drake and Lee Venora, 


S. in the mid-1930s from Australia 


with Margaret Anglin in “Fresh Fields,” is now rep- 
the Aussie 


management, in New York 
e off-Broadway revue, “The Fan- 


gave a party Sunday night (26) at the Lobster restaurant, 


anniversary ... “The Seven Ages 


-|/ of the Theatre,” a survey by Richard Southern of the legit stage 
from primitive days to the present, 


will be published Dee. 12 by Hill 





Shows Abroad 


Boulevard Durand 
Paris, Nov. 6. 
presentation of Centre 
National Du Nord produc- 
(24 scenes) drama, by 
Staged by Andre Rey- 


Nadine Farel 
Dramatique 
tion of two-act 


Armand Salacrou 


baz; sets and costumes, Raymond Renard 
Opened Nov. 3, ’61, at the Theatre Bern- 
hardt, Paris: $3 top 

Jules Durand Maurice Sarfati 
Father Durand Andre Daguenet 
ON o<- b coaegee Raymond Devime 
De Siemens........ Jean-Pierre Laverne 
Buggenhart ....... Jean-Pierre Helbert 
ME re cn Rncwain peewee Eva Reybaz 
Roussel Michel Chassaing 
Mayor Philippe Keliers 
Gaston Fred Descamps 
Mother Durand Florence Briere 
Mme. Capron Martha Villalonga 
Prosecutor Maurice Santal 
Lawyer i -eraislece . Gerard Vergez 
Julia vee weeee . Sophie Marin 
Delaville . Pascal Tersou 
Jailer Etienne Dirand 
Louis Yannick Gravouille 
Police Chief Jean-Maurice Vayne 
Delegate Raymond Ravynal 


Judge Pierre Germain 


“Boulevard Durand” is a scrupu- 
lous chronicling of a 1910 incident 
in which a French labor leader was 
railroaded to prison and ultimate- 
ly lost his sanity. The play offers 
a look at all sides of the case 

Although it may seem somewhat 
primary, even melodramatic, it 
does have a dramatic strength and 
sweep, with the lead character 
taking on roundness in his dedica- 
tion and final destruction. 

Jules Durand headed a group of 
Le Harve dockers. He headed a 
strike, and when a scab was killed 
in a drunken brawl, he was tried | 
and sentenced to death. National 
and world outcry brought commu- 
tation of the sentence and par- 
don, but Durand had by that time 
beeome insane 

Armand Salacrou. shows the 
growing determination to get rid 
of Durand when the drunken mur- 


|der, that has nothing to do with 
Strike, gives them their chance. | 


The action then shifts to the court- | 
room, where Durand is railroad- 
ed, but not before he makes his 
case clear before everybody. 

Andre Reybaz has given this a 
brisk staging, and the functional 
sets help the scene changes move 


smoothly. The acting is fervent 
and direct, in keeping with the 
simplicity of the characters. 
“Boulevard Durand” appears 
mainly a local bet and an outcry 
against injustice which helps it 
transcend its form. Its deep adher- 


if simplified, and 
and sincerity in 
transfering a historical incident to 
the stage give it its main appead 
The play's title refers to a street 
named in Durand’s honor in 1956. 

Presented by a provincial the- 
atrical group, the third after the 
Theatre De La Cite and the Come- 


adroit dialog 


|die De L’Est, the production re- 
veals that there is a fine core of 
legit growing in the hinterlands 


with the depth, professionalfsm and ; 
savvy for successful Parisian ap- 
pearances Mosk. 


The Cupboard 


London, Nov. 16 
Ryck Rydon presentation (for R. C. H 


Productions, by arrangement with Camp 
bell Williams) of a three-act (six scenes) 
comedy-drama _ ) Ray Rigby Staged 
by Basil Ashmore; decor, Spencer Chap 
man. Stars Cyril Shaps., Joyce Carey, 
William Hartnell, Richard Goolden; fea- | 


tures Dorothea Phillips, Constance Fecher, 


Geoffrey Rose. Tom Bowman, Laurence 

Brooks. Opened Novy. 15, ’61, at the Arts 

Theatre, London, $1.75 top. 

Fred Watson oa pina dink . Cyril Shaps 

Sirs, BearraW <cssseces Joyce Carey 

Alf Thompson ......... William Hartnell 

Br. JORGE ..-cccossecce Richard Goolden 

Mrs. Williams ........ Dorothea Phillips 

Rae Constance Fecher | 
Sgt. Roberts ........... Geoffrey Rose | 
MeSSONZer ...ccccssees Laurence Brooks | 


Mr. Billings ..... . Tom ns 





This odd little item needs dras- | 
tic revision and tightening if it is 





to reach Shattesbury Ave. and | 


survive in that competitive area. 
The author evidently has not made 
up his mind whether he intends his 
play as a comedy or a slightly 
macabre thriller. Nor the eve- 
ning helped by the sluggish direc- 
tion by Basil Ashmore 

In a seedy basement apartment, 
nicely captured by Spencer Chap- 
man’s decor, an equally seedy 
character is blocking up a cup- 
board. There is reason to believe 
that he has bumped off his wife, 
but this is only one of several red 
herrings provided by author Ray 
Rigby during the course of a short 
play that was written originally 
for television, and looks it 

Murder does crop up and so does 
blackmail, but neither incisively 
enough. If the author has any spe- 
cific point it is probably the famil- 
iar idea that anyone gets caught 
up in crime once a train of cir- 
cumstances is started. 

Some of the acting is deplor- 
able but there are three or four 
good performances to relieve the 
general flabbiness of the produc- 
tion. Cyril Shaps plays the leading 


role with an edgy furtiveness 
which only occasionally lapses into 
parody. 

William Hartnell gives sharp 


attack to the part of a shady an- 
tique dealer, and Joyce Carey's 
landlady has the right note of 
shabby gentility. As an alcoholic, 
down-at-heel lodger Richard Gool- 


den makes two short, expressive 
appearances. 
Curious mechanized music is 


provided between scenes and there 
is no clue on the program as to 
who devised it, unless it be David 
Collison to: whom is attributed 
“special sound effects.” Rich. 


A Wreath for Udome 
London, Nov. 9 

William Chambers (in association with 
Douglas Crawford by arrangement with 
Jack Weller Ltd.) presentation of drama 
in three acts by William Branch, based 
on the novel by Peter Abrahams. Staged 
by Philip Burton: decor and costumes, 
Tony Walton; lighting, Richard Pilbrow. 
Stars Earl Cameron, Lloyd Reckord, Leo 
Carera: high-life music by Ginger John- 
son and His High-Life Group. Opened 
Nov. 8, ‘61, at the Lyric Opera House, 
Hammersmith, London; $2.15 top 
Woman 
Frederick Dakobli 
Young Mother 
Van Linton 


Sonate 

Harry Baird 
Patience Ajayi 
. Walter Glennie 





Michael Udomo ........ Earl Cameron 
Lord Rosslee ........-.- John Humphry 
eT ee, Be ree Joanna Hobson 
ee Lloyd Reckord 
David Mhendi ........ Leo Carera 
Lois Jacqueline Lacey 
Samson Horace James 
Goali Bobby Naidoo 
Selina Evelyn Dove 
Withers ...ccccccccses Charles Cameron 
Ee ner or John Arnatt 
EEO. divucnewone alee aeeben et Willie Payne 
rer ere Andre Dakar 
ee OE ne eee Alaba Peters 
Maria - e Joan Hooley 

Panafricians, soldiers, etc: Emmanuel 
Adekunle. Patience Ajayi, John Cronin, 


Eddie Donoghue, Brewster Hughes, Ginger 


Johnson, William Kendrick, Pat Maddy, 
Bobby Naidoo, Willie Payne, Alaba 
Peters, Ray Smith Sonate 


Leo Carera has taken over from 
Edric Connor, who collapsed on 
stage when “A Wreath for Udomo” 
first opened a week earlier and 
the curtain had to come down 
abruptly after the first intermis- 
sion. There is reportedly a hassle 
going on between Connor and the 
management, which is giving the 
show more publicity than it would 
normally rate. It is unlikely, how- 
ever, to help very much, and pros- 
pects of transferring into the cen- 
tre of town are meagre. 

In adapting the Peter Abrahams 
novel for the stage, William Branch 
has resorted to an episodic style, 
which possibly helps in filling a 
broad canvas but does not height- 

(Continued on page 69) 
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Road: ‘Birdie’ $82,047 in Toronto, 
‘Subways’ Record $72,372 in Philly, 
‘Music Man’ $59,993 for Split Wk. 


The road last week continued 
fast fer some shows and slow for 


My Fair Lady, Pabst 
Holding as the top-grosser | 325 


(Ronald Drake, 
| Previous week, $53,304 
| ATS subscription. 


“Bye Bye Birdie,” with an $82.047 


take for its second week in Toron- 


Broadway-bound ‘Subways Are for 
.” which registered a $72.- 
372 house record in its third week 





PHILADELPHIA 
Daughter of Silence, 


Estimates fer Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show ¢lassification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 


Previous week, $9,255. 
Last week, $8,925. 


, $41,661 with twofers. 
Subways Are fer Sleeping, Shu- | 





grosses are net: 
Engagements ‘are ee dando 


week unless otherwise noted. $70.495 with TG- ATS hme sercicn 


Music Man, Ford's 
1.819; $68.294). Sunday in New York, 
Nixon, Pittsburgh. - 
Previous week. $43 
ATS subscription, Nati 


Fiorello, Shubert 


>-evious week. $59,657 with Show 
Month Club patronage 


notices (Gaghan, 


SAN FRANCISCO 
Miracle Werk«r, 
“lizabeth Bergener, Huct ; 


Taste of Honey, 





s $78 -_ with 1 O'Keet 


| TG-ATS subscriptic: 


Bye Bye Birdie 





. Previous week, $42.- 
Last week, $25.302 


TG-ATS subscription. 
Night ef the Iguana, Blackstone 


WASHINGTON 
Thurber Carnival 


7.200 for seven per- 
formances after opening here Nov. 


vious week, $29,177 
to one approval ’ 


the Month Club pat 


and two negative 1 ‘ 79 
2 . ast week, $31.277 


Sound of Music.’ S 


$5.95-$6.60; 2,100; $72.- 


SPLIT WEEKS 
— Man | (bus-and-t 





ances and three matil 


{ ne-pueieermens € sj 


Tuc sday-Wednesday 





Last week, $16.113 





1-ATS subse iption 


Advise and Consent, Fisher 


-revious week, $46.510 with Fisher 


LOS ANGELES Civie, Idaho Falls, Wednes 


Th ursday-F1 iday 


Last week, $51,956. 


Touring Shows 


(Figures < cover Nov. 26-Dec. 10) 
Advise Censent—Veicrans. Provi- 
dence, Rea (27); Bushnell, Hartford (28); 
Rajah, Reading, Pa. (29); Auditorium, 


Best -§ 

Bye Bye Birdie (N.Y. Co.)—O'Keefe, 
Toronto @7-2); Hanna. Cteve “49 

7 Bye Birdie Qd Co.}—Erlanger, Chi 
7-9). 

Captains and the Kings (trvout)}—Shu- 
bert, Det. (27-2); Royal Alexandra, To- 
rento (4-9). 

Cernival—Auditorium, Rochester (5-9) 

Critic's Cheice—Civic, Lafayette, La. 
(1); Memorial. Shreveport (3); Civic, Inde- 





| pendence, Kan. (); Municipal, Tulsa (6) 


Eeg ‘tryveut)—Civic, Chi @7-9) 
Far Country—Hartford. L.A. (29-9). 


Fierelle—Shubert, Boston (27-2); Na-! 


tional, Wash. (48) 
first Leve &ryout)—Locust, Philly @7-9) 
Svesy (N.Y. Co)—American, St. L 


Soume @Qdé Co.)—Forvest, Philly @7-2) 
Opera House, Chi 14-9). 

La Plume de Ma Tante—Hartman, Col 
(27-2); Shubert, Cincy 4-9). 

Miracte Worker—Geary, §.F. (27-2): 


| Biltmere, L.A. (4-9). 


Music Man—Shubert, Philly (27-9) 
Music Man ‘bus-and-truck)—Auditoriam, 
St. Paul (@6-27); Coliseum, Sioux Falls, 
S.D. (38-29): Center, Fargo, N.D. (30); 
Municipal, Siowx City, la. @): Music Hall 
Omaha (45): Stuart, Lincoln, Neb. ): 
Municipal, Topeka (7); Music Hall, Kansas 
City (8-9), Convention Hall, Hutchinson, 


My Fair Lady (2d Co.)—Pabst, Mil- 
Repertory Theatre Elizabeth 


the Qveen-Mary Stwaert)—Walnut. Philly | 


(27-9) 
Night of the Iguana (tr out)—Black 
stone. Chi (27-9) 
Something About @ Soidier (tryout 


Playhouse, Wilmington (28-2): Forrest, | 


Philly (4-9). 

Sound of Music (2d Co.)\—Shubert, Chi 
(27-9 

Subways Are fer Sieeping (rvout)— 
Colonial, Boston @7-9 

Take Her, She's Mime (tryout) Shubert, 
New Haven (27-2): Shubert. Bosten (6-9) 

Taste of Honey—Wilbur, Boston (7.2) 
Shubert, New Haven (4-9) 

Tenth Man—Roval Alexandra, Toronto 
(27-2); Nixon, Pitt. 49) 

Thurber Carnival! National. Wash 
(27-2): Loew's Poli. Worcester (4): Garde, 
New London (5): Municina!l, Albany 6) 
Stanley. Utica (7); Playhouse, Wilming 
ton @-9) 

Teys in the Aitic—Nixon. Pitt. (27-2) 
Her Majesty's. Montreal (4-9 

World of Suzie Wono-— core, Seattle 
(27-2): Temple, Tacoma (4-5); Paramount 
Portiand «°-9 


Off-Br nadway Shows 


(Fioures denn c niva enrzes) 
All in Love, Martinique 1-10-6L. 
é:vxer ce -n Sw wre .H *61) 


Androctes-Police, “hoenix (11-21-61) 
B-icony ‘Rep Cire'e in Square (33-60) 
Biacks, St Marks (5441 

Connection, Living ‘Rep) (9-12-41) 
Diff‘rent, Mermaid (10-13-01) 


Cre-m & ®Becciv, Cherry |. ne (3-1-6) 


Fantasticks, Sullivan St. 6-3-6460 

.osts. “th Si 21-6) 

Jungle, Living (Rep) (11-241 

Many Leves, Living ‘Rep) (1031-461). 
Mory Suashime, Piovers (11-18-59) 
Misatliance, Sheridan Sq. (9-25-61) 
Premise, Premise (1)-22-60 

Red Roses, Greenwich Mews (11-27-61) 
Threepenny Opera, ce Lys (9-20-55) 
‘vomette Theatre Marquee (11-20-61). 
2 by Saroyen, East End 10-2241). 
SCHEDULED OPENINGS 

Shadow of Heroes, York (125-41). 
Sing Muse, Yan Dam (i2-6-1) 

Apple, Living Theatre (12-7-41) 

Pi-rk vity “ 67) 
Hostage, One Sheridan Sq (12-1261). 
Poppa !s Home, Gate (12-14-61 
Along Cynic Rovte, —— 12-1461). 
A'! Kines Giannis. « i2-- 8-6 
Wilder Plays, Circ's n 19.*8-61) 
Not While Eating, Mad Pro (12-19-61) 
Ticket of Leave, Micw: *2-20-61 
Fortuna, Moidmin (12-04 
Madame Aphrodite, Orpheum (12-27-61) 
Banker’s Deughter, .2n Hus (1-2242) 

CLOSED 

Auto Graveyard, dist St (11-35-61 
closed Nov. 19 after eight performances 
Bella, Gramercy Arts (11-16-61); closed 
Nov. 19 after six per a eo 


Caroline-Dock, a ay 21-61): closed | Parties. 


last Saturday 25) eer six fF form 
ances 





LONDON SHOWS 
(Figures denote opening dates) 
= Strand (9-21-41) 

Amorous Priwn, Piccadilly (12-9-59). 
Beyona Fringe, Fortune (5-10-61) 
Bic Soft Nellie, Koval 71-28-61) 
Oitly Lier, Cambr:dre @I1tn 
Bonre Soup, Comedy (10-22-61) 
@ve Gye Birdie, irr sty’s (6-15-61) 
Cupbeard, Arts (11-15-61) 
Deo Re Mi, Prince Wales 110-1241). 
Fines Ain*’t, Garrick (2-11-60 
Guilty Party, St Moertin’s -17-41D 
Heartbreak H'se, Wrndhom’s (11-14) 
irma La Douce. tvri 7-17-58 
Irregular Verb (Criterion (17-1141 
Let Yourself Go, Palladium (5-19-61. 
Leng Sunset, Mermaid (1)-7-61) 
Lord Chemberiain Saville 23-61). 
Luther, Phoenix (7-2741) 
Mousetrap, Ambassedor (11-25-52). 
Mrs. Puffin, Duchess (7-1f-61) 
Music Man, Adelphi (3-16-61) 
My Fair Lady, Drury Lan: 1 20-58) 
Cliver, New (8-20-60 
One ODay of Year, Roval FE. 192361) 
One Fer the Pet, Whitehall (8 241. 
One Over Eight, Duke York's (45-61). 

Rehearsal, Globe (4-5-6! 
Repertory, Aldywich (°° 1340) 
Repertory, Oid Vic (9-14-61) 
Re«< wmorket 15-12-06 
Seund of Music, Palace (5-18-61) 
Sten the Werld, Overn 7-2 
Teresa of Avila, Vaudeville 30-61) 
The Keep, Rovel Court (11-2241 
Whistie in Dark, Apoilo ‘9 1141) 
Young In Heart V ta *9.21 60) 

SCHEDULED OPENINGS 
Critic's Choice, Vaudeville (125-61 
Peter Pan, Scola -78-61 

CLOSED 
Polish State Rep, Princes 10-20-61) 
closed last Saturday (5) after 28 per 
formances 


SCHEDULED B’WAY PREEMS 

— in W.Y., Cort (11-29-61) 
vghter Silence, Musi ox (11-30-61) 

rust Leve, Morosco (12-3841). 

Take Her, Biltmore (12-21-61), 

Crre, ONG 692-774" 

Subways, St. James (12-2741) 

Night of Iguana R yale 2 28-61). 


D 





Mort Som. Gok ‘ 
Fomity —_ Rose wh. 1-22-42). 
P -s79e mt 62) 


Sew Feces of “62, Alvin (?-1-62). 
Mo Strings, Hellinger (©-1-S2). 
Funny Thing Happened, Alvin (5-3-62) 





y, y,”" “Milk and Honey” 
and “Shot in the Dark.” 


Some of the figures 
ject to slight change because of ad- 
justments in connection 





Estimates For Last Week 


MC (Musical-Comedy) 


(Dramatic Readin« 


refer, respectively, t« 
number of pertor 


lower for weeknights 


rate tickets 1 cir 
*Bleod, Sweat and Steniey Poole, 


vious week, $74 797 


| wk: 61 p) ($6.90-$7 


€ - 


Come Blow Your Horn, Atkinson | 


| Googie Withers 


| perfor rmances. Bernie West subbed 
J 


Evening With Yves 


From the Second 


Last week. $39,296 


ly $200,900 and can break even at 


*Irma La Douce, ) around $26.600 


) (Elizabeth Se2!, Denis Quilley). | 
Previous week, $35.702. 


28 p) ($8.05-$9.40; 


B'way Spotty; ‘Seasons’ $24,733 in 6, 
‘Gay Life’ $55,249, ‘Gideon’ $39,206, 
Kean’ $50,928, ‘Complaisant’ $28,459 


Broadway was uneven last week. 
jumped $8313 and 
j another dropped $10.611. 

The capacity shows 


(Alfred Drake). Previous week, 
$61,539 with parties. 
Last week, $50.928. 


Let It Ride, O'Neill (MC) (7th 
wk; 52 p) ($9.60; 1.050; $54,508) 
George Gobel. Sam Levene). Pre- 
vious week, $37,041 with parties. 

Last week, $33.348 with parties. 
Will have to close or move to 
another house since theatre has 
been booked by “Ross” for a Dec. 


|26 opening 


Man For All Seasons, ANTA (D) 
(Ist wk; 5 p) ($6.90-$7.50; 1,185; 
1$48.577) (‘Paul Scofield, Leo Me- 
Kern, George Rose) 

Opened last Wednesday night 


| (22) to unanimous. approval ‘Chap- 


man, News; Coleman. Mirror, Kerr, 


| Herald-Tribune; McClain, Journal- 


American; Nadel, World-Telegram; 
Taubman, Times; Watts, Post) 
Last week. $24.733 for five per- 


\formances and one preview 


Mary, Mary, Haves ‘C) 38th wk; 
300 p) ($6.90-$7.50; 1.139: $43,380) 
(‘Barbara Be] Geddes. Barry Nelson, 
Michael Wilding). Previous week, 
$43,409. 

Last week. $43.356 Edward 
Mulhare succeeds Wilding next 
Monday (4) 


Milk and Honey. Beck (MC) ‘7th 
wk; 55 p) (°8.60-°9.60: 1.280: $62.- 
805) (Robert Weede. Mimi Benzell, 
Molly Picon). Previous week, $61,- 
158 with parties 

Last week, $61.707 with parties. 


*My Fair Lady, Hellinger (MC) 
(297th wk: 2366 p $8.05: 1.551; 


}$69.500) ‘Michae] Allinsen. Margot 


Moser). Previous week. $38.958. 
Last week, $4727} 
Purlie Victorious, Longacre ‘C) 
‘9th wk: 68 p) ($6.90-S7.50: 1.101; 
$40.019). Previous week, $16.163 


at the Cort 


Last week, £18360 

Sail Away, Proadhurst  M¢ Sth 
vk: 63 p) ($8.60-°9.40: 1.214: $58,- 
136). Previous week, $57,251 with 
parties 

Last weck, $54.900 with parties. 

Shet in the Dark, Booth ‘C) (6th 
wk: 45 p) ($6 99-S$7.50: 807; $33.000) 
dulie Harris). Previous week. $32,- 


| 773 with partics 


Last wec*. $31.373 with parties. 


Seund of Music, Tunt-Fontanne 
(MD: 400th wk: 796 p) ‘$9.60; 
1.407: $75.000 Martha Wright), 
Previous week, $62.13] 

Last week, $63.065 


Unsinkable Molly Brown, Winter 
Garden MC 56th wk: 444 p) 
$8.60-$9.40: 1.404: $68.000) ‘Tammy 
Grimes). Previous week. $54,488 

Last week, $47.468 

Write Me a Murder. Belasco (D) 
5th wk: 26 p) '$6.90-$7.50; 967; 
$38.500) ‘James Donald Kim Hun- 
ter, Denholm Fl) ott, Torin Thate 


cher. Ethe! Gr fies). Previous wee k, 


$35.050 with pa 
Last week. $33.050 with parties, 


Clesed Last Week 


*Far Country, Music Box D) 
34th wk; 27! p) ‘$6.90-$7.50: 1.101: 
$40,107) ‘Kim Stanley Michael 
Tolan, Ludwig Donath Previous 
week. $16.346. Exited last Saturday 
25) at an estimated $65.600 deficit 
on an investment of $108.000 ‘in- 
cluding 20°7 overcall) for the Harte 
ford Theatre. Los Angeles, where 
it opens tonight ‘Wed.) 

Last week, §17.572 


Opening This Week 


Sunday in New York, Cort ‘C) 
$6.90-$7.50: 1.155: $39,000 
David Merrick presentation of 





play by Normen Krasn Capital- 
ized at $125,000. onens tonicht 
Wed.) at a cost of approximately 
$55,000 and n break even at 


around $16.000 


Dauchter of Silerce, Music Box 
(D) ($6.90-$7.50 1101 $40.107) 


\(Emlyn Williams, Rip Torn 


Richard Halliday presentation of 
Morris L. West's adaptation of his 
own novel of the same [itl Cap- 
italized at $210,000 ‘including 20% 
overcall), opens tomorrow night 


(Thurs.) at a cost of apporexim: 


Charles Durning has succeeded 


| Nicholas Colasanto in the “Across 
ithe Board on Tonorro. sce tl 


segment of the  off-Broadw 


1,900; $79,300) | presentation of “Iwo by Saewen” 




















way, and touring shows, as well as ballet, films, industrial and tele 


12th St., N» YJ. Available parts: 








in “How To Succeed In Business 


68 LEGITIMATE VARIETY Wednesday, November 29, 1961 
PEFPPOPEODSE FOE EFFFEFFFFOHFFFFEFOOH HF HFS FH FH OOH army man, unintelligent, a rj 
zt z boy, 17-21, small, good-natured Paul Taylor: Great Form’ e * 
» ¢ | talkative, comic; man, 22-27, nutty f t 
t CAS I ING NE \¢ S $ | European. Mail photos and resumes | In Dancing Whose Message Literati 
4 ‘wre “ ” 
pare ng rae aapssapeirns::—-spemneendeaagirnttntetd MR 2, Prac Declines to Explicate Vallee’s ‘Comeback’ 
Fotluwing are available parts in sneaiaillen Broadway, off-Broad- iam Hunt (c/o deJoia, # By ROBERT J. LANDRY Since the click of Rudy Vallee 
| 


vision shows. 


All information has been obtained directly by the 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention ts to service performers with leads 


provided by the managements of the shows involved rather than to} 
This information is published without 


run a wild goose marathon. 
charee. 


In addition to the available parts Usted, the tabulation includes pro- | 
ductions announced for later this season, 


but, for which, the manage. 


ments, as yet, aren't holding open casting calls. Parenthetical designa- 


tions are as follows: 




















(MD) Musical Drama, 
Reading 
J 
Legit | 
| 
BROADWAY 

“Bravo Giovanni” MC). Pro- 
ducer, Philip Rose (157 W. 57th 
St., N. Y.; CI 5-2255). Part avail- 
able for a girl, 20-25, attractive, 


Italian-looking with belting voice, 
must sing well. Mail photos and 
resumes c/o Barbara Kennedy, 
above address. 

“Happy Happy Happy” (MC). 
Producers, Arthur Cantor & Robert 
Wiener (234 W. 44th St., N. Y,; 
LO 3-4370). Available parts: man, 
30's average male type, must sing 
and dance very well; femme, 20's, 


(C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(R) Revue, (Rep) Repertory, (DR) Dramatic 








ce 


average femme type, must sing 
and dance very well; man, 35-40, 
Madison Ave. ad exec; man, fat 
small town exec, must sing; man, | 
30's, evangelist, must sing; man, 
acrobatic, ‘must sing and climb 
walls to play carni entertainer; 


femme, middle-aged, kooky battle- 
axe, must sing well and dance; 
femme, 20's, bosomy, must sing 
and dance; various others in- 
cluding evangelists, executives, 
carni types, and male and femme 
characters. Mail photos’ and 
resumes, through agents only, c/o 
above address. 

“Isle of Children” (D). Produ- 
cers, Lester Osterman & Shirley 
Bernstein (1650 Broadway, N.Y.; 
JU 6-5570). Understudy part avail- 
able for a 14 year-old boy, slim, 
earnest, sensitive, must be experi- 
enced actor. Call Nicholas Gray, 
above number, for interview ap- 
pointment. 

“Jennie” (MD). 
burge-Porter Prods. 
way, N. Y.; JU 6-4886). Available 
parts: femme, 20, small, lyric 
soprano; femme, 50’s, strong per- 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res- 
umes, through agents only, above 
address. 

Kermit Bloomgarden  Produc- 
tions. (1545 Broadway, N. Y.; JU 
2-1690). Casting director Lillian 
Stein is accepting photos and 
resumes of all types and ages from 
those who have previously con- 
tacted her for her files which were 
destroved by a Thanksgiving Day 
fire. Apply by mail only. 

“Little Me” (MC). Producers, Cy 
Feuer & Ernest Martin (205 W. 
46th St., N.Y.; JU 6-5555). Avail- 
able parts: lead femme, Marilyn 
Monroe type, chest and legit voice, 
good comedienne and_ actress; 
femme, 60's, Marlene Dietrich 
type, legit voice; femme, 60's, 
Sophie Tucker type, must sing; 
man, 35, Rhett Butler type, bari- 
tone; male team, 50's, 
Fields type, must sing; adult sister 
act, 25-35, can either sing, dance or 
specialty, do not actually have to 

sisters; male straight actor, 30’s, 
leading man type. Do not mail 
photos and resumes or call. Week- 
ly auditions will be held by cast- 
ing director, Larry Kasha, through 
agents only. 


Producer, New- 
(1619 Broad- 


Weber & | 


| Seventh Ave. 


| thusiastic, 





“My Fair Lady” (MC) Pro- 
ducer, Herman Levin (424 Madison 
Ave., N. Y.; PL 8-2844). Audition 
for male dancers Friday (1), at 
2:30 p.m., at the Mark Heilinger 
Theaire, 237 W. 31st St., N. Y.) 

“Oliver” (MC). Producer, David | 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520'. Parts available for | 
boys, 7-10, must sing,.do some | 
dancing and do a Cockney accent. | 
Mail photos and resumes c/o 
Pegg, Shields, above address. 

ac. Without Twilight”  (D) 
Pp icers, Robert Fryer and 
La ‘nee Ca ~. in association with 
John Herman ‘°"°4 W 44th St. 
NY; LA *-284%) Available parts: 
mian, 19-21, tall, handsome, cat- 


like, fair; boy, 16, intense, medium 
height, fair; girl, 
ity, natural beauty, fair; gir 
fragile; girl, 18, all-American 
boy, 19, sincere. 
gro. Mail photos and resumes to 
above address. 


21, 


“Put It In Writing” (R). Pro- 
ducer, Robert Weiner (234 W. 44th 
St. N. Y.; LO 93-4370). Parts 


available for male and femme re- 
vue types. Mail photos and 
resumes c/o above address 
“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.!; casting director, Eddie 


Blum. Auditions for possible future | 


replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to ahove address, 

Untitled Drama. Producer, David 
Merrick (246 W. 44th St., N. Y.:; 
LO 3-7520). Part available for a 
Negro actor, 24-29, who speaks flu- 
ent German, nice looking, mascu- 
line, with sense of humor and in- 
tensity. Call Peggy Shields, above 
number, for appointment 

“We Take the Town” (MD). Pro- 
ducer, the Stuart Company (881 
N.Y.; Ci 17-0725). 
Available parts: man, 32, fair en- 
swaggering, must sing 
and move well; femme, 25, dancer- 
actress-chest singer, dark, luscious, 
volatile; femme, 20, auburn hair, 
delicate, eager, soprano; man, 60, 
little, bird-like features,  soft- 
spoken, non-singing, can be beard- 
ed; man, 28, non-singing, aristo- 
cratic, weak-looking, ineffectual; 
tenor, 30-40, skinny, poetic; 
38, singer-dancer, squat, swarthy, 
cruel; man, 35, non-singing, tall, 
straight, reserved; boy, 10, act, 
sing and play bugle; boy, 12, 
angelic choir voice; femme, 14, 
singer; femme, 7: male singers: an 
old peasant man and an old aristo- 
cratic man, four young men, all 
must act. femme singers: two ma- 
ture women who must act. four 
young girls; six young femme 
dancers; men dancers of all sizes, 
shapes and descriptions. Mail pho- 
tos and resumes c/o above address. 
Auditions for Equity dancers Mon- 
day (4), open call dancers Tues- 
day (5), at the Mark Hellinger The- 
atre (237 W. 5lst St., N .¥.); Equity 
singers Thursday (7), open 
singers Friday (8), at the 
O'Neill Theatre (230 W 


49th St., 


N. Y.). Girls, at 10 am. and boys, | 
at 1:30 p.m. for all calls 
OFF-BROADWAY 
“Banker’s Daughter” (MC). Pro- 
ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St.. N. Y.; AL 
4-3536). Available parts: man 


40’s, charming rascal; femme, 21, 
attractive, willful; man 35-40, clev- 
er, comic; leading man, handsome 
baritone, artistocratic; lyric  so- 
prano, attractive, aristocratic; 
femme, 50’s, genteel: man, 35-40, 
rotund, naive; character man. rud- 
dy sea captain. Legit voices only. 
Mail photos and resumes c/o above 
address. Don‘t phone. Equity call 
for male and femme singers Mon- 
day (4), 3-6 p.m., at the Martinique 
Theatre (32nd St. and Broadway, 
N. Y.). Bring music 

“Big House” and “Sound of the 
Trump” (DB). Producer, Blyth Hill 
Morrow, Ltd. (c’o Lewis 
Rosen Agency, 14 E. 58th St., 
PL 5-9521). Available parts: femme, 


40's, horse-faced, English; man, 
50’s; man, Barry Fitzgerald type; 
man, 30's, Irish; man, 20's, Irish; 
femme, 30's, cockney; man, 30, 
lovable con man; Jewish peddler; 
man, 40's; two Trish character 
comediennes; character man who 
plays the concertina; man, 30-35, 
athletic, intelligent; man, 45-50 
professional army doctor; boy, 19- 
20, small town boy, pleasant, slow, 
good-natured; man, 20-22, tall, 
medium build, attractive, sensitive, 
intellectual; man, 22-25, fairly tall, 


33-38, career 


husky, arrogant; maa, 


18, spiritual qual-% 


ype; | 
All roles are Ne-| 


man, | 


call | 
Eugene | 


Maxwell | 
ge 


several males, white and Negro, 
20-50, all types; white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 
one white and one Negro femme, 
30-35; several non-Equity children. 
All must have good Southern 
accents. Mail photos and resumes 
c/o above address. 

“Fly Blackbird” (MD). Producer, 
Helen Jacobson (1 W. 39th St., 
N.Y.; BR 9-1358). Available parts: 
leading Negro man, 25, singer- 
actor; Negro, 50, singer-actor; 
white man, 50, singer-actor; Negro 
femme, 21, singer-actress; oriental 
man, 21, singer-dancer; white man, 
male and 





45-50, singer-actor; 

femme singers and actors with 
| acting ability, Negro, white and 
Puerto Rican. Mail photos and 
resumes c/o above address. Don’t 
phone. Audition Monday (4) for 
Equity Negro singers, 18-25, men. 


at 11 am.—1 p.m. and girls, at 1-3 
p.m., at 1 W. 39th St., N.Y.; 4th 
floor. 

“Moon On a Rainbow Shawl” 
(D) Producer, Kermit Bloomgar- P 
| Sen (1545 Broadway, N. Y.: JU 
| 2-1690). Available parts: girl, 12, 
Polynesian, West Indian or 
Oriental; woman, 35-36, voluptous. 
Call Lillian Stein, above number. 

“South of Heaven” (MD). Pro- 
ducer, Lance Barklie (53 E. 65th 
St.. N. Y.; YU 8-1429). Available 
parts; 
voice; lead man, 20's; 
dy, lead, 30's, scrawny; 
ingenue; man, 40's, likeable villain; 
boy, 12, wild, precocious. All parts 
are Negro. Mail photos and 
resumes c/o Glasser, above ad- 
dress 

“The Disenchanted” (D).  Pro- 
ducer, + % Library Thaetre (226 
W. 47th St., Y.; PL 7-1710). Sev- 
eral parts rhe Ng Auditions to- 
morrow (Thurs) and Friday (1), 6- 
10:30 p.m. For appointment call 
UN 4-8982, on above days and 
times. Applicants must have good 
speech, move well, and be able to 
wear costumes of the 1920's and 
1930's Play will rehearse eve- 
nings and some non-Equity actors 
may be used for bits and walk-ons. 
Script is available at the Drama 
Book Shop (51 W. 52d St., N. 

“Witches’ Sabbath” (D). 
ducer, Jay 
N.Y.; TR 4-4055). 
leading 
25-35; ingenue; man, 20's; several 
mature character men and women. 
Mail photos and resumes c/o above 
address; don’t phone. 


femme come- 


Pro- 


Available parts: 














TOURING 

“Carnival” (MC). Producer, 
David Merrick (264 W. 44th St., | 
N.Y.; LO 3-7520). Parts available 
for tenors and sopranos. Contact 
Peggy Shields, above number. 
| 

| Television 

I | 











“Bozo’s Circus” (children’s show 
jlocally on WGN-TV). Producer, 
| Philip sa at station (2501 W. 


lead femme, 45, strong legit | 


ingenue; | 


¥).4 
Broad (119 W. 78th St., | 


man, 30-40; leading femme, | 


For the past several seasons the 
uniqueness of modern dancer Paul 
Taylor has been increasingly recog- 
nized both in New York and at 


the Spoleto, Italy, festival. This 
was again evident over the past 
| weekend when he appeared with 


a small company at Hunter Col- 
lege Playhouse, N.Y., under Thea- 
tre ‘62 auspices. Tickets were 
priced at $4. 

Taylor represents virtuosity in 
sheer athletic coordination and 
prowess and his company of five 


is high-voltage in the same terms 
There remains the question of 
whether he has enough to say, or 
says it with enough communica- 
tive success. He is like some of 
the avant-garde playwrights and 





painiers of the day—he scorns ex- 
planation. The spectator is on his | 
own. The form is self-evident, and 
often close to genius but the sub-| 
stance is murky, puzzling and | 
often tantalizes rather than satis- 
fies the beholder. 

Consider Taylor’s “Rebus,” the | 
title itself enigmatic by definition 
It opens before a kind of shrine 
strung with laundry. There are | 
three girls, Maggie Newman, Eliza- | 
beth Walton, Elizabeth Keen, 
dressed in multi-colored tights 
which turn their legs into ice- 
|eream parfaits. Over-garment of 
gauze suggests a burlesque of 
fashion. The two male dancers, 
Taylor and Dan Wagoner, perform 
small miracles of muscular control 
and once in a while veer toward 
| jazz implications but very abstract 
|and against abstract sound rather 
than anything that could pass for | 
music. 

The arresting fact about Taylor 
is that of his six dances, five have | 
been “commissioned,” which is to 
say their production and rehearsal | 
expenses subsidized. His auspices 


include Connecticut College (‘In- 
sects & Heroes”) Theatre 1962 
“Junction”); Ballet Society (“Fib- 
ers”); Spoleto (‘Tablet’) and 
Rutgers U. (“Rebus”). 


In stirring a great deal of spon- | 
taneous respect for his remark- 
able dynamism and dedication, a 
theatrical tradepaper critic must 
nonetheless regret that Taylor | 
chooses to isolate himself from 
the main public and to depend 
upon the small, though loyal, fol- 
lowing of cultural abstractionists 
and foundation handouts. 

Again and again there is the 
question: what is Taylor trying to 
say and the companion doubt that 
there is much present beyond 
superb anatomy. Can an artist be 
so talented and yet so enigmatic 
without the latter factor in the 
end selling the former short? 

Meanwhile his company is splen- 
did, notably his partner Maggie 
Newman. 











| 


| Shows Out of Town 


Bradley Pl., Chicago; LA 8-2311). 
Casting sae Don Sandburg | << Continued from page 64 a | 
accepting photos and resumest 

| of all types of circus acts c/o above | : Dancin’ 

address. Include availability date while the performances are fre- | 
lin Chi area. | quently wooden and uninteresting. | 
| “Camera Three” (educational. | Possibly the author is too intense. 
’ | dramatic series). Producer, CBS | His premise is frustrated emotions 


(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic | 


talent, c/o above address. No dupli- | 


cates 

Untitled Syndicated Vidtape Se- 
ries. 
(200 W. 57th St., N. Y.; CO 5-7451). 
Parts available for femmes, 24-40, 
with experience as cosmetic dein- 
onstrators, charm school tecahers, 
et al. Mail photos and resumes or 
film clips, c/o above address. 


Producer, Tibor Productions | 








i 


| Films 








“To Kill a Mockingbird” (D). 
|Producers, Alan Pakula & Robert 
Mulligan, in association with An- 
thony Productions (Universal Pic- 
tures, 445 Park Ave., N. Y.; PL 
9-8000). Available parts: girl, 6-8, 
tomboy; boy, 6-8 and boy, 9-11. 
| They must be typically American 
looking and should be able to 
speak with a Southern accent. Ap- 
| Plicants will be seen by appoint- 
ment only through agents, c/o 
| Alice Lee Boatwright, 
| dress. 


above ad- | Wednesdays-through-Sundays. 
Da 


|} and the strength of love, a familiar 
| theme that doesn’t need the south- 

ern setting or distracting Negro 
| spirituals. The arty mood music 
'and awkward introductory se- 
| quences for these insertions fall 
| flat 

The actors, partly due to the ma- 
| terial and direction, lack conviction 
and audience identity. Cathy 
O'Donnell struggles valiantly and 
/oceasionally shows her own pro- 
fessionalism, but vainly. The south- 
ern accent turns out to be a hazard. 
| Bessie Griffin begins to take 
form on spirituals, but even these 
are marred by her apparent lack 
of dramatic experience. Gerald La- 
Zarre is strong and looks good, 
but his role is thankless. 

Alma Platt has good feeling, but 
dull timing. Stephen Brown, doub- 
ling as co-producer, sparks delight- 
fully and bits by Cliff Medaugh, 
Frank Greco and John Hanek 
score nicely. Stronger direction 
might have helped moppet Garry 
Potter, who shows innate abilities. 

Robert A. Blackwell directed the 
music, and the arty lighting is by 
Michael Shere. The uncredited sets 
jare functional. The show runs 








le. 


| Vadim, 


| liams operates 


| publicity, 


| rep 


Without Really Trying,” the new 
Broadway musical smash, the for- 
mer crooner, who sought to have 
his memoirs published, is now very 
much in demand literati-wise. 

Before the biog, however, he is 
doing a “self-help” book for Pren- 
tice-Hall titled “How To Discover 
Yourself” with Larston D. Farrar 
as his collaborator. 





Another Book on BB 
Add to the growing library of 
books dedicated to France’s BB a 
new item recently published by 
Switzerland's Sanssouci Verlag 
(Zurich): “Brigitte Bardot,” by 
Flavius Clande. Almost pocket 
size, but elegantly produced, very 
tastefully laid out, item is richly 
illustrated with stills of the star, 
her loves, and her pix, some of 

them rarely printed before. 
Text is equally elegant, main- 
taining tongue-in-cheek tone, and 
is completed by quotes from such 


people as Marcel Achard, Raoul 
Levy, Simone de Beauvoir, Roger 


and others, so as to con- 
stitute an interesting look-see at 
a current phenomenon. Hawk. 





‘Tenn. Williams’ Book 

“Tennessee Williams” by 
M Tischler Citadel; 
properly identified on its jacket 
as a “study” of the playwright. It 
should not be confused with “biog- 
raphy.” 

Author teaches 
George Washington U., and began 
her studies of Williams for a 
Ph.D. thesis. Mrs. Tischler’s ap- 
proach to her subject is academic, 
and shows little knowledge of the 
Broadway theatre in which Wil- 
She does not cor- 
rectly spell the names of Laurence 
Olivier, Katharine Hepburn or 


Nancy 
$5 is 


English at 


| Federico Lorca. She calls Irene M. 


and Carson McCullers 
“Miss.” When she reports on Wil- 
liams’ personal life, her material 
seems to consist mainly of rewrites 
from published sources, peripheral 
in nature and analysis. Book adds 
little to knowledge or understand- 
ing of one of America’s major 
dramatists. Rodo. 


Selznick 





CHATTER 

Arthur Shulman has been named 
assistant to the publisher of TV 
Guide after serving as manager of 
regional editions at Radnor, Pa., 
headquarters since last January. 
In his new post, Shulman will su- 
pervise the magazine's promotion, 
pubrelations and mer- 
chandising departments. With TV 
Guide since '53, he also has been 
mid-Atlantic regional manager in 
New York, and eastern promotion ° 
in Gotham. He started in 
Rochester as a regional editor 

N.Y. Journal-American to run a 
12-part serialization of Phyliis I. 
tosenteur’s new book, “The Single 
Women.” She is now working on 
a Monty Wooley biography. Some 
years ago Miss Rosenteur collab- 
orated on Eddie Cantor's memoirs. 

Harry Hershfield working on his 
autobiography, which H. W. (Hy) 
Kellick is agenting. 

Art Stevens has succeeded Ash- 
bel Green as p.r. director of Pren- 
tice-Hall, upping from assistant 
production editor. 


Publishing Stocks 


(As of Nov. 28, 1961, closing) 





Allyn & Bacon (OC) _.. .371241'% 
American Book (AS) .. 65 

Book of Month 25UA— 34 
Conde Nast (N.Y.) +e, oe BG 
Crowell-Collier (N.Y-) ..41124 % 
Curtis Pub. Co. (N.Y.).,. 934— 14 
Ginn & Co. (N.Y.) 2914— 4 
Grolier (OC) 54 + %4 


Grossett & Dunlap (OC) 2234—11% 


Harcourt Brace (OC)... .421441% 
Hearst (OC) : 2416 
Holt, R&W (N.Y.) . 40'\2—1'% 


L.A. Times Mirror (OC) 36144 % 


Macfadden (AS) 9+% 
McCall (N.Y-) 27 
McGraw-Hill (N.Y. 37 — %% 
Nat’! Periodical Pub. .. 1714 
New Yorker (OC) ..99 +1 
Pocket Books (OC) .. 27146411% 
Prentice Hall (AS) .. 44 —W 
Ran’m House (N.Y.) ...27 —l 
Scott Foresman (OC) .. 28144 % 
Time Inc. (OC) ..97 —3% 
H. W. Sams (OC) _ ..... 53144— % 
Western Pub. (OC) .....69 —™% 


OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 
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who knows enough to duck when | e e 
Off- Broadwa Reviews — bombs are tossed, and Marcie | BR t 
Hubert plays the sergeant’s loyal ] S 
= Continued from page 66 wife. in ;, ; 
Ge Fight City Hall has comeliness and spirit as an| on Losi a lee pies ; 
= Hinge dpa nai =" A. Marc Leventhal, who recently | tation of “Cail Me by My Rightful 


raphy, with a funny notion in the 
latter category of injecting the 
Twist into one of the numbers. 
Overall, the production smacks of 
community theatre and is not al- 
ways credible or well-mounted, but 
it has that quality that seems to 
work. 

In its uptown locale, however, 
“Go Fight City Hall’ does not add 
up as competitive fare and might 
have trouble drawing its regulars. 
All the elements of Yiddish-Ameri- 
can tradition are present nonethe- 
less, and with this brand of theatre 
reduced to practically extinction, 
the show offers its audience a dif- 
ficult-to-fing taste of a fading in- 
stitution. Kali. 





Androcles and the Lien | 


and The Policemen 
T. Edward Hambleton & Norris Hough- 
ton revival of a one-act play by George 
Bernard Shaw. and, in ass»>ciation with 


Leonidas D-Ossetynski, a new one-act 
lay by Slawomir Mrozek, adapted by 
-Ossetynski “Androcles” staged - by 


Tom Gruenewald; settings and costumes, 
Peter Wingate; lighting, Joan Larkey: 
music, Lee Hoiby. “Policemen” staged 
by D-Ossetynski; lighting. Miss CLarkey; 
costumes, Budd Hill; music, Richard 
Cumming. Opened Nov. 21, ‘61, at the 
Phoenix Theatre ‘East 74th St.), N.Y; 
$4.90 top 
ANDROCLES AND THE LION 


Androcles John Heffernan 
Lion erased Ted Graeber 
Megaera ideaeseeen ‘Patricia Falkenhain 


Centurion ....... Richard Kuss 


D.C cnacéskeonns ance Alison Howard 
SRL v:c'o-s sunte~eemus coe Tom Ruta 
REED ccccecsesecee Tom Sawyer 
MOONS cc cccvccccsce Freierick Young 
IED 0 i.60.00.0<0eeear Dana Elcar 
RS ea ee Nicholas Kepros 
Menagerie Keeper ...... Daniel Durning 


ere a Edward Zang 
The H@Moer ...... cco WS™am_ Hindman 
Retiarus Robert Blackburn 
Caesar Frederie Warriner 





Christians. Mary Weed, Sloane Shelton, | 


David Zirlin, Andrew Mihok 
Edward Zang 


Geldiers and Gladiators Fred Ainsworth, 


vde Carter, “John Cazale, Garth 
Pilisb »ury. Nick Smith, Don Wesley | 
THE POLICEMEN 


Commissioner of Police. Lionel Stander | 
or Robert Pastene | 
David Zirlin } 


Prisoner 
Policeman 
Sergeant 
Sergeant's Wife 
General 


Jack Gilford 
Cee eee Marcie Hubert 
‘ wih etnit on Janney 


There's satiric entertainment in 
the twin-bill of “Androcles and the 
Lion” and “The Policemen.” The 
pairing of Bernard Shaw and 
Slawomir Mrozek necessarily works 
out in favor of GBS, “Androcles” 
being one of his minor master- 
pieces, but Mrozek’s quizzical point 
of view has contemporary edge. 

The “Androcles” revival is by 
the Phoenix Acting Co. which re- 
cently completed a 15-city state- 
wide tour under the auspices of 
the New York State Council on 
the Arts. Perhaps in deference to 
a wider and younger audience in 
the hustings, Tom Gruenewald 
has staged ihis story of a tailor 
who played good samaritan to a 
lion a few degrees more broadly 
than necessary. However, it’s a 
play that does not require sophisti- 
cation, so the revival becomes a 
spirited romp. 

In productions of ‘“Androcles,” 
the lion’s performance is often a 
show stealer. It has happened here, 
with actor Ted Graeber and cos- 
tumer Peter Wingate combining to 
create a winsome king of beasts. 

As the non-sanguinary tailor 
who loves animals, John Heffernan 
has twinkle, Dana Elcar is roar- 
ingly repentant as a leonine Chris- 
tian, and Nicholas Kepros is acer- 
bic as a convert whd learns that 
the quickest route to the lion’s 
mouth is to run away 


Auburn-haired Alison Howard 











WANTED TO BUY 


Stage Lighting Equipment, 
Boards, Lights, Etc. 


CASH ON DELIVERY 


Write 3-Sheet Enterprises, Inc. 
Box V-3167, VARIETY 
154 W. 46th St., New York 36 




















“A CORN COST HIM 
HIS JOB" 


was the 1925 ad for corn plasters. 
We covid be corny too and oe 
fun with Mutual Funds. . 
they won't cost you your lob. ‘teve 
you considered the costs, risks and 
advantages cf Mutual Funds? 


J. BERMANT & CO. 


122 E. 42 St., N.Y. Rm. 2701 MU 7-2818 





} at 


SRR) veal on Supercar ma ee 


early Christian with unshakeab.e | .. 


faith. As emperor, Frederic War- 
ringer uses colorful detail to por- 
tray a ruler who will cheerfully 


compromise with the inevitable. | 


Wingate’s setting is functional, 
changes in a twinkling and must 
be a stage manager's joy to troupe. 

“The Policeman” has best point 
if considered within the frame of 
reference of communist Poland 
where it was written. In Mrozek’s 
fancied behind-the-curtain country, 
the last apostate repents, there is 
no political opposition, citizens are 
so loyal they ask to be drafted, 
and even apply to have their homes 
searched. 

Mrozek’s control over his mate- 
rial is uneven, so that acidulous 
scenes such as that in which the 


last conspirator pleads to be regi- | 


mented, or that in which a faith- 
ful dim-witted police sergeant re- 
quests permission to wear his 
beloved uniform rather than the 
civvies of an agent provocateur, 


are conveyed with more authority | 


than the lengthy lampoon of the 
military with which the play ends. 
Jack Gilford uses a dry, comic 


mask technic to create a police-| 


man whose mock martyrdom shows 
him that all is phoney in the 
phoniest of all possible worlds, 
while Robert Pastene incisively 
conveys the irony of the conver- 
sion of the last rebel. 

Lionel Stander appears as a belli- 
cose police commissioner worried | 
about a country where there’s no- | 
body left to arrest, Leon Janney 


The Policeman,” has staged wit- 
tily, though he has had trouble 
sustaining the necessary satirical 
level. Geor. 








| Shows Abroad 


eueee Continued from pace 66 meus 





! 

A Wreath for Udome 
en entertainment or dramatic val- 
ues. Though the theme is urgent, 
the characters are trite and, ail too 
often, so is the dialog. 

In developing his theme of self- 
government by the Africans, the 
author depicts the dilemma of a 
young man who returns to Pan- 
africa to become prime minister, 
and finds he cannot do without 
white finance and the white man’s 


technical skill. And in order to get | 


this aid, which he considers vital 
for the future of his country, he 
is forced into betraying a friend 
and revolutionary of a neighboring 
state. 

It is all rather melodramatic, 
often dull and rarely convincing. 


Carera is obviously unger-re- 
| hearsed and Lloyd Reckord has 
only slender opportunities as an 
African surgeon. The rest of the 
| cast is adequate. 

The direction is hardly inspired, 
but Tony Walton's sets suit the, 


episodic nature of the production. 
Myro. 


.; Sailed recently for Europe 


}and Larry Mitchell, 


Earl Cameron is just about geod |! 
enough as the prime minister, Leo | 


completed another seven-month | 
stint as production stage manager | 
at the Allenberry ‘Pa.) Playhouse, | 

Robert Neukum and Philip Rash 
have succeeded Psul Huddlesten 
respectively, 
in “Camelot 

Joanne Linville has succeeded | 
Irene Dailey in “Daughter 
Silence,” opening tomorrow night 


| (Thurs.) on Broadway. 


Margaret Hall and Dick Hob! 
have succeeded Marian Mereer 
and William Graham as the leads 
in the off-Broadway production of | 
“Little Mary Sunshine.” 

Jim Camp <!! s returned to} 
New York 
tour in the 
Doren’s “Thy 


of Mark Van 
Days of Lin- 


coln.” 

Richard Brewer, who's been 
teaching acting classes at the 
Hedgerow Theatre, Moylan, Pa., 


is conducting similar courses at 
Carnegie Hall, N.Y. 

Hugh Marlowe and K. T 
| Stevems open Dec. 5 in Seattle 
- a revival of “Invitation to a 

March.” 

Gerdon Davidson, on leave from 
his assignment as general stage 
manager for the Broadway produc- 
| tion of “From the Second City,” is 
working in a similar capacity for 
the Dallas Civic Opera. His staff 
| includes Le Hardin, Robert Cal- 
houn and Robert Currie. 

Judith Rutherford, producer of 
®. season's off-Breadway presen- 


brief Florida ! 


Name,” and Kelsey Marechal, co- 
owner of One Sheridan Square, 
N.Y., the theatre which berthed 


| Miss Rutherford’s production, are 


to be married in December 

A production of “Little Mary 
Sunshine” began a five-week run 
last Saturday night (18) at the 
Pittsburgh (Pa.) Playhouse 
Shepperd Strudwiek has sue- 
ceeded Staats Cotswerth in the 
off-Broadway revival of “Ghosts.” 


‘Thelma Ritter to Receive 
American Academy Award 


The American Academy of Dra- 
matic Arts, N. Y will present 
Thelma Ritter with its annual 
Award of Achievement for Alumni 
at the Academy's annual dinner 
dance to be held Sunday (3) at the 
Sert Room of the Waldorf-Astoria 
Hotel, ¥. Y. The occasion wil! e'so 
be highlighted by an auction of 
sketches, paintings, drawings, 
sculptures, ete., by theatrical per- 
sonalities 

Proceeds from the ari sale will 
be used to expand the Academy's 
program. Lillian Gish is honorary 
chairman of the affair and Martin 
Gabel! will preside. Frances Fuller 
is president of the Academy, which 
will be making ‘ts sixth annual 
alumni award presentation. Past 
recipients have been Edward G. 
Robinson, Cecil B. DeMille, Garson 
Kanin, Howard Lindsay and Kirk 
Douglas. 





























Currently Playing Opposite 


ETHEL MERMAN 


in 


“GYPSY” 


(9th Month) 


Now thru December 9th 
AMERICAN THEATRE —ST. LOUIS 


“The company is better than the one in New York. 
l adored ... Alfred Sandor, her (Rose's) boy friend.” 


“Alfred Sandor, | thought, was very good in the Herbie 


role.” 


“Alfred Sandor is the right man for the almost love story.” 
— CLAUDIA CASSIDY, Chicago 


“Alfred Sandor, a striking and spirited baritone, filled the 
port of Herbie, the dogged-suitor and agent, to near per- 


— RONALD EVANS, Toronto 


fection.” 


“1 found Alfred Sandor a winning and philosophical agent.” 
— PATTERSON GREENE, Los Angeles 


“Alfred Sandor was excellent as Rose’s patient boy friend.” 


— STANLEY EICHELBAUM, Sen Francisco 


Representotion: 


TED MEYER AGENCY 
New York 


— HEDDA HOPPER 


— LOUELLA O. PARSONS 


LESTER SALKOW AGENCY 
Holly wood 
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Elia Kazap’s personal secretary, | 
Ann Eileen: Delaney, engaged to} 
James Leonard Shanahan, p.r. of! 


Loew's Hotels 
Abe 


Dickstein’s' 
Phyllis, student 


(20th-Fox 
Frances 











at Fairleigh Dickinson Univ., en- 
gazed to Joseph T. Holtzberg | 

Bob Downing, production stage | 
manager of “Camelot,” has a cou- 
ple of acting assignments cur-| 
rently visible on film. He _ plays 
Prince Bertie (later Edward VID 
with Julie Harris in Hallmark's | 
“Victoria Regina” on tv (30), and 
h has a bit in Elia Kazan’'s 
“Splendor in the Grass.” | 

Cornelius Vanderbilt Jr checked | 
out okay at John Hopkins (no 
malignancy or anything serious 
and he’s in town readying his Red- 
path ‘Chi agency’ lecture tour. 
Commentator-columnist picked up 
a bug on his recent West Berlin} 
and general European safari | 
(shooting films en route for his 
lectures}, which compelled the 


Baltimore hospital checkup. 

Title to tne Dakota Apartments 
was conveved last week to a group 
of tenants who formed a co-op to 
purchase the building which had 
been siated for demolition by the! 
Glickman Corp., whieh leter de- 
cided to aid in the conversion to 


a coop. Some of tne show biz 
tenants include Boris Karloff, | 
Zacvary Scott, Jason Robarts & 
Lauren Bacall, Jo Mielziner, Ar- 
thur Cantor and Worthington | 
Minorv 


The Stardust getting ready to} 
send its current Las Vegas show 
back to Paris 15 and bring 
back, on the same plane, the pro- 
duction, costumes ard casi of the 
new Lido de Paris show slated to, 
open at the Nevada resort on Feb. 
20. Gotham theatrical photog Bill 
Mark, who is the Stardust p.a. 
Gene Murphy's “official court 
photographer” for these interna- 
tional shows, also flying to Paris 
to take the publicity pictures. 


Munich 


By John Kafka 

(1, Altheimer Ed; Tel 

South Dakota-born tenor 
Thomas topped his successes in 
Bayreuth and in Berlin, with his 
appearance in Verdi's “Don Carlo” 
at Munich's State Opera. German 
erix did raves on Thomas. 

Maria Schell, at present at her 
country house in Wasserburg, look- 
ing forward to starring in the U. S.} 
picture, “Defenseless in Paradise,” | 
to be done in France, and in re-| 
turning to Hollywood on a twofilm 
contract 

Luise Rainer, once double Os- 
car winner, is making her comeback | 
on the legit stage in Tchekhov’'s 
“Cherry Orchard” under the direc- 
tion of Fritz Kortner. This will 
also mark the second opening of a 


Feh, 





291731) 
Jess 


new theatre here within § three} 
months “Grosses Haus” in the} 
Bayrischer Hof Hotel made its! 
debut with Scribe’s “Glass of} 
Water” the first week in Novem- 
bei The newly-built Kleines 
Schauspielhaus will be  inaugu-| 
rated with the Tchekhov-Rainer- 
Kortner show Jan. 9. | 

Walter Slezak, who became in-| 
terested in Johannes Mario Sim- 
mel’s comedy, “The Schoolmate” | 
during exterior shooting for | 
“Grimm Brothers” (M-G) in 
Munich, may play the lead in| 
the American adaptation of 
the piece next spring on Broad- |} 
was Herman veteran come- | 
dian Heinz Ruehmann, who did 
the same role in his homeland, 
is wanted in N. Y. for something 
else. Producer Edward Padula and | 
Joshufie Logan have offered him a} 


role in their forthcoming untitled | 


Broadway project | 





AGVA Denies | 


mum Continues from pace | —_»,! 
at leagth by the local investiga- 
tors, with most of their queries di- 
rected at a possible ticup between 
gangsters and Fast's office. The 
c m reperted to be most fre- 
quently asked is as to whether the 
azents and entertainers hove ever 
heard Fast negotiating with the 
reputed head of the cri yndi- 

ites near northside Chi vice 
op ations 

know him,” Fast said. “I run 

’ hi ace. sionally in the 
‘ ‘n Tm there on business 
RB , wlolge o° his 
0 hi wfoan ib, and T have 
! negoti da ) or had 
’ M him.’ 

Pa suid that | thou t it was 


| into 


| “terrified” 


| the 


| were 


ironic that the investigators should 
be looking into the possibility of 
“sweetheart” contracts. “The rec- 
ords show,” he said, “that mini- 
mum pay scales for exotic dancers 
have in many cases doubled since I 
took over the midwest office in 
1953.” 


He also said that he understood | 


committee was looking 
handling of the union's 
welfare fund. “The books are 
available to the committee,” Fast 
said. “The club operators pay 
the entire cost of the entertainers’ 
death and disability insurance. and 
the coverage is more than 
adequate. In addition, the enter- 
tainers are given complete hos- 
pitalization insurance as part of 
their regular dues.” 

Fast maintains that prostitution 


the 
his 


that 


ion the part of strippers is a fault 


of the inadequacy of local law en- 
forcement. He also Said that com- 
plaints that peelers are forced to 
“mixing” in order to get jobs 
would be prosecuted by his office 
as a Violation of union rules, but 
that no such complaints had come 
to his attention “We can only 
enforce the rules when the viola- 
tions are reported,” Fast said. “I 
understand that the women 
indulge in these practices are gen- 


erally not AGVA members and 
generally were ‘available’ before 
they became exotic dancers. We 
can negotiate pay and working 
conditions, but we can’t run the 
entertainers’ personal lives.” 

One of the investigators told 


VARIETY that he was having a dif- 
ficult time getting information 
from the exotics because they were 
of possible retribution 
by the mobsters The strippers 
said they knew of girls who were 
burned to death or shot because 
hoodiums thought that they 
had been talking to the police. 


N.Y. Probe of AGVA 
The Permanent Senate Subcom- 
mittee on Investigations, headed bs 
Sen. John McCellan (D.-Ark.) has 


set up a beachhead in the offices | 


of the American Guild of Variety 
Artists and is reportedly in vesti- 
gating every facet of the union 
operations. A Senate Committee 
task force has been at the AGVA 
offices for the past three weeks, 
but spokesman, per custom, will 
not tell what specifically they are 
looking for. 

McClellan Commitiee investiga- 
tors have already questioned AGVA 
execs and members on the Coast, 
New Orleans and Chicago. The, 
have also queried performers, but 
failed to give a clue as to 
specific interest. 

It is generally beleived that the 
investigation in the national head- 
quarters in New York is an ex- 
tension of the probes into Chicago 
and New Orleans which seemingly 
centered around organized prosti- 
tution They sought to learn 
whether AGVA membership cards 
issued to known prostitutes, 
posing as ‘exotic’ dancers 

What makes the current looksee 


into national headquarters more 
important now is the fact that 
this is the second time that the 
McClellan probers have looked 
into AGVA affairs. They launched 
an investigation over two years 
ago but the probers never went 
on the AGVA premesis to follow 
;up their leads. The fact that the 
probers are now looking at the 


AGVA files may indicate that the 
investigations outside the office 

} 
may have warranted a look at the 


books 





Boston 
By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Jacques Renard settled in Boston 
now and playing around with fid- 
die combo 

Storyville, in Bradfard hotel 
| basement, closing for season in 
December. 

Joe Levine convalescing from 
knee cartilege operation in Peter 
Bent Brigham hospital! 

Astor Theatre sporting new up- 


right for “El Cid.” Jack Goldstein 
in town on press for this roadshow 
picture. 


who, 


their ! 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 


| Jean Pierre Aumont skied In 
ifor role in “Summer Sunday’ 
Bistolfi). 


Gabriella Pallotta to Coast to 
;complete her role in “The Pigeon 
That Took Rome” (Par). 

Dimitri Tiomkin flew in to pen 
score for Titanus’ “The Last Days 
of Sodom and Gomorrah.” 

Nadia Tiller in for role in Doc- 
umento's “Anima Nera” (Black 


Soul), which Roberto Rossellini di- | 


| 


rects 

Audrey Hepburn and Mel Ferrer 
attended benefit screening at Fi- 
ammeta of “Breakfast at Tiffany's” 
(Par 

Peter Baldwin to Tunis with 
Chelo Alonso Both star in “It 
Happened at El Alamein” (Globe). 
Pic was once called “Four Endless 
Nights.” 

Royal Films poured to celebrate 
windup of “The Black Lancers,” 
with Mel Ferrer, Yvonne Four- 
neaux, Leticia Roman and others 
hosting press. 

Susan Strasberg to Milan to be- 
gin shooting Franco Brusati's “Il 
Disordine,” after which she does 
stint in Jerry Wald’s “Hemingway's 
Young Man” (20th). 

Willard Josephy hosted cock- 
tailerg celebrating opening of 
GAC’'s posh new Rome offices, as- 
sisted by GAC-TV's Richard Sten- 
ta 
Strasberg, Jack Palance, Linda 
Christian, Eddie Bracken, Edmund 
Purdom, Rory Calhoun, Vie Orsat- 
ti, Martin Poll, Hume Cronyn, Vic- 


tor Stoloff, Lex Barker, Martin 
Landau, Barbara Steele, Sam 
Marx, Hugo Fregonese, Odyssia 
|Skouras, Jean Pierre Aumont, 
| Charles Fawcett and Marion Mar- 
shall 
| Philadelphia 
By Jerry Gaghan 
(319 N. 18th St., Locust 4-4848) 


Lawrence Shubert Lawrence, 
general manager of the Walnut St. 
and Forrest Theatres, opening the 
Shubert Restaurant, in Langhorne, 
Pa. This is the first non-theatrical 
venture for Lawrence, nephew of 
founders of the Shubert empire. 

Label Spiegel, a former owner 


of the Rathskeller and spots in 


| 


| 


Among the guests were Susan | 


| shows, 


Miami, took over the New Parker | 


Hotel 

Iggie *Wolfington again will act 
as casting director for Royal Pon- 
ciana Playhouse in Palm Beach. 

Carl Reardon, Universal branch 
manager, elected president of Mo- 
tion Picture Associates 
delphia 


Harold Brason, 


|} around New 


of Phila- | 


longtime man-| 


ager of Fox Theatre, and the Mil- | 


gram management have parted. 
The Do-Ray-Mi Trio held over 


|at The Embers to the end of the 


year, after which they start an 
overseas tour. 

Al Boyd, 
and Philly’s oldest 
marked his 85th birthday. 

Charlotte Cushman Club pre- 
sented its anual 


the American theatre. 





Australia 


By Eric Gorrick 
(Film House, Sydney) 
Ruth Wallis okay on nightclub 
| dates here after concert runaround. 
Gothic Willoughby, Sydney 
nabe, swings to Continental prod- 


| uct 


former theatre owner | 
exhibitor, : 
|an exceedingly important portion 


award to Mary | 
Martin for distinguished service to | 


| cabana 


“Bye Bye Birdie” away to good | 
start at Her Majesty’s, Sydney, -for | 


J. C. Williamson. 


Understood that Danny Kaye is | 
mulling offers for a second Aussie | 


visit the middle of next year. 
Metro has opened advance seat 


sales for “King of Kings,” due to 
preem at its own showcase, St. 
James, Sydney, Dec. 8. 


Reported here that Sir Laurence 


Mary X. Sullivan, former film 
editor of Bostor Sunday Ad- 
vertiser, entering public relations 
field here | 

Vic Andrews introducing the 
Twist in demonstrations at his In-! 
ternational Dance winter irnival 
at Vendome hotei 

George Frazier, getting big fan 
mail on his new column in Boston 
Herald, encompassing nig life, | 
colleges, jazz, politics, et 

Danny White back from Europe 
With new bevy of showgirl swim 
mers for his Aquacades water 
show, set to tour this spring 


Jlivier may do an Aussie tour next 
year in association with the Eliza- 
bethar Trust Ex-wife Vivien 
Leigh is here now for J. C. Wil- 
itamson 
Mols.-St. Paul 
By Bob Rees 
(2208 Ke 0d Parkway; 374-4015) 
Key Club has the Flamingos this 
week : 
Edgewater Inn extended comic 
Dick Lynn's stay through Dec. 7. 
Old Log Theatre extended its 
record run of “Under the Yum- 
Yum Tree.” 
i! Jimmy McPartland's jazz combo 


| the 





opens 10-day stand at Padded Cell 
Friday (1). 

Violinist Yehudi Menuhin will 
be guest soloist with Minneapolis 
Symphony this week. 

Minneapolis Repertory Theatre 
offering “Medea” and “Antigone,” 
over the next two weekends. 

Theatre-in-Round Players preem 
five-day run of Arthur Miller’s 


“View from the Bridge” this week. | Alumbus 

LeRoy Smith and Vince Flynn, | Green U. 
Des | 
|Moines and Minneapolis, respec- | kofieff's “Peter and the Wolf” at 


Metro branch managers in 
tively, swapping jobs. 

Morris Chalfen, local producer 
of three “Holiday on Ice” shows 
and former model Beverly 
honeymooning in Switzerland. 
They were married in N. Y. Nov. 

“Rx Murder” will replace “A 
Short Happy Life’’ as fourth offer- 
ing of Minneapolis Orpheum legit 
season. Paul Gregory production, 
in its pre-Broadway tour, will 
play here Feb. 12-17. 

When comedienne Phyllis Diller 
bows out Nov. 29, Hotel Radisson 


Flame Room, Minneapolis’ oldest 
and smartest supper club, will 
shutter for an indefinite period. 


Hotel directors decided last month 


to close the nitery which has been 
losing an estimated $100,000 
yearly. 











Night & Day Clubs 


=a Continued from page | = 
ing of rooms for Twist matinees 
on Sunday. The Roundtable, for 
example, has been running these 
shindigs with excellent results. In 
many instances 
hire club date talent for the extra 
especially when the 
has no strong headliner that week. 

The International on Broadway 
initiated Twist matinees Sunday 
successfully As a matter of 
fact, Twist nights and Twist mati- 
are beginning to dot the 
nitery landscape with greater 
regularity The trend may get 
further impetus with the “We the 
People” segment of the 
the Roundtable which goes to- 
night (Wed.) on the NBC-TV Perry 
Como program 

The Gotham jazz spots have 
also found matinees to be a lucra- 
tive revenue source. The Village 
Vanguard, for one, has been devel- 
oping a sizeable set of regulars for 


(26 


nees 


- Hollywood 


Pat Buttram toastmasters The 
Masquers’ testimonial dinner for 
Jack Oakie Dec. 1. 

George La Fountaine succeeds 
Wendell Holmes as veepee of 
Equity Library Theatre West. 

Eva Marie Saint selected as first 





| 
| 
| 
| 
| 
r 
| 


woman to win the Distinguished 
Award from Bowling 
Burt Lancaster narrates Pro- 
Brentwood Symphony annual win- 
ter concert Dec. 3. 


Coleen Gray set as honorary 


Baker | Women’s chairman of 1961 Christ- 
}mas Seal Drive of L. A County 
4. | Tuberculosis and Health Assn. 





Chicago 
(DElaware 7-4984) 

Carlos Montoya in for concert 
session under the Frank Fried 
banner Dec. 1 at Orchestra Hall. 

Mare London’ replaced Bob 
Dishy in the cast of “Medium 
Rare” at Happy Medium Theatre. 

Producer Roger L. Stevens due 
tomorrow (Thurs.) to address the 
Chicago Adult Education Council. 

Guitarist Bill Russo and Mau- 
lawi's Oratunes at the Alhambra 
while pianist-boniface Ahmad Ja- 
mal takes to the road. 

Bob Acri replaced Dick Marx 
in the Johnny Frigo Trio, resident 
house orch at Mister Kelly’s. Marx 
leaves to devote time to free-lance 
recording. 

Boniface Don Roth hosted a pre- 


view performance of “The Egg” 
last Friday (24) to inaugurate a 
|series of theatre dinner parties 


the cafe operators | 


cafe | 


for his Blackhawk dinery. 
Vivian Vance’ opened a three- 
week Drury Lane Theatre en- 


| gagement in Ruth Gordon's “Over 


Twist at) 


the teatime attendance. The Metro- | 
pole normally starts daily opera- | 
| tions during the day to snag the | 


trade Various’ cafes 
York also dish up 
cocktail dansants on Sunday. 


transient 


One thing that the daytime trade | 


is doing, in New York at least, is 


to get customers accustomed to 
paying the tab at the door, in 


| Pasapoga 


addition to shelling out for what is | 
| consumed. The sum total may not 


be as large as that which accrues 
with normal nighttime trade, but 
it is all business which would not 
have come otherwise. 
Important Biz 
matinee trade 


Aspect 
The can become 
of the business. Bonifaces have 
long wanted some angle to extend 
the sphere of nitery operations. 
They concede that it is uneco- 
nomical to run their generally ex- 
pensive real estate for only eight 
hours or so daily 

Some years ago, several New 
York clubs, particularly the Copa- 
and the Boulevard, Rego 
Park, L.I., made a bid for the lun- 
cheon business, but it didn’t pan 
out. However, several spots have 
made catering facilities available 
during daytime hours for large 
parties, and it’s been successful. 

Of course, daytime operation is 
generally more expensive than 
normal nighttime trade because of 
the overtime that must be paid 
to unionized employees. Usually, 
entertainers 
have to be paid extra for these 
events. 


However, the matinee business 
has been found to be extremely 
profitable, especially since it is 


trade that might not have accrued 


to niteries at all. In the case of 
social functions such as weddings 
and engagement parties, night- 
clubs are nearly certain to lose 
these events to hotels and other 
caterers, but for the fact that day- 
time operation is available on 
weekends. 

Some niteries long ago built | 
extra rooms for small functions 
away from the nightclub so that 


excise taxes wouldn't apply. These 
rooms are becoming especially 
valuable to them because of the 
daytime trend in 
niteries. 


| Valentin 
| opener 


and musicians | 





| Frank Sinatra all 


21” last night (Tues.), closing the 
theatre's current and most suc- 
cessful season in its 10-year his- 


 Wadrid 


By Hank Werba ' 

(Gral Sanjurjo 24 Tel.: 2344865) 
Flamenco song __ stylist Pepe 
Marchena signed for concert swing 


in Pakistan 
Pipo Rivas waxed for RCA 
prior to departure for the Em- 


porium in Barcelona 





Screen actor Francisco Rabal 
recorded a poetry disk for Casa 
Ricordi called “Rabal  Recites 


Lorca.” 
Government-sponsored Philipine 


baflet winds European tour with 
a week-long appearance at the 
Teatro Lara 


Yank vocalist Andy Russell now 
regaling Catalans at the Barcelona 
latespot, Bolero, after a successful 
stint in Madrid 

Middle-East hip swinger Nadia 
Gamal wound an extended stay at 
the Alcaza and took her torso gy- 
rations to cabaret Rio in Barcelona, 

First exhibition in Spain of the 
Twist got wide press coverage, 
but is not expected to replace Rock 
’n’ Roll, the Pachanga, or Cha Cha 
Cha 

Comic 
featured 
on the 


returns for a 

spot at the York Club 
heels of extensive circuit- 
ing in the musical “From Las 
Vegas to Spain.” 

Weekly conversation circle Pena 
reassembled for season 
to hommage prize-winning 
novelist and magazine editor Tor- 
cuato Luca de Tena. Pena has a 
heavy arts and literary represen- 
tation, 


Harry Poll 


Palm Springs 
By A. P. Scully 
(Tel. FA 4-1828) 
Barbara Hale at the Lido 
Don Tosti due at Howard Manor 
before Christmas 


The Moss Harts due at their 
villa around Christmas time. 
Debbie Reynolds in from Met- 


ro’s “Day the West Was Won” 


Roger De Sarno, formerly of 
20th-Fox praisery, now a p.a. at 


Howard Manor 

Six months in jail and $500 fine 
for anybody advertising his hotel 
rates in winter time 

Jimmy Van Heusen and Sam 
Cahn writing the songs for “Night 
They Raided Minsky's.” 

Harpo Marx back in his Tama- 
risk diggings after conducting 
Haydn’s Toy Symphony 

Edgar Bergen, Bing Crosby and 
park their pri- 
vate planes at Desert Air 

Albie Pearson, smallest out- 
fielder in the big leagues, now 
singing for his supper. First Cap- 


operation of |itol record ré!eased with his voice 
is “Anytime, Any Day, Anywhere.” 
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RUTH CHATTERTON 

Ruth Chatterton, 67, legit-film 
star, died Nov. in Norwalk, 
Conn., after a brief illness. 

She made her legit debut when 
she was 14 years old. In 1911 she 
made her first New York legit 
appearance as Isolde Brand in 
“The Great Name.” That same 
year she appeared in Chicago in 
“Standing Pat.” Returning to 
N.Y. the following year she ap- 
peared in “The Rainbow.” Then 
came “Daddy Long-Legs,” an im- 
mediate success and the play that 
put her name in lights for the 
first time. A series of roles fol- 
lowed including, “Frederic Lemai- 
tre.’ “Come Out of the Kitchen,” 
“A Bit O Love,” “Perkins,” “Mary 
Rose “A Marriage of Conven- 
jience,” (in which she co-starred 
with Henry Miller) and ‘“Moon- 
light and Honeysuckle.” 

Her first marriage was to the 
late English actor Ralph Forbes, 
who appeared opposite her in “The 
Magnolia Lady.” They later ap- 
peared together in “The Little 
Minister.” Shortly thereafter 
Forbes went to Hollywood to appear 


in films and she produced the| 
play, “The Green Hat” in Holly- | 
wood. She began her film career 


in 1928 with “Sins of the Father.” 
in which Emil Jannings anpeared 
Her other films include “The Doc- 
tor’s Secret,” “Madame X,” “The 
Laughing Lady,” “Sarah and Son.” 


“Once A Lady” and “Dodsworth” 
with Walter Huston. After ‘“Dods- 
worth” in 1936 sbe left Hollywood 
and went to England. She made 


RCA Victor and, until his death, 
was actively producing for Decca 


His musical career began after 
his graduation from Dartmouth 
College in 1916 when he worked 


as a pianist and arranger on the 
vaude circuit in Boston and New 
York. He joined Victor in 1939 as 
pop a&r director and joined Dec- 
ca’s a&r staff in 1944 

At Victor he conducted the Light 
Opera Company and the Victor 
House Orchestra. He also conduct- 
ed many radio shows over NBC 
and recorded such performers as 
Glenn Miller, Tommy) Dorsey, 
Artie Shaw, Dinah Shore, Wayne 


King and Rudy Vallee among oth- 


ers. At Decca he was first to wax 
Perry Como and aiso cut Bing 
Crosby, Victor Young. Al Jolson, 
Jesse Crawford and others 

A member of the American So- 
ciety of Composers, Authors and 
Publishers, with over 20 composi- 
tions to his credit, he wrote foi 
musical shorts and cleffed other 
tunes including “Mavis,” “Vision 
of Bernadette.” “When Shadows 
Fall,” “Moonlight Melody" and 


“Affectionately Yours.” 
Surviving are his wife and son 


THOMAS G. SLATER 
Thomas G. Slater, 54. advertis- 
ing executive who was long active 
in radio broadcasting. died Novy. 17 
in Pittsburgh. He was vicepresi- 
dent for radio-tv of Fuller & Smith 
& Ross, Inc., ad agency 
During the 1930's, he 
radio broadcasting 


worked in 


and program- 








Rocco Worcco 


(December 5, 1960) 


In Memory of Our Partner 
and Dearest Friend 


Chester and Jack 





SECA 





two films there and appeared on 


the London stage in “The Con- 
stant Wife” in 1937. 

In 1940-41 she toured the U.S 
in Pvgmalion.” The next vear 
she toured with “Private Lives” 
and “Caprice.” Four years later, 
she returned to Broadway in “Sec- 
ond Best Bed” and in the same 


year she replaced Quentin Reynolds 





as the narrator in “A Flag Is 
Bor Her last Broadway ap- 
pearance was in a_ revival of 
“Jdiot’s Delight,” in 1951 

the summer of 1950 she 
emerged as a novelist. Her first 
book was “Homeward Borne.’ 
( er books include “The Betray- 
€ Che Pride of the Peacock” 
and “The Southern Wild.” She 
was ried three times. Her mar 
? Forbes ended in divorce 
! The same yvear she mar- 
riec actor George Brent They 
were divorced in 1934. Later she 

ed actor Barry Thomson, who 
died 1960 


LEONARD 8s. PICKER 


eonard S. Picker, 51, Holly- 








wood legal chief for United Artists, 
died Nov. 23 at his home in North 
Hollywood 

le began his career as associate 
« how biz attorney Nathan But 
kan in New York 1n 1933 after get- 
ting a law degree at Svracuse Uni- 
ve tv. In 1934-35, he served with 
ASCAP, then joined Columbia Pic- 
tures as assistant resident counsel 
at the homeotfice. In 1942, Picker 

Ss s ed to Hollywood as aide 
te r te Ben Kahane at Colum 
Di and shortly after became a 
producer at that studio. Hitches 
With Metro, Eagle Lion. RKO and 
{ ollowed in that order 

is fe. four daughters, mother, 
and three brothers, Eugene, a vice- 


president of UA, Arnold, executive 

eepee of UA, and Sidney, a form- 

er fil executive survive 

JOY 

65, veteran 
ind repertoire producer and 

’ al directe ed Nov. 21 in 

iabetic coma. He 

director tor 


LEONARD W. 
Le rd \\ Je 


pop a&r 


ming in Cincinnati and Dayton, O 
In 1937, he joined the Mutual 
Broadcasting System as director of 


sports and special events for sta- 
tion WOR. In World War II, he 
conducted on WOR the “This Is 
Fort Dix” program, presenting a 
cross-section of camp life in songs 
and interviews He had also an- 
nounced the radio programs of 
Guy Lombardo He later worked 


with his brother Bill Slater, sports- 


caster, who originated the network 
panel show “Twenty Questions 

In 1946, Slater joined Ruthrauff 
& Ryan, ad agency in New York, 
as business manager and director 
of talent. He later became the 


agency § 
dio-ty. 


veepee in charge of ra- 
He joined Fuller & Smith 











joe age of 16 in the chorus of a 
|Sam S. Shubert musical and sub- 
sequently became a “pony girl,” 
later advancing to small parts and 
featured roles as a musical comedy 
soubrette. 


After six years and six shows, 
she starred for Henry Savage in a 
musical which cpened and closed 


in Scranton, Pa., during its tryout 
After that, t theatre 


she left the 
permanently and Charles 


married 


| 


Rogers Sweet. Shows in which she 
appeared included Lulu Belle.” 
“Mamie Boome” and “Prince of 


Pilsen.” 
Surviving 


are her husband anc 





her son, Broadway producer Em- 
mett Rogers. 
DOUGLAS WALTON 
J. Douglas Duder, 51, an artist 


and film actor, known profession- 
ilv as Douglas Walton, died Novy 
15 in New York. 

A native of Toronto, he came to 
the U.S. to play in pictures. He 
appeared in numerous films in- 
cluding “Picture of Dorian Gray,” 
“Mary of Scotland,” “High Tide,” 
“Long Voyage Home.” “Storm 
Over Bengal” and “Madame Spy.” 





Atter serving as an Army lieu- 
tenant during last World War, 


Walton began a career in painting. 
He eventually opened a studio in 
Brentwood, Calif.. where he taught 
members of the film colony. 

His wife survives. 

MAURICE L. FLEISCHMAN 

Maurice L. Fleischman 79, died 
Nov. 17 in Miami Beach. Formerly 
of New York, where owned a large 
chain of theatres known as Fleisch- 
man & Goldreyer, he 
Miami 20 years ago. He built the 
Essex House and Cardoza Hoiels 
on Miami Beach and was a former 
owner of the Roberts Hotel in 
Miami. 


Surviving are his son, Harvey 
Fleischman, a v.p. of Wometco 


Enterprises, Miami, a daughter and 
five grandchildren. 
FRANK ROBERSON 

Frank Roberson, 79, radio-televi- 
sion lawyer in Washington for 25 
years and formerly the first as- 
sistant general counsel of the Fed- 
eral Communications Commission 
when the agency was esiablished, 
died Nov. 17 in Washington. 

Before moving to Washington, 
Roberson was state attorney gen- 
eral for Mississippi. He was 
senior partner of the Washington 
law firm, Spearman & Roberson 

His wife, daughter and a son 
survive. 





LEWIS RUSSELL 


Lewis Russell, 76, legit-film ac- 
tor. died Nov. 12 in Los Angeles 
His Broadway legit credits in- 
clude “The Corn Is Green,” “Dead 


End.” ‘‘London_ Assurance,” 
“Within the Law.” “Madame X” 
and “Yes, My Darling Daughter.” 
The films in which he appeared 
include “She Wouldn't Say Yes,” 
“A Night in Casablanca,” ‘Ladies 
Man,” “Trouble With Women,” 
“Backlash,” “Kiss Blood Off My 
Hands” and “Lost Weekend.” 
MADGE TITHERADGE 
Madge Titheradge, 74, English 
legit actress for more than 30 
vears, died Nov. 13 at her home 
in Fetcham, Surrey. 


& Ross in 1954 in Cleveland She made her London debut at 
When the agency set offices in. the Garrick Theatre in “The Water 
Pittsburgh, he went there as vee- Babies She went to Hollywood 
pee of radio-tv. in 1928 and appeared in several 
His wife, four sons, two other films. She appeared on Broadway 
brothers and two sisters survive. in “Butterfly on the Wheel” and 
—— “The Patriot.” In 1932, she re- 
HORACE PERCIVAL turned to London to appear in 
Horace Percival, 75, radio actor, “Business With America 
died Nov. 9 in Middlesex, Eng., —- 
after a long illness. Originally he CLIFTON E. BRADT 
Was an engineer, but after World Clifton E. (Clif) Bradt. 62. drama 
War I he became a singer and fjlm and art critic for the Albany 
comedian. He appeared in such Knickerbocker News for 20 vears 
musicomedies as rhe Chocolate and more recently n editorial 
Soldier” and “The Arcadians.” writer, died Noy. 2 in Albany \ 
In 1929 he made his first broad- native of Schenectady. he started 
cast and later mainly concentrated as a cub reporter at the age of 16 
on radio, appearing in “Scrap-|on the Schenectady Union Star 
book” features, straight plays. | During his career of more than 40 
musicals and variety. During World | years, he also worked on rapers 
War II he joined the ITMA team | Syracuse, Minneapolis and Ne 
and at least two of is catch- | York 
phrases, “I go-l come back” and! His wife and sister survive. 
Don't forget the dive became | — 
part of the national vocabulary JOSE SAGARRA 
during the war years | Jose Maria de Sagarra vy Cas 
He was also in the “Here’s | tellarnau, 67, Spanish piaywright 
Howard” series and later appeared | and novelist, died Oct. 25 in B2r- 
in “Life With The Lyons” both | celona, He penned a dozen dramas 
on radio and tv. For some years | in the Catalonian dialect which also 
he suffered from a it ailment.| were presented in Spanish and 
|adapted for film 
STELLA MARTINE His best known play, “La Heri 
: Mrs, Stelia Martine Sweet, 81,} Luminosa” ‘The Luminous Wound), 
former actress, die Nov. 2f had thousands of performances 
New York, after a shor ness She; Spa peaking countries. He also 
made her legit b der vas a noted translator of Shake 
maiden name of Stella Martine atispeare. 


came to] 


HARRY D. FIELDS 


Harry D. Fields, 65, veepee of | 
Musicast Corp. and former vaude 
comie and screen-radio write! 
died Nov. 12 in ood. As 





writer he turned out several ser 
for Hal Roach. Among radio shows 


to which he 


cont 








were 
“Calling All Cars \lan 
chu.” 
His wife, son, daughter and two 
sisters survive 
ISIDORE GOLDBERG 
Isidore Goldbers 68, tounder 
and president of the Pilot Radio 
Corp., died Nov. 23 in Mount Kis- 
co, N. Y. During his 50 vears in 
the radio industry e manufac- 
tured products ranging from the 
early crystal set to modern elec- 


tronic equipment 
His wife, 
ters survive. 


son and two dauigh- 


ALLEN CURTIS 


Allen Curtis, 84. one of the 
pioneer directors of Hollywood 
who launched his film career. in 
1912, died Nov. 24 in Hollywood 
after a long illness 

Prior to directing comedies at 
Universal and other studios, he 
j}toured with Weber & Fields. He 
retired when sound came in. 


LEOTA J. ANDERSON 
Leota Jean Anderson, 49, senior 


}continuity writer with radio sta- 
tion CKBI, Prince Albert. Sask., 
died Nov. 3 in that city. She was 
an ex-staffer of station CHAB, 


Moose Jaw, Sask. 

Her parents and a sister survive. 

JOHN F. EWING 

John F. Ewing, 61, longtime art 
director, died of a heart attack 
Nov. 20 in Hollywood. He had been 
with Warner Bros. most recently, 
and had worked for years at both 
U-I and 20th-Fox 

His wife and daughter survive 

Frank B. Ritchey, 65, former 
v.p. of radio station WKJG, Fort 


| Wayne, and onetime business man- 


jin Mexico 


ager of the Fort Wayne Journal- 
Gazette, died Nov. 8 in Phoenix, 
Ariz. His wife, and two sisters sur- 


vive. 

Gerald J. Luschow, 61, former 
bandleader whose combo worked 
Wisconsin niteries, died recently in 
North Hollywood, Czl. In later 
vears he was a studio prop man 
His wife and parents survive. 

Patricia Black, singer, died re- 
cently in Dublin. She was for yeurs 
with the Carl Rosa and Sadler's 
Wells Opera companies and 
appeared on the musicomedy stage, 
notably in “Carousel” 


Godfrey (“Goff” 


aso 


Nash, 67, long- 


time Irish branc manager for 
Warners’ and more recently for 
Warner-Pathe, died Nov. 1 in Dub- 


His wife, son and three daugh- 
survive. 


lin. 
ters 

Jose Morales Estevez, 59, noted 
musie critic and head of the Mewi- 
can Union of Critics, died recentls 
City An authority on 
opera, he was a reviewer for 30 
years, 


Thomas Murray, 59, former 
actor and brother-in-law of Los 
Angeles Mayor Yorty, died of a 


heart attack Nov. 20 in Hollywood 
He had been a contractor in recent 
years, 


Raul Cancio Amunarriz, 50, legit 


actor and film st died Oct. 23 
in Madrid. He ap;eared in more 
than 100 Spanish films. He retired 
in 1955 to open a motel near Ma 


drid. 


Virginia Le Fevre, singer in the 


h 17 


early days of radio, died Nov 

in Lakewood. NJ. Her husband 

George G. Beattie, survives. Also 

a son, daughter, and two sisters 
Jose Oto Royo. 57. longtime 


vocalist, died recently in Zaragoza, 


Spain, where he was considered 
the top singer of jotas, the loeal 
tolksongs. 

Father, 78, of Herbert Spence 





}DaiLy VARiery ad staffer, died 
Nov. 22 in Hollywood after a long 

Iness. 

Father ‘Sir Wynn Wheldon), 82 
of Iluw Wheldon, BBC-TV modera 
tor, died recentl n Rhyl, Nort 
Wales 

Horace Masterman, 66. cinema 
exnlpdD anc ack i, ale ecent 
in Ossett, Yorkshire. ng 

Wife, 48, of 1 Art 1 

d. diec f p 7 


con, 


MARRIAGES 


Judith Lynne Metcalfe to Jay 
Hampton, Nov. 18, Scarsdale, N.Y; 
both are thesps 

Maud Towart to Westbreok Peg- 


ler, Nov. 22, Midland, Texas. He's 


the columnist 


Laurence Christol to Christians 
Jaque, Paris, Nov. 24. lte’s a film 
director, once marricd § t¢ clresgs 
Mi:tine Carol 

Edith Seaman Beich t Her 
Hendl, Chicago, Nov. 11. He's as- 
sociate conductor of ¢ ar ne 
phony Orchestra and di ector of 
Ravinia Festival 

Sally Cooper to Robert Hardy, 


London, last June ‘just d 
Bride is the actress-daugsiter of 
Gladys Cooper; he’s an actor 


Marjorie Steele to Dudley Set- 


ton, London, Nov. 16. Bride is an 
actress and ex-wife of Huntington 
Hartford; he’s an actor 

Shirley Parker te Max Gillis, 
Philadelphia, Nov. 17. He's branch 
manager for Allied Artists 

Susan Wainwright to Mike Raw- 
son, Knowle, Eng., Nov. 11. Bride 


is on BBC's Birmingham staff 
Shirley Robertson to Sydney De- 

vine, Aberdeen, Scotland, Nov. 11. 

He's a singer and whistler 
Margaret Morris to Niven Miller, 


St. Monance, Fife, Scotland, Noy, 
18. He's a concert singer 
Janice Rule to Ben Gazzara. Nov. 


25, San Francisco. Both are thesps, 
Mr. and Mrs. Lex 
daughter, Philadelphia, 


Father is manager of the 
Theatre there. 


Carlin Jr., 
Nov 18. 
Shubert 


Mr. and Mrs. Jim Langwell, 
daughter, recently, Houston. Fa- 
ther is with KPRC there 

Mr. and Mrs. Peter Felix. son, 


London, Nov. 18. Mother is Teddy, 
one of the Beverley Sisters singing 
trio. 

Mr. and Mrs. George R. Green, 
daughter, Glasgow, Nov. 9. Father 
is an exhibitor; mother is Clodagh 


Early, former ballet dancer. 
Mr. and Mrs. Mel Maron, son, 
New York, Nov. 16. Father is a 


member of Metro's homeoffice 
Sales department 

Mr. and Mrs. Lou Cevela, daugh- 
ter, Chicago, Nov. 20. Father is 
continuity director of WBBM there. 

Mr. and Mrs. Ron Greenberg, 
daughter, Nov. 8 New York, 
Father is associate producer of 


“Camouflage” tv show 

Mr. and Mrs. Stewart Rose, 
son, Nov. 21, New York. Mother 
is former Radio City Music Rock- 
ette Reta Rose; father is singere 
actor. 

Mr. and Mrs. Dennis M. Tate, 
son, Oct. 31, New York. Father is 


an actor. 

Mr. and Mrs. Alan Baker, daugh- 
ter, Nov. 15, New York. Father is 
with the NBC press department. 

Mr. and Mrs. Steven J. Godsick, 


son, New York, Nov. 21 Mother 
is the former Jane Herzig of 
3roadway producer Herman Leve 
in’s office. 

Mr. and Mrs. Frank ‘Peewee) 
Monte, son. Hollywood, Nov. 21, 
Father is manager of Harry James 
band. 

= 





~ Joan Sutherland 


ems Continued from page 2 —__,_ 
self was clear when they broke 
into her first entrance, a practice 
frowned on at the house and de- 
structive of illusion and mood. 
Actually the Australian has sung 


many times in U.S. concert and her 
London label disks have estabe- 
lished the amazing richness of her 


voice, especially in the top range, 
which in “Lucia” included a 
smashing, full-throated high E., 
Her performance al) the ‘ the 
trills and flawless production of 
rounded tones gave new pulsation 
to an opera which is frequently 
more hokum than art 

In the presence of this kind of 
soprano all the othcr singers as- 
sumed fresh interest Richard 
Pucker sang his head off orenzo 
Festi was excellent as the tv: - 


cal brother As for the sextet t 
had a 

evening 
terest of 


powerhouse impact rhe 
contained the further 


1 
inciudir é hial 


conductor from Switzerland, Silvio 
Varviso. He made ; ery good 
; pression indeed. 

No point in compli ie 
simple fact of a once-in-a-genera- 
lion eruption of perfor 
Miss Sutherland, tall, comple Vv 
the nistress of ! Om ( a 
pretty good actress to ho 8 
t { raris avis ec ory 

{t ¢ eeded oOo; € 
t of ri ‘ oiten 
re e to believe eny er ( 
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This hoe has killed more people than the atom bomb. 


For 2,000 years, primitive tools like the one above have been 
used to cultivate the sunbaked earth of India. The result has been 
the most terrible famines in recorded history. In Bengal, in 1943, 
3,400,000 people died; more than 25 times as many as perished 
under the Hiroshima atom bomb. 

One of the colossal struggles of humankind is taking place in 


India now, where a small handful of trained specialists are trying 
to educate reluctant farmers. 

In its searching four-part study of India, Mighty and Mystical, 
Granada TV presented a fascinating portrait of this little-known, 
little-understood giant of the East. Those who watched it on the 
British television network will remember it. 


GRANADA TV NETWORK, ENGLAND § 








